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AHTHUICCEHIIVAJIN3M 1 THCTUTYIIVIOHAJIN3M B TEOPUU NCKYCCTBA: IIYTh K CHHTE3Y

YK 7.01

ABTOop: Canmubikos Jenuc Hezopeaur, CTyeHT MarucTpaTyphl dakynbreTa dpriiocodpur HanmoHaIpHOTO HCCIeI0BaTebCKOTO
YHHBepcuTeTa «BrIcInas 1mkosia 5KOHOMHKH », e-mail: denissaltykov@gmail.com

AHHOTanuA: B Teopum wHcKyccTBa BTOPOH HOJOBHHBI XX BeKa IPOMCXOAWT KOHQUIMKT MEXAy ABYMs HANPaBJIEHUAMH -
AQHTHACCEHIIUAJIM3MOM M HHCTUTYLHOHAIU3MOM. Ewin ompeziesaTp ScceHIMANU3M Tak, Kak chenan sto Kaps Ilommep,
IIPOTHBOIIOCTABJIEHNE TUX MOJX0/I0B KaXKeTcsl omuOoYHbIM. CpaBHUBAsA TOYKU 3peHHs Moppuca Burtna u J»xopyka JJMKH, Mbl
HaMeydaeM BO3MO>KHBIE IIyTH UX CHHTEe3a.

KiioueBsble ¢10Ba: aHTUICCEHITNATN3M, [>kop/k [INKH, MHCTUTYIIMOHAIN3M, HcKyccTBo, Kaps ITormep, Moppuc Buti, nosutika

ANTI-ESSENTIALISM AND INSTITUTIONALISM IN THE THEORY OF ART: ON THE WAY TO SYNTHESIS

UDC 7.01

Author: Saltykov Denis, MA student, Faculty of Philosophy, National Research University — Higher School of Economics, e-mail:
denissaltykov@gmail.com

Summary: In theory of art of the second half of XX century we see a conflict between two approaches, anti-essentialism and
institutionalism. But if we will redefine essentialism in the way Karl Popper did, the opposition between this approaches will turn out
to be false. In this context, comparing the positions of Morris Weitz and George Dickie, we try to provide a kind of working synthesis
of the both approaches.

Keywords: anti-essentialism, art, George Dickie, institutionalism, Karl Popper, Morris Weitz, politics

AD MARGINEM SOCIALITATIS: JIOTUKA BOMTHBI ®PAHCUCKO JAE BUTOPUA

YK 321.01+340.143

ABTOp: Heanoea IOaus BaadumupoeHa, BeAyuii HAyIHbIH COTPYAHUK THCTUTYTa [yMaHUTAPHBIX HCTOPHKO-TEOPETUIECKHIX
uccsenoBannii um. A.B. ITosneraeBa, fouent dakynprera uctopuu HIY BIIID, e-mail: juliaivanova@list.ru

AHHOTanuA: B craTbe pacCMaTPUBAIOTCS CTPATETHH apPTYMEHTAIIVH, TPe/JI0KeHHbIe IOMUHUKAHCKUM 60rocioBoM ®PpaHCHCKO /ie
Butopus (ok. 1483 — 1546) B COUMHEHUSIX O B3AUMOOTHOIIIEHUSAX HCIIAHCKIX KOJIOHM3aTOPOB M KOPEHHOTO HaCeJIEHUsI aMEPUKAHCKOTO
koHTHHEHTa (TpakTaThl « 06 nHAelax» - De indis u «O npase BoiiHbI» - De jure belli, Bxozsiue B cocTaB 60IBIIOTO UKJIA OYEPKOB,
MTOCBSIIIIEHHBIX Pa3JIMYHBIM GOTOCIOBCKIM BOIIpOcaM 1 00be/IMHEHHBIX 1107] 00111M HazBaHeM «Relectiones theologicae»). Oxgaa u3
[EHTPAJIbHBIX TeM Halleil paboThI - MPOTHBOPEYUBOCTb BBOAUMOTO Jie BUTOPHS MOHATHS COIMATBHOCTH, B OCOOEHHOCTH KOT/Ia OHO
CTaHOBUTCSI OCHOBHOH KaTeropueil aHajan3a aHTPOIOJIOTHMUYECKUX OCHOBAHUM, KOTOPbIE, II0 MBICJIA aBTOPA, /I€JAI0T BO3MOXKHBIM
[TOCTPOEHUE OTHOIIEHUH MeK/Iy HAIlAMU. PaccMOTpeHHe I0PUIUIECKUX U OK3ereTHIECKHUX apIYMEHTOB, CO/IEPIKAIINXCS B TPAKTATE,
T03BOJISIET POTUBOIIOCTABUTH COUMHEHHE Zie BUTOPYS, ¢ OTHOM CTOPOHBI, TPAUIUY UCTOPUOTPadIUECKO all0JIOTUH HHTEPBEHIIHH,
a C JIpyrofl CTOPOHBI — DK3EreTUYecKOW TPaZMIIMK ONpaBJaHUsA «IpaB» KOpoJia U Ilambl Ha HOBOOTKPHITHIE 3eMJId. B craThe
[TOKA3bIBAETCs, YTO IOHATHE «CIIpaBe/yIMBOM BOWMHBI» (bellum justum) MOXXKHO paccMaTpuBaTh KaK <«IIPE/IebHOE IOHATHE»,
OCHOBaHHOE Ha MapaJI0KCATBHOM CTPYKTYPE « UCKJIIOUEHHOCTH/ BKJIIOUEHHOCTH» B CMbICJIE, GJIM3KOM K TOMY, O KOTOPOM H/IET PEYb B
«Homo sacer» /I3x. Arambena. [103TOMy 3Ty KaTETOPHUIO CJIEZyET OTHECTH K MHOXKECTBY IIPe/IEIbHBIX IOHATUN OPUCIPYAEHIIUN U
[TOJINTHYECKOH TeOPHH paHHero HoBOro BpeMeHH, TAKUX KaK COIUATbHOCTD, YPE3BHIUANHOE II0JI0XKEHUE H €CTECTBEHHOE COCTOSTHUE.

KiroueBsbie ciroBa: OpaHcucko jie Butopusi, cripaBeziyinBast BOWHA, HHTEPBEHIINS, COIUATIBHOCTB, jus commertii
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AD MARGINEM SOCIALITATIS: THE LOGIC OF WAR-MAKING BY FRANCISCO DE VITORIA

UDC 321.01+340.143

Author: Ivanova Julia, leading researcher, Poletaev Institute for Historical and Theoretical Studies in the Humanities, reader in
history, National State University Higher School of Ecomomics, e-mail: juliaivanova@list.ru

Summary: The article examines the argumentative strategies carried out by the Dominican theologist Francisco de Vitoria (c.ca 1483
- 1546) in his famous Relectiones theologicae. The study focuses upon the aporetic notion of the international sociability in Vitoria,
making an attempt of a thorough investigation of the juridical and exegetical arguments in the treatise. This approach gives an
opportunity to contrast Relectiones to the tradition of the historiographic apology of interventionism, on the one hand, and to the
exegetical tradition of the justification of the king’s and Pope’s ‘rights’ on the discovered lands — on the other. It has been shown that
we may consider the notion of the just war’ (bellum justum) as a limit-concept, based on the paradoxical structure of ‘exclusion/
inclusion’ in the G. Agamben’s sense. Therefore, this category can be ranked among the numerous limit-concepts of the Early-modern
jurisprudence and political theory, such as international sociability, state of exception, and state of nature.

Keywords: Francisco de Vitoria, just war, interventionism, international sociability, jus commertii

CTEHA U XO0JICT: [IPOCTPAHCTBEHHBIE 3KCIIEPUMEHTHI 3J1b JINCUILIKOI'O U BEJIBII KYB

VYK 7.038+7.038.55

ABTOop: Anacmacus Kopo, Crynent marucrpatypbl, ®akyjabTeT HCTOPUM HCKycCTBa, YHHBepcureT KunrcroHa, e-mail:
anastasiakoro@gmail.com

AnHOTanuAa: B cBoell cratbe 1976 roma «3aMeTKH O rajepeHOM IpocTpaHcTBe» bpaitan O'/[o3pTH HPeJIOoKUI TEOPUIO
KOMIUIEKCHOT'O Pa3BUTH I IOHATHS 6€JI0r0 Ky0a BMeCTe C pa3BUTHEM COBPEMEHHOT'O IIPOCTPAHCTBEHHOTO UCKyccTBAa. OH 060CHOBBIBAET
CBOIO TEOPUIO, AHATTUBUPYS MIEPEXO]], OT IPOCTPAHCTBA KUBOIIMCHOTO CAJIOHA K 6esioMy KyOy M OT MacAHOTO IUCbMa K HCKYCCTBY
WHCTAJUIANUA. [JIaBHBIN IPUHIVI TAaKOTO IIEPEX0/a — CABUT OT ABYXMEPHOTO K TPEXMEPHOMY IIOHMMAHHUIO B HCKyccTBe. HecMoTps
Ha TO, YTO TAaKOH Ilepexofi K TpeXMepHOMY ITOHMMAHHUIO OBUIO OJJHUM M3 IVIABHBIX IIPEAMETOB PabOThI PYCCKHX aBaHTap/HBIX
XyZOKHUKOB, O'/[09pTH 00 9TOM He YIIOMUHAET, BEPOATHO, U3-3a HeZOCTaTKa HHGOPMAIMK O HUX B IepH0] X0JIO0HOM BOMHEI. B
Hallel craTbe MbI IpuMeHsAeM Teoprio O'/J03pTH K IPOCTPAHCTBEHHBIM SKCIIEPUMEHTAM PYCCKOT'O Xy/I0’KHUKA-aBaHTapucTa b
JIuCHUIIKOTO, 711 Yero MoApOo6HO aHATUBUPYEM «IIPOYHBI» JIMCUIIKOTO, €ro MPOYH-KOMHATY ¥ aOCTPaKTHHIN KaOHMHET B CPABHEHUH C
6esipIM KyOoM. AHa/IN3 Te3UCoB U X obocHOBaHUA O'/[03pPTH MO3BOJIAET IOCTABUTH BOIIPOC: IPUMEHUMO JIM BCE 9TO K TBOPYECTBY
OT/IEJIFHOTO XyZI0KHUKA. B TO 7Ke BpeMsI IIOSBJIAIOTCSA OCHOBAHUS YTBEPIKIATh, UTO KpUTHUECKHH sI3bIK O'/[09PTH BIIOJIHE TPUMEHUM
JUIS1 OCMBICIIEHUS BIUAHUA JIMCUIIKOTO HA COBPEMEHHOE TIOHUMAaHMe IIPOCTPAHCTBA B UCKYCCTBE. Pe3ysibTaT TaKoro aHaIu3a MOJKeT
OBITh PACTIPOCTPAHEH U HA JIOCTUKEHUS APYTUX PYCCKUX aBAHTAPAKNCTOB, 3aHUMABIINXCS IIPOCTPAHCTBEHHBIMU HKCIIEDUMEHTAMH B
HCKYCCTBE.

KirroueBble cJ10Ba: pyccKuii aBaHrap, 6esblii Ky0, JIucuukuii, O'/[09pTH, HIPOCTPAHCTBO, NHCTAJUISAINSA, TPEXMEPHOEe IOHUMAaHIe

B HCKYCCTBE

THE WALL AND THE CANVAS: LISSITZKY’S SPATIAL EXPERIMENTS AND THE WHITE CUBE

UDC 7.038+7.038.55

Author: Anastasia Koro, MA student, Art History Department, University of Kingston, e-mail: anastasiakoro@gmail.com
Summary: In his essay ‘Notes on the Gallery Space’ (1976), Brian O’Doherty suggests a theory of integral development of the concept
of the White Cube and contemporary space-related art. He explains the theory by analyzing the transition from the Salon hanging to
the White Cube and from the easel painting to installation art. The general principle of this transition is the shift from two-dimensional
to three-dimensional concepts in art. Despite the fact that the transition to three-dimensional concept in art was one of the key subjects
of experimental work of Russian avant-garde artists, O’'Doherty omits it in his analysis possibly due to the lack of the information
during the Cold War period. This essay applies O’'Doherty’s theory to the spatial experiments of Russian avant-garde artist El Lissitzky;
it does this via a consecutive study of Lissytzky’s Prouns, Proun Room and the Abstract Cabinet in relation to the concept of the White
Cube. An analysis of O’Doherty’s claims and reasoning is undertaken and the question asked: are they valid in the context of a specific
artist? At the same time it is suggested that the critical language of O’Doherty could be used to reassess Lissitzky’s impact on the
contemporary concept of space in art. The result of this analysis could be applied to the work of other Russian avant-garde artists

engaged with spatial experiments in art.



SUMMARY

Keywords: Russian avant-garde, White Cube, Lissitzky, O’Doherty, space, installation, three-dimensional concept in art

®EHOMEHOJIOT'HUA OBPA3A U ITOIIBITKA PYCCKOT'O ABI'YCTUHMAHCTBA

YK 7.01

ABTop: Mapxkoe Aaexcandp Bukmopoeuu, kauauaat GburocopcKux HayK, TOIEHT Kadepbl KWHO U COBPEMEHHOTO UCKYCCTBA
¢dakysprera ncropunu uckycersa PITY, e-mail: markovius@gmail.com

AHHOTanuA: B craThe J0Ka3bpIBaeTCA, YTO HApaBHE ¢ «OOrOCIOBUEM HKOHBI» B PYCCKOH KYJIBTYPE CKJIQ/IbIBAJIaCh CBOeOOpa3Hast
dunocodpus obpasa, He BO3BeSIMUMBAIOIIAs, HO IHpobiemaTusupyoomas ero. B sroil d¢unocodpum obpasa xKecTkoe
IIPOTHBOIIOCTABJIEHNE HKOHBI U KADTUHBI CHIMAJIOCh, ¥ BBOAMJINCH IIPOMEIKYTOYHBIE 3BEHbsI MEK/y HKOHOH M KAPTUHOH. DTO OBLIO
CBA3aHO C HOBBIM OTKDBITHEM CYOBEKTHBHOCTHU: IOHUMAaHUeE BU3YJIbHOTO N300paXKeHNA KaK YaCTU BHYTPEHHETO OIIBITa TPeOOBAIO
[IEPEOCMBICJIUTh OTHOIIEHUs Mexkay marepuedl u ¢dopmoi. Takoe IepeocMbICJIeHHE IIPEBPAIAO IO3THYecKHe MeTadopsl B
IIPOJYKTHUBHBIN CIIOCO6 OCMBIC/IEHHS KOMIIO3UIIUH JKHUBOIMCHBIX Ipou3BeneHuil. IIpu 5TOM pUTOpPHKA, KOTOPOH IOJIb30BAJIUCH
poccHiicKue aBTOPbI, 0Ka3aIach BecbMa IIPOJYKTUBHA JIJIS CO3/IaHUSI HOBOTO A3bIKA ITIOCTHKEHUS UCKYCCTBA, U PACCMOTPEHHE 9TOTO
A3bIKA II03BOJIAET BBIABUTh PUTOPUYECKHE MOMEHTHI M B TPAIUIIIOHHOM HCKYCCTBO3HAHHHU.

KiaroueBsble ci1oBa: ABrycTHH, pycckas ¢puiocodus, UKOHA, ICTETUKA, [yXOBHBIE TPAIUIIUU B UCKYCCTBE

PHENOMENOLOGY OF THE IMAGE AS ATTEMT OF THE RUSSIAN AUGUSTINIAN AESTHETICS

UDC 7.01

Author: Markov Alexander, PhD, assistant professor, Chair of the Cinema and Contemporary Art Studies, Russian State University
for the Humanities (RSUH, Moscow, Russia), e-mail: markovius@gmail.com

Summary: In this paper we show that along with the "theology of the icon" in Russian culture evolved a kind of philosophy of the
image, not exalting, but problematizing the image. In this way philosophy surmounted rigid opposition between canonical icons and
pictures, and introduced the intermediate links between the both. This was due to the opening of a new subjectivity: understanding
visual images as part of the inner experience required to rethink the relationship between matter and form. This rethinking of
transformed poetic metaphors into a productive way of thinking about the composition of paintings. At the same rhetoric that was
used by Russian authors, proved to be very productive to create a new language of understanding art, and consideration of this language
reveals the rhetorical moments of traditional art history.

Keywords: Augustine, Russian philosophy, icon, aesthetics, spiritual traditions in art

K BOIIPOCY OB OIIPEJIEJIEHUU KYJIBTYPOJIOTTYECKOT'O 3HAYEHHU A ITEPCUICKOM *KUBOITNCHU

YK 7.033.3+ 75.056

Asrop: IIlaGamnyp Monupex, acnupaHT Kadeapbl KyJIbTyPOJIOTHH M aHTPOIOJIOTHHA MOCKOBCKOIO TOCYAApCTBEHHOTO
YHHBepCUTeTa KyJIbTYPBI U UCKycCTB, e-mail: monireh4sh@yahoo.com

AnHoranusa: KyabTyposornyeckoe 3HaueHHe IEPCH/ICKOM JKUBOIIMCH IIPOUCTEKAET U3 Psi/ia OGCTOSATENBCTB, CPEH KOTOPBIX B
JIAHHOM CcTarbe MBI OCTAHABJIMBAEMCs HA €e OPUTHHAJIBHOCTH (B IUIAHE OTCYTCTBUsI 3aMMCTBOBAHHUM U3 JPYTUX KYJIBTYD); €e
«KJIACCUYHOCTU », KOTOPAst 3aKJII0UaeTcs He B MaHEepe WJIH CTUJIE Xy/I0XKHUKA, & B €r0 CBA3U C HAPOAHBIM HCKYCCTBOM; CBETCKOCTH (B
IUIaHe ee He PEJIMIMO3HOIO XapaKTepa IPOUCXOK/AeHNUs). IIpyu 5TOM BasKHBIM CTAHOBUTCSI OCMBICTIEHHE CIEIU(UKN «KITACCHKU» B
HIHPOKOM KOHTEKCTE KyJIbTa 06Pa3I[0BhIX IPOU3BEEHNUH.

Knarouesslie ciaoBa: Vlpanckas KyJabTypa, IepcuzicKkas MUHHATIOPA, TepCU/cKas )KUBOIIUCH

ON THE DEFINITION OF CULTURAL VALUES OF PERSIAN PAINTING

UDC 7.033.3+ 75.056

Author: Shabanpoor Monireh, PhD candidate, department of culturology and anthropology, Moscow State University of Culture
and Arts, e-mail: monireh4sh@yahoo.com

Summary: Cultural value of Persian painting derives from its originality, its “classical” character (stemmed from popular art) and
secularity as dissociation in its inception with religion. We consider classical character not as definition of manner or style, but as

methodological development of the resources of popular art, according to the rules of expression and common sense. So, the specific
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SUMMARY

of the Persian culture could be abstracted from the orientalist presumptions, and reassembled in the broader context of the development
of rules-oriented canonical art, with its investigation of local classical samples, as matter of artistic cult.

Keywords: Iranian culture, Persian miniature, Persian paintings

ITPOBJIEMA COIIOCTABJIEHUA ®OPMBI 1 COAEP:KAHVIA B KUHEMATOI'PA®E NTBAHA BBIPBIITAEBA
YK 791.43-2

AsTop: Ko3108a AHacmacus AnexcaHdpoeHa, MarucTpauT Kadepbl KMHO ¥ COBPEMEHHOTO UCKYCCTBA (haKyIbTeTa NUCTOPUU
uckyccra PITY, e-mail: kozlova.anastasia8 @gmail.com

AnHOTanmA: B craThe paccMaTpUBaIOTCS aBTOPCKHUE IUCKYPCUBHBIE 0cOOeHHOCTH KiHeMaTtorpada MiBana BrIpbiniaeBa uepes aHaIu3
COOTHOIIIeHUs1 (DOPMBI U COZieprKaHus B ero prrbMax. OCHOBHBIE aCIIEKTHI TEOPETHYECKHUX PabOT pycckoro hopMainama u npobiema
B3anMOZiecTBUA (OPMBI M COZEPIKaHUA B HCKYCCTBE ITO3BOJIAIOT IPOCJIEJIUTH B3AaWMOCBA3b 3THX /BYX HOHATHH U BBIABUTH
XapakTepHble 0COOEHHOCTH UX COOTHOIIEHUs B TBOPYECTBE pexuccepa. Tak jke B cTaThe NPEJIPUHUMAETCS IONBITKA BBIABUTH
B3aMMO3aBUCHMOCTb U CIIENU(DUKY BIMAHUSA TeaTPaIbHBIX IPAKTUK Ha KWHeMAaTorpaguiecKoe TBOPUECTBO Briprinaesna.

Kiarouessble ciioBa: (opma u copepxanue, popmannsm, ViBan Beipsiniaes, TeaTp HOBOH {paMbl

THE PROBLEM OF MATCHING THE FORM AND CONTENT IN THE CINEMA BY IVAN VYRYPAEV

UDC 791.43-2

Author: Kozlova Anastasia, student of the MA program "Art of the Cinema", Faculty of the History of Art, Russian State University
for the Humanities, e-mail: kozlova.anastasia8@gmail.com

Summary: This article discusses special discursive features of Ivan Vyrypaev’s cinema with formal and content analysis of his films.
The key achievements in the theoretical works of Russian formalism and analysis of the interplay of the form and the content in art
allow us to establish connection between these two key concepts, form and content, and therefore to identify particularities of their
correlation in the director’s work. It allows to conceptualize interdependence and specificity of influence of theatrical practices in
Vyrypaev’s cinematographic artistic decisions.

Keywords: form and content, formalism, Ivan Vyrypaev, theatre of the new drama

JEKOHCTPYKIIUA IPEJACTABJIEHUA O IOCTOBEPHOCTHU KHHOJIOKYMEHTA B POCCUMCKOM KHHO
HAYAJIA 1990-X TO/TOB

YK 791.43-2

ABTop: Kopomkxosa Anacmacus EezeHbegHa, MaructpaHT kadeapbl KHHO U COBPEMEHHOI'O HCKYCCTBA (DaKysIbTeTa HCTOPUN
uckyccra PITY, e-mail: anastasia.e.korotkova@gmail.com

AnHoranmsa: CraThs HOCBsIeHa TpeM (GUIbMaM, IPOOJIeMaTU3UPYIONUM JIOCTOBEPHOCTh KHHOJOKYMEHTOB, PabOTAMOLINX C
obpa3amu, CBOMCTBEHHBIMU COBETCKOU Ky/IbType. VIrpa B IPOCTPaHCTBE COBETCKOW ACTETUKHY B TAPOAMITHOM KJTIOUE PEKOHCTPYHUPYET
¥ Pa3BUBAET JIOTUKY COBETCKUX MH(QOB, BBIABIASA MeXaHU3M (daabcuUKAIMK JAeHCTBUTENBHOCTH. Yepe3 auayior ¢ o6pasHoi
CTPYKTYPOH HDOIIJIOrO TPH KAPTHHBI, BBIIIEANINE HA SKPAHbI B HadyajJe QOX TIOZIOB, BBHIHOCAT BEPAUKT KUHOJOKYMEHTY,
WHPUIMPOBAHHOMY H/I€0JIOTHEN, KaK IPUHIUIIHATIBHO HEJJOCTOBEPHOMY.

KirioueBble ¢JjI0Ba: JIEKOHCTPYKIUSA, JOCTOBEPHOCTh, KHHOAOKYMEHT, KHHOXPOHUKA, (anbcubUKaLUsA, UIE0TIO0TUA, COBETCKAs

9CTETHUKA

DECONSTRUCTING THE NOTION OF AUTHENTICITY OF THE DOCUMENTARY IN THE RUSSIAN CINEMA OF
THE BEGINNING OF THE 1990s

UDC 791.43-2

Author: Korotkova Anastasia, student of the MA program "Art of the Cinema", Faculty of the History of Art, Russian State
University for the Humanities, e-mail: anastasia.e.korotkova@gmail.com

Summary: The article is devoted to three films as cases of questioning the concept of reliability of film documents accepting the
images proper to Soviet culture. The interplay of images in the space of Soviet aesthetics reconstitutes and extends the essence of the

Soviet mythology in a mocking vein, revaluating the mechanism of the falsification of reality. Through the dialogue with the passed



SUMMARY

away aesthetical structure, these three films of early 1990s claim ideologically infected film documents as basically unreliable and untrue.

Keywords: deconstruction, reliability, filmic document, newsreel, falsification, ideology, soviet aesthetics

CHUHKPETHU3M KAK OCHOBA ETUHCTBA: OBPA3, 110331 A, KUHOTEKCT

YK 791.43(01+2+252.5)

ABTOp: Xauamypan Tameeux ApmypoeHa, MaructpanT kadepbl KHHO U COBPEMEHHOI'O HCKycCTBa (daKysIbTeTa UCTOPUU
uckyccra PI'TY, e-mail: x.tatevik@gmail.com

AxHOTanua: CraThs IOCBSAINEHA HUCCIEZNOBAHUIO KUHO KAaK CHHKDETHYECKOTO HCKYCCTBA U BBIABJIEHUIO MEXaHHU3MOB,
CIOCOOCTBYIONINX BO3HUKHOBEHUIO LIEJOCTHOCTU IIPOU3BE/IEHUS HA IpuMepe KuHodribMa AHzpes XpKaHOBCKOro «IToaTopsl
KOMHATbI MJIM CEHTHMEHTA/IbHOE ITyTEellleCTBUE HAa POAAUHY ». B pryibMe coueTaroTcess UTPOBOE KUHO, IOKYMEHTaIbHbIE KaJ[Pbl, CbeMKU
B CTIJIMICTHKE MOKBIOMEHTAPH, MyJIbTHILIMKAINSA, 3aKaIPOBBIN TEKCT, 3 TAK)KE 10331 :1. Bee 3T pOopMBI 5KpAaHHOTO HCKYCCTBA IIPUCYIIHI
JU1s KuHeMarorpada u yacro B HeM coveraioTcs. OJIHAKO, KaK IIOKa3aHO B CTaThe, eMHCTBO I10/100HOr0 (huibMa obecrieunBaloT He
TOJIBKO CBOMCTBA KMHO KaK CUHKPETHYECKOTO HCKYCCTBA, HO U 0COOEHHOCTH Y€JI0BEYEeCKOU ITaMATH.

KirroueBple c1oBa: aHUMAaIHs, UTPOBOE KUHO, IOKYMEHTAIbHOE KMHO, II093HUs1, KHHOTEKCT, CEMHOTHKA

SYNCRETISM AS THE WHOLENESS BASIS: IMAGE, POETRY, CINETEXT

UDC 791.43(01+2+252.5)

Author: Khachaturyan Tatevik, student of the MA program "Art of the Cinema", Faculty of the History of Art, Russian State
University for the Humanities, e-mail: x.tatevik@gmail.com

Summary: The article provides analysis of the film as syncretic art form, on the case of Andrei Khrzhanovsky's A room and a half or
a sentimental journey to homeland. It reveals the mechanisms that guarantee the integrity of the work of art. The film combines fiction,
documentary, mockumentary, animation, offscreen text and poetry. All these forms are natural for the cinema art, and mastership is
to make unusual combination of usual forms as kind of text. However, the integrity of such films achieved not only by syncretic character
of cinema-text (cinetext), but also by the synthetic character of common memory of the audience.

Keywords: animation, fiction film, documentary, poetry, cinetext, semiotics

MACCOBAA KYJIBTYPA WU MHPOJIOTHMA B HAYAJIE XXI BEKA (IIPUMEP AMEPUKAHCKHUX
XYIOKECTBEHHBIX ®WJIBMOB, CHATHIX HA OCHOBE KOMHUKCOB U IIPOU3BEJAEHUI B >KAHPE
DPAHTACTUKHN)

YK 130.2+791.43-2

ABTOp: Arexcandpoea Eaena AnopeeeHa, KaHAUIAT KyJIbTyPOJIOTUHU, TOUEHT Kadepbl ITHOIICUXOJIOTHH U IICHX0JIOTHIECKUX
po6JIeM MOJIUKYJIBTYPHOTO 06pa3oBaHust MOCKOBCKOTO TOPO/ICKOTO IICUXO0JIOTO-TIeAarorunyeckoro yuusepeurera (MI'TIITY), e-mail:
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Summary: The article deals with the problems of modern mass culture and of the new mythology. Problems of the new mythology

in popular culture are analyzed with an example of American art films based on comic books and works in the genre of sci-fi.
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The material analyzed refers to the period 2008-2012. The focus of the analysis is on the new mechanisms of the functioning of mass
culture in the XXI century, and the philosophical problem of the person in the postmodern discourse.
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AnHoTanusa: CraThs NbITaeTcsi IATh ONpeZesieHre KAaHPY HayIHO-(AHTACTHYECKOrO KHHO, HMOAXOZ K KOTOPOMY JIEKUT BHE
ITOBEPXHOCTHOT'O OIHMCAHUS UKOHOTPahuu U GOpMaIbHBIX KOHBEHIIUN. ABTOD IIpe/jIaraeT B3IJISTHYTh Ha HAyIHO-(haHTACTHYECKOe
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