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SUMMARY

3AXBATYHUKHU «MECTA IIAMATH»: KJIACCUYECKUI TEKCT KAK ITPOTECTHA ILIOIIA/TKA

YK 159.953.3+82:1+82-31

Astop: Illeey Anna BaaepvegHa, CTyZIeHTKA 1 Kypca MarucTpaTypsl Kadeapsl obIel TEOPHUH CI0BECHOCTH QUII0TIOTUYECKOTO
(daxynbrera Mockosckoro F'ocynaperBeHHoOro Yuusepcurera umenu M.B.JlomoHocoBa, e-mail: ananke2009@mail.ru
AHHOTanmA: ABTOD CTaThbU HcciefyeT obpasoBaHue U GYHKIIMOHUPOBAHUE «MeCTa INaMATH» HA IPHMepe peleNiuy MOBEeCTU
IMenswuia «Ilucen Baptibu» aemxennem «3axsatu Yosut-ctput» (Occupy Wall Street). CozraBaemMoe «OKKYIaHTaMU» «MECTO
NaMATH» HaXOJUTCSA B IIPOMEXKYTOYHOM MEXK/AY PeaTbHOCTBIO M «BUPTYAJIBHOCTHIO» IPOCTPAHCTBE — M HEIOCPE/ICTBEHHO HA
«3axBaThIBaeMOM» MecTe (YO0JUI-CTPHT), U B II0JIe AUCKYPCUBHO-UHTEPIIPETAIIMOHHBIX IPAKTHK (TPAKTOBAHMS ITOBECTH MeBriia,
MIpUBsI3aHHBIE K IPOCTPAHCTBEHHOMY KOHTEKCTY). BUpTyasbHOE «MecTo maMsTH» CO3/aHO MO/JIEJIbI0 IPOTeCcTa-Kak-nepdopMaHca,
KOTOpast I03BOJISET CAMOMY «MECTY IIAMATH» CYIECTBOBAThH TOJIBKO B MOMEHT UCIIOJIHEHUSA U, TAKUM 00pa3oM, cTaTh (PaKTUIECKH
HeoOHapyKUMbIM. Biaroziapsi cBoeMy «HeMaTepHaJIbHOMY» U3MEPEHHIO, HOBOE «MeCTO HaMATH» He IO/JIEXKUT 3aXBaTy U JIETKO
TIEPEHOCUTCS B JTIIO0BIE TOUKH 36 MHOTO IIapa.

KiroueBble c10Ba: MeCTO IaMATH, IPOTECT, AKIUOHU3M, ITep(opmMaHc

OCCUPY THE MEMORY SITE: A CLASSIC TEXT AS A PROTEST GROUND

UDC 159.953.3+82:1+82-31

Author: Shvets Anna, 1th year master program in Arts (major in American Literature), Moscow State University named after
M.V.Lomonosov (Philological Faculty, Media Studies Department), Moscow, Russia, e-mail: ananke2009@mail.ru

Summary: The paper focuses on the emergence and functioning of a ‘memory site (le lieu de mémoire, P.Nora), illustrated by the
case of Occupy Wall Street readings of H.Melville’s ‘Bartleby the Scrivener’. The author argues that the new memory site bridges the
real and the virtual worlds, existing as a place on Wall Street as well as being part of Occupy discourse (the interpretations and
discussions of the story). The article contends that it is the model of protest as a performance that gives rise to the emergence of a
virtual memory site. Consequently, this site exists only when the protest is being enacted. Therefore, such a site becomes virtually
invisible for the outsiders, can not be re-occupied and is easily transferable as a social practice.

Keywords: memory site, protest, actionism, performance

TOPOJICKAS IIAMATH KAK META®OPA U KAK OBJIACTh UCCJIETOBAHUI

YK 159.953.3+72.01

ABtop: I'ypvanoe Havsa I'ennadvesuw, aciupant dakyiasreta ¢purocopun HUY BIID, mabopant UTUTU umenu A. B.
IMToneraesa, e-mail: ilgur@yandex.ru

AnHoTanusa: IToHATHe «MecT NaMATH», ¢HOPMYIHPOBAHHOE U3HAYAIBHO B PaMKaxX MCTOPHYECKON HAYKH, IOCTATOYHO OBICTPO
0Ka3aJ10Cch BOCTPeOOBAHO B UCKypCaX KyJIbTYPHBIX HCCIIEOBAHUN, YPOAHUCTHKY, COIUATIBHON aHTPOIIOJIOTUH M COBPEMEHHOTO
HCKYyCCTBAa. JTOMY CIIOCOOCTBOBAJIA CKDBITasi B HEM IIPOCTPAHCTBeHHAss MeTadopa, NpUBJIEKaTeJIbHAs TEM, YTO, OCTAaBasCh B
rpaHUIAX aKa/[EMHUYECKOT0 TIOHUMAHUS MIPOIIJIOT0, OHA OTChUIAET K O0JIee JKUBOMY U HEIIOCPEACTBEHHOMY OIIBITY, U 3TO OTIMYAET
IpeJICTaBUTEIel «MEMOPUAIBHOTO II0BOPOTa» OT 0Oosiee TPAJUIMOHHBIX HAIPABJIEHUN HCTOpUOrpadUM, HUMEIOIUX JeJIo
MIPENMYIIECTBEHHO C TEKCTOBBIMU WJIM APXEOJIOTUYECKUMU CBUZIETEIBCTBAMU. IIpH 5TOM JTUCKYCCHU B HCTOPUYECKOM COODIIECTBE
U MHOrooGpasue HCCJIEIOBATEIbCKAX M KyJBTYPHBIX KOHTEKCTOB, B KOTODBIE IPHBJIEKAJIOCH IIOHATHE «MECT ITaMATH»,
3HAUUTEIPHO U3MEHWIN €r0 M3HavaJbHble KOHHOTAIMHU. VI3yueHre TOpOZCKON MaMATH KaK OT/eIbHAs 00JacTh HCCIIE0BAHUM
odopMIIOCh UMEHHO B aTrMocdepe aKTUBHOH IPOPAOOTKU TeMbl HaMATH B T'yMaHUTAPHBIX HayKax, Haykax o0 oOliecTBe u
uckyccrBe. OIHAKO ke BHYTPEHHIOIO CBSI3HOCTb €My NPHU/AeT UMEHHO MeTadopHUecKoe HCIOIb30BAHNE OIPAHUYEHHOTO YHCIA
6a30BbIX HOHATUHHBIX AUXOTOMHUIH, TO3BOJIAIOIINX OXBATUTH B €JHHOM B3IJIs/Ie COBEPUIEHHO Pa3HOIOPS/AKOBbIE, C TOYKU 3PEHUs

APYrux JUCHUIINH, ABJIEHUA I‘OpOIICKOﬁ JKU3HU.
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KiiroueBsble c10Ba: MecTa aMsTH, FTOPO/CKasi IaMsITh, IPOCTPAHCTBEHHbIE MeTa(opbI %
R
URBAN MEMORY AS METAPHOR AND AS FIELD OF RESEARCH leJ
UDC 159.953.3+72.01 E
Author: Guryanov Ilya, postgraduate student, History of Philosophy (NRU HSE), laboratory assistant (Institute for Theoretical &x
and Historical Studies in the Humanities named after A.V. Poletaev), e-mail: ilgur@yandex.ru
Summary: The concept of “les lieux de mémoire” (Memory Sites) was originally based on the disciplinary conventions of
historical studies and then it was appropriated by a number of discourses: cultural studies, urban studies, social anthropology, and
contemporary arts. Due to the metaphorical potential of this concept adepts of the “memorial turn” speaking about the past in
academic manner actualize more direct and vital experience, taking distance from traditional historians dealing with texts and
archeology. In the process of academic discussions the connotations of “lieux de mémoire” were deeply transformed. Urban
memory studies as field of research was constituted through these discussions in the humanities, social sciences and arts. Its
coherency based on metaphorical using of certain number of crucial dichotomies and combined urban phenomena which are
associated usually with different disciplines.
Keywords: Memory sites (les lieux de mémoire), urban memory, space metaphor
ITPEKPACHA{ KN3Hb. TEMBbI TBOPYECTBA U BEPbBI B POMAHE ®. MOUYYUA «YEJ/JIOBEK, KOTOPBIN HE
XOTEJI JIOBUTD» >
YK 821.131.1 5
ABTOop: Maxapoe /mumpuit Hzopeeuu, noxrop ¢urocodckux Hayk, mpodeccop, 3aBeayoriuii kadezpoit ob6uux 5
[YMaHUTAPHBIX  JUCIHUIUINH  YPaJIbCKOH  TOCYy/IapCTBEHHON  KoHcepBaropun umenu M.II.  Mycoprckoro, e-mail: g
dimitri.makarov@mail.ru ﬁ

AnHOTanuA: B cratbe jaeTcss MUPOBO33peHUecKas uHTepnperanus pomana ®. Mouuna «YesoBek, KOTOPBIHA He XOTeJI JIIOOUTh»
(2011), u mesaeTcs MONBITKA OIPEJIETUTH B OOIIMX YepTaX €ro MECTO B TBOPYECTBE aBTOPA W COBPEMEHHON UTAJIbSHCKOH IIPO3€ B
nesioM. Ocoboe BHUMaHME Y/eIseTCsl PEIIeHUI0 aBTOPOM BJKHEHIINX MHUPOBO33PEHUYECKHUX BOIIPOCOB — TAKUX, KaK IOHUMAaHUe
reposiMU YyBCTBAa BUHBI Ilepest GJIMKHUM, OTHOIIIEHHE K TBOPYECTBY M KaTOJIMYECKOH Bepe, MonuTBa. ®unocodcekre uien aBropa
COIOCTABJIAIOTCS ¢ MbIcyIsiMu Apucrotesist, Hukonas Bepasiesa, X. V. ¢don Banprazapa, Mapruna Xaiierrepa u sip.

KnioueBbie ciaoBa: ®Penepuxo Mouuna, UTajbsAHCKasA Npo3a KoHIA XX — Hauvasa XXI BB., UyBCTBO BHUHBI, TBOPUYECTBO,

OTBETCTBEHHOCTD, B€pa, MOJIUTBA

WONDERFUL LIFE. THEMES OF CREATION AND FAITH IN FEDERICO MOCCIA’S THE MAN WHO DID NOT
WANT TO LOVE

UDC 821.131.1

Author: Makarov Dimitri, Dr.Habil, professor and head of the Department of General humanities, The Urals State
Conservatoire named after M. P. Mussorgsky (Yekaterinburg, Russia), e-mail: dimitri.makarov@mail.ru

Summary: In the article a world outlook interpretation of Federico Moccia’s 2011 novel The Man who Didn’t Want to Love is
proposed, together with an attempt at determining its place within the author’s creation and within the framework of the
contemporary Italian prose in general. Special attention is given at the way in which the author settles the most important
Weltanschauung questions, such as the heroes’ understanding of their guilt towards their neighbors, their relations to creation and
the Catholic faith, prayer. Federico Moccia’s philosophical ideas are confronted with the thoughts of Aristotle, Nikolai Berdyaev,
Hans Urs von Balthasar, Martin Heidegger et al.

Keywords: Federico Moccia, the Italian prose of the late 20th — early 21st century, the sense of guilt, creation, responsibility,

faith, prayer
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CTPAX Y ’KEJIAHUE: OBPA3 «POKOBOJ }KEHIIIUHBI» B ®IJIBMAX-HYAP 40-X 1 HAYAJIA 50-X T'OJIOB
Y/IK 791.43(03+04) [103]

Astop: Hoeuxoea Eezenua /Imumpueena, cryneatka CIIBI'YKuT, e-mail: litanaar@gmail.com
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SUMMARY

AnHoranmsa: Cratbsa uccienyer ob6pa3 poKOBOH JKEHITUHBI B (prIbMax-Hyap, COIMaJbHbIe U KyJIbTypHBIE IPEANOCBHIIKUA €ero
BO3HUKHOBEHUA W Pa3BUTHA, HAppPATHBHBbIE M BU3yaJbHbIe NPHUEMBI, C IIOMOIIBI0 KOTOPHIX aBTOPHI (DHIBMOB KOHCTPYHPOBAIH
JKEHCKUH o0pa3 Ha dKpaHe. ABTOD IPOCJIEXKHMBAET CBA3b MeEXKy pelpe3eHTanueldl POKOBOH >KeHINMHBI B (ribMax-Hyap U
TIpe/ICTaBIEHUAMU O CEeKCyaJIbHOCTH, paclipe/ieJIeHUH TeH/IePHBIX POJIeH, yCTPOICTBe CeMbH, XapaKTePHBIMU JIA SIOXH 40-X U
Hayasia 50-X TOZIoB.

KiroueBsble cii0Ba: Hyap, POKOBas JKeHII[UHA, CEKCYaJTbHOCTb, TeH/IeP, TaTPHAPXaJIbHbIN MOPAA0K

FEAR AND DESIRE: THE IMAGE OF FEMME FATALE IN FILM NOIR OF THE 40'S AND THE BEGINNING

OF THE 50'S

UDC 791.43(03+04)

Author: Novikova Evgenija, graduate student of Saint-Petersburg State University of Cinema and Television, e-mail:
litanaar@gmail.com

Summary: This article explores the image of femme fatale in film noir, the social and cultural factors of its' rise and development,
the narrative and visual techniques which the directors used to construct this image. The author traces the relation between the
representation of femme fatale in film noir and the notions of sexuality, gender roles, and the structure of the family, that were
characteristic of the society in the 40's and 50's.

Keywords: film noir, femme fatale, sexuality, gender, patriarchal order

XYAOXKECTBEHHOE TBOPYECTBO M.B.AJITIATOBA — YYEHOTI'O-UCKYCCTBOBEJIA 1 XAPAKTEPUCTUKA
EI'O BJIMZKAMIIETO OKPY>KEHU A, HA OCHOBE APXVUBHBIX HCTOYHUKOB

YIK 7(071.1+072)

ABTOp: Puaunnoea Oavea HuxoaaesHna, aciupant MTAXU um. B.1.CypukoBa, e-mail: iscusstvoo891@mail.ru
AnHoTanma: Muxawt Biaguvuposud Anmaro (1902-1986 IT.) — GBI HE TOJIBKO BBIIAIOIIMMCS YUE€HBIM-HCKYCCTBOBEIOM, HO
TaK)Xe W YyAEeCHBIM IIeZJarOroOM, II€ZIaroroM He TOJIBKO II0 Ipodeccry, HO U IO MPU3BAHUIO, 110 BHYTPEHHEH CKJIOHHOCTU JYIIU.
Byayun TalaHTIMBBIM yYEHBIM U Iefarorom, M.B.AnmaToB ObL1 1 He MeHee OZlapEHHBIM JKUBOIIHCIIEM.

OO1ieHne ¢ HAYMHAOIIUME U y’Ke CI0KUBIIUMUCS Xy/IOKHUKAMU — JKUBOIUCIIAMY, TpaprKaMHu, CKyJIBIITOPAMHU, C HEKOTOPBIMH
W3 HUX OH BMeCTe XOJWI Ha OJTIOABI, paboTaJl B MACTEPCKHUX, IIOCTOSHHO TpeboBasio oTr M.B.AjmaroBa JKHBOTO H
HEIIOCPE/ICTBEHHOTO OTHOILIEHUSA K IIPOU3BEJEHUIO WCKYCCTBA, YMEHHUs BHJIETh M IJIyDOKO IIOHUMATh cIenudUuKy ero
XyZI0’KECTBEHHOTO fI3bIKa, Z]aBaTh €My BEpHYIO KaueCTBEHHYIO OIleHKy. VIHTepec K NPOU3BEJEHMIO JOMOJIHIJICA UHTEPECOM K
3aKOHaM M TaliHaM ero BO3HUKHOBeHHs. JTO HpuBeso M.B.AymaToBa-y4eHOro K XyZIO’KECTBEHHOH IIDAKTHKE, K 3aHATHIO
PHCYHKOM U JKUBOIIHCHIO.

KiroueBbple cJjIOBa: YYeHBIH-HUCKYCCTBOBE]], II€JIaror, IIO3T, XYy/IOKHUK-JTIOOWUTENb, HATIOPMOPT, IIOPTPET, IeH3aK, Macio,

rmacreJsib, KapaH/1aml

THE ARTISTIC WORK OF M.V.ALPATOV IS AN OUTSTANDING SCIENTIST-ART-CRITIC AND
CHARACTERISTICS OF HIS IMMEDIATE ENVIRONMENT, ON THE BASIS OF ARCHIVAL SOURCES

UDC 7(071.1+072)

Author: Filipova Olga, Ph.D. Student of the State Art Institute named after V.Surikov (Moscow, Russia), e-mail:
iscusstvoo891@mail.ru

Summary: Mikhail Vladimirovich Alpatov (1902-1986) — was not only an outstanding scientist-art-critic, but also a wonderful
pedagogue, pedagogue not only by profession, but by vocation, inner inclinations of the soul. Being a talented scientist and
pedagogue, M.V.Alpatov was not less gifted painter.

Association with the beginners and already established artists — painters, graphic artists, and sculptors; with some of them he went
to the sketches, worked in the studios, constantly demanded from M.V.Alpatov living and immediate attitude to the work of art, the
ability to see and deeply understand the peculiarity of his artistic language, to give him the correct qualitative assessment. The
interest in the work of art was supplemented by an interest in the laws and mysteries of it origin. This led of M.V.Alpatov-scientist
to artistic practice, to studies in drawing and painting.

Keywords: scientist-art-critic, pedagogue, poet, amateur-artist, still life, portrait, landscape, oil, pastel, pencil



SUMMARY

«CIIEIIUTE 3A HAMWM, IOHBIE, JOI'OHUTE HAC, OBI'OHUTE!». K BOIIPOCY CTAHOBJ/IEHUA
IMPOP®ECCUOHAJIBHOI'O NCKYCCTBA KAPAYAEBO-YEPKECHUU
VIK 7.071(1+4)

Asrop: Koittuyeea (Tonanroea) 3yavgha KazbekoeHna, KaHAWIAT NEAATOTHYECKUX HAYK, NOUEHT Kadeaphl AeKOpPaTHBHO-

S919-LTTT NSSI

IIPUKJIQJIHOTO MCKYCCTBAa U Au3aiHa VIHCTUTyTa Ky/IbTyphl U HCKyccTB KapadaeBo-UepKkeccKoro rocy/1lapcTBEHHOTO YHUBEPCUTETA
umenu Y.J[. Anuesa, [ToueTHbli paboTHUK 0011ero o6paszoBanus Poccutickoit ®eepanuu, e-mail: zuzakarach@mail.ru

AnHOTanuA: B craTee paccMaTpuBaeTcs POCBETUTENIbCKAA AeATesbHOCTh KHA3A M.I1. KppIiMitamxanoBa, CTOABIIErO Y HCTOKOB
npodeccuoHaNIbHOTO K300pa3uTenpHOro uckycerBa KapauaeBo—Uepkecun. Ero 6iuskoe 3HakomcTBo ¢ H.A. fpomenko,
BBIIBUHYTHIE XyZOXKHUKAMHU-TIEPEJBIDKHUKAMH 33/1a4l  «IIHPOKOHM IpomaraHabl H300pa3UTEIbHOI0 HCKYCCTBa» U HU/IEU O
«ZIOCTABJIEHUH YKUTEJISIM IIPOBUHIIUI BO3MOKHOCTH 3HAKOMHUTbCS € PYCCKUM UCKYCCTBOM» IIOJIyYHJIH IIUPOKYIO IIOAZIEPKKY B cpejie
IIPOCBEIEHHBIX ropIeB. Vl, IPOHUKINNCH H/IeAMU IepeBIKHIYecTBa, Meram [lamaeBruy ¢ copaTHIKaMHU BCIO CBOIO JIaJIbHEHIITYIO
JKHU3Hb IIOCBSITHJI BOILIOUIEHUIO IIPUHITUIIOB B3aMMOJIEHCTBHA HAIIMOHAJIBHBIX KyiabTyp CeBepHoro KaBkasza um Poccum, 4uto BO
MHOTOM OIIPE/IEJIMIIO BEKTOP JIaJIbHENIIIero pa3BUTHs H300pa3UTEIbHOTO HCKYCCTBA PErHOHA HA MHOTHE TO/IbI BIIEPE/.

Kirouessble ciioBa: U.I1. Kpeiviramxanos, H.A. fIpomienko, K.JI. Xerarypos, nzobpasureabHoe uckycerBo Kapauaeso—Yepkecun,

XYOAOXXKHUKU—TIEPEIBUKHUKU, CaMO6bITHOCTI), HPaBCTBEHHOCTD, IIPOCBETUTEJILCTBO

“HURRY UP FOR US, YOUNG, CATCH UP WITH US, OVERTAKE!”. TO A QUESTION OF AN ORIGIN OF
PROFESSIONAL ART KARACHAY-CHERKESIAS

UDC 7.071(1+4)

Author: Koichueva (Topalova) Zulfa, associate professor at the Chair of arts and crafts, faculty of culture and arts, Karachay-
Cherkess state university of name U.D. Aliyeva (Karachayevsk, Russia), Honourable worker of the general education of the Russian

Federation, e-mail: zuzakarach@mail.ru

LTADILAV

Summary: In article we see results of continuous educational activity of I.P. Krymshamkhalov in development of professional arts

of Karachay—Cherkessia. The close acquaintance from N.A. Yaroshenko setting the task of «broad promotion of the fine arts», for the
purpose of public and esthetic education of a people at large, «democratic art pulling together with life», had beneficial impact on the
prince inclined to enlightenment. The ideas put forward by the artists arranging mobile exhibitions about «bringing to inhabitants of
provinces of opportunity to get acquainted with the Russian art, developments of love to art in the works of the ideological party of
the fine arts» got broad support in society and reflection among educated inhabitants. And, having ideas of the artists arranging
mobile exhibitions, Islam Pashayevich with colleagues all the further life devoted to an embodiment of the principles of interaction of
national cultures of the North Caucasus and Russia that in many respects defined a vector of further development of the fine arts of
the region for many years.

Keywords: [.P. Krymshamkhalov, N.A. Yaroshenko, K.L. Khetagurov, fine arts of Karachay-Cherkessia, artists arranging mobile

exhibitions, originality, moral, enlightenment

HYJIb-IIOJOBUE

YAK 7.011.22

ABTop: Kondopamenxo @uaunn Bukmopoeuu, He3aBUCUMbBIN Hccie1oBaresib, e-mail: philipp.kondratenko@gmail.com
AnHoTanusa: CtaTbs Ipe/CTaBIIsgeT cOO0M pelleH3HI0 Ha BHICTABKY IpousBeenuii IlmaTona Ilerposa «Ilepconndukanus. Kuraii»
(ranepest «Navicula artis», Caukr-IlerepOypr, 7 deBpanss — 8 wmapra 2015). ABTOpP pacCMaTpUBAeT CTHIMCTHYECKHE
0cOO0EHHOCTH PA0OT MOJIOZOTO METePOYPrCKOro Xy[OXKHHKA M HPEIBICTOPUIO €ro MPAKTUKH, HOAPOOHO aHAIHU3UPYeT 3aMbICesl
akcno3unuu (kyparop — ['71e6 EpiioB) u mpezjiaraer CBOI TPAKTOBKY COBPEMEHHOTO Pa3BUTHSI IIETePOYPICKOTo HCKYCCTBA B PAMKAX
«1ocTapedbeBCKON» MOIyO(UIATBHOMN ITapaurMbl.

KiroueBsble cJI0Ba: aKTyaIbHOE UCKYCCTBO, ZelIEPCOHAIN3AIINS, TON-aPT, IOCTCYIPEMATH3M, IICHX0aHAIN3, CTAHAAPTU3AIU

ZERO-SIMILARITY
UDC 7.011.22
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Author: Kondratenko Philipp, independent scolar, e-mail: philipp.kondratenko@gmail.com [ 105 ]

Summary: Essay is a review on exhibition of visual artist Platon Petrov “Personification: China” taken place from February 7 to
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SUMMARY

March 8, 2015 at the Navicula Artis gallery in St. Petersburg. Author discusses the background of Petrov’s practice, the stylistic
features of his works, and searches for an idea of present exhibition (curated by Gleb Ershov). Directly considering the concept both
of Petrov’s art and curator’s installation, he proposes then his own interpretation of actual state of St. Petersburg art within the
frame of post-Arefiev semi-unofficial paradigm.

Keywords: contemporary art, depersonalization, pop art, post-suprematism, psychoanalyze, standardization

BA3A JIAHHBIX KYJIBTYPHBIX IIEHHOCTEN B UPAKE, IIOJIBEPTIIINXCA PA3PYIIIEHUIO (PE®EPAT)

YK 711.2.025

ABTOp: Aagepoea Mapus Bukmopoena, maructpant kabeapbl My3eo0ruu (akysbrera uctopuu uckyccrsa PITY, e-mail:
mvf_o6@mail.ru

AnHoTtanua: Pedepar Ha crarpio benmxamuna Mcaxana «CoszanHme 06asbl JaHHBIX KyJIBTYPHBIX ILieHHOcTell B lpake,
MO/IBEPIIIUXCA Pa3pyIIEHUI0. BplumciieHre HH/EKcA paspylleHHs HAcle[us», ONyOJIHMKOBAHHYIO B 2015 TOLY B JKypHase
«International Journal of Heritage Studies».

KiioueBble cJIOBa: Hacje[ueBe/leHHe, Hacienue lpaka, WHAEKC paspylleHUs Hacleaud, 6asa JAaHHBIX pa3pyLIEeHHOTO

Hacyieaus:, KyJIbTypHOe Hacieaue

THE IRAQ CULTURAL PROPERTY DESTRUCTION DATABASE (PAPER SUMMARY)

UDC 711.2.025

Author: Alferova Maria, Master’s student at Museology Department, Faculty of the History of Art, Russian State University for
the Humanities (RSUH, Moscow, Russia), e-mail: mvf_o6@mail.ru

Summary: Summary on the article “Creating the Iraq cultural property destruction database: calculating a heritage destruction
index" by Benjamin Isakhan, published in 2015 in “International Journal of Heritage Studies”.

Keywords: heritage studies, Iraq heritage, destruction index, damage database, cultural heritage

COLIVAJIBHBIN IU3AMH B MY3EAX: IICUXOJIOTHA IIOCETUTEJIEN MY3ES (PE®EPAT)

YK 069(01)-052

AsBtop: Beaoycoe Anodpeit Bopucosuu, marucrpanT Kadeapbl myseosoruu ¢akysabreTa ucropun uckycersa PITY, e-mail:
insel81@inbox.ru

AnnHoranua: Pedepar Ha kHury Credana burryma «ConumanpHBIM AW3alfH B My3eAX: IICHXOJIOTHA IIOCETUTENIEd My3es»,
OIy0JIMKOBAaHHYIO B 2011 TOJTY.

KiroueBple cjI0OBa: IOCETUTENh My3es, My3eHHas ayJuTOpHUs, My3elHas Ie/arorvKa, My3elHas IICUXOJIOTHS, COIUAJIbHBIN

M3aiH

SOCIAL DESIGN IN MUSEUMS: THE PSYCHOLOGY OF VISITOR STUDIES (PAPER SUMMARY)

UDC 069(01)-052

Author: Belousov Andrey, Master’s student at Museology Department, Faculty of the History of Art, Russian State University
for the Humanities (RSUH, Moscow, Russia), e-mail: insel81@inbox.ru

Summary: Summary on the book “Social Design in Museums: The Psychology of Visitor Studies" by Stephen Bitgood, published
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