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SUMMARY

APOEKTHI UCTOPUN: PACCKAS3BI O ITPOIIIJIOM B KMNHO 11 HA TEJIEBUJIEHU N

YK 93+791.43-24

Asrop: JIanuna-Kpamaciox Examepuna I'eop2ueeHa, KaHIUJAT KyJIbTYPOJIOTHH, JIOUEHT (daKyabTeTa KOMMYHUKAIMM,
menua u qusaiitna HUY BIII9, 3amectuTes 3aBeayolnero JlabopaTopuei HCTOPUKO-KYJIbTYpPHBIX UccienoBanuii IITATY PAHXul'C,
e-mail: kratio@mail.ru

AnHOTanuA: B cratbe paccmaTpuBaroTcsA IPOOJIEMBI ONpesiesIeHNUs NCTOPUYECKOro QIIbMa B CUTYaluu IU(POBOH KyJIbTYpPHI,
IparMaTHKa COBPEMEHHOI'0 MCTOPHYECKOro ¢GuibMa U Apyrux ¢GopM HHCTPYMEHTAIN3alUy UCTOPUH B MEZNA, a TAKKe 3aJjaud
public history B o61acTi MeuaTH3a1UH UCTOPUIECKOTO 3HAHHUS.

KirioueBrble ¢JI0Ba: UCTOpUYECKUN GUIIBM, HCTOPHUS, IPOLLIOE, UdpOBast KyabTypa, HocTanbrus, public history

AFFECTS OF THE HISTORY: STORIES ABOUT THE PAST IN CINEMA AND ON TV

UDC 93+791.43-24

Author: Lapina-Kratasjuk Ekaterina, Ph.D. in Cultural Studies, associate professor at the Faculty of communications, media
and design at the National Research University Higher School of Economics, Deputy Director of the Center (Laboratory) of the
Historical and Cultural Studies (ShAGI — School of the Actual Researches in Humanities) at the Russian Academy of National
Economy and Public Administration (RANEPA), e-mail: kratio@mail.ru

Summary: The article reveals the problems of definition of historical film, its elusiveness in the situation of digital culture.
Pragmatics of contemporary historical film and other forms of history’s instrumentalization in media as well as the objectives of
Public History in the sphere of medialization of historical knowledge are also studied.

Keywords: historical film, history, past, digital culture, nostalgia, public history

KPOJIUK, IIJIAIIA 1 MUCTHUYECKOE

YK 111.1

ABTop: /Janvko Cogva BaadumupoeHa, kauaugat Gpuaocodckux Hayk, AONEHT Kabdeapbl JIOTUKH, OHTOJIOTUA U TEOPUU
no3HaHus daxyssrera punocodpun HIY Briciras mkosia 5koHOMUKY, e-mail: xljxlj@rambler.ru

AnHoTanusa: CraTbsi MOCBSIIEHA MPOSCHEHUIO OJHOW W3 CaMbIX 3araJlouyHbiXx ujed dwuwiocopun JI. BurreHmreriHa: uzee
MUCTHYHOCTH CyIeCTBYIoIIero Mupa. OG0CHOBBIBAETCSA JIOTHKA IAHHOTO MOTHBA, COITIACHO KOTOPOMY BOIIPOC O CYLITHOCTH U CMbICIIE
MHpa He PACKpbIBAETCsA Ha YPOBHE Belllel, 3HaYeHUH 1in (aKTOB, HO IPEBBINIAET MOPAJIOK Beero dakruyecku fanHoro. Crarbs
II03BOJIAET YCTPAHUTD N3BECTHHIN BUTTEHIITEHHUAHCKUH ITapaJIOKC, COTJIACHO KOTOPOMY CYIIIECTBOBAHME MUPA KaK IIeJIOTO He eCcTh
axT, HO Bce cyliecTByIOIEee B HEM ZlaeTcs B KauecTBe (HakToB. [I0CKOIbKY O BOBHUKHOBEHUH MHUPA HEJIb3s CIIPAIIUBATH B TEDMHHAX
TIPUYUH U CJIEAICTBUN, TO ¥ BCE HAJIMYHOE B MUPE He BBIBOJIUTCS U3 IIPE/IeJIbHBIX OHTOJIOTMYECKUX IPUYNHHO-CJIE/ICTBEHHBIX PA/IOB,
KaK 9TO JIeJaJioch B TPAJMIMOHHOM MeTadu3UKe, HO, BO3HUKAs U3 «HHUOTKY/Aa», CAMO CJIYXKHT JOCTATOYHBIM OCHOBaHHEM
TIOCTHKEHU MUPA KaK 4y/ia, JaKe B ero I0BCEe/THEBHOH ITPOSBIEHHOCTH.

Kiarouessbie ciioBa: JI. Burrenmireiis, JK.-I1. Captp, MUp Kak 1ieJioe, MUCTUYECKOE, Yy/I0, CYI[ECTBOBAHUE, CMBICT

A RABBIT, A HAT AND THE MYSTICAL

UDC 111.1

Author: Danko Sofia, PhD, assistant professor of logic, ontology and epistemology at the Faculty of Philosophy at the National
Research University Higher School of Economics (Moscow), e-mail: xljxlj@rambler.ru

Summary: The article explores one of the most dramatic ideas of philosophy L. Wittgenstein on the mystery of the existing world.

Theresearchregards the motive, according to which the question about the essence and meaning of the world is not detected in the world,



SUMMARY

as values or facts, but exceeds the world. Article eliminates known paradox of Wittgenstein s philosophy, according to which the
existence of the world as a whole is not a fact, but everything in it is given as facts. Because it is impossible to ask about the appearance
of the world in terms of causes and effects, all the present in the world is not derived from the ultimate ontological causal series, as
was done in traditional metaphysics, but, appearing out of nowhere. Consequently the presence itself is a sufficient basis of catching
the world as a miracle, even in its everyday manifestation.

Keywords: L. Wittgenstein, J.-P. Sartre, the world as a whole, the mystical, the miracle of existence, the meaning of the world

ITPOBJIEMA SKCIIEPUMEHTA B KHHEMATOI'PA®HNYECKOM /IMNCKYPCE JIAPCA ®OH TPUEPA

YAK 791.43-2

Asrop: Kpuuumaaesa Jloomuaa I'puzopvesna, viaamnii HaydHbiid corpyaauk M@ PAH, e-mail: e-song@yandex.ru
AnHOTanuA: B craTee aHAM3UPYIOTCA ClieHApUU U peanusanua GmipMoB «/lorBuuie», «Paccekas BoHBI» U «TaHmyoomas B
TeMHOTe» Jlapca (o Tpuepa ¢ Touku 3peHus [IpeieIbHOTO OmbITa 3puTtesis. dunbmel Tprepa npoby:k/aoT riiyboKue 3MoIuu 6011
W3-3a W3MEHYMBOCTH JKH3HEHHBIX CUTyallUd IVIABHBIX repowHb. HO panuoHaJbHBIE H/IeW NEPCOHKEH WM IPOU3HOCUMBIE
3aKa/IPOBBIM I'OJIOCOM OKAa3bIBAIOTCA BCTPOEHBI B AMCKYPC GUIbMA, M HE OCTABJIAIOT HAc HaequHe ¢ 60sbio. Takoe cTpoeHue onbITa
3puresisi 000CHOBAHO KaK aHTHKATAPCHUC.

Kaiouessie ciaoBa: Jlapc ¢on Tpuep, ncuxosorusa KUHO, KaTapcuc, KOMIIO3uIusa ¢uibMa

THE PROBLEM OF EXPERIMENT IN THE CINEMA DISCOURSE OF LARS VON TRIER

UDC 791.43-2

Author: Krishtaleva Ludmila, Senior Researcher, Institute of Philosophy of the RAS, e-mail: e-song@yandex.ru

Summary: In the article it is analyzed motion picture and scenario of Dogville, Breaking the waves and Dancer in the dark by Lars
von Trier from the point of final experience of viewer. Trier’s movies give rise to deep painful emotions caused by contrastive change
of heroines’ life situations. But rational ideas pronounced by characters or by voice off or incorporated in cinematic discourse don’t
let to live out final pain’s experience. And this viewer trial is called in the article anticatharsis.

Keywords: Lars von Trier, psychology of cinema, catharsis, composition of the cinema

IIPECYIIIIO3UIINHU BOITPOCA OTEJ/LVIO «ThI IIEPEf CHOM MOJIMWJIACH, TE3IEMOHA?»

YK 008+009+801.733

AsTop: 3eepeea Hamaava FOpveena, kauauiar KyJIbTypoJioruu, e-mail: zvereva.natalie@gmail.com

AHHOTanuA: B craThe paccMaTpUBAIOTCS MPeCyNo3uuu Bornpoca OTeio B KOHTEKCTe IpezcTaBieHui repoes Y. I1llekenupa o
CIIACEHUH YIIH, 3HAYeHUH IIOKAsTHHOH MOJIUTBBI, COOTHOIIIEHUH 3eMHOro Mupa u HebGecHoro. Tak, [amiieT paccykiaer o TOM, 4To
ybuiictBo KitaBiusi Bo BpeMs [TOKAasTHHON MOJIMTBBI — 3TO HE MeCTh, HO Harpaza («this is hire and salary, not revenge»). « X Kuzup» u
«CMepTh» OCMBICJIUBAIOTCA B KOOPAMHATAX 3€MHOIO CTPalaHus U HebecHoro GiaskeHcrBa. B aToM KoHTekcre cioBa Oresuio (B
mocienHeM juanore ¢ Jle3neMoHO#M) mpHoOperaloT ocoboe 3HaveHwe. OTeNJIO IIPOTHBOIOCTABJSET «YOUHCTBO» U
«IKepTBOIPHHOIIEHHe» (sacrifice), koropoe B mrazax OTe/1o MpeZIosaraeT CMepPTh IOCJIE IOJHOrO IOKasHUsA. B 3Tom
CeMaHTHYeCKOM KoHTeKcTe OTesUIo Ha3bIBaeT ce0si «yOUIel YeCTHBIM» U TOBOPHUT, YTO OH «/I€HICTBOBAJI U3 YECTH, HE U3 37100bI»
(«For nought did I in hate, but all in honor»). Takum o6pa3om, camo IpUCyTCTBHE B Tpareauu Borpoca OTesI0 HOMEIAET €ro
ITOCTYIIOK B OCOOBIH CMBICJIOBOH PETHCTD.

Knarouessie ciaoBa: Illekcnup, npecynmno3unus, uzes cuaceHus Iy, MOJIUTBA, okasgHue, Oteso, [amiieT, KysbTypa, UCTOPHUSA

KyJIBTYDBI, UTEHUE

THE PRESUPPOSITIONS OF THE QUESTION OF OTHELLO “HAVE YOU PRAY’D TO-NIGHT, DESDEMONA?”
UDC 008+009+801.733

ABTop: Zvereva Natalia, PhD, e-mail: zvereva.natalie@gmail.com

Summary: In this paper we consider the presuppositions of the question of Othello in the context of the important Christian ideas:
the idea of salvation, the idea of repentance, the value of prayer and the ratio between the «earthly» world and the heavenly world.

Like this, Hamlet says that murder of Claudius during prayer «is hire and salary, not revenge». Shakespeare's characters comprehend
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SUMMARY

concepts of «life» and «death» in terms of earthly suffering and heavenly bliss. In this context the words of Othello have special
meaning. The murder of Desdemona Othello calls «sacrifice». In the tragedy the sacrifice is the opposition of the murder. In this
semantic context Othello calls itself «An honorable murderer» («For nought did I in hate, but all in honor»). In this way, question of
Othello gives special sense to his action.

Keywords: Shakespeare, presupposition, idea of salvation, idea of repentance, Othello, Hamlet, culture, history of culture

HNCKYCCTBO [IYIIEBHOBOJIBHBIX B KOHTEKCTE ®EHOMEHOJIOTUYECKOM IICUXUATPUU WU
AK3UCTEHIITMAJIBHOI'O AHAJIN3A

YK 616.89:7

Astop: euzaaoea Bapeapa BauecaaeoeHna, acuvpant Caukr-IlerepOyprekoro Yausepcurera Kysnbrypsl u Hckycers, e-
mail: weeeds@yandex.ru

AnHoOTanma: B cratee paccMmarpuBaercs IpobjiemMa TBOPUYECTBA JAYIIEBHOOOJBHBIX C TOUKH 3peHUs (PeHOMEHOJIOTHYECKON
NICUXWATPUM M OK3UCTEHIMAJIbHOTO  AHAJIU3A. BBIABJIAIOTCA  OCHOBHBIE  OCOOEHHOCTH  XY/ZOJKECTBEHHOTO  SI3BIKA
TICUXOIIATOJIOTHYECKOTO FCKYCCTBA, A TAKXKe ero BIINAHIE Ha COBDEMEHHOE NCKYCCTBO.

KioueBble cioBa: GdeHOMeHOJOrHYecKas IICUXHATPHUsA, SK3UCTEHIMATIBHBIH aHAIN3, IICHXOIATOJIOTHYECKOe HCKYCCTBO,

HCKYCCTBO ZIyIIIEBHOOOJIBHBIX, CIOPPEaIn3M, apT-0proT

THE ART OF THE MENTAL PATIENT IN THE CONTEXT OF THE PHENOMENOLOGICAL PSYCHIATRY AND
EXISTENTIAL ANALYSIS

UDC 616.89:7

Author: Dvigalova Varvara, postgraduate student of the Saint-Petersburg University of Culture and Arts (Saint-Petesburg,
Russia), e-mail: weeeds@yandex.ru

Summary: The article deals with the problem of the mental patient s creativity in the context of the phenomenological psychiatry
and existential analysis. The author identifies the main features of the psychopathological art. Also the author traces the influence of
this art on the modern art.

Keywords: phenomenological psychiatry, existential analysis, psychopathological art, creativity of the mental patient, surrealism,

Art Brut

COBPEMEHHBIE TEH/JIEHIIMM MY3EMHOM MOJEPHU3AIIMUN: AHAJIN3 HOBBIX APXUTEKTYPHBIX
ITPOEKTOB

YK 727.7

ABTOp: @edomosa Hamaava IOpveena, aciupanT MOCKOBCKOH TOCYAapCTBEHHOH Xy 0MKeCTBEHHO-IIPOMBIIIEHHON
akagemuu umenu C.I. Crporanosa, e-mail: 06.08.77@mail.ru

AnHoTanmsa: Crarbsl MOCBSIIEHA apXUTEKTYPHO-XYJ0KECTBEHHOW MOZIEPHU3AINN My3eHHBIX KOMIUIEKCOB KOHI[Aa XX — Havasia
XXI Beka. ABTOp BBIABJIAET (DYHKIIMOHAIBHBIE M KOMIIO3UIIMOHHBIE IIOIXO/IbI B MOJIEPHU3AIUN COBPEMEHHBIX My3€eHHbIX 00BEKTOB
IIOCPEZICTBOM HOBBIX aPXUTEKTYPHBIX U TEXHOJIOTUYECKUX BO3MOKHOCTEH, a TAKKe UX BaXKHOCTBD /IS My3esl B LI€JIOM.

KiroueBrblie ¢JIoOBa: My3ell, apXUTEKTYpa, MOJEPHUBAIINS, PEKOHCTPYKIIHS, PeCTaBpalys, IPOEKTUPOBAHUE My3€e€eB, My3er MUPa,

COBpPEeMEHHBIN My3el

CONTEMPORARY TRENDS IN MODERNIZATION OF MUSEUMS: AN ANALYSIS OF NEW ARCHITECTURAL
PROJECTS

UDC 727.7

Author: Fedotova Natalia, post-graduate student of the Stroganov Moscow State Academy of Arts and Industry, e-mail:
06.08.77@mail.ru

Summary: The article is dedicated to the architectural and artistic modernization of museum complexes of late 20 — early 21
centuries. The author analyzes functional and compositional approaches to modernize modern museum facilities using new
architectural and technological capabilities, as well as the importance of modernisation for a museum as complex ambience.

Keywords: museum, architecture, modernization, refurbishing, restoration, museum designing, world museums, modern museum



SUMMARY

IIOPTPETBI BEHBEHYTO YEJJINHUA: OIIBIT ATPUBYIINU HA OCHOBE HNCTOPUKO-
AHTPOITIOJIOTHYECKHX COIIOCTABJIEHUI

YK 7.041.5

Astop: Haco6un Oaez BpoHucaasosu, ;KypHaInCT, [IHcaTellb, ClieHapucT, e-mail: oleg.n.egr@mail.ru

AnHoTaua: CraThsa 3HAKOMUT Hay4YHYIO OOIIECTBEHHOCTD C Pe3y/IbTaTaMU HCCIeJ0BaHUN (PpaHIly3CKOro 3KcIepTa, Ipodeccopa,
noxropa Payss [leppo us JInonckoro Yausepcurtera umenu Kitona Beprapa, mpoBezieHHBIX IpU cozieiicTBruu aBTopa. VccenoBanus
KaCcaJICh AaHTPOIOJIOTUYECKUX COIIOCTaBIEHUH JINII, OTOOPAHHBIX CPEeJU IIEPCOHAKEH BTOPOT'O IUIaHA C IPOU3BeieHUu N Ye/UTHHU ¢
€ZIMHCTBEHHBIM «0(hUIHATIBHBIM» TopTpeToM Yesutnau pabots! [xxop/pkuo Bazapu.

Kirouessnle ciaoBa: bensenyro Yesutnau, ToH0 Baszapu, aBronoprper, nmoprper Ye/UIMHY, aHTPOIIOJIOTHYECKUE HCCIIe0BAHNUS,

Paysb Ileppot, aBTonoprpeT YesutuHu

PORTRAITS OF BENVENUTO CELLINI: EXPEARENCE OF ATTRIBUTION BASED ON ANTROPOLOGICAL
RESEARCH

UDC 7.041.5

Author: Nasobin Oleg, journalist, writer, screenwriter, e-mail: oleg.n.egr@mail.ru

Summary: The article introduces the results from the studies leaded by the doctor, professor Raul Perrot (of the Université de Lyon,
Bernard 1) that were made with the participation of the author. The study concerns the anthropological comparisons of biometric
parameters of Cellini’s faces in various works of art. The comparisons used the face on Vasari’s fresco as a template.

Keywords: Benvenuto Cellini, Vasari's tondo, self portrait, Cellini's portrait, portrait of Cellini, face of Cellini, anthropological

studies, Raul Perrot, autoportrait of Cellini

POJIb KYJIBTYPHO-OBPA30BATEJIbHOM AEATEJIBHOCTU ITHOI'PAOUNUYECKUX MY3EEB B
®OPMUPOBAHUU HAITMOHAJIBHOM UAEHTUYHOCTU

YK 394

ABtop: I'esopzan Jluanna ITozemoeHa, npenonaBatesb Kadeapbl My3eeBefieHUs U OUOIMOTEKOBENEHUsS APMIHCKOTO
rOCYZapCTBEHHOTO II€/JarOTHYECKOr0 YHUBepcuTeTa UM. X.AGOBsIHA, 3aMECTUTEJb JUPEKTOpA — [JIaBHBIH XpaHuTesnb CiyKObI 110
OXpaHe NCTOPUYECKOU CpeJIbl U HCTOPUKO-KYJIbTYPHBIX My3€e€eB-3all0BeITHUKOB MUHMCTepCTBA KyIbTyphl Pecirybauku Apmenus, e-
mail: glp61@mail.ru

AnHoTanua: KojuleKTHBHAsh HCTOpPHYECKAs NAMATh fBJIAETCA OJHOM M3 COCTABHBIX yacTedl (OpMUPOBAHUSA HAIMOHAJIBHON
WJIEHTUYHOCTH, a OAHOH 13 (HOPM COXpaHEHHs U BOCCTAHOBJIEHHUS KOJIJIEKTUBHOM IMAMSATHU SIBJIAIOTCS My3eHd. SIBJIASCh HHCTUTYTOM
COI[MAJIBHOM ITAMATH, My3€eH 0TOUpaeT, XPAaHUT, UCCIIeyeT, SKCIIOHUPYET U HHTEPIPETUPYET IEPBOUCTOUHUKY 3HAHUH O Pa3BUTHU
o6IecTBa U MPUPO/BI — My3elHbIe ITPEeIMEThI, UX KOJUIEKIIUH U JIPyTHe BU/IbI MAaTEPHAILHOTO U HEMATEPUAJILHOTO KYJIBTYPHOTO
Hacseius. TakOBBIMHU SABJIAIOTCS, B OCHOBHOM, HCTOPHUYECKHE, B YACTHOCTH, STHOrpaUuecKre My3eH.

IIpociekuBaeTcst sIBHAsL CBA3b MEXKJY CTAHOBJIEHHEM M COXPAaHEHHEM HAIMOHAJIBHOU HAEHTHYHOCTH W BceMH cdepamu
JIeSITeJIPHOCTH KaK 9THOrpadUYecKUX, TaK U My3€eB IpYroro podus, UMEIONUX STHOrpaduUecKue SKCIO3UIUN U KOJLIEKITHIH.
CrpeMsiCch COOTBETCTBOBATH IIOTPEGHOCTSIM COBPEMEHHOT0 001IIeCTBa, STHOrpAadIUecKIe My3eH JJOJKHBI IIEPECMOTPETH COZIepKAHIe
cBOell 00pa3oBaTeIbHO — BOCIIMTATEJIbHON [IeATEJIbHOCTH, JOJDKHBI CTaThb M 00pa3oBaTeJIbHO — BOCIUTATEIBHBIMU U
pasBiieKaTeTbHBIMU KYJIbTYPHBIMU LIEHTPAMHU.

KirroueBble ciioBa: My3ell, STHOrpaduUecKkuii My3el, SKCIIO3UIKs, HAI[MOHATIbHAS H/IEHTUYHOCTb,

Ky]IbTypHO-O6paBOBaTeJII)Haf{ AEATEJIbBHOCTDb

THE ROLE OF CULTURAL AND EDUCATIONAL ACTIVITIES OF ETHNOGRAPHIC MUSEUMS IN THE SHAPING
OF A NATIONAL IDENTITY

UDC 394

Author: Gevorgyan Lianna, Lecturer at the Chair of Museology and Library Science of the Armenian State Pedagogical
University after Kh. Abovyan, Deputy Director and Chief Curator at the Service for Protection of Historical Environment and
Historical-Cultural Museum-Reserves of Ministry of Culture of the Republic of Armenia, e-mail: glp61@mail.ru

Summary: Collective historical memory is one of the essential parts of shaping a national identity. Museums are a form of
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SUMMARY

preservation and reconstruction of the collective memory. As an institution of collective memory museums select, conserve, study,
exhibit and construe the primary sources of knowledge about the development of a society and the nature, such as museum objects,
their collections and other sorts of movable and immovable, tangible and intangible cultural heritage. Thus, we can observe an
evident connection between the shaping and preservation of the national identity and all the activities of both ethnographic museums
and museums of other types containing ethnographic exhibitions and collections.

In order to answer the needs of the modern society ethnographic museums have to reconsider the contents of their educational
activities and become cultural centers of education and recreation.

Keywords: museum, ethnographic museum, exposition, national identity, cultural educational activity

BOITPOC PEITPESEHTAIININ B PAKYPCE COBPEMEHHOI'O NCKYCCTBA

YK 7(01+036)

ABTOp: CMoaanckan Hamaava BaadumupoeHa, xauaugar GuiocoCKkux Hayk, JAOIEeHT Kabeapsl KUHO U COBPEMEHHOTO
uckyccra PITY, e-mail: smolianskaia@gmail.com

AnHoTanma: Bonpoc penpeseHTanuu (QyHKIIMOHAIBHO CBA3BIBAET MEXKJYy COOOH COOBITHE B IIOJIe COBPEMEHHOIO HCKYCCTBA,
croco0bl IepeZjadn ero Co/iepKaHus, OTBEYAIOIIero YCJIOBUIO HIeHTH(UKAIUN STOTO cozieprkanusi. Kak mporece pernpeseHTanuu
OTpa’kaeT W3MeHEHUs, IIPOUCXO/SAIINE B UCKYCCTBE HA IPOTs>keHUU XX BeKa, U B YAaCTHOCTH, B Hacrosilee BpeMsa? l3MeHeHue
OTHOIIIEHUs] MeX/y BepOaIbHOH M 00pa3HOH penpeseHTanuell 00yCJIOBIEHO CMEHOH HOPM B OIIPE/ieJIeHUU PEelpe3eHTalud U
TpaHchopmarueii GopM penpe3eHTaIi B COBPEMEHHOM HCKYCCTBE.

KirroueBblie ¢JI0Ba: pernpe3eHTalys, 3HaK, CHMBOJI, 3CTETUYECKOe COObITHE

THE ISSUE OF REPRESENTATION IN LIGHT OF CONTEMPORARY ART

UDC 7(01+036)

Author: Smolianskaia Natalia, assistant professor, Chair of the Cinema and Contemporary Art Studies, Russian State
University for the Humanities (RSUH, Moscow, Russia), e-mail: smolianskaia@gmail.com

Summary: The question of representation functionally binds an event in the field of contemporary art and modes of transmission
of the content, corresponding to the presumption of identification of this content. How does the process of representation reflect the
changes in arts in the last 100 years, and particulary now? The change of relations between verbal and figurative representations
could be explained with the change of standards to define representation and with transformation of the proper forms of
representation in the contemporary art.

Keywords: representation, sign, symbol, aesthetic event

PEITPESEHTALINA PAJINKAJIBHBIX XY/IO2KECTBEHHBIX ITPAKTUK

YK 7(01+036)

Astop: Kumawoea Oxcana AnekceeeHa, NCKyCCTBOBE]], HE3aBUCHMBIH HUCCIIEI0BaTe b, e-mail: unoktitled @gmail.com
AuHoranmua: C m[osBJIeHHEM HCKyccTBa mepdopMaHca ¥ NPOYHUX HEOOBEKTHBIX XYyZOXKECTBEHHBIX IPAKTHK, BOIPOC
penpeseHTanuy npuobpes HOBoe mpobemMHoe u3MepeHue. Kakum 06pa3oM MOKET ObITh BBICTABJIEHO ITPOU3BE/IEHIE UCKYCCTBA,
JIMIIIEHHOE 00hEKTHOrO Havasia M OCYLIECTBJIEHHOE 3a4acTyI0 BHE CTE€H My3esl WU rajieper? B crarbe IpeAnpUHUMAETCs IIOUCK 1
KaccudUKaIysi BO3MOXKHBIX CIIOCOOOB PEIIEHUs] TOU HEIIPOCTOM 3a/1auu.

KiioueBble cioBa: nepdopMaHc, akIus, pelipe3eHTaIus, pereppopMaHc, caMopenpe3eHTalus

ON THE REPRESENTATION OF RADICAL ART PRACTICES

UDC 7(01+036)

Author: Kitashova Oxana, art critic, independent scholar, e-mail: unoktitled@gmail.com

Summary: Art of performance and other non-object practices gave new dimension to representation problem. How could be
represented a work of art that lacks materiality and frequently performed outside museums or galleries? The article tries to figure out
and classify possible ways to solve this problem.

Keywords: performance, action, representation, reperformance, self-representation



SUMMARY

HCIIO/Ib30BAHUE ITPUEMOB ®AHAPTA B IIPOU3BE/IEHUAX IOIIYJ/ISIPHOU KYJIBTYPBHI HA IIPUMEPE
AHHUMAIIMOHHOTI'O CEPUAJIA «BPEMS ITPUK/JIIOUEHUI C ®PTHHOM U JLKEMKOM»
YK 7(036+077)

ABTOop: Tauenxo Mapus I'puzopvbesHa, HUCKYCCTBOBEJ, acIHUpaHT Kadeapbl TEOPUM U UCTOpPUM HcKyccTBa HoBoro u

S919-LTTT NSSI

Hogeiimero Bpemenu ¢axyaprera ncropuu uckyccrsa PITY, e-mail: maria_tatsenko@hotmail.com

AnHOTanuA: TBOPUECTBO IOKJIOHHUKOB (daHapT) ABJIAETCA CBOEOOPA3HBIM OTKIMKOM HA IPOU3BE/IEHUE MOMYJIIPHOM KyJIBTYPBI.
B crathe paccMaTpUBAETCs BIMSHUE IPUEMOB, XapaKTEPHBIX JJIsI JIIOOUTEIBCKOTO TBOPYECTBA HA MOILYJIsIPHbIE TPOU3BEEHUS, UX
HCIIOIb30BaHIE B COBPEMEHHON Meaua-MHYCTPUM Ha NMPHMEPE aHUMAIMOHHOTO cepuana «Bpems npukiioueHuii ¢ ®UHHOM U
JI3KeKoM».

KiroueBsblie ciioBa: daHapT, GaHUKIIH, KOHBepreHnu:, pasaom

APPLYING FAN-ART DEVICES IN POP-CULTURE PRODUCTION: A CASE OF THE ANIMATION SERIES
ADVENTURE TIME WITH FINN & JAKE

UDC 7(036+077)

Author: Tatsenko Maria, art historian, post-graduate student, Chair of the theory and history of modern art, Art history
department, Russian State University for the Humanities (RSUH, Moscow, Russia), e-mail: maria_tatsenko@hotmail.com
Summary: Fans’ creative activity (fan-art) is peculiar tribute to a popular culture product. The influence of fan-art’s specific devices
on popular production and media industry of our days is analyzed with the case of the animation series Adventure Time with Finn &
Jake.

Keywords: fan-art, fan-fiction, convergence, fandom

KAPTUPOBAHUE KAK METO/I PEIIPE3EHTAIIMU B PABOTAX OMBUH/IA ®AJIBCTPEMA

YK 7.036

ABTOp: Munaeea Hpuna BaadumupoeHa, MaructpaHT Kadeapbl KHHO M COBPEMEHHOTO HCKYCCTBa (aKysIbTeTa HCTOPUH
uckyccra PI'TY, e-mail: researches@mail.ru

AHHOTanuA: B cratbe paccMaTpuBaeTcs KapTUPOBaHME KaK METO/ pelpe3eHTanuy Ha npumepe pabor OiiBunaa Panbecrpéma —
XYZ0KHIKA, KOTOPBII OTHIM K3 IIEPBBIX HE TOJIBKO 0OPATIIICA K JAHHOMY METOAY, HO U [IOCJIEJOBATEIbHO PA3BUBAT €T0 B CBOMX

paborax. KapTupoBaHue — HOBBIH TEPMUH JIJIsl OTEYECTBEHHBIX Xy/I0)KECTBEHHBIX TEOPUN U IPAKTHK, I0ITOMY OT/[€IbHOE BHUMaHUe

LTADLLYV

yaendeTrca onpeAesieHuI0 COACpXKaHuA U 3HAYEHUA JAHHOI'O T€pMUHA. O6pameHHe K METOAYy KapTUpPOBaHUA B HCCII€NOBAaHUN
TBOpYECTBA OﬁBHHHa d)am)CTpéMa OTKPBIBAET HOBbIE IIEPCIIEKTHUBBI KaK JJIA 6osiee I‘J'Iy6OKOI‘O IIOHHMAaHUA pa60T XYAOXKHHKA, TaK U
JJIA paCIIMPEeHnsA NIPeACTaBICHUA O METOZE KADTUPOBAHUSA B KOHTEKCTE Xy/JOKECTBEHHBIX IIPAKTUK.

KiiroueBble cJIOBa: KapTUPOBaHUE, KOHIENTyaIbHAsI KapTa, penpe3enTarus, OiBuH/ OabCTpEM

MAPPING AS METHOD OF REPRESENTATION IN THE ART OF OYVIND FAHLSTROM

UDC 7.036

Author: Minaeva Irina, student of the MA program, Chair of Cinema and Contemporary Art, Faculty of the Art History, Russian
State University for the Humanities (RSUH, Moscow, Russia), e-mail: researches@mail.ru

Summary: This article discusses the mapping as representation method, taking the case of the Oyvind Fahlstrém art. Fahlstrom was
one of the first artists, who not only declared this method, but continuously developed it in his artworks. “Mapping” is new term for
Russian art criticism and practices, so we pay special attention to define the content and meaning of the term. Mapping as key term
in the study of the art of Oyvind Fahlstrom opens new perspectives for research: it allows to understand better the artist's particular
artwork and to develop the idea of mapping as art method in the context of artistic practices.

Keywords: mapping, conceptual map, representation, Oyvind Fahlstrom

APXWB KAK CITOCOB PEIIPESEHTAIIMM B COBPEMEHHOM NCKYCCTBE
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SUMMARY

AHHOTanuA: ApXUB Kak criocod pernpe3eHTAIH B COBPEMEHHOM HCKYCCTBE BO3HHUKAeT B 1960-e rr. CaMm mpolecc apXuBaIruu
BCKOpe Ipo0JIeMaTU3UpyeTcs: XyA0KHUKAMH U KypaTopaMu. Kak pasjnuuTh apXuB, CyLIECTBYIOLIHH B I10JI€ UCKYCCTBA, U apXUB,
CYIIECTBYIOIUHA B MpocTpaHcTBe ucropuu? Kakoil Kpyr mpo06sieM, KOTOPBIM XYAOXKHUK PelNpe3eHTHpPYeT dYepe3 apXuB, [1aeT
BO3MOJKHOCTh TOBOPUTH 00 apXuBe B II0JIE COBPEMEHHOIO HCKYCCTBA M KAKHMH CTPATETHUsMH IIOJIB3YIOTCS XYAOKHUKH HpPU
HCIIOJIb30BAHNUHU apXUBa KaK Crocoba perpeseHTanuu?

KiroueBble ¢JI0Ba: apXUB, HCTOPUS, IAMSTh, PENpe3eHTalNs

ARCHIVE AS MEAN OF REPRESENTATION IN THE CONTEMPORARY ART

UDC 7.036+73.04+930.25

Author: Mironova Tatiana, undergraduate student, Chair of Cinema and Contemporary Art, Faculty of the Art History, Russian
State University for the Humanities (RSUH, Moscow, Russia), e-mail: taniamironova8@gmail.com

Summary: Archive as mean of representation appears in contemporary art in 1960s. Curators and artists immediately start to
analyze the process of archiving as it was. They questioned, how to divide the archive in contemporary art space and the archive in
historical studies field? What problems, gained representation as an archive, give us the opportunity to talk about that archive as
object of the art field? And last, what strategies do artists use to represent archive?

Keywords: archive, history, memory, representation

TEOPETUYECKUE 'PAHUIIBI IIBETA B BBICTABOYHOM ITPOEKTE MBA KJIAMMHA

YK 7.036

Asrop: IIyearoea Auna Cmanucaasoena, PhD, marucrpant kadeapbl KHHO M COBPEMEHHOIO HCKycCTBa (hakysbrera
ucropuu uckyccrsa PITY, e-mail: anna.shuvalova@ymail.com

AHHOTanmma: B cratbe aHanmsupyercs TBopueckuil ImyTh Ba KusiiHa m HOBas mpoGJieMaTHKa HCKYCCTBA, HPEAJIOKEHHAs
XyZ0KHIUKOM. HauaB ¢ HOBOTO OCMBICTIEHHSI KUBOIIUCH U I1BETA, KOTOpPoe mpuBesio KisifHa K CO3/IaHUI0 CHHETO MOHOXPOMA, OH
3aTeM YHUYTOKAET OJIMH M3 HUX B OTHE, YTO CHMBOJIM3HUPYET MEPEXO/ K HEMATEPHAIbHOU MPHUPO/E HUCKYCCTBA. DTOT HEPEXOJ
JIOCTUTAET CBOE! KyJIbMUHAIINU B BbICTaBKe «IlycToTa», Ha KOTOPOH ObLIa IIpe/ICTaB/IeHa mycTas rajepest. [1oapoOHbIH aHATTN3 3TON
BBICTABKU /IOKA3bIBAeT, UTO KJIMH CUMTAT IEJIbI0 CBOErO HMCKYCCTBA IIPOM3BECTH BIlEUATIEHHE HA 3PUTENS U OCTABUTH B HEM
000CTpEHHOE YyBCTBEHHOE BOCIIOMHHAaHHME. PacCcMOTpeB OCHOBHBIE KOHIIENIUK TBOpYyecTBa KIsiiiHA, YyBCTBEHHOCTh U
HEMATEPHAIBHOCTD, a TAKIKE XY/10’KECTBEHHbIE IIPHEMbI, KOTOPbIE HCII0IB30BAJ XYA0KHUK JIJIsI PACKPBITHS STUX KOHIIEMIUH, CTaThs
MTOKA3bIBAET, YTO CBOMM IIPOeKTOM KUISHH Ipeyioskui HOBYIO (pOpMy BBICTABKH — BBICTABKY KaK IPOU3BEJEHHE.

Kiarouesbie ciaoBa: VB KiisitH, MOHOXpPOM, ITyCTOTa, HEMAaTEPUAIHHOE, BBICTABKA KaK IPOU3BEICHIE

THEORETICAL LIMITS OF THE COLORISTIC IN THE EXHIBITIONAL PROJECTS OF YVES KLEIN

UDC 7.036

Author: Shuvalova Anna, PhD, postgraduate student, Chair of the Cinema and Contemporary Art Studies, Faculty of the Art
History, Russian State University for the Humanities (RSUH, Moscow, Russia), e-mail: anna.shuvalova@ymail.com

Summary: The article analyses the artistic development of Yves Klein and the new problematics of art proposed by the artist.
Starting with the new understanding of painting and colour that has led Klein to the creation of the monochrome, he then burns one
of them in fire, which symbolizes the transition to the immaterial nature of art. This transition reached its climax in the exhibition
“Void”, where Klein presented an empty gallery. A detailed analysis of this exhibition proves that Klein assumed his artistic objection
was to make an impression on the viewer and to leave him with a heightened visual memory. By exploring the main concepts in
Klein’s art, sensibility and immateriality, as well as the artistic methods that the artist used to uncover these concepts, the article
shows that by his project Klein offered a new form of exhibition — exhibition as an artwork.

Keywords: Yves Klein, monochrome, void, the immaterial, exhibition as an artwork

CINEMA VERITE/DIRECT CINEMA — BYJIYIIIEE COBPEMEHHOM JTOKYMEHTAJIICTUKI?
V/IK 791.43.03
ABTtop: Kasrwuuy Maxkcum Pédoposur, kauauaar Guaocopckux HayK, AOIEHT Kabeapbl KHHO U COBPEMEHHOTO HCKYCCTBA

PITY, e-mail: mkazuchitz@gmail.com



SUMMARY

AnHoranusa: CraTbs MOCBSIIEHA aHAIN3Y JOKYMEHTAJIBHBIX (DUIBMOB, MPEJCTABJIEHHBIX HA TPUALATH 1IeCTOM MOCKOBCKOM
MezxayHapoguom kuHodectuBasie (2014). ABTOp paccMaTrpuBaeT TPU (GUIbMa, CHAThIE B TPAJUIUSIX HAIpPaBIeHUs cinéma
vérité/direct cinema. «Iy6okasi J1l060Bb» — IPUMEpP Pa3BUTHS JAHHOU MaHEPHI B KOMMepUecKoM cermenTe tesieBuzenus (HBO).
«Kasyc Biioxepa» — HOIBITKA IPUMEHUTH KIACCHYECKUH MeTo/ HabioieHus P.JIuKoKa U HccieioBaTh U/ WiId IeKOHCTPYHPOBATh
06pa3 COBPEMEHHOT0 IIOJIUTUKA U €BPOIIENCKOM leMOKpaTu. « CyacThe» MPOI0IKAeT TPaUiuu KiuHO P.®naspru. [lueresuc puabma
— JIeBCTBEHHAs IIPUPO/a M JIIOJY, KOTOpble OOpedYeHbl CTOJIKHYTbCA ¢ IuBHiaH3anued. TakuM o6pa3oM, COBpeMeHHBIE
JIOKYMeHTaJIUCTBI, paboTaronye B popMaTe HEUTPOBOTO KUHO, AKTUBHO HCIIOJIB3YeT CTHIIb cinéma vérité/direct cinema u ero ocHoBy
— MeTo/| HabJII0/IeHUs, B CUJIy €0 CHOHTAHHOCTH U CIIOCOOHOCTH MOJUIMHHO YIUBUTH COBPEMEHHOTO 3PUTEJIA.

KirroueBbple ¢cj10Ba: KUHO, TeJIEBU/IEHNE, KHHO(DECTUBAIIb, IOKYyMEHTAIUCTHK], P.JIukok, P.JIpio, P.®iaspry, cinéma vérité, direct

cinema

CINEMA VERITE/DIRECT CINEMA IS THE FUTURE OF MODERN DOCUMENTARY, ISN’T IT?

UDC 791.43.03

Author: Kazuchitz Maxim, Ph.D., Associate Professor at the department of cinema studies and modern art of The Russian State
University for the Humanities, e-mail: mkazuchitz@gmail.com

Summary: The article is devoted to the documentary films shown at The 36th Moscow International Film Festival (2014). The author
examines three films, shot in the style of cinéma vérité/direct cinema. “Deep love” — the example of development of the style in the
commercial segment of television (HBO). “L’expérience Blocher” is an attempt to apply the classical method of observation by R.Leacock
and explore and/or deconstruct the image of modern politics and policy. “Happiness” continues the tradition of R. Flaherty’s
documentary. The diegesis of the film — virgin nature and natural people who forced to face civilization. Thus, the modern documentary
film cinematographers actively use the cinéma vérité/direct cinema style and it’s basement, the method of observation, because of its
uncontrolled character and the ability to truly surprise the audience.

Keywords: cinema, television, film festival, documentary, R.Leacock, R.Drew, R.Flaherty, cinéma vérité, direct cinema
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