SUMMARY

HNCTOPUA: AKAITEMUYECKA{, ITIOIIY/JIAPHAA, IIYB/INYHAA

YK 93+32.019.5

ABTOp: Illegenesa Anacmacusa Ilasnosua, acniupant dakynabrera Mceropun Hckycers PITY, e-mail:
anasymip@gmail.com

AnHoTtammua: lcropuyeckass Hayka He sBjsfercA OecrnpucrpacTHOU. IIpakTudecku Bcerza mporiecc
CO3/1aHMs UCTOPUYECKOTO TEKCTa MCIBITHIBAET AVCKYPCHUBHOE BJIHUAHUE U TPAHCJMPYeT 3TO BINSHUE
nasplie. Takum 06pa3oM, HCTOpUYECKHE TEKCTHI - KAK CO3/IaHHbIe TPO(eCcCHOHATbHBIMU YIEHBIMY, TAK U
JTII0OUTEITbCKUE, TIOMYJINCTCKIE U UE0IOTU3UPOBAHHBIE - ABJIIOTCS IEHHBIM UCTOYHUKOM JJIs aHAJIU3A.

KirroueBsble cj1oBa: myGIMvHas UCTOPHs, TOMYJIAPHAS UCTOPUS, KPUTUUECKUN aHATH3

ACADEMIC, POPULAR AND PUBLIC HISTORY

UDC 93+32.019.5

Author: Sheveleva Anastasia, Post-graduate student, History and Theory of Culture department at Russian
State University for the Humanities (RSUH, Moscow, Russia), e-mail: anasymip@gmail.com

Summary: Historical science isn't objective. The process of creating a historical text is almost always
influenced by discourse and transfers this influence. So all historical texts - both professional and populist
- can be seen as a valuable source for analyses.

Keywords: public history, popular history, critical analyses

IIYB/IMYHAA HNCTOPUA - I3TO HE [AMCIHUIIVIMHA. HNHTEepBHIO € mIpodeccopom
Manuecrepckoro yausepcurerta /[zxkepomomM ne I'py

YK 93+94+32.019.5

AnHoTanus: [IpezicTaBieHns 0 IPOIIIOM B COBPEMEHHOM MUPE TPAHCIUPYIOTCS Yepe3 MHOXKeCTBO hopM,
OTJINYHBIX OT paboT IpodeCcCHOHATBHBIX HCTOPUKOB. MBI TOTOBOPIUIH € ITpodeccopoM MaHUeCTepCKOTO
YuuBepcutera u aBTopoM KHUru «Consuming history», Ixxepomom sie I'py, 0 TOM, mIOYEMY HCTOPUKU
OoJibIlle HE MOTYT IIO3BOJIUTHL cebe HUTHOPUPOBATH 3Ty cdepy, B KOTOPOH IPOUCXOJUT AKTHBHOE
KOHCTPYUPOBaHUeE U TOTpebIeHNe PAa3THYHbBIX (POPM 3HAHUS O IIPOIIIOM, KaK B HEH COOTHOCATCS MAaCCOBBIE
[IPAKTUKH U TOCYAapCTBEHHbIE METO/bI PETYJINPOBAHNUS IIPE/CTABIeHU 00 HCTOpUH, M KaKUM 00pa3zom
MIPOJIyKThI MACCOBOU KYJIBTYPHI MOTYT 3aKJIIOYaTh B cebe BO3MOXKHOCTD MOJIPBIBAHUS TOCIOZCTBYIOIIIX
HappaTHUBOB U CO3/IaHUA HOBBIX 3HAUEHUH JINHEHHOCTH U XPOHOJIOTHH.

ITo mueHnwuIo e I'py, 3HaHUE — «3TO HEUTO, YTO CIYUAETCS B OOIIECTBE, K UeMY MBI BCE IMeeM OTHOIIIEHYIE »
- ¥ UIMEHHO 3TO HaM KaK/IBIA pa3 JIEMOHCTPUPYIOT MMPAKTUKHY IOIMYJISIPHON U ITyOJIMIHON UCTOPUU. DTH
MIPAKTUKHY [TO3BOJISIOT TEPEOCMBICIUTH KaK IMO3UIINIO HCTOPUKA 110 OTHOIIEHUIO K STHM IIPOIeCcaM, TaK 1
Te CIIocoObl, KOTOPBIMU TPAHCIUPYETCs NpodeccroHaTbHOE 3HAHUE O ITPOIILIOM.

KiaioueBble cjioBa: myOJWYHAsT WCTOPUSA, HOCTAJIbIUS, TEMIIOPAJIBHOCTb, HCTOPUYECKHH pOMaH,
HCTOpUYECKUI Cepuasl, UCTOpHUYECKas PEKOHCTPYKIUs, TeaTp, aJbTEePHATHBHAS HCTOPHUS, KOMUKC,

AYTEHTUYHOCTDb, MaTEPHUAJIBHOCTD

PUBLIC HISTORY IS NOT A DISCIPLINE. Interview: Jerome de Groot, University of
Manchester, prof.
UDC 93+94+32.019.5
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Summary: There are numerous ways of transmitting visions of the past nowadays besides the professional
historians’ works. We've discussed the reasons why historians can’t ignore this part of public sphere with
its’active processes of constructing and consuming different forms of knowledge about the past with Jerome
de Groot, professor in the University of Manchester and the author of “Consuming history”. Public history
presents us with numerous examples of how both top-down and bottom-up processes of organizing visions
of the past work. At the same time mass culture products are able to undermine dominating narratives about
history and create new meanings of linearity and chronology.

According to de Groot, knowledge is something “that occurred within society, that we all have a contribution
to” — and that is what public history and popular history practices are demonstrating us. These practices
call to reconsider both the place of a historian and the ways in which professional knowledge about history
is being transmitted.

Keywords: publichistory, nostalgia, temporality, historical novel, historical series, historical re-enactment,
alternative history, comics, authenticity, materiality, corporeality

BOCCTAHOBJIEHHAA CITPABEIJINBOCTD: IOKYMEHTAJIBHBIN TEATP KAK CY/I HA/T
HNCTOPUEN

VK 94(470)"20"+32.019.52+323.22

ABTOp: Crxnes Bapsapa Muxailno8Ha, MarucTp KyJIbTypOJIOTUH, aCIIIPAHT KadeApsl UCTOPUU U TEOPUU
kysnbpTypsl PITY, maructp Public History, MBIIIC9H, e-mail: varvar.sk@gmail.com

Annoranus: [Ipoekt « MOCKOBCKHE IIPOIIECCHI», OCYIIIECTBIEHHBIN 1-3 MapTa 2013 To/1a MBEHIIAPCKUM
pexxuccepoMm Mwuio Pay coBmectHo ¢ CaxapoBckuM lleHTpoM, GbLI IOCBAINEH IIPOIECCaM IIPOTHUB
OPraHU3aTOPOB BHICTABOK « OCTOPOXKHO, peTUTHsI! » U «3aIIpeTHOE UCKYCCTBO» U ety « Pussy Riot». Byyun
HM3HAYIBHO JI0BOJIBHO 3aKPBITHIM MEPONPUATHEM, 3TOT IIPOEKT IIPUBJIEK TPHUCTAIbHOE BHUMaHUe, KOT/a
ero xo7; ObLI ITpepBaH nosipyieHneM coTpyaHukoB ®MC, kazakoB u OMOHa. Kak okazanock, 3T0 BTOp:KeHHE
He IIPEeJICTABJIAJIO HENIOCPECTBEHHOM YIPO3bl U He IIPUBEJIO K CPBIBY IIOCTAHOBKH, O/THAKO JCKYCCUU 00
STHUX COOBITHAX B CONHMATIBHBIX CETAX IIOCTABWJIM IIOJ BOIIPOC CJIOXKUBIIWECS IIPEACTAaBIEHUs 00
«YCJIOBHOCTHU» IIPOUCXO/UBIIIETO B PAMKaX IIOCTAHOBKH.

[TepecMOTp IrpaHUI] «YCIIOBHOTO» U « PEATTBHOTO», KOTOPBIU IEMOHCTPUPYET STOT KeHC, TO3BOJISET IIOHATH
«JIOKyMEHTAJIbHOCTb» KaK 35(@eKT, CyIecTBYIOIIUNA B BOCHPUATHU B3PUTENSA U OJHOBPEMEHHO
KOHCTUTYUDYIOIIUHA €ro MO3WUIHI0, KOTOpas OKAa3bIBAETCS HEPA3PBIBHO CBI3AHHOH C COBPEMEHHBIM
KOHTEKCTOM.

KiaroueBble ciioBa: TeaTp, MOCKOBCKHE IIPOIIECCH, JOKyMEHTaJIbHOCTb, IIPUCYTCTBUE, TI'DAHUIIBI
HCKYCCTBA, peaIbHOCTh, YCJIOBHOCTD

RIGHTING WRONGS: DOCUMENTARY THEATRE AS HISTORY'S TRIAL

UDC 94(470)"20"+32.019.52+323.22

Author: Sklez Varvara, MA Cultural Studies, Ph.D. student, Russian State University for the Humanities
(RSUH, Moscow, Russia), MA Public History. Moscow School of Social and Economic Sciences — University
of Manchester, e-mail: varvar.sk@gmail.com

Summary: “Moscow trials” project staged on the 1-3 of March, 2013 at Sakharov Centre by Milo Rau was
devoted to the lawsuits over organizers of “Caution! Religion!” and “Forbidden Art” art shows and “Pussy
Riot” punk group. Being a rather private event, it gained Internet audience’s attention after it had been
interrupted with the appearance of immigration police, Cossacks and police special forces. This didn’t lead
the performance’s disruption and didn’t cause any immediate negative consequences. Nevertheless, analysis
ofthe discussionsin social media proves problematizing conventional notions of “conditionality” concerning
this project.

This case demonstrates the process of reestablishing boundaries of visions about theatre’s “conditionality”
and its relation to “reality”. “Documentality” then appears as an effect in viewer’s



SUMMARY

perception constituting his position and providing its inseparable link to modern political and cultural
context.
Keywords: theatre, Moscow trials, documentality, presence, art’s limits, reality, conditionality

OTEYECTBEHHAS BOMHA 1812 T'O/IA B HAPPATUBAX «ITOIIY/IAPHOU KYJIBTYPHOI
ITAMATN»

YK 94(470)"1812"

ABTOp: Yucmsaxosa Bukmopus Onezoena, kanaujat puiocodckux HayK, foreHT HITY «Bplciiad nikosa
SKOHOMUKHU», e-mail: vchistyakova@hse.ru

AnHoTamua: B cratbe paccmarpuBarmoTes GOPMBI U CIIOCOOBI HCIIOIB30BAHUSA COOBITHI IIPOILIOTO B
MTOJINTUYECKUX IeJISAX Ha IIPUMepe TOIYJIAPHBIX 00pa30B BOMHBI 1812 roza. /1 aHanu3a NpuBJIeKaeTcs
KOHIIENT «IIOIMYJIIPHOM KYJIBTYPHOU HaMATH», IPEACTABIIAIONINN c000i MpUMeHEeHHOe K (heHOMeHaM
HONYJIAPHOMN KyJIBTYPHI IOHATHE KyJIbTYPHOU IaMATH, pazpaboTaHHOe IHOM AcCMaHOM.

KirroueBsle cjI0Ba: NOMyJIApHASA KyJIbTypHASA IAMATh, UCTOPHUS, MacCOBAs KyJIbTYypa, KHHO

PATRIOTIC WAR OF 1812 IN THE NARRATIVES OF “POPULAR CULTURAL MEMORY”
UDC 94(470)"1812"

Author: Chistyakova Victoria, PhD, associate professor, National Research University “Higher School of
Economics”, e-mail: vchistyakova@hse.ru

Summary: The forms and ways of political use of events of the past are analyzed by the example of popular
images of the war of 1812. For this purpose the concept of "popular cultural memory" which is the notion
of cultural memory developed by Jan Assmann and applied then to the phenomena of popular culture is used.
Keywords: popular cultural memory, history, mass culture, cinema

AKAJIEMUYECKUE ®OPMBbI PABOTHBI B MY3EE: HAYYHBIII CEMUHAP )14
IIOCETUTEJIEN

YK 069.15

Asrop: KopHoyxosa Hpuna AnamoavesHa, HayuYHBIH COTPYAHUK ['0CyZlapCTBEHHOTO HCTOPHUUYECKOTO
my3sest (TIM), e-mail: irinakorn-shm@ya.ru

AnHoTanusA: B craTbe mpecTaBieH OMBIT BEICTPAUBAHUS B3AUMOOTHOIIIEHUH My3€es KaK YaCTU HayIHOM
MHOPACTPYKTYPHI € YIYACTHUKAMU KJIyOHOTO ABIKEHHA KaK 0COOOH IlesIeBOM My3eHHOH ayIUTOpHEH,
Hy>KJarolelcss B 0co00M B3aMMOIEHCTBUY ¢ HAyYHBIM COOOIIECTBOM, HTOTH STOTO B3aUMO/IEHCTBIS, €T0
pobJieMbl U IePCIeKTUBH Ha mpuMepe pabortsel cemuHapa ®T'BYK TocyzmapcTBeHHBIN HCTOPUYECKHI
My3eii «HaydHble PEKOHCTPYKIIMM HCTOPUKO-KYJIBTYPHOTO Hacjaequs» (PyKOBOACTBO CEMHHAPOM
OCYII[ECTBJISIETCS HAYYHBIM COTPYIHUKOM Hay4dHO-MeTopudeckoro oraena MM VpuHoii AHAaTOIREeBHOM
KopHoyxoBoii).

KiroueBble cJI0Ba: IIOCETUTENN My3es, IOMyJsApU3anusa HAyKH, HCCIIEJ0BATEbCKUN IIPOIECE,
PEKOHCTPYKIIHS

RESEARCH COLLOQUIUM FOR THE VISITORS AS CADEMIC FORM OF THE MUSEUM
WORK

UDC 069.15

Author: Kornoukhova Irina, research fellow, State Historical Museum (Moscow, Russia), e-mail:
irinakorn-shm@ya.ru

Summary: The article presents an experience of building relations of the Museum as part of the research
infrastructure with participants of the club movement as TA of the Museum that needs special interaction
with the scientific community. We show results of this interaction, a number of problems and perspectives
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by the example of the work of the seminar in the State Historical Museum "Scientific reconstruction of the
historical and cultural heritage"(Leader Irina Kornoukhova).
Keywords: visitors in Museum, popular science, research process, reconstruction

CEPUAJI «COLD CASE»: UCTOPUA, UCTOPUYECKAA ITIOJIUTUKA U PETPOAKTUBHBII
COIIUAJIBHBIT KOHTPOJIb

YK 791.43-2+94(73)

ABTtop: Jlveosckuii Cmanucaas, marucrp Public History, Mockosckass Illkosna CouuanbHBIX U
IKOHOMUYECKHX HayK, e-mail: halfofthesky@gmail.com

AnnHorammua: CraTbsd TNOCBAIIEHA WCCJIEJOBAHUIO peINpPE3eHTAUd WCTOPUH B aMEPHUKAHCKOM
TeJIeBU3HOHHOM cepuasie «Cold Case», KOTOPBIH He TOJIBKO XapaKTepU3yeTcss 0COOBIM IT0/IX0/I0M K HCTOPHH
KaK TAaKOBOH U K SIIICTEMOJIOTUY UCTOPHUIECKOTO 3HAHUSA, HO ¥ MOKET PACCMATPUBATHCS KAaK HHCTPYMEHT
HCTOPUYECKOH IMONMUTHKU. MeTaophl «HCTOPDHMKA KaK JIETEKTHBA» U «JIETEKTHBA KaK HCTOPUKA»,
IIepeIIeTasch, 00pas3yIoT 3/1eCh 0COOEHHO CJIOXKHYIO, HOABIIKHYIO CTPYKTYDY, KoTopas aejaet «Cold Case»
YHHUKAJIbHBIM U IOTEHITHAIBHO YPE3BBIYAHHO HH(POPMATHBHBIM IIPEIMETOM HCCIIEA0BAHUA.
KiroueBble cjioBa: wucropus, ucTopuorpaduda, IyOaudHAsdA HCTOPHA, HCTOpHUYECKasd IIOJIUTHKA,

Te.TIEBI/ISI/IOHHIJﬁ cepuasi, nonnueﬁcxaﬂ ApaMa, COHHaJIbHLIﬁ KOHTPOJIb, IIOJIUTUKA IIaMATH, MaCCOBaA
KyJTbTypa

“COLD CASE” SERIES: HISTORY, HISTORICAL POLITICS AND RETROACTIVE SOCIAL
CONTROL

UDC 791.43-2+94(73)

Author: Lvovsky Stanislav, MA Public History, Moscow School of Social and Economic Sciences —
University of Manchester, e-mail: halfofthesky@gmail.com

Summary: Articleexplores representation of history in the “Cold Case” TV series. “Cold Case” presents
particular view on history and epistemology of history being at the same time an instrument of history
politics. Metaphors of «historian as detective» and «detective as historian» constitute particularly complex
flexible structure here, which makes “Cold Case” a unique and potentially informative subject of inquiry.
Keywords: history, historiography, public history, historical politics, TV series, Cold Case, police
procedural, social control, politics of memory, mass culture

NCTOPUYECKHUE IIEPCOHAXN B HWH®OOPMAIIMOHHOM 39®UPE BEAYIIIUX
POCCUICKUX TEJTEKAHAJIOB

Y/IK 32.019.51:654.19+32.019.52

ABTtop-1: Jaevidos Cepeeill I'enHadvesuu, kaHaumatr GriocodCKUX HAyK, IOIEHT JerapTaMeHTa
«Menuampous3BOACTBO U KpeaTUBHBbIE  HHAYCTPHUU»,  3aMeCTUTeNb  JieKaHa  (pakysapreTa
MenuakoMMyHukanuii HUY Beicinas 1mrkosia SKOHOMUKY, OEHT Kadeaphl UCTOPUU U TEOPUH KYJIBTYPbI
PITY, e-mail: sdavydov@mail.ru

ABTOp-2: Jloeynosa Oavea CepeeesHa, KAaHAUIAT COIMOJIOTHYECKUX HAYK, JOLEHT Kadepbl o0Ien
corrosiornu HNY Bricias mkosa sKoHOMHUKH, e-mail: olga.logunova@gmail.com

AnHoTanus: B mpeaaraemMori craTbe, 0CHOBAHHOM Ha Pe3yJIbTaTaX KOHTEHT-aHAIN3a HHOOPMAIIIOHHBIX
mepeiad  BEJyIINX POCCHUHCKUX TeJIEKAaHAJIOB, PACcCMAaTPHUBAIOTCA HCTOPUYECKHE IEPCOHAXKH,
YVIOMHUHABIINECAd B JaHHBIX IlepefiadaX, a TaKKe KOHTEKCT JAHHBIX ynmoMuHaHui. Ha ocHoBanmu
MIPOBEIEHHOTO aHAJIN3A JIeJIAeTCS BBIBOJT O TOM, UTO JIAHHBIE YIIOMUHAHUSA JIEJIAI0TCA JTUO0 B KOHTEKCTE
(ukcanym mepexozia IEPCOHAKEH M3 HACTOAIIErO0 B HCTOPUYECKOe, JTUOO B paMKaxX JIETUTHMAIIMH
MPOUCXOAIIETO B HACTOAIIEM 32 CUET BBEJIEHUS €r0 B UCTOPUYECKUIN KOHTEKCT.



SUMMARY

KirroueBble cj10Ba: KOHTEHT-aHAIN3, HHGOPMAaIMOHHBIE TeJIenlepeiadu, 00pa3 mpoIUIoro, My0InyHas
HCTOpUS

HISTORICAL CHARACTERS IN THE INFORMATIONAL PROGRAMS OF THE MAJOR
RUSSIAN TV CHANNELS

UDC 32.019.51:654.19+32.019.52

Author-1: Davydov Sergey, PhD in philosophy, National Research University — Higher School of
Economics, Associate professor, vice-dean of Media communications faculty, Associate professor, Russian
State University for the Humanities (RSUH, Moscow, Russia), e-mail: sdavydov@mail.ru

Author-2: Logunova Olga, PhD in sociology, Associate professor, National Research University — Higher
School of Economics, e-mail: olga.logunova@gmail.com

Summary: The proposed article is based on the results of content analysis of informational TV programs
of major Russian TV channels. Historical persons mentioned in these programs are considered in general
context. Main conclusion is that some of the references are made in the context of fixing the characters
move from the present to history. Other references are connected with the process of legitimization of
current events by puting them into historical context.

Keywords: content analysis, informational television programs, image of the past, public history

«CYBPBEKTUBHBIN NCTOPUYECKHUM OIIBIT» KAK CIIOCOB MBICJIUTh: YACTHBIN
CJIYYAYI COBPEMEHHO! POCCUIICKO JINTEPATYPBI

VK 32.019.52+821.161.1+94(470)"20"

ABTOpP: Mopo3 Oxcana BaadumuposHa, KaHAUAAT KyJAbTYPOJIOTHU, CTAPIINHA penoaaBaTes b Kadeaps
HCTODUM U TeOpUH KyJIbTYphl OTHAeNIeHUs COIHOKYJIBTYPHBIX ucciaenoBanuii PITY, e-mail:
oxanamol@gmail.com

AnHoTtanmusa: Crartbs NOCBAIEHA AHAIN3Y CTPaTETHd HAPPATHUBHON GuiaocopUM HCTOPUU U UX
HCITOJIb30BAHHUIO B MPOCTPAHCTBE MyOJIUYHON MCTOPUM. B KauecTBe OCHOBHOTO HMCTOYHHKA BbIOpaHa
COBpEeMeHHasi POCCHUMCKas JINTepaTypa. XyAO0MKECTBEHHOe IHMCbMO PAaCCMAaTPUBAETCS KakK IPHUMeEpP
aBTOPCKOTO AaHAJUTUYECKOTO JHUCKypca, OOpalleHHs K KOTOPOMY CYyHIECTBEHHO PaCIIUPSIOT
MIpe/ICTABJIEHUS O IPE3EHTAI[UN UCTOPUUECKOTO OIIBITA.

KiaroueBble cjioBa: JUTEPATypa, CYOBEKTHBHBIA HCTOPUYECKHHA OIBIT, IyOJWYHAA WCTOPUS,
HappatuBHasi GuIocodust UCTOPUN

«SUBJECTIVE HISTORICAL EXPERIENCE» AS AWAY OF THINKING: A SPECIAL CASE OF
RUSSIAN MODERN LITERATURE

UDC 32.019.52+821.161.1+94(470)"20"

Author: Moroz Oxana, PhD in Cultural Studies, Assistant Professor, Department of History and Theory
of Culture Russian State University for the Humanities (RSUH, Moscow, Russia), e-mail:
oxanamol@gmail.com

Summary: The article analyses the strategies of narrative philosophy of history and their usage in area of
public history. Modern Russian literature was selected as the main source. Art writing is discussed as an
example of authorial analytic discourse, appealing to which significantly expand the idea of presentation
the historical experience.

Keywords: literature, subjective historical experience, public history, narrative philosophy of history

OTHOIIIEHUE K COBCTBEHHOMY IIPOIILIOMY: PETPOMAHUA B COBPEMEHHOM1
BPUTAHCKOMU HOIIYJIIPHON MY3BbIKE

YK 784.75+94(410)"1952/..."
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AgTop: Koaecnuk Anexcandpa CepeeeeHa, MaruCTPaHT IPOTpaMMbl « FIcTOpUs 3HAHUS B CPABHUTEIHHOMN
MEPCIIEKTUBE»,

dakynprer ncropun HWY Briciias mkosa 9KOHOMUKHY, cTaxkep-uccienosaresns UTVTY HIY Beicmias
IIIKOJIa DKOHOMUKH, e-mail: aleksa-kolesnik@yandex.ru

AnHoTtanua: CTaThs MOCBAIIEHA AHAJIN3Y COCTOSHUSA COBPEMEHHON OPUTAHCKOU MOy IAPHON MY3bIKH,
€MKO Ha3BAaHHOE W3BECTHBIM OpPHUTAHCKUM MY3BIKAJIbHBIM KpUTUKOM CaiiMoHOM PelHOIBACOM
«peTpoMaHueli». ABTOp paccMaTpUBaeT TAKyl0 MOJEb OOpAIleHHs ¢ MPOILIBIM, €€ COCTABJISIONINE U
OCOOEHHOCTH  KyJIBTYpHOH (OpPMBI. B IJIOCKOCTH  HCC/IEZOBAaHUS  HAXOAATCS  IIPOIIECCHI,
IIEpEOPUEHTHPYIOIINE U KOPEHHBIM 00pa3oM MEHSIOIINE CTPYKTYPY CaMOrO MYy3BIKAJIbBHOTO
BBICKa3bIBAHUS.

KiroueBbIe cjI0OBa: MaccoBasi KyJIbTypa, HOIYJISIpHAs My3bIKa, COBpEMeHHAas1 OpUTAaHCKas KyJIbTypa,
MIPOIIJIOE, HOCTAJIBIUSA, PETPO

RELATION TO ITS OWN PAST: RETROMANIA IN CONTEMPORARY BRITISH POPULAR
MUSIC

UDC 784.75+94(410)"1952/..."

Author: Kolesnik Alexandra, Second year MA student, Master’s degree program ‘History of knowledge in
comparative perspective’, Faculty of History, National Research University Higher School of Economics,
Research Assistant at the Institute for Theoretical and Historical Studies in the Humanities (IGITI HSE),
e-mail: aleksa-kolesnik@yandex.ru

Summary: This article is dedicated to analysis of current state of British popular music that was capaciously
named as ‘Retromania’ by famous English music critic Simon Reynolds. The author explores a model of the
referencing with the Past, its components and features of cultural forms. In the focus of research are processes
that redirect and radically change the structure of musical statement.

Keywords: mass culture, popular music, contemporary British culture, the Past, nostalgia, retro

POBVH I'Y/L: IETEH/IA KAK NCTOPUA

YK 791.43-24

ABTOp: Hcaes E2op Muxaiinosuu, maructp Public History, meromuct HUY Briciast 11koJ1a 9SKOHOMUKH,
e-mail: viceimho@gmail.com

AnHoTtanusa: CraTes ABJIAETCA IMONBITKON NpoaHanmnsupoBaTth ¢GwibM Pupymm Cxorra «Pobun Tym»,
KOTOPBIH B O4€peTHOH pa3 HHCTPYMEHTUIN3UPOBAJI HCTOPHIO B CBOEM IIPOEKTE. DTO MHTEPECHO IIPO/IEIaTh
JUL TOTO, YTOOBI MTOHATH YTO HMEHHO HYKHO YUECTh PEKUCCEPY, YTOOBI HCTOPUIECKHUH (PHIIBM BBITIIA/IEN
JIOCTOBEPHBIM, CYHUTAJICA TAaKOBBIM? fIBiferca jm (UIbM JeHCTBUTEIBHO IMONBITKOH DPEKOHCTPYKITHMH
HCTOPUM WJIM OHA BCETO JINIB «JIeKOopalusa», ¢ MOMOIIbI0 KOTOPOH aBTOpY y/l0DHee BECTH JUAJIOT CO
3puTeeM?

KirroueBrble ¢jI0Ba: MHCTPYMEHTAINU3AIUA UCTOPUU B Meaua, Pobun I'yx, Pupgimu CkoTT, HAappaTus B

HCTOPUH, UCTOPHUYECKAS IOCTOBEPHOCTD, ITOIMYJIAPHBIA KHEMAaTorpad

ROBIN HOOD: THE LEGEND AS THE HISTORY

UDC 791.43-24

Author: Isaev Egor, MA in public history, methodologist in National Research University Higher School
of Economics, e-mail: viceimho@gmail.com

Summary: The article is an attempt to analyze Ridley Scott's "Robin Hood", who instrumentalized the
history in his draft. It's curios to do it in order to understand what is necessary to consider in case the
historical film can be watched as authentic, can be regarded in such way? Can we say that the film is really
an attempt to reconstruct the history or just a "decoration", which is more convenient for the author to
conduct the dialogue with the audience?
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KUTAMCKHUIM UCTOPUYECKUI HAPPATUB B 3IIOXY IVIOBAJIBHBIX ME/INA
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ucropuu, HIY Briciias mkosia s3koHoMuKH, e-mail: avvladimirova@hse.ru

AnHoramusa: CraHopyieHre KuTass Kak HOBOTO IIEHTPA CHJIbI BBI3BIBAET OCTPhIE JeOAThl HA TEMY €ro
BO3MOJKHOTO TIO3UTUBHOTO W HETaTUBHOTO BJIMSIHHUSA Ha CUCTEMY MEXKIYHApOAHBIX OTHOIIEHUiH. B
TIOIIBITKAX 00'bSICHUTH HACTOSIIIEE U ITPEJTYyTaZIaTh TO, YTO JKIET MUP B OyIyIIIEM, YEJIOBEYECTBO TPAAUITIOHHO
obparraercs K uctopuu. Mek/ly TeM B 310Xy HOBBIX Me/Ia U CTPEMUTEILHOTO PA3BUTHSI TEXHOJIOTUM 3Ta
OTpacjb 3HAHUS HEM30€KHO MPETEPIIEBAET U3MEHEHHU S, B YaCTHOCTH, BCe OOJIBIIIYIO POJIb HAUMHAET UTPATh
ny6uyHas ucropus. s Kuras, KOTopbIi yaesser oco6oe BHUMaHNEe MATKOH CUJIe U CBOEMY UMUKy Ha
MEKIyHAPOIHON apeHe, 3TOT aCleKT KpaiiHe BajKeH, XOTs KOPHU 0c000TO0, OTJIMYHOTO OT 3aI1aIHBIX CTPaH,
OTHOIIIEHUS] K HUCTOPUU YXOAAT MAJIEKO BIJIyOb BekoB. OueBUAHO, YTO (HOPMUPOBAHHE KUTAHCKOTO
HCTOPUYECKOTO0 HappaTHBa XapaKTEPHU3YETCs IEJIBIM PAJOM OCOOEHHOCTEN, KOTOpblE HEOOXOUMO
BBIZIEJIATD U MOJBEPTATh BCECTOPOHHEMY aHAJIN3Y.
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Summary: An emergence of China as a new center of power causes hot debates about its possible positive
and negative impacts on the system of international relations. In an attempt to explain the present and
predict whatis awaiting the world in the future, the humankind traditionally refers to the history. Meanwhile,
in the age of new media and a rapid development of technologies this branch of knowledge inevitably
undergoes changes, for example, the role played by public history is gradually increasing. For China, which
focuses on soft power and the country image in the international arena, this aspect is very important,
although for many centuries there is already a quite special, different from Western worldviews, relation to
the historyin the Chinese society. Obviously, there is a need to explore and subject to comprehensive analysis
a number of features that characterize a process of a formation of Chinese historical narratives.
Keywords: public history, media, China, politization of the history, international relations, historical
narratives

«BCE, BOJIBIIIE IIO0 UWCTOPUMN HHWNYEIO HMHTEPECHOI'O HE BYIET».
PEIIPE3EHTAIIMA IIAMATU O BEJIMKOM OTEYECTBEHHOI BOMHE UCTOPUKAMU
PA3HBIX ITIOKOJIEHU I
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apXUTEKTYPHO-CTPOUTEIBHOTO YHUBEPCHUTETA, e-mail: serykha@gmail.com

AnHOTanuA: B cTaThe pacKphIBAIOTCSA 0COOEHHOCTU pernpe3eHTanuy Bennkoit OTeuecTBEHHON BOWHBI
HCTOPUKAMM JBYX TIIOKOJIEHWH, KOTOpble IIOJIy4asid IIKOJbHOe oOpa3oBaHue B 1960-1980X IT.
Ananusupyertcs criennduKa IaMAaTH O JaJIeKOM/HeJJaBHEM IIPOIILIIOM.
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MEMORY REPRESENTATION OF THE GREAT PATRIOTIC WAR BY HISTORIANS OF
DIFFERENT GENERATIONS
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Author: Serykh Anna, Lecturer, Samara State University of Architecture and Civil Engineering, e-mail:
serykha@gmail.com

Summary: The paper deals with the representation of the Great Patriotic War by the historians of two
generations who got a school education in 1960-1980s. The author analyzes the peculiarities of the memory
of the remote/recent past.
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