SUMMARY

IIPOCTPAHCTBO BJIAINMUPA CTEPJIUTOBA: OT CYITPEMATHU3MA K YAIIIE-KYIIOJ/IY

YK 18+7 (01+038.14)

ABTOp: JIo3oean JIudua fpocaasoeHa, HayuHbIH coTpynHuk HanuonanpHoro YuuBepcutera «KueBo-MormisHckas
Axkanemusi» (Kues), e-mail: Lidiya.lozova@gmail.com

AnHoTanusa: Vccenenyercs TBopueckas sposmonus Biraguvupa Crepsiurosa B CBA3U € IPEO/I0JIEHAEM MM 3CTETHKHU CyIIpeMaTH3Ma.
Jloka3pIBaeTcsl OpUTHHAIBHASA ITepepaboTKa UM KOHIIEIIUH IIPOCTPAHCTBA PYCCKOTO aBaHTap/ia B CBA3U C BJIUAHUEM JIOCTHXKEHUH
COBPEMEHHOH HayKH U [yXOBHOCTH BOCTOYHOTO XPHCTHAHCTBA.

KiroueBsle ciioBa: CTepyinros, IPOCTPAHCTBO B HCKYCCTBE, PYCCKUI aBaHTapz,

THE SPACE OF VLADIMIR STERLIGOV: FROM SUPREMATISM TO “CHALICE-DOME”

UDC 18+7 (01+038.14)

Author: Lozovaya Lidiya, National University Kyiv-Mohyla Academy, e-mail: Lidiya.lozova@gmail.com

Summary: The creative evolution of Vladimir Sterligov depends on his overcoming of aesthetics of Suprematism. We prove the
original processing of the concept “space” of the Russian avant-garde, due to the impact of modern science and spirituality of Eastern
Christianity.

Keywords: Sterligov, space in art, Russian avant-garde

A3BIK ABAHTAPJIA HA IEPUO®EPUN EBPOIIBI

YK 18+7.01

ABTOp: Mapxoe Aaexkcandp Buxkmopoeuu, kauaunat GuaocodcKux HayK, TOUEHT KadeApbl KUHO U COBPEMEHHOT'O UCKYCCTBA
(daxynbrera ucropuu rckycersa PITY, e-mail: markovius@gmail.com

AHHOTanuA: B cTatbe yTouHsieTcs Te3nC 00 aBaHTap/ie Kak Iepexo/ie OT 3CTETHUECKOT0 CO3ePIIAHNs K NHTEHIIUHU JIeHCTBUSA Yepe3
pasnuyeHue IByX obJacTeii eBporneiickoro aBanrapga: saipo (Espomna nmnepuii) u nepudepus (EBpona «HOBbIX» HAI[MOHAJIBHBIX
rocyznapcers). Teoperudeckue BoicTyIieHUs Onncceaca DIUTHCA B 9TOH IEPCIIEKTHBE OKa3bIBAIOTCS BEPIINHOM PA3BUTHSA IPEYECKOTO
(nepudepuiiHoro) aBaHrap/ia. JIUTUC TOKA3BIBAET, YTO B ABAHTAP/IHOM HCKycCTBe Ieprudepuy IJIaBHBIM OKa3bIBAETCA HE peUYeBOU
JKECT, a PeHOMEHOJIOTUecKOoe BO3BPAl[eH e K BEIaM.

KiroueBble ciioBa: aBaHrap/, Teopuda UCKyccrBa, DJINTHUC, JKECT, IIpeaMerT, (I)EHOMGHOJIOI‘I/IH

THE AVANT-GUARD IDIOM AT THE EUROPEAN PERIPHERIAC LAND

UDC 18+7.01

Author: Markov Alexander, PhD, assistant professor, Chair of the Cinema and Contemporary Art Studies, Russian State University
for the Humanities (RSUH, Moscow, Russia), e-mail: markovius@gmail.com

Summary: This paper clarifies the thesis of the avant-garde as the transition from an aesthetic contemplation to action intentions
through the distinction of the two regions of the European avant-garde: the core (European empires) and the periphery (Europe "new"
nation-states). Theoretical performances of Odysseas Elytis in this perspective are the top of the Greek (peripheral) avant-garde. Elytis
proves that in avant-garde art in the periphery the main element is not a gesture of speech, but the phenomenological return to things.

Keywords: avant-garde, art theory, Elytis, gesture, object, phenomenology
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OUT'YPA ABTOPA ITIOCJIE «CMEPTU ABTOPA»

YK 7.01

ABTop: Yysopruna Oavza AnexcandpoeHa, npernojasaresb KadeIpbl KHHO U COBPEMEHHOTO HCKyccTBa (haKyIbTeTa UCTOPUU
uckyccra PITY, e-mail: ochuvorkina@gmail.com

AnHoTanusA: IIpo6ieMaTuka JaHHOH CTAaThU CBA3aHA ¢ TpaHchOPMaIell IOHUMAHKA POJIH «XyZO0KHUKA-TBOPLAa» B KOHIe XX-
Havase XXI B. AHAINBUPYETCS NOHATHE «aBTOPCTBA» B UCKYCCTBE COBPEMEHHOCTH B KOHTEKCTE IIOCTHCTOPUYECKOTO IIPEZICTaBIEHUS
0 «CyOBEKTUBHOCTU», «QHOHUMHOCTU», «UHAUBUAYAJIbHOCTU», «HEHJEHTUYHOCTH». IIpeAnpuHATa IIONBITKA KPUTUYECKH
OCMBICJIUTh HJ/IEI0 «CMEPTH aBTOPa», IPOCJIEAUTh UCTOKM M JIOTHKY IIPOM3OLIEJIINX B XyZ0)KECTBEHHOM MHUpe MeTamopdos.
HameuaioTcsi BO3MOKHbIE IO/IX0/IbI K PA3MBIILIEHHIO O «9TUYHOCTH» U €€ MECTe B COBPEMEHHOU KYJIBTYPE.

KiroueBble ¢JI0Ba: CMEPTH aBTOPA, XY/I0XKHUK, KypaTop, 3pUTeJIb, HIEHTHYHOCTD, CyObeKTHBHOCTb, IAJIOT, STHYHOCTD

THE AUTHOR AFTER «THE DEATH OF THE AUTHOR»

UDC 7.01

Author: Chuvorkina Olga, teaching assistant, Chair of the Cinema and Contemporary Art Studies, Russian State University for
the Humanities (RSUH, Moscow, Russia), e-mail: ochuvorkina@gmail.com

Summary: The article highlights the transformation of the artist’s role at the turn of the XX-XXI centuries and analyses the notion
of «authorship» in present day art regarding the post-historical philosophic notions of «subjectivity», «anonymity», «identity» and
«nonidentity». The attempt made there is to reconsider the idea of «the death of the author», to find out sources and logic of
metamorphosis happened in artistic world. The article also outlines the ways to define the place and role of the «ethics» in the present-
day culture.

Keywords: the death of the Author, artist, curator, spectator, identity, subjectivity, dialog, ethics

JEMATEPUAIN3AIINA APT-OBBEKTA KOHIEIITYAJIBHOI'O MCKYCCTBA B CBUJAETEJIBCTBAX JIIOCHU
JIUIIITIAP/T

YK 7.071.1

Astop: IITyearosa Avna Cmanucaagoena, PhD, maructpant kadepbl KUHO U COBPEMEHHOT0 HCKYCCTBA (haKyJIbTeTa UCTOPUU
uckyccra PITY, e-mail: anna.shuvalova@ymail.com

AnHOTanuA: B craThe nccstenyoTesa B3IVIAABI apT-KPUTHKA U KypaTopa Jlrocu Jlunmap/, Ha TeHAEHINIO YTPAaYNBaHNA 3HAYEHUA
MarepuaabHOH GOPMBI B IPOU3BEEHHUAX KOHIENTYAJIbHOTO HCKYCCTBA, KOTOPYIO OHA Ha3BaJIa «JieMaTepruaausanueii apT-oobeKTar.
Teopernueckre 060CHOBaHMS JIUIIAp/, COMOCTABJIAIOTCS C €e KypaTOPCKON IPAKTUKOH, OOBSCHsS ee BHIOOD HECTAHAApPTHOM
METO/IOJIOTUM HCCJIEIOBAaHUSA U (OPMBI IIPE/ICTAaBIEHUs pe3yJabTaToB. I[IPOBOAMTCA KPUTHUYECKMH AaHAIU3 KOHIENIHUU
JleMaTepHaIN3alyy, TOKa3bIBAIOINN 3aBUCHMOCTD €€ MHTEPIIPETAIUX OT IIOHUMAHHA MaTePUAIIbHOCTH. Takol aHaIn3 IOABOAUT
K BBIBO/Iy O CBSI3U JleMAaTEPUAJIUBALNN apT-00beKTa ¢ H3MEHEHHEM COLMAIbHO-TIOJIMTUYECKON TTO3UIUU Xy/JO’KHUKA, TOBAPHOTO
cTaTyca IIpOU3BeJIeHUA UCKYCCTBA U (POPMBI €ro Pelpe3eHTallu .

KirroueBrble cj10Ba: KOHIIENITYaJIbHOE HCKYCCTBO, ZleMarepuanusanus, Jllocu Jlunmap/, KypaTopckast IPaKTHKA, pelpe3eHTallus,

paciIupeHne rpaiul UCKyCCTBa

THE DEMATERIALIZATION OF THE OBJECT OF CONCEPTUAL ART AS WITNESSED BY LUCY LIPPARD

UDC 7.071.1

Author: Shuvalova Anna, PhD, graduate program coordinator Chair of the Cinema and Contemporary Art Studies, Russian State
University for the Humanities (RSUH, Moscow, Russia), e-mail: anna.shuvalova@ymail.com

Summary: The article investigates the views of art-critic and curator Lucy Lippard on the tendency of material form’s devaluation
in the works of conceptual art, which she called “dematerialization of art-object”. Comparison of Lippard’s theoretical propositions
with her curatorial practice justifies her choice of unusual research methodology and particular form of findings report. The critical
analysis of dematerialization concept shows that its interpretation is subject to the notion of materiality. Such analysis concludes that
dematerialization of art object is related to the change of the artist’s socio-political role, commodity status of the artwork and the form
of its representation.

Keywords: conceptual art, dematerialisation, Lucy Lippard, curatorial practice, representation, expanded field of art



SUMMARY

COITPUKACASACH C OBPA3BAMU

YK 18+7.01

Asrop: 2Kopoc /Judu-FO6epman

AnHoTanua: KOMMEHTUPOBAaHHBIA IIEPEBOZ, CTAThbM OJHOTO U3 KpPYNMHEWIINX TEOPETHKOB COBPEMEHHOTO HCKYCCTBA,
KOMMEHTHUPYETCs MECTO HTOTO TEKCTa B COBPEMEHHOMN TEOPHH, IEMOHCTPUPYIOTCA PaIuKaIbHbIe YePThl HOBEHIIeH Teopuu.

KiaroueBsble cJI0Ba: COBPEMEHHOE HCKYCCTBO, 3CTETHYECKOE BO3JEHCTBIE, TPEKpacHOe, 6e306pasHoe, epeKUBAHNE

CONTACT IMAGES

UDC 18+7.01

Author: Georges Didi-Huberman

Summary: A commented translation of the article of one of the leading theoreticians of contemporary art, commenting of the place
of this text in place in the modern theory, demonstratig the radical features of the recent theory.

Keywords: contemporary art, aesthetic impact, beautiful, ugly, experience

BOOBPAKAA NHTEPCYBFBEKTHBHOCTD B TPAHCTPECCHMBHOM COOBIIECTBE K. BATAA

YK 304.444

Astop: Baiizep Tamvsana Baaducaasoena, kauauaat Guiocopekux HayK, Zo1eHT Prioco(CcKo-COIUOTIOTTYECKOTO OTAEIEHH
daxynprera TocymaperBeHHOro Yupasienus Poccuiickoit Akagzemun Hapoanoro XossiictBa u TocymaperBenHou City»c0Obl Ipu
IIpesunente PO, e-mail: tianavaizer@yandex.ru

AnHoTanusa: CraThs MOCBSAIIEHA ITOUCKY HOBBIX (DOPM OGIIHOCTHOTO OIIBITA B MIEPUO/] HAUBBICIIETO PaclBeTa TOTAJIUTApU3Ma B
EBpore 1940-X ros1oB. B 3TOT mepuos 0co6eHHO OCTPO IepeKHBaIach yrpara OOIIHOCTHBIX CBA3€H, Pa3pbhlB KOMMYHHUKATHBHBIX
OTHOIIEHUH U IeJIAJINCH IIOIBITKHU IIPE0/I0JIETh TPATHIECKU I PacIIa/i ueJI0BeUecKoro coobiecrsa. ®paHirysckuil punocod u nucaresib
JKopx Barait (1897-1962) mpejjlaraeT HOBYIO MOZIEIb BOOOpPaKaeMOTro COOOIECTBa, KOTOPOE 3aBeJOMO OIPOBEPTaJi0 U HE
I10/]/1aBaJIOCh PAI[IOHATIBHBIM KAaTETOPUSM COI[HOJIOTMYECKOTO aHAI3a. DTO COOOIIECTBO GBIJI0 BEIHECEHO 32 IIPE/IEIbl IO3UTHBHOTO
COIMAJIBHOTO IIPOCTPAHCTBA M BBICTPAMBAJIOCh KaK SKCTaTHYecKas JpaMaTH3alysa KOMMYHUTApHOTO OIIbITa Ha INHCbMeE, B
JIUTEPATYPHOM I GUIOCOPCKOM TeKeTe. ABTOP CTaThU IMOKA3hIBAET, YTO IMO0GHAs MOJIesIb cOO0IEecTBa HECET B ce0e CKPBIThIE
OIIaCHOCTH, ITIOCKOJIBKY He ZIOCTATOYHO Pa3indaeT CyObeKTUBHBIH aCIEKT EPEKUBAHMA 9KCTa3a U MOPAJIbHO—PETYIATUBHBIH aCIIeKT
MHTEPCYO'beKTUBHOTO B3aMO/IEHCTBUA.

KirroueBplie cI10Ba: co001ECTBO, CYyOBEKTUBHOCTD, HHTEPCYOBEKTUBHOCTB, IpAMAaTHU3aIisl, BOOOpaKeHHe

IMAGINARY INTERESUBJECTIVITY IN GEORGES BATAILLE'S TRANSGRESSIVE COMMUNITY

UDC 304.444

Author: Weiser Tatiana, PhD, Presidential Academy of National Economy and Public Administration, e-mail:
tianavaizer@yandex.ru

Summary: The article explores the search of the new forms of communitarian experience within the historical moment when the
totalitarian ideareached its fullest flower in 1940s. The loss of communitarian connections, the rupture of communicative relationshipst
between people were experienced as the most painful moment of the period. A French philosopher and writer Georges Bataille
(1897—1962) proposed anew model of imaginary community that aimed to transgress any traditional notion of sociality and to overcome
rational categories of sociological analysis. The imaginary community was constituted as an ecstatic dramatization of communitarian
experience within writing, in the literary or philosophical text. The author of the article shows that such a model of community contains
implicit dangers as it does not distinguish enough between a subjective aspect of experiencing ecstasy and a moral regulative aspect
of intersubjective interaction.

Keywords: community, subjectivity, intersubjectivity, dramatization, imagination

«SAPHIRORUM MATERIA», TUIIOJIOTUYECKHUE BUTPAYKN ABBATA CYTEPUA M EIO TPYJA «DE
ADMINISTRATIONE»

YK 748.5
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ABTop: Xpunkosea Eaena AgeHupoeHa, KaHuaT NCKYCCTBOBEZEHNA, CTAPIINY IIPeIo/iaBaresb Kadeapbl BceoOIel HCTOPUT
uckyccrsa dakyspreTa HcTOpuH UckyccTB PITY, e-mail: samary@inbox.ru

AnHoTanusa: CraThs IOCBAIEHA UHTEPIIPeTAlMH UKOHOrpadudeckoi nmporpamMmbl Butpakeil XII Beka 6asmnuku CeH-/leHu u
npobsieMe MOHUMaHMs TUYHOCTH abbara Cyrepusi. B paboTe paccMarpuBaeTcss HKOHOrpaduyeckasi MporpaMma TUIIOJIOTHUECKUX
BUTpakell feambysnaropus xopa Cyrepus u ¢pparMeHTsI cyrepueBckoro tekcra «De Administratione». ABTOp aHaIUBHUPYET TAKKe
BO3MOJKHbIE OOBSICHEHHUsI HCIIOJIB30BAHMS Toy0oro (pOoHA B BUTPAKHBIX IAHHO M YKa3bIBaeT Ha HPAMYIO CBS3b «CanpUPOBOM
Marepun» abbara Cyrepus ¢ rekcramu CpsernHoro ITucanus.

KioueBnie croBa: ab6arckas nepkoBb CeH-/lenu, aG6ar Cyrepuii, Gubsieiickas THIIOJIOTHS, BUTPAXKH, MKOHOTpadudecKas

rporpamma, «carndupoBas MaTepus»

«SAPHIRORUM MATERIA», SUGER’S TYPOLOGICAL STAINED -GLASS WINDOWS AND «DE
ADMINISTRATIONE»

UDC 748.5

Author: Khripkova Elena, Ph.D (in art history), associate professor of the art history department The Russian State University
for the Humanities (RSUH, Moscow, Russia), e-mail: samary@inbox.ru

Summary: The articleis dedicated to the interpretation of the twelfth-century iconographic program of Suger’s stained-glass windows
for the Saint-Denis basilica and the problem of understanding Suger’s personality. This paper considers the images of typological
panels of stained-glass windows for the Suger’s chevet at Saint-Denis and fragments of Suger’s text «De Administratione». The author
also analyzes the possible explanations of the usage of colour blue for background in Suger’s stained — glass windows and indicates a
direct connection between "materia saphirorum» and the texts of Scripture.

Keywords: Saint-Denis abbey church, abbot Suger, biblical typology, stained-glass windows, iconographic program, “materia

saphirorum”

MEPMb B HBIO-MIOPKE: TAPOXO/JIHBIN I'YIOK, CAMOJIETHBI I'YJI

YK 82

ABTOp 1: AHmununa 305 CepzeeeéHa, KaHANIAT HUIOJIOTHUECKUX HAYK, 3aBe/IyIOIIas JabopaTopueil OJIUTHKH KyJIbTYPHOTO
HaCJIens, TIpero/iaBaTesb KadeaApsl )KYPHATUCTUKYA U MAaCCOBBIX KOMMYHHKAIHH I1epMCKOTO rocyapcTBEHHOTO HAIMOHATIBHOTO
uccseoBaresibekoro yuusepeurera (IITHUY), e-mail: afaneor@yandex.ru

ABTOp 2: Apycmamosa AHHa Aavb6epmoeHa, NoKTop GUIONIOTHIEeCKUX Hayk, mpodeccop Kadenpsl PyCCKOH JTUTepaTyphl
ITepMCKOro rocyIapcTBEHHOI0 HAIlMOHAILHOTO HCCeoBaTesibekoro yauBepeurera (IITHUY), e-mail: aarustamova@gmail.com
AnHOoTanmsa: B cratbe paccmaTpuBaercs crernuduKa perpe3eHTAlUd TeMbl AMEPHKH B TBOopuecTBe KameHcKoro, ee posib B
OpraHU3aIuy IPOCTPAHCTBA XYZ0KECTBEHHOTO MUpPA I103Ta, CUCTEMBI 06pa30B ero Ipo3sl U m033uu. Ocoboe BHUMAHUE YeIaeTcs
pacecMOTpPEHUIO clenu(p KU BOILIOMIEHUsT «CAMOJIETHOTO IIPOEKTA» B KU3HU U TBOPYECTBE I109TA, OTIPE/IETUBIIEr0 HOBBIU YTOJI 3pEH U
Ha JIaHAmadT ¥ U3MEHUBIIETO CUCTEMY IIPOCTPAHCTBEHHBIX KOOP/AMHAT B TBOPUECTBe Io3Ta-(pyrypucra. B craThe uccienyercs
XapaKTep COOTHOILIEHUS aMEPUKAHCKOTO M IPUKAMCKOTO TEKCTOB B TBOpUecTBe KameHckoro.

Kinrouesrnle ciioBa: Kamenckuii, GyTypusm, perpeseHTanuu, AMepuka, [lepMs, aBuaTtop, 1aHamadT, IpoCTPAHCTBO

PERM IN NEW YORK: SOUND OF SHIPS, NOISE OF AIRPLANES

UDC 82

Author 1: Antipina Zoya, PhD in Russian Literature, head of the department of the cultural heritage policy and lecturer at the
Department of Journalism and Mass Communication State National Research University of Perm, e-mail: afaneor@yandex.ru
Author 2: Arustamova Anna, D.Habil. in Russian Literature, full professor in Russian Literature at the State National Research
University of Perm, e-mail: aarustamova@gmail.com

Summary: The article traces moods of representation of the American topics in Vassily Kamensky's prose and poetry as constitutive
to the whole image set of the poet and specifying limits of his imagination represented in his works. Particular attention is drawn to
the “airplane project” of Kamensky: new landscape model as embodiment of his life. Changes in the system of space-time coordinates
in his works are decisive. These changes could be described as juxtaposition of American and Ural (meta-) texts.

Keywords: Kamensky, futurism, representation, America, Perm, aviator, landscape, space



SUMMARY

OHTOJIOTUA KNHO U ITPOBJIEMATU3AIINA K/IIOUEBBIX BOITPOCOB TEOPETUYECKOI'O KUHOBEAEHU A
YK 001.8 +791.43.01

Agrop: IITmeiin Cepezeit FOpveeuy, KaHIuAAT HCKYCCTBOBEEHNA, IONEHT Kadephl KWHO U COBPEMEHHOTO UCKYCCTBA (paKyibTeTa
ucropuu uckycersa PITY, e-mail: sergey@schtein.ru

AnHOTanuA: B craTtee ocymiecTsiAeTcs mocrpoeHne HehOpMaTHM30BaHHON OHTOJIOTHH KHUHO, aKTYIM3UPYIOTCS TaKWe ITOHATHUA,
CBA3aHHBIE C OHTOJIOTHEH KWHO, KaK OHTOJIOTHUECKOEe U MOJEIHPYEMOE COZIepKAaHUEe, BBIBOJUTCS JIOTMUECKU BBICTPOEHHBIH
aKCHOMAaTHYECKHUH PsiJ, CBA3aHHBIN C OHTOJIOTHEN KMHO, 000CHOBBIBAETCS OHTOJIOTUYECKU He MeANIHBII XapakTep kKuHeMaTorpada,
BBOJIUTCS OHTOJIOTHYECKAs KIaccuduKanus KHHeMaTorpaduiueckux IpOu3BeIeHNH, a TAKKE CTABUTCSA BOIIPOC O TPUHIUITUATIBHON
BO3MOXKHOCTH ()OPMUPOBAHUA METOA0IOTHMYECKOH ITapaurMbl B OTHOIIIEHHH KHHeMaTorpada — MOJHOIEHHOH QyHKIIMOHAIBHON
KUHOHAYKH, [T03BOJISIOIIEH Peayin30BbIBATh HA €€ 6a3e Takue 0O6pa3oBaTesIbHbBIE IPOTPAMMBI, KOTOPBIE ObUIA ObI HE3ABUCUMBI OT
JIMYHOCTU 00YJAIOIIero, HO UCKIIOYUTEIHHO OT HAJIMIECTBYIOIIEr0 Ha aKTyaIbHBIH MOMEHT BpeMEeHH 3HAHUS, OPTAHU30BAaHHOTO U
BBIPA’KEHHOTO B (POPMe METO/0JIOTUECKOH IapaiurMbl.

KirroueBsblIe c10Ba: METOZ0JIOTHA KMHO, OHTOJIOTHA KWHO, TEOPUA KIHO, aKCHOMAaTHIEeCKHUH PsA/T OHTOJIOTUH KIHO, METO/I0JIOT KUHO,

apagurmoJior, MeTo40JIOTn4YeCKasd nmapagurMa, KHUHOHayKa, KI/IH006pa30BaHI/Ie, OHTOJIOTUYECKaA maccmbnxaunﬂ QJI/I)'ILMOB

ONTOLOGY OF CINEMA AND PROBLEMATIZATION OF KEY QUESTIONS OF THE THEORETICAL CINEMA
STUDIES

UDC 001.8 +791.43.01

Author: SchteinSergey, PhDin Art, assistant professor, Chair of the Cinema and Contemporary Art Studies, Russian State University
for the Humanities (RSUH, Moscow, Russia), e-mail: sergey@schtein.ru

Summary: In article is constructed the non-formalized ontology of cinema, such concepts connected with ontology of cinema as the
ontological and modelled content are actualized, logically built axiomatic row connected with ontology of cinema is deduced,
ontologically of not media character of cinema is substantiated, ontological classification of cinematographic works is entered, and
also is raised the question of principle possibility of formation of a methodological paradigm concerning a cinematograph — the full-
fledged functional cinema science, allowing to realize such educational programs which would be independent of the personality
student, but exclusive from the knowledge presented on an actual time point organized and expressed in the form of a methodological
paradigm.

Keywords: methodology of cinema, ontology of cinema, film theory, axiomatic row of ontology of cinema, methodologist of cinema,

paradigmolog, methodological paradigm, cinema science, cinema education, ontological classification of movies

OHTOJIOTYA KHHO B 3APYBEKHOM JIUTEPATYPE

YK 791.43.01

ABTOp: Xauamypan Tamesux ApmypoeHa, MarucTpaHT Kadeapsl KHHO U COBPEMEHHOTO UCKyccTBa (baKyIbTeTa HCTOPUH
uckyccra PI'TY, e-mail: x.tatevik@gmail.com

AnHoTanusa: CTaTbs IOCBSIEHA BBISBIECHHIO, CHCTEMATU3aIUHU U AHAIN3Y OCHOBHBIX TEH/IEHIIUH B HCC/IE[OBAHIAX 10 OHTOJIOTHH
KHHO B 3apy0eKHOM JIuTepaType.

KirroueBble cjioBa: OHTOJIOTHS KUHO, TeopuA KUHO

THE ONCTHOLOGY OF FILM IN FOREIGN STUDIES

UDC 791.43.01

Author: Khachaturyan Tatevik, graduate student, Chair of the Cinema and Contemporary Art Studies, Russian State University
for the Humanities (RSUH, Moscow, Russia), e-mail: x.tatevik@gmail.com

Summary: The article is dedicated to detection, systematization and analysis of the major trends in contemporary foreign studies
on the ontology of film.

Keywords: ontology of cinema, film theory
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KOHIIENIT <«MAJIEHBKHM UYEJOBEK» B ®WIbBMAX KUPBI MYPATOBON «YYBCTBUTEJIBbHBIN
MWINIIUOHEP» (1992) U «<YBJIEYEHBA» (1994)

YK 791 (43-2+44.071.1)

ABTop: Kanumonos /Imumpuii Cepzeegun, actiupant KadeApbl KHHO U COBPEMEHHOIO HCKyccTBa (haKyJbTeTa UCTOPUHU
uckyccra PITY, e-mail: kapitonov.dm@gmail.com

Annoranusa: IIpo6yemsl, koTopble 3atparuBaer Kupa I'eoprueBHa MyparoBa B CBOEM TBOPYECTBE, €€ BH/EHHE "MaJ€HbKOTO
4yesIoBeKa', M03BOJIAIOT TOBOPUTD O IIPEEMCTBEHHOCTH 9TOM TEMBI OT KJIACCHUKOB PYCCKOH JINTEPaTypPHI U O IBUKEHUH KnHeMaTorpada
MypaToBoO¥i OT aBaHTapHBIX IPAKTHK PAHHETO POCCUICKOT0 KHHO, 8 TAKKE 0 3HAYEHHH (DEMUHHUCTCKOT'O AMCKYPCa B AaHATTM3UPYEMOH
pexuccepckoi npaktuke. "MaeHbKuit yestoBeK” MypaToBOii — 3TO HOBBIH aHTPOIOJIOTHYECKHH THII, IO3TOMY, 3AUMCTBYSI MOTHBBI
TPaJIUIUOHHOM KYJIBTYPhI ¥ IUCKYPCHI COBPEMEHHOT'O HCKYCCTBA, PEXKHUCCEDP, OPIaHU3YsI CBOM aBTOPCKUI MUP, 0OPMIISIET repOost 10
CBOUM COOCTBEHHBIM 3aKOHAM, KOTOpBIE TPeOYIOT BHUMAHUSA U aHAJIU3A.

Kimouessle ciioBa: Kupa Myparosa, «MaJleHbKUH YeJIOBEK», JINTEPATypHbIe aJUTI03UH, SKCIIEHTPUKA B KHHO

THE CONCEPT OF THE "LITTLE MAN" IN THE FILM BY KIRA MURATOVA "SENSITIVE POLICEMAN" (1992) AND
"INTERESTS" (1994)

UDC 791 (43-2+44.071.1)

Author: Kapitonov Dmitry, post-graduate, Chair of the Cinema and Contemporary Art Studies, Russian State University for the
Humanities (RSUH, Moscow, Russia), e-mail: kapitonov.dm@gmail.com

Summary: Problems, which Kira Muratova is analysing, her versions of the "the small person" shows significance in her creativity
of the topic of the classics of Russian literature, and of the feminist discourse. Muratova’s movement from avant-garde Russian cinema
is very important trend. Her "the small person” is a new anthropological type. Borrowing motifs of traditional culture and discourses
of contemporary art, film director, organizes the space with its own laws. Analysis of the features of the concept of the "the small
person” in two films 2000s. reveals the mystery of the origin of the unique arsenal of means of expression, which is associated with
features of her philosophical and artistic concept.

Keywords: Kira Muratova, «the small person», literary allusions, ex-centrism in cinema

APT-OBBEKT «KPACHBIE YEJIOBEUKI» HA MEHTAJIBHOIM KAPTE IIEPMCKOI'O KPAS

YAK 73 (01)

AsTop 1: Cyeoposa Kpucmuna ApxadveeHa, BHIIIYCKHUK CIeUaIbHOCTH «KypHanuctuka», [IepMCcKUil rocyapcTBeHHbIN
HaIMOHAJBHBIN HccenoBatenbekuil yauepeuter (IITHNY), e-mail: krispuntus@mail.ru

ABTOp 2: YUepenanosa Jlapuca J/IbeoeHa, xKauauaaT QIIOIOTHYECKUX HAYK, IOLEHT Kadephl :KYPHAINCTUKA U MaCCOBBIX
KOMMyHHUKanuii, IlepMCKHI TroOCy/lapCTBEHHBIH HAIlMOHAJIBHBIN wucciefoBarenbckuil  yHuBepcuter (IITHUY), e-mail:
cherkaf@gmail.com

AHHOTanmA: B craThe IpezicTaBIeHbl PE3YIBTATHI HCCIIEOBAHMSA 0COOEHHOCTEH CYIECTBOBAHUSA U OTPAXKEHUs B 00OIIECTBEHHOM
co3HaHuM apT-00bekTa « Kpacuble uesoBeuku» (r. [lepmb, Poccust). B kauectBe cdepbl, OTpaskarolieil MEHTaIbHBIE [IPEZCTaBIEHHUs
00111ecTBa, pacCMaTPUBAETCA MEANAUCKYPC. JIUCKypCUBHBIH aHAIN3, IPUMEHEHHBIH B UCCII€J0BAaHUH, IO3BOJIAET YyCTAHOBUTH CBA3D
MeXK/ly CMBICJIaMH, HAMOJHAIIUMUA Mennaobpa3 apT-o0bheKTa U HKCTPAIMHIBHCTHUYECKHMU (DaKTOpaMU, BIMSIONAMH HAa HMX
dopmupoBaHue.

KiroueBrbie coBa: mabink apT-o0beKT, MeTUaIUCKyPC, MacCOBOe CO3HAHHUE, CEMaHTHKa 00pasa, [[BET, CHMBOJI, MEHTAJIbHOCTb,

JIUCKYPCUBHBIHN aHAIN3

ART OBJECT RED PEOPLE ON THE MENTAL MAP OF PERM REGION

UDC 73 (01)

Author 1: Suvorova Kristina, graduate of the specialty "Journalism", Perm state national research University, Russia, e-mail:
krispuntus@mail.ru

Author 2: Cherepanova Larisa, PhD, associate Professor of the journalism and mass communications Department, Perm state
national research University, Russia, e-mail: cherkaf@gmail.com

Summary: The article presents results of our study of the art-object «Red people» and its reflection in the mass consciousness of



SUMMARY

citizens (Perm, Russia). Media discourse is considered as a relevant sphere to analyze mass consciousness. Discourse analysis allows
to find out connection and interferences among language meanings, cultural context, citizens fillings and associations. The cultural
conflict between local and global culture were considered as the main factor, which influenced on the recognition and development
of the «Red people» semantics in the mass consciousness of the citizens.

Keywords: public art-object, media discourse, mass consciousness, semantics of the image, color, character and mentality, discourse

analysis

PAHHAA NHCTUTYIIMOHAJIBHAA TEOPUA HMCKYCCTBA /. JUKU. INPEAIIOCBLJIKM U MCTOYHUKU
BO3HUKHOBEHUA

YK 7.01

ABTOop: HHo3emyesa Aaexkcanopa Huxoaaeena, acuvpant kadenpsl scretuku ¢akysbrera duiocobun MOCKOBCKOTO
roCyZIapCTBEHHOTO YHUBEPCUTETA, e-mail: inozemtsevaalexandra@gmail.com

AnHOTanua: Bo Bropoii nosoBuHe XX Beka peasibHas IPAKTUKA UCKYCCTBA 3HAYUTEJILHO PACIINPIIIA CBOH IUATIa30H: BUOBBIM,
JKQHPOBBIM, CTHJIEBOM, @ COOTBETCTBEHHO, PACIIMPIJINCh U CAMM I'DAHUIBI UCKyccTBA. IIpM 5TOM TBOpEHH:, BO3HHKAIOIIUE B
COBPEMEHHOU KyJIbTYPE, PEIUIIHEHTHI He BCer/ja OIIeHUBAIOT, KaK IPOU3Be/IeHHs HCKYCCTBA, B OTJIMUKE OT CAMHUX aBTOPOB, KDUTHKOB
WJIY JIPYTUX areHTOB XY/I0’KECTBEHHOTO MUPA. AMEPHKAHCKHE SCTETUKH OJIHUMH U3 IEPBBIX OOPATHIINCh K aHAJIN3Y COBPEMEHHBIX
XyZI02KeCTBEHHBIX TPaKTHK. Toraa ke, hopMUpyeTcs uziest HEBO3MOKHOCTY BbISIBJIEHUS YHUBEPCAIbHOTO TIOHATHS HCKYCCTBA, KOTOPAast
6bL1a chopMyIMpPOBaHA TaKUMH aBTOpaMu Kak M. Beiitn, I1. 3udd, V. Kennuk, M. Mangennbaym, b. TribMeH, KOTOpbIE B CBOIO
ouepesib ONUPAINCh Ha uzien JI. ButreHireiia o «sa3bike Kak ¢hopMe KU3HU». B osemuke ¢ koropsiMu 1. J/Tuku 1 060CHOBBIBAET
CBOIO MHCTHUTYIIMOHAIBHYIO TEOPHIO UCKYCCTBA. B Halel crarbe paccMaTpUBAIOTCS IPEANIOCHIIKY BOSHUKHOBEHUS U UCTOUYHUKHU B
€BPOIIEHCKOM M aMepUKAHCKOM 9CTETHKE, KOTOPBIE OCITYKIJIH 6a30# 17151 CO3/1aHUsI MHCTUTYIMOHAIBHOM Teopuu uckyccersa 1. lukwy,
KOTOPpAasi IOIIBITAJIACH ONIPEJIEIUTD UCKYCCTBO KaK 0COOYI0 HHCTUTYIIMOHAJIBHYIO CUCTEMY U CBECTHU €T0 K 00beKTUBHOMY IOHUMAHUIO.
KiroueBbie C/I0Ba: MHCTUTYIHOHAIbHAS TEOPHs HCKYCCTBA, OINpeJieIeHHe HCKYCCTBA, HCCEHIIMAIbHBIA U HEeICCEeHIIMATIbHBIN

IO/IXO/IbI K OTIPEZIEJIEHUIO UCKYCCTBA, TEOPHS A3BIKOBBIX UTp JI. Butrenmreiina, «Apt mup», A. Jlanro, M. Beiity, /. Juku

D. DICKIE’S EARLY INSTITUTIONAL THEORY OF ART. PRECONDITIONS AND SOURCES OF ORIGIN

UDC 7.01

Author: Inozemtseva Alexandra, Moscow state university Faculty of Philosophy postgraduate Department of aesthetics, e-mail:
inozemtsevaalexandra@gmail.com

Summary: In the second half of the XX century the Art practice significantly increased its scope: a specific style, correspondently
enhanced the very limits of art. Adding to that, not always the creation rising in modern culture is acknowledged by the recipient it as
an art product, unlike the authors, critics and other representatives of the Art world own perception. American aesthetics were among
the first to focus on the analysis of modern artistic practices. The idea of impossibility of influencing the universal understanding of
art was already shaped by that time, as formed by authors like M.Weitz, P.Ziff, W. Kennick, M. Mandelbaum, B.R. Tilghman basing
themselves in Wittgenstein’s theory of ‘language as a form of life’. D Dickie contested this theory and created his own institutional
theory of art. In this article, we analyze the preconditions for the emergence of the sources of European and American philosophy,
which constituted the basis for the creation of Dickie’s institutional theory of art and attempted to define art as a specific institutional
system and bring it to an objective understanding.

Keywords: institutional theory of Art, definition of art, essencialny approach to the definition of art, wittgenstein's theory of language

games, «Artworld» , A. Danto, M. Weitz, D. Dickie
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