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BCE BEIIIN1 MHMPA: «COBEPIIEHHAfA 3SHIIUKJIOIIEAUWA» WN.I'. AJIBCTEJA N <«JIAHCO®UA» A.A.
KOMEHCKOI'O

YK 1(091)

ABTOpP: Ocmunckasa Hamaaua Aaexcanopoena, kauaunat puiocodckux Hayk, npenoaasaresnb Guaocodekoro paxyibrera
HUY Beicuias m1koia SKOHOMUKH, CIIEIUATIUCT 0 ucropun punocodpuu (JIeHOHUIl U ero UCTOUHUKHU) U [0 UCTOPUHU HCKYCCTBA
(My3eosiorusi, KOJUIEKIIMOHIPOBaHue), e-mail: nataliya.osminskaya@mail.ru

AnHoTanusa: CtaTbsl OCBAIIEHA PACCMOTPEHHUIO TEOJIOTUIECKHX, THOCEOJIOTHYECKUX M JIOTUYECKUX ACIIEKTOB JBYX KPYIHEHIIIX
SHIUKJIONEINYecKUX poekToB XVII Beka — «HIukIoneun» (1630) U.I. Anbcrena u «Ilancodpun» f.A. Komenckoro. MHTEpec
aBTOpA COCPEOTOUEH [IPENMYIIIECTBEHHO Ha TOU TpaHehOpMAanni, KOTOPYIO IIpeTepIiesia B 3TUX IPOEKTaX U/esi BceoOlel HayKu U
€CTeCTBEHHOM TEOJIOTHH — OT OHTOJIOTM3UPOBAHHOM JIOTUKH PAHHETO AJIBCTE/IA B IyXe «BEJIMKOI0 UCKyccTBa» Paiimona Jlysius /10
[IPUYYJINBOTO COYETAHUs PAI[FIOHATII3MA U ceHcyanu3Ma y S1.A. KomeHckoro u pannero Jled6Hura.

KiroueBsle ciioBa: SHIOUKJIOIIe A, BCEOGH_[aH HayKa, yHUBEpCa/IbHas rapMOHUA, II€PBbI€ IIDUHIIUIIBI, KJIaCCI/I(I)I/IKaI_[I/IH HayK

ALL THE THINGS IN THE WORLD: THE “UNIVERSAL ENCYCLOPEDIA” BY JOHANN HEINRICH ALSTED AND
“PANSOPHIA” BY JOHN AMOS COMENIUS

UDC 1(091)

Author: Osminskaya Nataliya, PhD, lecturer at Faculty of Philosophy at the National Research University Higher School of
Economics, specialist in the history of European philosophy (Leibnitz and his sources) and in the history of European art (museums
and collections), e-mail: nataliya.osminskaya@mail.ru

Summary: The paper gives a review of theological, gnoseological and logical aspects of the two most ambitious encyclopedic
projects of the 17th century: Encyclopedia by Johann Heinrich Alsted and Pansophia by John Amos Comenius. The main attention is
payed to the transformation of the idea of the universal science and natural theology from its ontological version under the influence
of the Lullian “ars magna” in the work of Alsted to the curious combination of the rationalism and sensualism by Comenius and young
Leibniz.

Keywords: encyclopedia, universal science, universal harmony, first principles, classification of the sciences

«BHE MUPA»: ITPEAEJI AHTPOIIOIIEHTPU3MA B ®IN1JIOCOPUU SKOJIOT'NN

YK 140.8

ABrop: JIeeuna Tamvana Baadumuposna, xauauaar priocodpckux Hayk, noueHT daxynbrera drutocopun HUY BIID, e-
mail: tvlevina@hse.ru

AnHoTanua: TeMmoll craTtbu fABJIAETCA KPHUTHKA AaHTPOIOLEHTPU3MA C TOYKM B3PEHHSA IUIATOHUCTCKUX KOHIIENIIUH.
ApryMEeHTaTUBHBIM «IIPEZIeJIOM» AHTPOIIOJIOTUU SABJISAETCS DKOJIOTHYecKas IpobsieMaTHKa, OZHA U3 CaMbIX OCTPBIX IpPoOJseM
COBPEMEHHOCTU. B craThe aHa/IM3UpPyeTCs HAIPABJIEHHe «IJIyOGMHHON 9KOJIOTHH», KOTOpPOE CBsi3aHO ¢ dunocodueit Xaimerrepa,
paccMaTpuBaeMoOl HCC/IEAOBATESAIMU B KauecTBE KPUTHUKH AHTPONOJIOTHU. [0 OKOHYAHHMM CTAThU IIPEZJIOKEHO OIPOBEPIKEHUE
«KPUTUYHOCTH» XaHzierrepa, a Takke HaMe4eHbl HOBbIE ITyTH KPUTUKY aHTPOIIOJIOTHH.

KiiroueBple cJI0Ba: aHTPOIOIEHTPU3M, IIyOUHHAS SKOJIOTHA, MeTa3HKa, JIATOHU3M, Xaiiierrep

“OUTSIDE THE WORLD”: LIMITS OF ANTROPOCENTRISM IN ENVIRONMENTAL PHILOSOPHY
UDC 140.8
Author: Levina Tatiana, PhD, reader in philosophy at the Faculty of Philosophy at the National Research University Higher

School of Economics, e-mail: tvlevina@hse.ru
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SUMMARY

Summary: The theme of the article is the critique of anthropocentrism in Platonist terms. Argumentative “limit” of anthropology
are environmental issues, the most pressing issues of our time. The article analyzes “deep ecology”, which is associated with the
philosophy of Heidegger, which seen as critical in relation to anthropology.

Keywords: anthropocentrism, deep ecology, Heidegger, metaphysics, platonism

TPAMMATHYECKU PEECTP B CUCTEME HCKYCCTB: OT CTAPOCTU ABI'YCTUHA K CTAPOCTU ®EO/IOPA
TA3BbI

YK 81'25

ABTOp: Mapxoe Aaexkcandp Buxmopoeuu, noxtop GUIOIOTHYECKUX HAyK, JOLEHT Kadenpbl KHMHO M COBPEMEHHOTO
ucKyccerBa dakypreTa ueropuu uckycersa PITY, e-mail: markovius@gmail.com

AHHOTanmaA: B crarbe paccMaTpuBaeTcs IMpeBpallleHHe TPAMMATHKA B 3I0Xy Bo3poxaeHusi B OCHOBY 35GbdeKTHBHOrO
JIUIUIOMaTHYECKOTO HCKyccTBa. JlokaspIBaeTcss BKJIAJL B OTOT IIPOLIECC HAacCle[us BUBaHTUHCKoro Oorocsosus. Ilepexox ot
6OroCJI0BCKOM apryMeHTAIlK K FpaMMaTHYeCcKoH cocTosiics 6arozapst ®eppapo-PiaopeHTHIICKOMY cO00PY U 3HAKOMCTBY IDEKOB €
Tpynamu llunepona u AsrycruHa. CTaBUTCA BOIPOC O TOM, HAacCKOJIBKO HAa IPaMMAaTHYeCKOe HCKYCCTBO PACIPOCTPAHAJIOCH
TpebOBaHME MHUMECHCA, U KaK IIOHATHE MHMeCHCa B 'PAMMATHKE MEHsUIOCH II0J] BIAMSHUEM COI[HAJIbHOM MPAKTUKH T'YMAHUCTOB
I'PEYECKOT0 IIPOUCXOKIEHHUS.

KirroueBsle cj10Ba: rpaMMaTiKa, MUMECHC, TEOPUS UCKYCCTBA, Teopus liepeBoia, Llunepon, Asrycrus, ®eozop 'aza

GRAMMAR AS REGISTER AT THE SCALE OF LIBERAL ARTS: INTERPRETING OLD AGE FROM AUGUSTINE TO
GAZA

UDC 81'25

Author: Markov Alexander, Dr.Habil. in philology, assistant professor, Chair of the Cinema and Contemporary Art Studies, Russian
State University for the Humanities (RSUH, Moscow, Russia), e-mail: markovius@gmail.com

Summary: The article examines the transformation of the grammar in the Renaissance as the basis of effective diplomatic skills. We
prove the contribution to this process of the heritage of Byzantine theology. The transition from a theological argument to a
grammatical one was affected with the Council of Florence and the acquaintance of the Greeks with the writings of Cicero and
Augustine. The question is how the grammatical art was subject to the requirements of mimesis, and how the notion of mimesis in
the grammar has changed under the influence of the social practices of humanists of Greek origin.

Keywords: grammar, mimesis, theory of art, theory of translation, Cicero, Augustine, Theodorus Gaza

PACHIN®POBBIBAA CIOPPEAJIVI3M

YK 7.037.5

ABTOp: Pesuna /lapva BaadumupoeHa, MarucTtpanT Kadeapbl KMHO U COBPEMEHHOIO HCKyccTBa (DaKyJsbreTa HCTOPUHU
uckyccra PITY, e-mail: daria.revina@gmail.com

AnHoranmsa: CrarTba IOCBsleHAa IpobsieMe paclo3HaBaHUsA OOPa30B M MX B3AUMOAEHCTBUS APYr € APYIOM B JBIDKEHUU
HCTOPUYECKOTO aBaHTap/a, cloppeaym3Me. AHAIU3UPYs HEKOTOPble KDUTHYECKUE TTOIBITKY CHCTEMATU3AIUN CIOPPEIMCTUIECKIX
006pa3oB, CTAHOBUTCA ITOHATHO, YTO THIIOJIOTUA ¢ HUMH He pabotaeT. OfHAKO BHEIIHEe HEUHTEPIPETHPYyeMble 00pa3bl, MHOTHE U3
KOTOPBIX /IO CHX IIOp OcTaroTcs terra incognita, MOKHO JiemndpoBaTh, TaK KaK KAkl yJauHbIH CIOppeaIMCTHYeCKHuil o6pa3
MIOJ{YMHAETCA OAHUM U TeM >Ke IpaBuiam. s yrauyHol aemudpoBku o6pasa, B CTaThe NpeJI0KeHbI CIOCOObI IOHUMAaHHUSA TOTO,
Kak 06pa3 CTPYKTYpHUPOBaH.

KiroueBsble ¢JI0Ba: CIOppean3M, 06pa3, HHTepPIPETaLHs

DECODING SURREALISM

UDC 7.037.5

Author: Revina Daria, student of the MA program “Art of the Cinema”, Faculty of the History of Art, Russian State University for
the Humanities (RSUH, Moscow, Russia), e-mail: daria.revina@gmail.com

Summary: The article is devoted to identification of images and their interaction in surrealism as avant-garde movement. Analyzing



SUMMARY

critical attempts to systematize surrealistic images we clarify that simple typology is not relevant. In spite of the fact that large
number surrealistic images still remain terra incognita for interpretation, they could be decoded according to general rules of success
in creating surrealist images. We propose some techniques to decode surrealistic images.

Keywords: surrealism, image, interpretation

IIPOBJIEMA PEIIPESEHTAIIMMI HMCTOPUYECKOI'O JIMIIA HA IIPUMEPE ®WJIBMA KAKA PUBETTA
«’KAHHA JIEBA»

YK 791.43-24

ABtop: Cazaauesa Baaepusa MepzenoeHa, MarucTpaHT Kadeppl KHHO M COBPEMEHHOTO MCKycCTBa (haKyJsbTeTa HMCTOPUU
uckyccra PITY, e-mail: sagaacheva@gmail.com

AnHOTanuA: JlekoHCTPYKIUA MU(DOB, HUCCIeI0BAaHNE UCTOPHYECKUX (PAKTOB 10 MOHOrpaduAM MeUEeBHCTOB — TO «IIOJIE», Ha
KOTOPOM paboTaeT peskuccep, cozzaBas cBoI0 KapTuHy o JKanHe ;’ApK. ABTOPCKHH JIUCKYPC BBIABJISETCS HA BU3YaJIbHOM YPOBHE,
I/le peKHUccep IMOJYEPKUBAET YeJIOBEYECKYI0 NMPUPOAY (PaHIy3CKOH TepOMHH, 00e3IMYeHHOH B CO3HAHHUU JIIOJIEH OrPOMHBIM
KOJIMYECTBOM MHQOIOrHYECKUX 00pa3oB.

KiroueBsble cioBa: 06pas, Mud, IeKOHCTPYKIHs, uctopus, Kanuna 1’Apk

THE PROBLEM OF REPRESENTATION OF HISTORICAL PERSON IN THE FILM “JEANNE LA PUCELLE” BY
JACQUES RIVETTE

UDC 791.43-24

Author: Sagaacheva Valeriya, student of the MA program “Art of the Cinema”, Faculty of the History of Art, Russian State
University for the Humanities (RSUH, Moscow, Russia), e-mail: sagaacheva@gmail.com

Summary: The deconstruction of myths, historical inquiry (monographs) of Medievalists is a "field", which allows a Director to his
own vision of Joan of Arc. The author's discourse is detected at the visual level, when the Director considers the human treats of
French heroine, in the minds of common people dispersed to the huge number of mythological images.

Keywords: image, myth, deconstruction, history, Joan of Arc

CHHTE3 ITPUEMOB AHUMAIIVH, KOJUIAYKHOM TEXHUKH Y HTHCTAJUIANUUA B KUHEMATOIPA®E STHA
IIIBAHKMAVIEPA

YK 791.43-2

ABtop: Ko3nroea Anacmacus AaexkcaHopo8Ha, MariucTpanT kadeapbl KUHO U COBPEMEHHOT0 UCKYCCTBa (paKyIbTeTa NCTOPUU
uckyccra PITY, e-mail: kozlova.anastasia8 @gmail.com

AHHOTanuA: B crathe paccMaTpUBAIOTCA aHMMAIMOHHBIE IPHEMBbI YelicKoro pexuccepa fna IlIBaHkMaiiepa, pacKpbIBaeTcs
B3aMMOCBS3b €I0 MeTO0/Ia C KOJUIAXKHOHM TEXHUKOU U apT-uHCTasuisiiuei. [IpeyiaraemMmsplii criocob n3ydeHus: TBOPUECTBA XYA0KHUKA
[T03BOJIMJI OIIPE/IEIUTh KOHCTAHTHBIE CBS3H €ro KuHeMaTorpada He TOJIBKO ¢ CIOPPeain3MOM U COBPEMEHHOH YelICKOH aHuManueH,
HO ¥ IIPOCJIE/IUTH BIIMAHUE IIPUEMOB, XaPAKTEPHBIX JUIS CTATUYHBIX UCKYCCTB, HA KHHOGUIbMBI. [IDOBOAMMBII aHAIH3 IIOKA3BIBAET
KOHTAKTHBIE CBSI3M TAaKTHJIbHBIX 9KCIEPUMEHTOB XyJ0XKHHUKA € IIOCTPOeHneM (UIbMHUECKOT0 N300pa3UTeIbHOTO psijia. B nanHoM
cTaThe MPeIPUHUMAETCS IONBITKA THIIM3UPOBATh OCHOBHBIE BU/IbI OOBEKTOB M METO/bI PEIIPE3eHTUPOBAHUSA IIPEAMETHOHN Cpe/ibl
npousBeziennii IlIBaHKMaiiepa, a TaKKe BBISBUTD CIeNU(DHUKY UCIIOJIb30BAHUS KOJUTAKHOM TEXHUKU B €0 (GUIbMaX.

KiroueBsble ciioBa: fIu [[IBaHkMaliep, aHUManus, KOJUIaK, HHCTAJUIALNSA, COPPEJIN3M, TAKTHJIBHOE UCKYCCTBO

SYNTHESIS OF TECHNIQUES OF ANIMATION, COLLAGE AND INSTALLATION IN THE JAN SVANKMAJER
CINEMA

UDC 791.43-2

Author: Kozlova Anastasia, student of the MA program “Art of the Cinema”, Faculty of the History of Art, Russian State
University for the Humanities (RSUH, Moscow, Russia), e-mail: kozlova.anastasia8 @gmail.com

Summary: The article discusses animation techniques of Czech artist Jan Svankmajer and aesthetic features of his method in

interconnection with the collage technique and art installation. The proposed method for the study of the artist's work allowed us to
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SUMMARY

determine the constant connection of his cinema not only with surrealism and contemporary Czech animation, but also to trace the
influence of the techniques of static arts on the movies. The analysis shows contacts and connections of artist’s tactile experiments
with the construction of cinematic visual sequences. This article attempts to typify the key kinds of objects and methods of
representation of the objective environment in Svankmajer’s works, and to prove specifics of applying collage techniques in his films.

Keywords: Jan Svankmajer, animation, collage, art-installation, surrealism, tactile art

JKUBOIIMCHBIE TPAIUIIVII B ®WJIBME OIIEPATOPA CEPTEA YPYCEBCKOI'O «CEJIBCKAA
YUYUTEJIBHUIIA»

YAK 791.43-2

Astop: Kaumosa Baaepuss Bopucoena, MarucTpanT kadeapsl KHHO U COBPEMEHHOTO HCKyccTBa (akysbTeTa HCTOPUU
uckyccra PITY, e-mail: klimovao6@gmail.com

AnnHoTtanusa: B cratee nan aHanus ¢uwibma «CesbcKasl YIUTEJIbHUIIA» C TOUKU 3pEeHUS NpUMeHeHUs omepaTopoM Cepreem
YpyceBcKUM >KUBONUCHO-TPAaHUECKUX CPE/ICTB IIPU BBICTPAUBAHUY CTPYKTYpPhI KHHOKa/ipa. B ¢uibMe BBIZIEIAIOTCA CIIeAyIOIIne
JKUBOIIMCHBIE IIPUEMBI: CBETOTEHb KaK OJUH U3 IVIABHBIX HMOIIMOHAIBHO-ZAPAMATyPIUYECKUX M IICHXOJIOTUYECKUX BHJIEMEHTOB
BBIpQKEHUA WUZIeH, JINHEHHO-CHIYSTHBINA TpaduuecKWi NPUHIHUI TOCTPOEHUA KOMIIO3WIINH, WMIIPECCHOHHUCTUYECKUN IIPHEM
Iepefiayyd  ACCUMETPUYHOCTH, OTKPBITOCTH, MHOTOMEDHOCTH IIPDOCTPAHCTBA. ACKETHUYHble, TIpadudecKue Ka/pbl, CJIOBHO
«IIpOYepUYeHHbIe» CBETOBBIMU JIy4YaMH, YepPeAyITCs ¢ KaJpaMH HMIIPECCHOHHCTUYECKUMH, CHATHIMU Ha OTKPBITOM BO3ZyXe, B
cBOOOJIHBIX paKypcax. B Xoze mcciieoBaHuSA CONOCTABIAIOTCA Kafphbl GribMa ¢ paboTaMU TaKUX XyAOKHHMKOB, Kak PeMOpaHaT,
B.®aBopckuii, K.Mo=e.

KiroueBble cj10Ba: KHHOKAQZp, OIEPATOp, XYAOKHUK, >KMBOIMCHBIE IIpUEMBI, rpaduka, CBETOTEHb, HMIIPECCHOHH3M,

KOMIIO3HUITUSA, PAKypC

PICTURESQUE TRADITION IN THE MOVIE “THE VILLAGE TEACHER” BY CINEMATOGRAPHER-CAMERAMAN
SERGEY URUSEVSKIY

UDC 791.43-2

Author: Klimova Valeriya, student of the MA program “Art of the Cinema”, Faculty of the History of Art, Russian State
University for the Humanities (RSUH, Moscow, Russia), e-mail: klimovao6@gmail.com

Summary: The article analyses «The village teacher» movie in the context of the cameraman Sergey Urusevskiy pictural and
graphic devices, used to build film frame structure. We distinguish several painting techniques in the movie: light and shadow as one
of most important emotional, dramatic and psychological elements for the realisation of the main idea; lineal silhouette and graphic
principles of composition; space asymmetry, openness and multidimensionality transferring in impressionistic manner. Ascetic
graphic shots, as if drawn by light rays, intersperse impressionist shots, which were filmed outdoors in the natural perspective. We
compare the film technique with Rembrandt, Favorsky and Monet oeuvres.

Keywords: film frames, cameraman, painter, pictural and graphic devices, light and shadow, impressionism,composition,

perspective

XPAMOBBIE KOJIECHUIIBI JIA PATXA-ATPbI B IIYPHU. KOHCTPYKIMA, AEKOP N OBPA3HO-
CUMBOJ/JIMYECKOE 3HAYEHUE

YK 745.04(540)

ABtop: Ipucopvesa Mapus AHMOHOBHA, CTyeHTKa V Kypca MOCKOBCKOH TOCyZapCTBEHHOH Xy/103KECTBEHHO-
npomblinuieHHo akagemuu umenu C.I. Crporanosa, e-mail: mar_gr2o0o1@hotmail.com

AnHOTanmsa: XpaMoBble KOJIeCHUIBI Uist PaTxa-aTpbl B Ilypu, CBsI3aHHOM ¢ KyIbTOM JlKaraHHATXa, SBJIAIOTCA HHTEPECHBIMU JIJIS
HCCTIeJIOBAaHUA OODBEKTAMHU JIeKOPATUBHO-IIPUKJIAJHOTO HcKycerBa Mupanmu. Hzes HMX KOHCTPYKIMHM M XY/LO’KECTBEHHOTO
0dOpMIIEHHS NMeET TeCHYIO CBA3b C MECTHOH apXWUTEKTYPHOU Tpasunuel. Bce cocTaBHbIe 371eMeHTHI KOJIECHHUIIBI CHMBOJIMYHEI, a
HUKOHOTrpadUs YXOAUT CBOUMU KOPHAMHU B IVTyOb BEKOB.

KirroueBsle ci1oBa: XpamMoBble KOJIECHULIBL, KybT /[>)karanHaTxa, Parxa-arpa B Ilypu



SUMMARY

TEMPLE CHARIOTS FOR THE RATHA-YATRA IN PURI. CONSTRUCTION, DECOR AND FIGURATIVE-SYMBOLIC
MEANING

UDC 745.04(540)

Author: Grigorieva Maria, 5th year student of the Moscow State Academy of Industrial and Applied Arts named after S.G.
Stroganov, e-mail: mar_gr2o0o1@hotmail.com

Summary: Temple chariots for the Ratha-Yatra in Puri, associated with the cult of Jagannatha, are interesting research objects of
decorative and applied arts of India. The idea of their design and decoration has a close relationship with the local architectural
tradition. All elements of the symbolic chariot, and iconography rooted in ancient times.

Keywords: Temple chariots, the cult of Jagannath Ratha Yatra in Puri

AJITAPHOE IIPOCTPAHCTBO U AJITAPHBIE KAITE/JIBI HOPMAH/ICKHUX IIEPKBEN ITO3/THEM I'OTHUKU:
BAPUAHTHLI INTAHUPOBKU U CTPYKTYPbBI

YK 7.033.5(430)3

Asrop: ITozonakoea Mapuna Hzopeena, crynenrka MI'Y umenu M.B. JlomoHocoBa, e-mail: ilesttardi@gmail.com
AnHoTanua: 3 Bcex 3/1eMeHTOB cobopa ajJTapHOE IMPOCTPAHCTBO IIOJIydaeT HauOOJIBIIYI0 CMBICJIOBYIO Harpysky. Bompoc
OCBEIIEHUs BCETO XpaMa U, B IEPBYIO OUEPE/Ib, AIICH/IBI OUEHb Ba3KEH, IOTOMY UTO CBET B XPUCTUAHCKON aPXUTEKTYPE UTPAET 0COOYIO
posb. Tum xopa ¢ reambyaToprieM W BEHIIOM KalleJlJl UCIIOJIb3YeTCsl IOBCEMECTHO B 310Xy Bemkux co60poB, U MbI BUAUM Ha
[JIABHOU OCH XpaMa MHTEPKOJIYMHHU allCUi(bl U CBET GOJIBIIIOIO OKHA IEHTPAIbHOM KaIeJUIbl. B MO3HIOI TOTUKY MOSBJISIOTCS
HecKoJbKO 1iepkBeit (Cen-Maxuty B Pyane, Cen-IIrep B Kane, Hotp-/lam B Kog6ek-an-Ko), rie Ha ry1aBHOM OCH HaXO/{UTCS KOJIOHHA
arcuipl, 1 MOXKHO CKa3aTh, YTO 3TO IIPOTHBOPEYUT OCHOBHBIM IIPUHIIMIIAM TOTUYECKOU apXUTEKTYPhI. JlaHHas paboTa MOoCBsIeHa
3TOMY PEZIKOMY, aHOMaJIbHOMY PEIIeHHI0, eT0 CTPYKTYPHBIM H XYyZI0?KECTBEHHBIM 0COOEHHOCTSIM.

KiroueBbIe ¢JIOBa: apXUTEKTypa MO3/IHEH TOTUKH, apxuTektypa ®pannuu, Cen-Maxkiy B Pyane, Cen-IInep B Kane, Hotp-/lam B

Konbek-an-Ko

ALTAR SPACE AND ALTAR CHAPELS OF CHURCHES IN NORMANDY IN THE LATE GOTHIC PERIOD: VARIETY
OF PLANNING AND STRUCTURE

UDC 7.033.5(430)3

Author: Pozdnyakova Marina, student, Lomonosov Moscow State University, e-mail: ilesttard1@gmail.com

Summary: From all cathedrals elements the altar space has the greatest meaning. The lighting of all temple and still more apse, is
very important, because the Light plays an essential role in Christian architecture. The type of the choir with ambulatories and the
ring of chapels is used everywhere in the Age of the Great Cathedrals; and we see the intercolumniation of the apse and the bright
light from the large window of the central chapel on the main axis. In the Late Gothic period some churches appears (Saint-Maclou
at Rouen, Saint-Pierre at Caen, Notre-Dame at Caudebec-en-Caux), which have the column of the apse on the main axis and we can
say, that it contradicts the basic principles of Gothic architecture. This article talks about this unusual, abnormal decision, its
structural and artistic characteristics.

Keywords: Late gothic style, French architecture, St. Maclou at Rouen, Saint-Pierre at Caen, Notre-Dame at Caudebec

YEPTbBI HAPBIIKNHCKOT'O CTIJIA B APXUTEKTYPE YCITEHCKOT'O COBOPA ACTPAXAHCKOI'O KPEMJIA
YK 726.5

ABrop: Casenkosa Aaexcamopa Hzopeena, acuupantT HaydHO-MCCIIE0BATENHCKOTO HHCTHTYTa TEOPHH U HCTOPUHU
apPXHUTEKTYPbI U IPAZIOCTPOUTEIBCTBA POCCHIICKOH aKka/IeMIH apXUTEKTYPhI U CTPOUTENIFHBIX HayK, e-mail: savenkovam@yandex.ru
AHHOTanMA: B aHHOW cTaThe pacCMATPUBAIOTCSA HEKOTOPbIE ACIEKTHI, MOBJIMABIIME HA CJIOKEHHE apXUTEKTYPHOTO OOJIHKA
VYcneHcKkoro actpaxaHckoro cobopa. ITpocsekuBaercsi KOHKPeTU3alus MeCTa, 3aHUMAaeMOro JJAaHHBIM MaMATHUKOM, B IpoIiecce
WHTEPIPETAI[UU CTHJIEBON HAIIPABJIEHHOCTU PYCCKOM apXUTeKTypbl KoHIAa XVII — Hauasa XVIII BB. AKIleHTUPYeTCsI BHUMaHHUE HA
cBOeoOpa3uy apXUTEKTyphbl co00pa, CAOKHUBIIUMCS He Ha (HOPMaIbHOM KOMOMHHUPOBAHUU 3HAKOBBIX JleTaleldl HAPBIIIKHHCKOTO
CTHUJIA, & IIOCPEJICTBOM HOBOM KOMIIO3UIIMOHHOHN CHCTEMBI X MOJIEPHU3AIUH TPAAUIIMOHHBIX 00Pa3I0B.

KirroueBbie cJI0Ba: apxXUTeKTypa ACcTpaxaHu, Y CIIEHCKUI cO00D, HAaPBIIIKUHCKUH CTHIh
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SUMMARY

TRACES OF NARYSHKIN STYLE IN THE ARCHITECTURAL PROGRAM OF THE ASSUMPTION CATHEDRAL IN
THE ASTRAKHAN KREMLIN

UDC 726.5

Author: Savenkova Aleksandra, graduate student of Research institute of the theory and history of architecture and town
planning of the Russian academy of architecture and construction sciences, e-mail: savenkovam@yandex.ru

Summary: In this article some aspects which influenced addition of architectural appearance of the Assumption Astrakhan
Cathedral are considered. The specification of the place taken by this monument in the course of interpretation of a style orientation
of the Russian architecture of the end of XVII — the beginning of the XVIII centuries is traced. The attention is focused on an
originality of the cathedral architecture, developed not on a formal combination of sign details of naryshkinsky style, and by means
of new composite system and modernization of traditional samples.

Keywords: astrakhan architecture, Cathedral of the Assumption, naryshkinsky style

ITAPNKCKASA BBICTABKA ®PAHITY3CKOI'O IOBEJIMPHOI'O /TIOMA CARTIER: U3JAE/JINA B ETUIIETCKOM
CTUJIE

YK 671.12

ABTop: Epumosa Aauna Anekxcee8Ha, NCKYCCTBOBE/], ACIUPAHT I'ocy/1apCTBEHHOTO MHCTUTYTA UCKYCCTBO3HAHUA, COTPYAHUK
TocynapcerBenHo# TpeThsIKOBCKOI rasepe, e-mail: efizoo7alina@mail.ru

AnHoOTanuA: BricTaska roBespHO# pupmer Kaptee B [Tapmxe B 2013—2014 roziax. YKpaleHus, akceccyapbl, 9achl B €eTUIIETCKOM
cruite. Mcroku ¢opm, onMcaHye U aHAIN3 IIPOU3BEIeHUH, IIPUMephl aHAJIOTUH.

KiroueBbie cj10Ba: I0BEJIMPHOE UCKYCCTBO, KapThe, ykpamienust, Eruner, eruneTcKuil CTUIb, BRICTABKA

“CARTIER. LE STYLE ET I’HISTOIRE” IN PARIS: JEWELLERY IN THE EGYPTIAN STYLE

UDC 671.12

Author: Efimova Alina, researcher of art and art critic, postgraduate student in the State Institute of Art Studies (SIAS), research
fellow in the State Tretyakov Gallery (Moscow, Russia), e-mail: efi2oo7alina@mail.ru

Summary: The exhibition of Cartier jewellery in Paris in 2013—2014. Jewels, accessories and clocks in the Egyptian style. Origins,
description, analysis, analogies.

Keywords: jewellery, Cartier, jewels, Egypt, Egyptian style, exhibition

JKEHCKUM ITIOPTPET CEPEBPAHOTIO BEKA XY/IO2KHUIIBI E.A. KUCEJIEBOM

YK 7(041.5+071.1)

Astop: Casenxkosa Hnna HeopeeHa, acnupaHT HaKyIbTeTa TEOPUH U UCTOPUU UCKyCcCTBA POCCHIICKON aka/IeMUH KUBOIIHCH,
BasiHus U 301uectBa bu I'mazynosa (PAYKBu3), e-mail: savenkovam@yandex.ru

AnHOoTanmusa: B craTtbe paccMaTpuBaercs psf KEHCKUX IOPTPETOB, BHIMIOJHEHHBIX XyzmoxkHuied E.A. KuceseBoir B 310Xy
CepeOpsiHOTO BeKa, a Tak:Ke OJIM3KHE IO JyXy U IO CTUJIMCTHKE (oJiee MO3/[HUE IPOU3BEIEHUs IEePBOM MOJIOBUHBI XX BeKa.
[IpoaHayin3upoBaHHble PabOTHI MO3BOJISIIOT C/EJIaTh BBIBOZ, O B3IJIS/IE XYAOXKHHUI[BI HA IICUXOJIOTMUYECKYIO MPHUPOAY KEHCKOTO
TIOPTPeTa COBPEMEHHHI] U, BMECTE C TEM, IIPOCJIEIUTh HEKOTOPhIE XapaKTepHbIe TBopueckue npueMbl E. KrceseBoi B KUBOIIUCH U
rpaduxke.

Kirouessie ciaoBa: Enena Kucesnesa, pycckas >KUBOIIUCH Hadana XX BeKa, XKEHCKHe IOPTPETHI

FEMALE PORTRAITS OF THE SILVER AGE OF RUSSIAN CULTURE BY THE ARTIST E.A. KISELYOVA

UDC 7(041.5+071.1)

Author: Savenkova Inna, Ph.D student of the faculty of theory and history of art of the Ilya Glazunov Russian Academy of
Painting, Sculpture and Architecture. (Moscow, Russia), e-mail: savenkovam@yandex.ru

Summary: In article a number of the women portraits executed by the artist E.A. Kiselyova during the period of the Silver Age (early
modernism) of Russian Culture, and also similar in idea and style her later works of the first half of the XX century are considered.
We conclude on the specific of author's view on the psychological side of women portraits of contemporaries andtrack some special
creative devices of E. Kiselyova's painting and graphics.

Keywords: Elena Kiselyova, Russian painting of the beginning of the 20 century, women portraits





