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SUMMARY

KNMHOBEJAEHUE KAK TYMAHUTAPHAA HAYKA

YK 791.43.01

ABTOp: Xpenoe Hukoaaii AnOpeeeun, nokTop dumocodckux Hayk, mpodeccop, IVIaBHBIH HayYHBIH COTPYAHUK OTZAEA
MeIUIHBIX X MacCOBBIX HCKyccTB ['0Cy1apCTBEHHOTO HHCTUTYTA HCKYCCTBO3HAHMUA, e-mail: nihrenov@mail.ru

AnHoTanusa: Crarhs M0CBsAeHAa 000CHOBAaHUIO HEOOXOAUMOCTH PACCMOTPEHHUS UCTOPUK KUHO KaK pasziesia HCTOPUH KyJIbTYPHI, €
WCIIOJIb30BAaHHEM B KayecTBEe OJHOTO W3 OCHOBHBIX METOJOJIOTHYECKHX IIOJXO/0OB /JIA TAKOTO €€ H3yUeHWs KOHUEIIUU
HUCTOPUYECKOH IMO3THKU PyCCKOU (hOPMaIPHOH IIKOJIBI.

KiroueBbie cioBa: ¢opManbHas IIKOJA, WCTOPHUS KHHO, CTPYKTYPaINW3M, IOCTCTPYKTYPAIM3M, JHHIBUCTHKA, I[OJTHKA,
CHHXPOHUSL, TUAXPOHUS, NCTOPUYECKAs IIOITHKA, [yMaHUTapHAs HayKa, KUHOBE/IEHNE, aPUCTOTEIEBCKAA TPAJUIINSL, PELeITHBHAL

3CTETHKA, PELeMNInsl, COUATbHBIN HHCTUTYT, COI{UaIbHbIe QYHKI[UHU, CTATYC aBTOPA, HCTOPUS UCKYCCTBA 6e3 MMeH

FILM STUDIES AS A HUMANITIES

UDC 791.43.01

Author: Khrenov Nikolai, PhD in Philosophy, professor, Deputy Director, State Institute of Art Studies (Moscow, Russia), e-
mail: nihrenov@mail.ru

Summary: The article grounds demand to conceptualize the history of the cinema as part of the history of the culture, gaining as
one of the main methodological approaches the reconceptualization of the historical poetics in works of the Russian Formalism.
Keywords: formalism, cinema history, structuralism, post-structuralism, linguistics, theory of poetry, synchrony, diachrony,
historical poetics, humanities, film studies, Aristotelian tradition, receptive aesthetics, reception, social institution, social functions,

the author status, nameless history of art

OHTOJIOTUYECKHNIM APTYMEHT MAJIEBUYA: BOI' KAK COBEPIIIEHCTBO, JIM BEUHBINI ITOKOM

YK 7.01+7.038.14+75.01

Agrtop: Jleeauna Tamvana BaadumupoeHna, xkauaunar Guaocopckux Hayk, AOLEHT MKoJbl (rtocodun HarpoHanbHOTO
HCCJIE/I0BATEIHCKOTO YHIUBEPCHUTETA BhIcIast IKoIa BKOHOMHUKH, e-mail: tvlevina@hse.ru

AnHoTanuA: PeBosonnoHep B ucKyccTBe, Kazumup MasieBHY oCcTaBUII OOIIMPHOE TEOPETUYECKOE HACTIE/INE, KOTOPOE YacTO He
coBIaJiaeT ¢ 00pa3oM, CO3/IaHHBIM O HEM B 00IecTBe. B yacTHOCTH, 3TO MOJKHO OTHECTH K TPaKTaTaM IO CyIPeMaTHYeCKOH
¢unocodun, B KoTopeix MaseBu4 pa3MbIIUISET O KIaccuyecKuX (rIocodCKUX U TEOJOTHUecKUux mnpobsemax. bBor u uesosex,
MyTh uejioBeKa K abcosiory, npebbiBaHne bora B abCOIOTHON peajibHOCTH, WHA4Ye TOBOPs, CYIPEMaTU3M — BOT TO, O YeM
paccyxziaer MajeBUY Ha CTPAHHIAX CBOETO TEOPETHUECKOTO yueHus. OHTOJIOTUYECKU apryMeHT, pobsema cogito, Teomures u
cB00OO/Ia BOJIM — HEIOJIHBIN IepeyeHb TeM, KOTOpble OH 00cy:k/iaeT. B HacrosiineM wHcciieZloBaHUM TJIABHOW 3a/iauell BUIUTCS
COTIOCTABUTh PACCYKJEHHUS TeOPeTHKAa HCKYCCTBA € KJIACCHUeCKUMH (umocodckumu mnpobaeMaMyd U MPOBECTH IapaJIIesIn
m1aBHeIM obpazom ¢ Jlekaprom u JleitGuuiem, a Ttakxke ¢ I[lnatonom, Ilmorunom, ABryctuHom, AHcesbMoMm u Kantom. B
pe3ysbTare X0TeJI0Ch Obl MOJIYUYUTh KAPTUHY MaJIEBUYEBCKOTO UHTEJUIEKTYAJIbHOTO MUPA, KOTOPBIH IPOJIHBAET CBET HA CMBICI €T0
MIPOU3BE/IEHUI UCKYCCTBA.

Kiarouesbie ciaoBa: Kazuvup MasieBud, OHTOJIOTUYECKUN apryMeHT, cBoOoza Bosin, BokectBeHHble aTpubyThl, Pene Jlekapr,

MBIIIUIEHNEe, BedHbIH OKOH, [oTdpus Buabsrensm Jleitbuui, ABryctuH, cogito

MALEVICH’S ONTOLOGICAL ARGUMENT: GOD AS PERFECTION OR ETERNAL PEACE
UDC 7.01+7.038.14+75.01
Author: Levina Tatiana, Ph.D. of philosophical sciences, docent at the School of philosophy, National research university

Higher school of economics (Moscow, Russia), e-mail: tvlevina@hse.ru



SUMMARY

Summary: Revolutionary in art, Malevich left reach theoretical legacy behind, that often differenciates from an image, that have
been made about him. Theoretical tractate “Suprematism. World as non-objectivity or eternal peace” have been written after
suggestion of Mikhail Gershenzon to write down philosophical ideas appeared in the mind. In this tractate Malevich revealed
himself as a classical thinker — he meditates on God, his perfection and other attributes, such as eternity. He recalls Descartes
ontological argument and the problem of cogito. Afterwards, he speculates on man’s nature after the Fall and on eternal peace of
God, evoking reminiscences with Leibniz’s “Theodicy”. Ideas of Malevich can also be juxtaposed with Plato’s path to inteligible
Forms and Kant’s thanscendental subject, as well as ideas of St Augustin, Anselm of Canterbury and Nicolaus of Cusa. I would like
to draw new picture of intellectual world of Malevich the thinker, that certainly would illuminate the sense of his works of art.

Keywords: Kasimir Malevich, ontological argument, free will, God’s attributes, Rene Descartes, cogitation, eternal peace,

Gottfried Wilhelm Leibniz, Saint Augustine

POJIb HEITPOU3BOJIBHOM IMAMSTU B JUAJIEKTUKE CHA U IIPOBY:K/JIEHUA BAJIBTEPA BEHBAMUHA
(ITPOEKT «ITACCAXKH»)

YK 159.963.01

ABtop: Tpaenuxoe Cemen Koncmanwmumosuwu, acnupaHT [0CyZapCTBEHHOTO WHCTHTYTa HCKYCCTBO3HAHUS, e-mail:
travnikov.semyon@gmail.com

AnHOTanma: B crathe paccMaTpuBaeTcs TMIIOTE3a O TOM, YTO CIOCOOHOCTh HEITPOU3BOJIBHOM AMATH B UCC/IE0BAHUAX Basibrepa
BenbsaMMHA wWrpaja poJib CpeACTBa NPOOYXeHus ofIiecTBa OT «CHAa HaaBy». OCHOBHOM MaTepuasj WCCIEI0BAHUA —
He3aBePIIEHHBIN IPoeKT «Ilaccaki», B KOTOPOM Hanbosiee moipoOHO pa3obpaHa Tema «crsiiero obinecrsa» (EBpomna kona XIX
— Hauasia XX BekoB). «IIpoby:kenue», Kak 0 HeM ropopurcs B «Ilaccaxax», peicTaBisAeT co00ii IepeBOPOT B MUPOBOCIPUATHH,
[IPY KOTOPOM IIPOMCXOZMT 3aMeHa UMILYJIbca KeJIaHUsA Ha JuajiekTudeckoe OeszelicrBrue. KoHUENus HepOU3BOJIbHOU TaMsTH
CIIY’KUT IpUMePOM QYHKIIMOHMPOBAHUs «IIPOBY>KIEHHOTO» co3HaHusA. OHa 0O3HAUAeT COXpaHEHNe BIIeUaTyIeHni 6e3 ux pukcanuu
B CO3HATEJIbHOM OIBITE M WX pPelepeKHBaHHe IyTeM OOpallleHus K WHAMBHUYAJIbHBIM TPUITEPAM IAMATH — KyJbTYPHBIM
apredaxram, 3amaxam, 3pUTEIbHBIM 00pasam u T. 1.

Kiarouessbre ciroBa: Banbrep benbsamun, «[laccaku», COH, K4, HEIIPOU3BOJIbHAS TIAMATH

A CONCEPTUAL ROLE OF “LA MEMOIRE INVOLONTAIRE” IN WALTER BENJAMIN'S DIALECTICS OF DREAM
AND AWAKENING (“ARCADES” PROJECT)

UDC 159.963.01

Author: Travnikov Semyon, Ph.D. Student at the State Institute of Art Studies (Moscow, Russia), e-mail:
travnikov.semyon@gmail.com

Summury: Our main thesis suggests that concept of “la memoire involontaire” for Walter Benjamin was a mean of awakening
“dreaming society”. A primary source for our research is non-finished book “Arcades”. “Awakening”, as it referred in “Arcades”, was
a revolution in the worldview: an impetus of desire was replaced by dialectical standstill. The concept of involuntary memory is a
good example of “waking consciousness”. This type of memory means preserving impressions without fixation in a conscious
experience, and re-experiencing of them by referring to individual triggers of memory like cultural artifacts, smells, visual images
etc.

Keywords: Walter Benjamin, “Arcades”, dream, kitsh, la memoire involontaire

Ob AHTHYHOM UWMIIYVJIbCE B HEOK/JIACCHUYECKOI ITIOPTPETHOM CKYJIBIITYPE. IIOPTPET
HNMIIEPATOPA KAPAKAJIJIBI

YK 7.032+7.035(460)1+7.041.2

Agtop: 2Koao60oea Auna HzopeeHa, acnupaHT Kadenpbl UCTOPUH KUcKyccTBa [IpeBHero mupa u CpeJHUX BEKOB (pakysbTeTa
ucropuu uckyccrea PITY, e-mail: anna.golovatiuk@gmail.com

AnHoTanusa: CraThs IOCBsAINEHA IpobjeMe MHTEPIPeTAl AHTUYHBIX IaMATHUKOB B IIOPTPETHOW IIJIACTUKE SIIOXU
HEOKJIACCHUIIN3Ma, ABJIAIOIIENCA KJIIOUEBOH JUIA MCCiIefioBaTesell CKyJIBITYPBI 3Toro nepuozga. C TOYKU 3PEHHs COOTHOIIEHUS

ODHTHHAJIBPHOIO 3aMbICIa ¥ KONHUPOBAHHUSA, ABTOP pACCMATPHBAET DpsZ I[OPTPETHBIX OIOCTOB, CO3ZAHHBIX W3BECTHBIMHU
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SUMMARY

eBpONeHCcKUMHU MacTepaMu BTopoi mostoBuHbI XVIII Beka, a Tak)ke IPyIIly IIPOCJIABIEHHbIX TAMATHUKOB AHTUYHOTO UCKYCCTBA —
MIOPTPETOB pUMcKoro umneparopa Kapakaiis (188-217 H.5.) u3 cobpanusa HanmoHapHOTO apxeosioruyeckoro Myses Heamnossa u
My3eeB Batmkana. HazBaHHble puMckue GIOCTBI IPHBJIEKAIM BHUMaHHE 3HATOKOB HMCKYCCTBA ¢ MOMEHTAa HUX OOHapy:KeHusd, U
MOCJTY>KUJTH UCTOYHUKOM B/IOXHOBEHHUSI IJI1 MHOTHX CKYJIBIITOPOB B UX CAMOCTOSATEJIBHOM TBOPUYECTBE.

KirroueBble CJIOBa: CKYJIBITYPA, CKYJIBITYPHBIN MTOPTPET, OI0CT, HEOKJIACCUIIN3M, aHTUIHOCTD, Kapakaiia, KaBauennu, Kiayc,

Tynon

THE ANTIQUE IMPULSE IN NEOCLASSIC PORTRAITURE. EFFIGIES OF EMPEROR CARACALLA

UDC 7.032+7.035(460)1+7.041.2

Author: Zholobova Anna, Ph.D. student in Art History, Russian State University for the Humanities (Moscow, Russia), e-mail:
anna.golovatiuk@gmail.com

Summary: The article is about the problem of ancient remnants interpretation in the neoclassic sculpture portraits. It is known
that works created by sculptors of the neoclassic period were inspired by masterpieces of Roman and Greek art. But the problem
discussed in this article is one of the most complicated among those which art historians who study 20 century sculpture have to
face. The author investigated several works by famous European sculptors created in 1750-1800 in comparison with the group of
such celebrated masterpieces of antiquity as two portrait busts depicting the Roman emperor Caracalla (188-217 A.C.) from
National Archaeological Museum of Naples and Vatican museums. These portraits were highly appreciated by connoisseurs of art
and so became an inspiration for new sculptors to make original decisions.

Keywords: sculpture, sculpture portrait, bust, neoclassic, antiquity, Caracalla, Cavaceppi, Claus, Houdon

HOBBIE TEHIEHIIMM BBICTABOYHOI'O ITPOEKTHUPOBAHUA B KOHTEKCTE MEXIYHAPOTHOM
BBICTABKU B ITAPUKE 1925 T'OJJA

YK 72.036+725.212

ABTOp: Manyxksau /Jacemma BaadumupoeHa, cotpyauuk ocynaperBeHHOM TpeThsiKOBCKOH rasepen, acnupantT MIXITA um.
C.I'. Crporanosa, e-mail: dvmanukyan@yandex.ru

AHHOTanmA: B craTbe pacCMOTPEHBI CTHUJIMCTHYECKHE OCOOEHHOCTH, BBICTABOYHAS APXUTEKTYpA, IPHUHIUNBI U METOZbI
IIPOEKTUPOBAHUA HKCIO3UIUI MeXK/lyHapOHOH BBICTAaBKH COBPEMEHHBIX J€KOPATUBHBIX U IPOMBIIIJIEHHBIX UCKyccTB B ITaproke
1925 roga. Ocoboe BHHMAaHHE yZieJIEHO COBETCKOMY CEKTOPY BBICTABKH, B OPraHM3aI[MU KOTOPOTO HAMETHJIMCH CYIECTBEHHBIE
C/IBUTH B 00JIaCTH SKCIIOU3ANHA.

KioueBble cioBa: MexaiyHapoiHasi BbICTaBKa B Ilapiike, BBICTABOYHOE IPOEKTHPOBaHHe, KpacHBIM IaBHJIBOH, ap JeKo,

(pyHKIIOHANIN3M, KOHCTPYKTUBU3M

NEW TRENDS IN EXHIBITION DESIGN WITHIN THE CONTEXT OF THE INTERNATIONAL EXHIBITION IN
PARIS OF 1925

UDC 72.036+725.212

Author: Manukyan Gemma, Associate at the Treryakov State Gallary, Ph.D. Student of the Stroganov Moscow State Academy
of Industry and Arts (Moscow, Russia), e-mail: dvmanukyan@yandex.ru

Summary: The article focuses on the stylistic characteristics, exhibition architecture, principles and methods of the exposition
design of the International exhibition of modern decorative and industrial arts in Paris in 1925. Special attention is paid to the
Soviet sector, in which there have been significant changes in this field.

Keywords: International exhibition in Paris, exhibition design, Red pavilion, Art Deco, functionalism, constructivism

IOMOP U1 CATHPA HA COBETCKOI DCTPAJIE 1920-X I'T.

YK 792.7

ABTOp: Paboea I'aauna HukoaaeeHa, KaHIUAAT UCTOPUYECKUX HAYK, /OUEHT Kadenpsl «300pa3uTesibHOE UCKYCCTBO U
KyJIbTypOJIoTHsi» [IeH3€HCKOT0 rocy/JapCTBEHHOTO YHUBEPCHUTETa, e-mail: ryabogalina@yandex.ru

AnHoTanus: B craTbe paccmarpuBaercsi cBoeoOpasie IMOpa U CATUPhI Ha COBETCKOM 3CTpajie B 1920-€ IT. DCTpajZia — OAUH U3



SUMMARY

caMBIX MAacCOBBIX BUZIOB UCKYCCTBA, B KOTOPOM IOMOD U CaTHpa 3aHUMAIOT 3HAYUTeIbHOEe MecTo. [[Ba BUJja KOMUYECKOTO, IOMOD U
caTHpa, UMEIOT CXO/CTBa U pazinuns. CoBeTCKasA BJIACTh B CBOEH KyJIBTYPHOH ITOJINTHKE aKTUBHO HCIIOJIH30BajIa UX KaK CPEZCTBO
BOCIIUTAHUS HOBOTO, COBETCKOTO, yesioBeka. Komuueckoe B IepBoe COBETCKOE JieCATUIIETHE BBICTYIIAIO KAaK O/IUH U3 MEXaHU3MOB
KyJbTypHOU TpaHchopmanuu. IIpu momomu fomopa W caTupsl (GOpPMHUpOBaIach HOBasg CHCTEMa I[€HHOCTEH, MHPOBO33DeHHe
COBETCKOTO YeJIOBeKa. AHAJIM3 apXMBHBIX JIOKYMEHTOB IIO3BOJIMUI BBIJIEJIUTH OOBEKTHI I0MOPA U CATUPBI, C/eJaTh BBIBOJ O
(pyHKIMAX KOMHYECKOTO B KOHKPETHBIN HCTOPUYECKHH ITePHUO,.

KirroueBble cJIoBa: COBETCKAsA 3CcTpaza 1920-X IT., CMeX, CMeX0BasA KyJIbTypa, IOMOD, caTupa

HUMOR AND SATIRE IN SOVIET VARIETY ART OF 1920-S.

UDC 792.7

Author: Ryabova Galina, Ph. D in History, Assistant professor, reader in Visual arts and Culturology, Penza state university
(Penza, Russia), e-mail: ryabogalina@yandex.ru

Summary: This academic paper represents the diversity of humor and satire in Soviet variety art of 1920s. The variety art is one of
the most popular types of art, in which humor and satire dominate. They both are two types of comic, but have their similarities
and differences. The Soviet government used humor and satire a lot as an instrument for character building of a new Soviet citizen.
In the first decade of the XX century the comic was one of the most useful mechanisms of cultural transformation. Humor and
satire formed a new set of values as well as a viewpoint of soviet citizen. Analyze of archival depository helped to identify objects of
humor and satire and make a conclusion about functions of the comic in a stated historical period.

Keywords: Soviet variety art of 1920s, laugh, laugh culture, humor, satire

CEMAHTUKA TOHAJIBHOCTU B CUHTETUYECKOM POK-TEKCTE

YK 78.04:598.2+781.22+784.7

ABrtop: Heanoe Imumpuii Hzopesuu, kauauiat GUI0IOTHYECKUX HAYK, JOLEHT KadeIphl MPAKTHUYECKOTO PYCCKOTO SI3bIKA
VBaHOBCKOTO roCyZIapCTBEHHOTO YHHUBEPCHUTET], e-mail: Ivan610@yandex.ru

AHHOTaIII/I}I: B cratpe OCBEIAIOTCA aKTyaJIbHbI€ BOIIPOCBI POJIM MY3bIKA&JIBHOT'O KOMIIOHEHTAa CUHTETUYECKOI'O POK-TEKCTa B
CO3laHUN CMBbICJIa BCEro IIPOU3BEJICHUA. B paMKax aBTOpCKOﬁ HHHFBOKyﬂbTypOJ‘IOI‘PI‘-IeCKOfI TEOpuu Ha IIpuMepe aspboMa
0. IleBuyka «IlnacTyH» aHAJIM3UPYIOTCS CEMAHTUYECKHE ACIEKThl TOHAJIBHOCTH. [10/[4epKUBAETCs, YTO BHIOOP TOHAJIBHOCTU
OIIpeaesAeTCsa Cl'IeI.IPICl)PIKOfI MHPOBO33pE€HUA HU Ka4Y€CTBEHHBIMU 0COOEHHOCTSAMU 061.ue1'71 KOFHI/ITI/IBHO-HpaFMaTI/I‘IECKOﬁ
IIPOrPaMMBbI POK-TI03TA, & TAaK’Ke KOHIENTYaIbHON COOTHECEHHOCTBIO C COIIMOKYJIBTYPHBIM KOHTEKCTOM. YKa3bIBAaeTCsS TAaKKe Ha
BJIMAHHNE APYTUX KOMIIO3BUTOPCKUX CTPIJIefI, B YaCTHOCTH TOHAJILHOCTH meceH A. BaliaueBa Ha CEMAHTUKY KOMHOSI/IL{I/Iﬁ aspboMa
«Ilnactyn».

KioueBsbie ciioBa: CEMaHTUKa, KOTHUTUBHO-IIparMaTu4ecKas IporpaMma, CUHTETUYECKUH TEKCT, CHHTETHYeCKasa A3bIKOBaA

JIMYHOCTD, MY3BIKQJIBHBIH S3BIK, MaKOP, MUHOP, aKKOD/T

TONALITY SEMANTICS IN SYNTHETIC ROCK TEXT

UDC 78.04:598.2+781.22+784.7

Author: Ivanov Dmitry, Ph.D. of Philology, Associate Professor Applied Russian Language Department Ivanovo State
University (Ivanovo, Russia), e-mail: Ivan610 @yandex.ru

Summary: This article is devoted to the topical issues related to the role the musical component of synthetic rock text plays in
creation of the sense of the whole work. The semantic aspects of tonality are analised through the example of Yu. Shevchuk’s album
Plastun and within the authour’s linguocultural theory. It is highlighted that the choice of tonality is determined by the peculiarities
of the rock poet’s mindset and by the quality features of his general cognitive and pragmatic programme as well as by the
conceptual correlation with the socio-cultural context. Besides, we indicate the influence of other composing styles, in particular
the way A. Bashlachyov’s songs have influenced the semantics of the Plastun tracks.

Keywords: semantics, cognitive and pragmatic programme, synthetic text, synthetic lingual personality, music language, major,

minor, chord
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SUMMARY

BAJIKAHCKHUI POK B MCTOPHUKO-MY3BIKAJIbBHOM PETPOCIIEKTUBE (HA IIPUMEPE CHCTEMBI
3BYKO3AIINCH B IOTOC/IABHU )

YK 681.84+784.7

ABTOp: CuMeoxuit Oaez Baadumupoeun, KaHAWJAT IOPUANYECKUX HAyK, JOIEHT, COMCKATeNb JOKTOPCKOH CTEHNEeHH II0
HCKYCCTBOBE/IEHUIO TIPU Kadeipe NcToprun My3bIKU POCTOBCKO# rocyiapcTBeHHON KoHcepBaTopuu uM. C.B. PaxmanuHoBa, e-mail:
olegwsineoky@rambler.ru

AnHOTanua: B cratbe ucTOopuA POK-My3blKH B IOrociaBuum packpbIBaeTcsi B KOHTEKCTE PA3BUTHSA CHUCTEMBI 3BYKO3AINCH B
epuosi ¢ 1960 MO Havajao 1990-X IT. ABTOP pacKpbIBaeT OCOOEHHOCTH B Pa3BUTHH HAI[MOHAJIBHOH POK-MY3BIKA HA HpPUMEpe
BBIIIyCcKa (poHOTpadUUECKON IPOAYKIUN PA3TUUHBIMU JIeH6IaMu. ABTOPOM MPEIJIOKEHO TOHNMaHue 3ByKO3amucu 6aIKaHCKOTO
(forocy1aBCKOro) M 3amaJHoOro poKa BO BpeMeHa COIHAIM3Ma KaK CJIOKHOTO KJIACTepa COLUAIbHBIX KOMMYHHKAIWH, r/ie ObUH
c¢hOpMUPOBAHBI yCTOMYUBBIE IPABUJIA U AEHCTBOBAIN ClIENM(PUIECKUE IPUHIIUIIBL.

KiroueBsble cJI0Ba: POK, My3bIKa, 3ByKO3AIHCh, a7IbOOM, JIeH61, hupMa

BALKAN ROCK IN THE HISTORICAL-MUSICAL RETROSPECTIVE (ON THE EXAMPLE OF SOUND RECORDING
SYSTEM IN YUGOSLAVIA)

UDC 681.84+784.7

Author: Sineokij Oleg, PhD in Law, Associate Professor, candidate at the Doctor of Arts of The History of Music Department,
Rostov State Conservatory (Rostov, Russia), e-mail: olegwsineoky@rambler.ru

Summary: In the article the history of rock music in Yugoslavia revealed in the context of the development of sound recordings
from 1960 to the early 1990s. The author reveals the peculiarities of the development of the national rock music as an example the
issue of the phonographic different product labels. The author asked to record the understanding of the Balkan (Yugoslavia) and
Western rock in times of socialism as a complex cluster of social communications, which were formed by stable rules and acted
specific principles.

Keywords: Rock, Music, Sound Recording, Album, Label, Firm

0 KOHIEIIIMAX «IIYCTOTBI» U «IIOJIHOTBI» B TBOPYECTBE UBA K/IIMMHA 1 HOBBIX PEAJIICTOB

YK 7.038.5

ABTtop: IIINnuavko Oavza CepzeeeHa, NCKyCCTBOBE/, HE3aBUCHUMBIHN HCCiIeZioBaTeNb, e-mail: olya.shpilko@gmail.com
AuHoranmsa: Ilpoussenenuss MBa KisiiHa, OJHOTO W3 CaMbIX HEOJHO3HAYHBIX XYJOJKHUKOB TPYIIBl HOBBIX PEAJIHUCTOB,
MHOTOKDAaTHO HMHTEPIIPETHPOBATIICH TO C TOYKH 3DPEHUs HEeO0ABAHTapAHOIO XapaKTepa ero MPAKTHKH, TO KaK IIPE/BECTHe
KoHIentyanu3ma. OMHUM U3 KII0Yell K TAKUM TPAKTOBKaM ObLiIa perpe3eHTalus mycToTsl KsaiHOM, B YaCTHOCTH, €r0 BBICTABKA
«Ilycrora» B Galerie Iris Clert 1958 rozja. B cratbe mpegmpruHUMaeTCs IEPECMOTDP KOHIIEMIINY IIyCTOTHI B TBOPUECTBE XyZOKHUKA;
¥ aHAJIN3 ee B KOHTEKCTE HMCKYCCTBA HOBOTO peajii3Ma M coBpeMeHHO# KUIsiiHy Xy 0KeCTBEHHOU CHUTyallud BBIABIIAET ee Kak
CaMOCTOSITEJIbHOE SIBJIEHHE, KOTOPOE HYXKHO OCBOOOAWTH OT HAYMHAKIINX 3aKPENJIITHCS, HO MO CBOEH CYTH IIOBEPXHOCTHBIX
CBSI3€H C «IIYCTOTHBIMU » TPAJAMIUAMHE JBAJILATOTO BEKA.

KiroueBble ciroBa: VB KiistitH, HeoaBaHrap/i, HOBBIN pean3M, OJIHOTA, IIyCTOTa

ON THE CONCEPTS OF “VOID” AND “PLENTITUDE” IN THE ART OF YVES KLEIN AND NOUVEAUX
REALISTES

UDC 7.038.5

Author: Shpilko Olga, art critic, independent researcher, e-mail: olya.shpilko@gmail.com

Summary: Works of Yves Klein, one of the most ambiguous Nouveaux réalistes, have been interpreted a lot in terms of the neo-
avant-garde character of his practice, or as precursor of the conceptual art. The clue was mostly in Klein’s representation of the
void, in particular, in the eponymous exhibition of his in Galerie Iris Clert in 1958. The article aims to reassess the concept of void
in Klein’s oeuvre. Its examination in the context of the Nouveau Réalisme and contemporary to Klein artistic situation reveals it as
a totally self-contained phenomenon which should be released from already consolidating but essentially superficial links to the
various “void” traditions of the twentieth century.

Keywords: Yves Klein, neo-avant-garde, Nouveau Réalisme, plentitude, void



SUMMARY

PYCCKUM CT/Ib B EBPOITEVICKOY MO/IE XX BEKA: KYJIBTYPOJIOTUYECKU AHAJIN3
YK 391
ABTop: Yepnoded Anacmacus Bopucoena, acriupant xadenpsr driocodunt KyabTypsl U KyJabTyposoruu CapaToBCKOTO

rocyZjapcTBeHHOro yHuBepcutera uM. H.I'. UepHeInieBckoro, e-mail: nastya.chernoded@mail.ru

S919-LTTT NSSI

AHHOTanmA: B craThe cTaBUTCA 3aJjlaua PaccMOTPETh TpaHC(OPMALUIO PYCCKOTO CTHJIS B €BpoIedckod Mozme XX Beka.
IIpoaHaIM3UPOBAHbI XapaKTEPHbIE 0COOEHHOCTH PYCCKOTO CTHJISL, €ET0 B3AUMOZIEHCTBHE C IPYTOH OJIEKI0HN B KOJUIEKIUAX 3aTIa/HBIX
nu3aiHepoB. CTaThs MOCBAIEHA PA3BUTHIO PYCCKOTO CTHIISA B MO/IEJTMPOBAHUY COBPEMEHHOH O/1€2K/1bI, HCIIOJIb30BAHUIO STHIHYECKUX
HaIlMOHAJIBPHBIX 0COOEHHOCTEH B COBPEMEHHOM KOCTIOME, YTO HAILJIO CBOE OTPA’KEHHE B KPOe, BBIIIUBKE, OPDHAMEHTE OZEXK/IbI 1
akceccyapos. B craTbe onpesiesisieTcs pa3BUTHE STHUYECKOTO PyCCKOT0 HallpaBJIeHUsA U KaK IoKa3aTesIb Pa3MbIBAHUA TPAHULL MEXKIY
Pa3IUYHBIME KyJIBTYPHBIMH 30HAMH, UM Kak (opMa IOMCKAa WH/UBH/IYaJbHOCTH, CyOKyJIBTYPHOH wuAeHTHYHOCTH. Ha ocHOBe
IIPOBE/IEHHOTO UCC/IEZ0OBAHUA C/I€IaH BBIBOJI, YTO, HECMOTPS HA aKTHBHBIN IIpolecc I7100aIu3anni, B 60IbIINHCTBE CTPAH MHUPA
WHTEpeC K HAIIMOHAJIbHBIM TPA/IUIIHMAM HE MCUE3aET, a JjasKe BO3paCTaeT.

KirioueBble ¢JI0Ba: 5THUKA, HAPOJHBIA KOCTIOM, PyCCKHH CTHIIb, IJI00AIU3AIUsA KYJIbTYPBI, IIOJIUKYJIBTYPHOCTD

RUSSIAN STYLE IN THE EUROPEAN FASHION OF THE XX CENTURY: CULTURAL ANALYSIS

UDC 391

Author: Chernoded Anastasia, Ph.D. Student department of philosophy of culture and culture of the Saratov Chernyshevsky State
University (Saratov, Russia), e-mail: nastya.chernoded@mail.ru

Summary: This article seeks to examine the transformation of Russian style in European fashion of the XX century. We analyzed
the characteristics of the Russian style, its interaction with other clothes in the collections of Western designers. The article is devoted

to the development of Russian style in modern clothes modeling, the use of ethnic national characteristics in the modern suit, which

LTADILAV

was reflected in a cut, embroidery, ornaments clothing and accessories. In the article the development of the ethnic Russian as an

indicator of the direction and blur the boundaries between different cultural zones, and as a form of identity search, subcultural identity.
On the basis of the study concluded that, despite the active process of globalization, in most countries of interest to national traditions
do not disappear, but even increased.

Keywords: ethnic, folk costume, russian style, the globalization of culture and multiculturalism

3AKOHOMEPHOCTH KYJIBTYPHOM JU®®Y3UN B OTEUECTBEHHOM TYPUCTCKOM JIMCKYPCE

YK 338.48

ABTop: 'onuapenxo Anexcandpa bopucoena, acnupaHT, CTAPIINH IPENoAaBaTeb Kadeaphl TypucTcKoro busHeca VHcTuTyTA
Busnec-Kommynukanuii  CaHkT-IleTepOyprcKoro rocyZapcTBEHHOTO —YHHMBEPCHTETAa TEXHOJIOTHH W JAu3aiiHa, e-mail:
Sandra_shc@mail.ru

AnHOTanuA: B craThe paccMaTpUBaIOTCs STAbl GOPMUPOBAHUS TPODHECCHOHATIBHOTO TUCKYPCa B POCCUHCKOM TYPU3ME, IOSIBJIEHUE
HOBBIX Peasiuil B TYPUCTCKOM OM3HECEe U COOTBETCTBYIOIINX UM TEDMHUHOB, TEH/IEHITNH KyIbTYPHOH 1uddysun B chepe TyprCTCKOTO
nuckypea. JlokaspiBaercs, 4To crenuduka KyJabTypHOU aud@ysun B 3TOM Ipoliecce ONpezesseTcs PAZAOM OCOOeHHOCTEelH: oHa
OCYIIIeCTBJISIETCA Ha OCHOBE MHTEPeCa; 9TO KOMIIEKCHASA KyIbTypHas nuddysus, a He 1udy3us eqUHIIHOTO dJIeMeHTa.

KinroueBsble c10Ba: TYPUCTCKUHN JUCKYyPC, KyIbTypHasa quddysusd, nuddysus HHHOBAIUH, MEeXKKYIbTYPHAs KOMMYHUKAIIUA

MAIN TRENDS OF CULTURAL DIFFUSION IN RUSSIAN TOURISTIC DISCOURSE

UDC 338.48

Author: Goncharenko Aleksandra, Ph.D. Student, Senior Lector at Chair of Touristic Business of the Business Communications
Institute of Saint-Petersburg State University of Technology and Design (Saint-Petersburg, Russian), e-mail: Sandra_shc@mail.ru
Summary: The article refers to the stages and periods of professional media-discourse development in Russian travel and tourism,

taking appearance of new products and new terms, and investigating main tendencies of cultural diffusion in the area of tourist
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discourse. It is proved that specific traits of cultural diffusion in the process are defined by a number of features: they are carried out
based on the public interest. We could speak about complex cultural diffusion, not of singularities, but always of complex units.

Keywords: tourist discourse, cultural diffusion, diffusion of innovations, cross-cultural communication [ 111 ]
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SUMMARY

IIPABOBAS KYJIBTYPA COBPEMEHHOM OBPA3OBATEJIBHOM OPTAHM3AIIMHA KAK ®AKTOP
®OPMUPOBAHMA 1 BOCITPOU3BOJCTBA AHTUKOPPYIIIIMOHHOM CYBKYJIBTYPBI

YK 37.014.53

ABTOp: Cro3eea Hamaavs BareHmuHoeHa, CTapIINi NIperofaBaTeab POCCHICKOTO TOCyAapCTBEHHOTO NMPOGECCHOHATBHO-
MeZlarTOTUYECKOT0 YHUBEpCUTeTa, e-mail: mogilenko_nataly@mail.ru

AHHOTanmA: B craThe NoHUMAETCS BOIIPOC O IIPABOBOH KyJIbType 00pa30BaTeIbHOM OpraHU3aIuy KaK MO/IyCe KyJIbTYPhI U (pakTope
(opmMupOBaHs U BOCIIPOU3BO/CTBA AHTUKOPPYIILIULOHHON CyOKy/IbTYphl. OOydarommuecs: — Ta COUaIbHasi IPYIIA, KOTOPAs MOKET
CTaTh IPEUMYIIECTBEHHBIM HOCUTEJIEM aJIbTEPHATUBHOM IOMUHUPYIOLIEH B 00IIECTBE JIOSUIBHOM K KOPPYIIIIMKA MO/IEIH TIOBE/I€HHS.
ABTOD CUUTAET, YTO KJTFOUEBYIO POJIb B IPABOBO KyJIbTYpe 06pa30BaTeIbHON OpraHU3aI[i1, BOCIIPOU3BO/ISIIIEH aHTUKOPPYII[HUOHHYIO
CyOKyJIBTYPY, JOJIKHBI WIPATh IIEHHOCTH, OKAa3bIBAWOIIHe BJIMsHME Ha (HOpPMUpOBaHHE H/I€ATIOB U 00pa3loOB IOBEIEHHS,
crenudUUUPYOIHe IPABOBYI0 KyJIbTYDY KaK HEraTHBHYI Cpely /AJs1 KOppYyIIuu. BHe pasBUTOH NPAaBOBOI KyJIBTYypHI
06pa3oBaTeIbHON OPraHU3aIMK AHTHKOPPYIIIHOHHASA CyOKYIbTYPa HEBO3MOYKHA B CHJLY OTCYTCTBUS IIOTEHI[HATBHBIX €€ HOCUTEJIEH.
KiroueBsble ¢/10Ba: IPaBOBasi KyJIbTyPa, aHTUKOPPYIIIHOHHAS CYyOKY/IbTypa, IPABOBbIE IIEHHOCTH, 06pa30BaTeIbHasi OPraHU3allus,

IIpaBOBOE CO3HAHUE

LEGAL CULTURE OF MODERN EDUCATIONAL ORGANIZATION AS A FACTOR IN THE FORMATION AND
REPRODUCTION OF THE ANTI-CORRUPTION SUBCULTURE

UDC 37.014.53

Author: Syuzeva Natalya, a senior lecturer at the Russian state professional and pedagogical university (Ekaterinburg, Russia),
e-mail: mogilenko_nataly@mail.ru

Summary: The article raises the question of the legal culture as a mode of educational organization and cultural factors of formation
and reproduction of the anti-corruption subculture. A students is social group, which can be advantageous to alternate the dominant
carrier in society loyal to corrupt behaviors. The author believes that a key role in the legal culture of the educational organization,
reproducing anti-corruption subculture should play stable values, influencing the formation of ideals and patterns of behavior,
specifying the legal culture as a negative environment for any corruption. Without a developed legal culture of the organization's anti-
corruption education subculture is impossible because of the lack of potential of its carriers.

Keywords: legal culture, the subculture of anti-corruption, legal values, educational organization, legal consciousness





