APTHURVIJIBT

DARYTIBTET MCTOPW MCKYCCTBA PITY
NayYNGIE KT PONOLIH 3y puan

CULT

M./[. CamapkuHa

acnupanm kagedpvl meopemuueckoll u ucmopuyeckoil noosmuxu PITY

enkelinaiivius@gmail.com

OOTOI'PA®HNA B IIMKJIE POMAHOB O I'APPU IIOTTEPE

B cratpe aHanmusupyiorcsa BosmiebHble dororpadun U
IOPTPETHI B MUpe poMaHoB o I'appu ITorrepe. JJokaspiBaercs,
yto (oTtorpaduu B 5TOM MHUPe He OTHOCATCA K YUCIY
BOJIIIEOHBIX IIPEAMETOB, B OMIMYHE OT JKUBOIKMCHOTO
noprpera. BHemaruueckoe cymecrsoBanue ¢ororpadpuii B
MaruyeckoM MUpe II03BOJIIeT YTOYHUTH (oTorpaduueckoe
KaK [TOHATHE JIUTePATypPOBe/IEHU.
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The article analyzes wizard photography and portraits the
way they exist in the Harry Potter novels. Photography lacks
magical features, and portraits become truly magical artifacts.
However all the photography characteristics, since they are
beyond the border of magical existence, help to comprehend
the notion of photography in literature as a whole.
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BU3yaJIbHOE B JIUTEPATyPE

CraTbs mocBsieHa mpobiieMe GYHKITMOHUPOBaHUA ¢GoTorpadpuu B BOIIIEOHOM MHPE TENTaT0THH
pomanoB o Tappu Ilorrepe Oputanckoii mucatenbHuIlbl JIK.K. Poymunr. CBsizb ¢otorpaduu c
3armevyaTJI€HHOU PeaJIbHOCThIO SBJISIETCA OJHUM K3 IJIABHBIX BOIIPOCOB peduekcuu dumocopun u
auTepaTypbl XX BeKa; MbI IIOCTapaeMcs MPO/IEeMOHCTPUPOBATh, KaK MPOSIBJISAETCS 3Ta CBA3b B OJHOM U3
3HAKOBBIX SIBJIEHUU COBPEMEHHOU JINTEPATYPHI.

B kauecTBe MaTepuasia jis HAIETO HUCCIEJOBAHUSI Mbl UCIIOJIb3yeM OPUTHHAJ TEKCTOB POMAHOB Ha
AHTJIMHACKOM SIBBIKE.

MiucTUueckoe COOTBETCTBHE H300pakeHUs M HM300pa’kaeMoro B CO3HAHUU 4YeJIOBeKa — dYepTa
CUHKDPETHYECKOTO MBIIJIEHUs, ¥ UCCJIE0OBAaHA OHA JIOBOJIBHO XOPOIIIO. 3/1eCh MOKHO BCIIOMHUTH paboTy
JleBu-bpiosis «CBepXbeCTECTBEHHOE B TIEPBOOBITHOM MBIIIJIEHUN», B KOTOPOH aBTOP aHAJIU3UPYET CBA3b
CHHKDPETHYECKOTO MBIIIIEHUS C OTOXKECTBJIEHHEM JIIOO0TO N300paskeHUsI M H300PaKEHHOTO MIpeIMeTa
win (uto GoJiee aKTyaJIbHO I HAc) desoBeKa: «Yem 06vACHAEemMCs mo, 4imo nepgobbimble 100U
NPUNUCHIBAIOM UM, KAK Mbl 8U0eAU 8blile, MUcMuYecKue ceoticmaa? OuesuoHo, 0ea0 8 MOM, UMO 8CAKOe
usobpaxceHue, 6cakas penpodyxKyus CONPUUACMHbL npupode, CEOUCMBAM, MHCUHU OpuUUHAAA.
Conpuuacmue He 001#CHO ObIMb NOHUMAEMO 8 CMblCAe KaKo20-mo 0pobaeHUA, Kak ecau Obl, Hanpumep,
nopmpem 3aumcmaeosan Yy opusuHana HeKomopyo Hacms CYMMbubl C8OUCME UAU HCUSHU, KOMOPOU mom
obaadaem. ITepsobbimHoe mbllieHUe He 8UOUM HUKAKOU MpYydHOCMU 8 MOM, YIMoOblL 3Mu HCU3HDb U
cgolicmea 6bL1U npucywu 00HOBPEMEHHO U OPUUHAANY, U U300padceHUl0. B cuay mucmuueckoll ces3u
Medncdy opu2uHaIoM u usobpasiceHuem, ceasu, NodUUHEeHHOU 3aKOHY napmuyunauyuu, usobpaiceHue
00HOBPEMEHHO U opu2uHan, nodobHO momy kak 60popo cymsb 8 Mo Jce 8pemsa apapa. 3Havum, om
U306paxfceHUsT MONCHO NOAYHUMDb MO XHce, WMo U OM OPULUHAAA, HA OPUSUHAA MOXHCHO Oelicmeosams
yepes uszobpaxcerue» [JleBu-Bpiosb, 1994, ¢.65]. Takum 00pa3oM, KapTHHKA M YeJOBEK CTAHOBATCS
abCoJIFOTHO TTOZI00HBI B MUCTHYECKOM CMBICJIE, U PYAUMEHTHI 3TOTO CO3HAHUSA OCTAJIUCHh ¢ HAMH JI0 CHX
nop. Hampumep, 10 cux MOp B MacCOBOH KyJIbType IOIYJIAPHBIMU SBJISIOTCA CIOKETHI ¢ poTorpadusamu,
OTOOpa’KAIOIIUMH MMapaHOpMasibHbIe ABJIeHUs (duabMm «OmeH» 1986 rona, moBecth CtuBeHa KuHra
«ConHeuHBIH MEc», GUIBM «3BOHOK» 2002 Tofia, cepuan «OueHb cTpaHHBIE fiea» 2016 Tojia), U Jake

OBITOBBIE TaIAHUSA U TTOpYa 110 ¢oTorpaduu.

© Camapkuna M.J1., 2016
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IIpencraBnenHoe B 310Xy PomMaHTH3Ma XyZ0XKeCTBEHHOE OCMBICJIEHHE TaKOTO HepasIMYeHus
YeJIOBEKA M ero BU3yaJIbHOro obpasa (Hampumep, «Iloprper» I'orosst u «Iloptper lopuana I'pes» O.
Yaitnpna) 66110 IPOAOIIKEHO € TOsIBJIEHHEeM (poTorpaduu, KoTopas cTaja B CHIy CBOEH TeXHUKH OoJee
YHHUBEDPCAJIBHBIM U TOYHBIM CIIOCOOOM Iepesiayu peayibHOCTH. I, eciu 10 mosBiaeHHsA doTtorpaduu
00beKTaMU TPAHCIPECCHU 3peHUs ObUIH 3epKayia U oukH, o uéMm numieT Toxopos [Tomopos, 1999], To B
COBPEMEHHYIO BII0XY K HUM Jo6aBuiach pororpadusa [CamapkuHa, 2016].

TakuM 06pa3oM, MOXKHO TOBOPUTh O TPAJHUIUU XyJOKECTBEHHOTO OCMBICIeHUs (ororpaduu u
JKHBOIIMCHOTO IMOPTPeTa KaK HOCUTEIEH U MeIMyMOB MUCTUUYECKOHN CBS3U CO CBOMMH 3aN€YaTIEHHBIMU
OpUTHHAJIAMHU.

B meHTpe Halero uccaef0BaHUA MbI ITOCTABIJIN BOIIPOC O TOM, KaK (GYHKIIMOHUPYeT (ororpadus,
KOT/Ia TIEPEXO/IUT B MUP BOJIIIIEOHUKOB U CTAHOBUTCS BOJIIIEOHOM, TO €CTh MPUHITANINATHLHO OTJIMYHOMN OT
doTorpaduu MaryioB, KOTOPYIO 3HaeM MbI. [lesio B ToM, uTo U potorpacduu, u mopTpeTsl B Mmupe «I'appu
IToTTepa» He CTATUYHBI — OHH MUMEIOT CBOMCTBO JIBUTAThCA. Halrel 3a/jaueii CTayo BHISIBUTh MPU3HAKHU
5THUX JIBYX THIIOB Marudeckoro usoOparkeHus (BosmeOHON dororpaduu M BOJIIEOHOTO IMOPTPETA),
CONIOCTABUTh UX U MOHATH, 4eM doTorpadus B JAaHHOM cjydae oOT/In4daercs OT ¢ororpaduu B
dumnocodckom ocmbiciennn [baprt, 2013; beHbAMUH, 2015], ¥ UTO OHU MOTYT JIaTh JJI1 OCMBICIEHUS U
¢opmupoBanusa noHATUA GoTorpadUIecKoro B IUTEPaType.

BnepBele BcTpeda ¢ BOJIIIEOHBIMU H300pa’KEHUSIMH IIPOUCXOJIUT B IEPBOM KHHTE: BMECTE C
IIIOKOJIaTHOU JIATYIIKON ['appu Imosyyaer KapTouyky ¢ u3obpaskeHueM Jlambiijiopa, KOTOpOe BHE3AITHO
HCYE3a€eT, UeM CHJILHO YIUBJISIET IJIABHOTO T'epos, U OH cripamuBaeT y PoHa, 3HaJ Jix OH, UTO oTorpaduu
MarjIoB He JIBUTAIOTCA. B pasibHelieM, momazas B 3aMOK, I'appu y»Ke COBCEM HeE YAMBIJIEH TOMY, YTO
KapTUHBI HA CTeHaX KOPHUZOPOB CMOTpAT Ha HHMX W Asurawrcs [Rowling, 1997]; Hu 3xmech, HU B
JIAJIbHEHIIINX KHUTaX HET ITPOTHUBOIIOCTABJIEHHUS JKUBOIIMCHBIX N300paskeHuH u poTorpaduii, Ckopee eCTb
OIIIO3UITUs «MarJIOBCKHEe — BoJeOHbie». Hallla Teopus COCTOUT B TOM, UTO MEKIY HUMHU CYIIECTBYET
MPUHITUITHAIBHAS PA3HUIIA, KOTOPYIO MBI ITOTBITAEMCS CeHYac MpoIeMOHCTPUPOBATD.

IlepBasi u3 ocobeHHocTell (QoTtorpaduu, KOTOpas M MOTHUBHPOBAJIA HAC B3aHATHCA JIAHHBIM
HCCIeIOBAaHMEM, ViKe, TI0 CyTH, ObUIa HAaMU Ha3BaHA: ¢oTrorpadus — 3TO HENPsIMOE, TPAHCTPECCUBHOE
3peHue. Ha 3TOM MOCTPOEH CIOJKET BTOPO YaCTH IIMKJIA: Bacuiivck, yOUBAIOIUEA B3IJIAZIOM, HE TPHYHHIL
Bpe/ia TeM, KTO CMOTPEJI eMy He MpsMO B IJ1a3a; cpeau Hux — Kosma KpuBu, MOCTOSIHHO HOCHUBIINM C
coboii doToanmapar, HO He CYMEBIINH 3aredvaryieTh YyAOBUINE M BMECTO STOTO IPEBPATHBIIUNCA B
KaMeHb. VIHTEpeCHO, UTO B 3TOM BCTPEYe ABYX TPAHCTPECCUBHBIX B3IJIA/IOB MOOEK/IaeT cCkopee Bacuuck,
pacIIaBUBINHNIN IUIEHKY W OpeBpaTtuBinuil ¢ororpada B momobue «dororpadum» [Rowling, 1998].
TpaHCrpeCCUBHBIN B3IV CTAHOBUTCS CAMOCTOSTENIBHBIM AaKTOPOM IIpou3BeneHUusa. MbI K 3TOMY
BepHEMCH IO3/Hee.

BTOpyIo 0c06eHHOCTH MBI 6b1 0003HAYMIN KaK IUCKPETHOCTH IIPOCTPAHCTBA U BpeMeHH: pororpadus
JIPOOUT PeaIbHOCTh POBHO Ha Te 3JIEMEHTHI, KOTOPBIE €l yAaETCs 3aCHATh:

“Harry looked bemusedly at the photograph Colin was brandishing under his nose.

A moving, black and white Lockhart was tugging hard on an arm Harry recognised as his own. He was
pleased to see that his photographic self was putting up a good fight and refusing to be dragged into view.
As Harry watched, Lockhart gave up and slumped, panting, against the white edge of the picture”
[Rowling, 1998, p. 82].

ITosToMy JIOKOHCY B IPUBEAEHHON HAMU ITUTaTe He YAAETCsA BTAHYTh ['appu B KaJip — IOTOMY UTO
yeauxom ero Ha kKazpe Her. Kpome Toro, cioxer Qororpaduu Toke 3aMKHYT: Ha Hel Bcerma OyieT
TIOBTOPATHCS JIMIIIH 3aTI€YaTIEHHBIH MOMEHT.

Cienyroiiast 0cOOEHHOCTD TECHO CBsI3aHA € IPEbIYIIEH, — 3TO 3aMKHYTOCTb ¢hOTOrpadMpOBaHHOTO
BHYTPHU CBOEH paMKH. 3aeUaTIEHHBIN 0ObeKT He MOKET IIOKHUHYTh TPAHUIIBI CBOeH doTorpaduun, 60see
TOTO, ecyii GoTorpaduio IOPBATh, OH HE CMOKET IEPEMECTUTHCS HA IPYTYIO TOJIOBUHY. Tak IPOUCXOIUT C
doro ponureseti 'appu, Ha KoTOpOo# CHETIT «pasiydaeT» JIumu ¢ e€ ceMbe:

“Snape took the page bearing Lily’s signature, and her love, and tucked it inside his robes. Then he
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ripped in two the photograph he was also holding, so that he kept the part from which Lily laughed, throwing
the portion showing James and Harry back on to the floor, under the chest of drawers ...” [Rowling, 2007,
p- 553].

Emé omHa 0cO6EHHOCTH, KOTOPAsi MOKET IOKA3aThCs TOCTATOYHO OYEBUAHOU, — oTorpadusa ecth
JTOKA3aTeJIbCTBO CYIECTBOBAHUS IEPBUYHOM PEaTbHOCTH:

“‘A picture?’ Harry repeated blankly.

‘So I can prove I've met you,’ said Colin Creevey eagerly, edging further forwards” [Rowling, 1998, p.
751

JI:0601BITHO, UTO OHA MTPOSIBJIAETCS Yepe3 CO3HAHUE ITEPCOHAXKA MATJIOBCKOTO IPOUCX0KieHus. [Tpu
3TOM BCE B TOU 2Ke BTOpOU KHUTe JIOKOHC OZIEp:KUM OKpYKeHueM cebsi cBoumH ke pororpadusiMu, 4to
BITOJTHE COIIOCTABHMO C COBPEMEHHOH 0/IEPKUMOCTBIO cesiu.

ITAaTass 0cOGEHHOCTD B HAIIIEM CIHCKE — MHOKECTBEHHOCTh OO'beKTOB. UesIOBeK, 3areYaT/IEHHbIN Ha
(dororpadpuu, He NPUHAIJIEKUT €l OFHOW, U MONKET MPEKPACHO IMPHUCYTCTBOBATH M JKUTh HA BCEX
OCTaJIbHBIX CBOMX CHUMKaX. Tak, Xarpuj Iocje MepBOro roja oOyueHusi mapuT lappu asbbom ¢
dororpaduaMu ero cempH, T7Zie Ha KaXKIOH CTpaHWIlE OH BHUJWT JIMIA CBOUX YMEPIIUX POJUTENIEH
[Rowling, 1997]. U, KOHEYHO, OZHOBPEMEHHO MOTIYT CyLIECTBOBATh 00a OOBEKTA: JKUBOH UEJIOBEK U €T0
doTorpadmueckuil JBOMHUK.

Ilectass 0COGEHHOCTh KayKeTCSA IapaZloKCAJIbHOM — 5TO HEOJYIIEBJIEHHOCTh OOBEKTA «IKHBOU»
dororpadpun. OxHako oHa OiecTsire oObITPAaHA BO BCeX amu3ozax ¢ JIokoHcoM u ero doTtorpadusMu:
Be3/ie TOBOPHUTCS CIIEPBA O TOM, KaK Ha BHEIIHee SIBJIEHUE pearupyeT cOOpHUINEe CHUMKOB, a ITOTOM —
HACTOAINMUHI U »KUBOH JIOKOHC:

“Gilderoy Lockhart came slowly into view, seated at a table surrounded by large pictures of his own
face, all winking and flashing dazzlingly white teeth at the crowd. The real Lockhart was wearing robes of
forget-me-not blue which exactly matched his eyes; his pointed wizard’s hat was set at a jaunty angle on his
wavy hair” [Rowling, 1998, p. 49].

Hakower, cezibmMas ocobeHHOCT — hororpaduu He 06J1a7a10T COOGCTBEHHBIM 3peHreM. KoHeuHo, OHU
pearupyloT Ha TO, YTO Ha HUX CMOTPAT, HO OHU He 8U0AM B COOCTBEHHOM CMBICJIE 3TOTO CJIOBA, UX TOYKA
3peHUs OTpaHuvYeHa pamkaMu ¢oTtorpaduu.

Urak, ¢dororpapuu B mwupe Tappu IloTTepa NpHUCYIIM CAEAYIONINE YEPTHI: HEMPAMOUN
(TpaHCTpECCUBHBIN) B3IVIAZ, JAUCKPETHOCTh M 3aMKHYTOCTh XPOHOTOIA, OTPa)KE€HUWE MEPBUYHON
PeabHOCTH, MHOXKECTBEHHOCTh O0BeKTa u300pasKeHus, HEOYIIEeBIEHHOCTb, OTCYTCTBHUE CBOETrO
BUjieHUsA. [Ipy 3TOM MBI MOXKEM HaOJIIO[[aTh 3aBUCHMOCTh YepT ZPYr OT JpPyra: OTCYTCTBHE CBOETO
BUJIEHUsA OOBACHSAET TPAHCTPECCHUBHOCTHh B3IVIAJIA, & CJIYYAHHOCTh JIIOOOTO CHUMKA BBI3BIBAET KakK
IIMCKPETHOCTh, TaK U 3aMKHYTOCThb. Ecyim 6bl ¢ororpaduu Oblia OBl CBOHCTBEHHA €IUHHYIHOCTD, TO
dotorpadus mpeBpaTriaack 661 B CyOBEKT B 00pesia ObI KaK O/IyIIeBIEHHOCTD, TAK U COOCTBEHHYIO TOUKY
3peHusi. CpaBHUM Tenepb 4epThl hoTorpaduu ¢ Y4epTaMu BOIIIEOHOH KUBOITUCH.

Bo-1epBbIX, 2KUBOMKUCHBIHN OPTPET 0671a/1a€T MPSMBIM B3IJISIZIOM. DIIU30/1bI BO3/ielicTBus Bacucka
Ha KapTHUHBI HEU3BECTHBI, OZHAKO MBI PEATIOJIATAEM, UTO B C/IyUae TAKOU BCTPEUH [TOPTPET IIEPECTA ObI
CYIIIECTBOBaTh. 3aTO B CEJIbMOM KHUTE €CTh 3IU307], B KOTOPOM JKHUBOM IOPTPET OCJIEIUIAIOT OOBIYHBIM
3aKJINHAHUEM:

“Phineas Nigellus?’ said Hermione again. ‘Professor Black? Please could we talk to you? Please?’

“Please” always helps,’ said a cold, snide voice, and Phineas Nigellus slid into his portrait. At once,
Hermione cried, ‘Obscuro!

A black blindfold appeared over Phineas Nigellus’s clever, dark eyes, causing him to bump into the
frame and shriek with pain.

‘What — how dare — what are you —?’

‘T'm very sorry, Professor Black,” said Hermione, ‘but it’s a necessary precaution!’

‘Remove this foul addition at once! Remove it, I say! You are ruining a great work of art! Where am I?
What is going on?”” [Rowling, 2007, p. 247-248].
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Bo-BTOphIX, oTorpaduuecKoil JUCKPETHOCTH MPOTHBOCTOUT >KUBOIHUCHAS  I[€JIOCTHOCTb.
3ameyaTyieTh MOPTPET YAaCTHYHO HEBO3MOKHO, HEOOXOUMO 3aIe€daTyieTh €ro IeJIMKOM; KPOMe TOro,
IIOBPE/IUB XOJICT, HAHECTHU BPEJ] CAaMOMY N300PaKEHHOMY HEJIb351; B CBA3H C 3TUM CTAHOBUTCA MOHATHBIM
U CJIEAYIOIIHH MyHKT — PA30MKHYTOCTh [TOPTPETOB, UX BO3MOXKHOCTH [TEPEMEIATHCS Ha COCETHIE PAMBI,
OCTaBJIfAA CBOIO B 5TO BpeMs IycToH. IIpu 3TOM y Ka)K/I0ro IOpPTpeTa ecTh 3aKPeIVIEHHOCTh 32 CBOeH
pamoi, u i TOro, YTOOBI MOPTPET CTaJT CBOOOJHBIM, OH JOJKEH ObITh ¢peiimupoBaH. [lepBoii
0COOEHHOCTHY COOTBETCTBYET 3MU30/1 U3 TPETHEN KHUTH C ITOBPEKIEHHBIM X0sicToM [ToHou Jleau:

“Next moment, Professor Dumbledore was there, sweeping towards the portrait; the Gryffindors
squeezed together to let him through, and Harry, Ron and Hermione moved closer to see what the trouble
was.

‘Oh, my —” Hermione exclaimed and grabbed Harry’s arm.

The Fat Lady had vanished from her portrait, which had been slashed so viciously that strips of canvas
littered the floor; great chunks of it had been torn away completely.

Dumbledore took one quick look at the ruined painting and turned, his eyes sombre, to see Professors
McGonagall, Lupin and Snape hurrying towards him.

‘We need to find her,” said Dumbledore. ‘Professor McGonagall, please go to Mr Filch at once and tell
[Rowling, 1999, p. 120].

999

him to search every painting in the castle for the Fat Lady.

BTopyio 0cobeHHOCTh U3 TOH K€ KHUTH XOPOIIO WLTIOCTpUpYeT nosasiaeHue Capa Kayorana B cBoei
pawme:

“Harry was watching the painting. A fat, dapple-grey pony had just ambled onto the grass and was
grazing nonchalantly. Harry was used to the subjects of Hogwarts paintings moving around and leaving
their frames to visit each other, but he always enjoyed watching them. A moment later, a short, squat
knight in a suit of armour had clanked into the picture after his pony. By the look of the grass stains on his
metal knees, he had just fallen off” [Rowling, 1999, p. 771.

JlokazaTebCTBY CYIIECTBOBAHUS IIEPBUYHON PeabHOCTH ¥ (POTOrpadmuu MOKHO IMIPOTHBOIIOCTABUTH
JTOKA3aTeJIbCTBO CYIECTBOBAHUS PEAJIbHOCTH BTOPUYHOM y KUBOmMCU. [[OMHMO TOTO, YTO U3BECTHHIE
HaM JKHBBIE TIOPTPETHI — 3TO IIOPTPETHI Y3Ke YMEPIIUX JIF0/IeH (TaK, B YaCTHOCTH, U3BECTHO, UTO IOPTPETHI
JIUPEKTOPOB M JUPEKTpHUC XOrBapTca HOSBIAIOTCA B KaOWHeTe JAMPEKTOPA aBTOMATHUECKU IOCIE HMX
CMepTH), HAPUCOBATh Ha XOJICTE MOKHO BCE UTO YrOJHO, [Ia’KE TeX JIIOJIEH U Te CUTyal[dd, KOTOPbIE
HUKOT/Ia HEe CYyIIecTBOBaiu (CyiecTBoBaM i Korjpa-aubo Ilonuas Jlenm wim cap Kszgoran, Ham
HEU3BECTHO); ¢ pororpaduen, ICHOE JIeJI0, TAKOH (DOKYC He MPOUJIET:

“Luna had decorated her bedroom ceiling with five beautifully painted faces: Harry, Ron, Hermione,
Ginny and Neville. They were not moving as the portraits at Hogwarts moved, but there was a certain
magic about them all the same: Harry thought they breathed. What appeared to be fine golden chains wove
around the pictures, linking them together, but after examining them for a minute or so, Harry realised
that the chains were actually one word, repeated a thousand times in golden ink: friends... friends...
friends...” [Rowling, 2007, p. 338-339].

IIpuBenéHHAs HAMU I[UTaTa BHIOMBAETCS M3 IPUBOJUMBIX pPaHee IMPHUMEPOB, IOCKOJIbKY IIOPTPET,
CTPOTO TOBOpsi, HEe BOJIIEOHBIN, OFHAKO CJYKHAT OCHOBAaHHEM OOOUX IYyHKTOB C TOYKHA 3PEHUs
(DYHKIIMOHUPOBAHWUS KUBOIIUCHOTO B I[EIOM.

MHO:KeCTBEHHOCTh 00BeKTOB (hoTorpaduu — €ITMHUYHOCTD CYOBEKTA TOPTPeTa. MBI y:Ke TOBOPHIIH O
IepeMelleHnsIX IOPTPETOB 3a MPe/Iesbl CBOUX paM; IPUOAaBUM K 3TOMY TOT GaKT, YTO, €CIH CYIIECTBYET
HECKOJIPKO TIOPTPETOB OJ[HOTO ¥ TOTO K€ YeJOBEeKa, OH HE MOXKET CYIIECTBOBATh B JIByX paMax
O/THOBPEMEHHO... I OJTHOBPEMEHHO Ha MOPTPETE U IPH KU3HU. DTO CHOBA NOAPOOHO Pa3bACHAETCA B
y’Ke IPOIUTUPOBAHHOM HAMU BITU30/I€ U3 Ce[bMOU KHUTHU:

“Evidently it is not only Muggleborns who are ignorant, Potter. The portraits of Hogwarts may
commune with each other, but they cannot travel outside the castle except to visit a painting of themselves
hanging elsewhere. Dumbledore cannot come here with me, and after the treatment I have received at your
hands, I can assure you that I shall not be making a return visit!”” [Rowling, 2007, p. 249].
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JKMBOIIECHBIN IOPTPET B BOJIIIIEOHOM MHPE 00JIaIaeT PS0M CBOUCTB OJIyIIIEBJIEHHOTO CyIecTBa. 1o
KpaliHell Mepe, OH 00s1a5aeT cOOCTBEHHBIM XapaKTEPOM U IaMATHIO CBOErO IIPOTOTHIIA, ECJIM TAKOBOH
6bL1: MOpTpeT JJambiiiopa MpoIoIKaeT UCIIOIHATH CBOH IJIaH, HE BCEM IIYHKTaM KOTOPOTO HEOOXOAMMO
OBLIIO CBEPIIUTHCSA MPU €ro Ku3Hu. TOT (HaKT, YTO MOPTPETHI OBIIAIOTCA MEK/IY COOOM, TOKE TOBOPUT B
[I0JIb3Y HAJIMYUS B HUX CO3HAHWA. [IpH 5TOM y Te€X MOPTPETOB, MPOTOTUIIBI KOTOPHIX HAM HEU3BECTHBI,
MOJKHO IIPOCJIEJIUTh Te Ke 4uepThl: Tak, Cap KsjoraH nmosunuoHupyer cebs Kak pHILAPh U BO BCEX
CUTyalusX BeJIET ce6s1 B COOTBETCTBHUH C KOJEKCOM UECTHU PHIIAPs, YTO He BCEr/Ia OKa3bIBAETCS YMECTHO U
BBI3BIBAET CMEX y UMTATEJIA.

IMocnenusiss 0cOOEHHOCTH OUEBHIHA — OPTPETHI 06J1aAI0T CBOUM BUieHHeM. Kpome Toro, 4to OHU
pearupyroT Ha Tex, KTO K HUM 00palaeTcs, — OHU, IEPEMEIAsACh U3 PAMbI B paMy, BUAAT BCE, UTO 3a HEl
IIPOUCXO/TUT, ¥ MOTYT 00 3TOM paccKasarTh:

“TI yelled until someone came running,” said the wizard, who was mopping his brow on the curtain
behind him, ‘said I'd heard something moving downstairs — they weren’t sure whether to believe me but
went down to check — you know there are no portraits down there to watch from. Anyway, they carried him
up a few minutes later. He doesn’t look good, he’s covered in blood, I ran along to Elfrida Cragg’s portrait
[Rowling, 2003, p. 416].

WTak, MBI ©UMEEM CJIEAYIONIYIO CUCTEMY YCTOMYUBBIX OIIO3UIIHMM, BBIIEPKAHHBIX HA MPOTSKEHUU
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to get a good view as they left —

BCETO IIOBECTBOBAHMUS:

gdomozpagdusn — rcusonucHwlil nopmpem

Henpamoll 832120 — npAMoll 832110

JduckpemHocms XpoOHOMoOnNa — Yye/a0CmHOCMy

3AMKHYMOCIMb — PA30MKHYMOCTMb

nepeuyHas pea1bHOCMb — 8MOPUUHAS PeanbHOCb

MHOXcecmeeHHOCMb 06beKma — eQUHUYHOCTL cYybBeKma

HeoOyweeAEHHOCMb — 00YLUeBAEHHOCT

Hem ce0e20 8UOeHUSl — eCMb 3peHUe

Bo-mepBbIX, BCe BBIZIEJIEHHBIE IIYHKTHI TAPAIUTMbI HE OTHOCSITCS CTPOTO K chepe HaHTaCTHIECKOTO;
yepThl (oTorpaduuecKkoro, KOTOpble HaM YAAJIOCh MPOCIEIUTh, HMPUCYTCTBYIOT B IPOU3BEJEHUSIX,
JIMIIEHHBIX (paHTACTHKH (TaK, HAIPUMep, CTUXOTBOpeHUe bopuca XepcoHckoro «hoTokamMepa CTpaIIHbIN
IpeIMeT KaXKAbIH YHOCHT KYyCOK..» CTPOHTCA Ha JUCKpeTHOCTH ¢oTorpaduu, B pacckaze Xysuo
Kopracapa «CiroHH JpsiBOJIa» 3aMKHYTOCTh CHHUMKA 3aCTaBJIsiET HW3MEHUTh WHTEPIPETAIUIO
CJIyYUBIIIETOCS, TPAHCTPECCHUS B3IJIsA/IA HE BCer/ia cieyer u3 (haHTACTHUECKOTO CIoKeTa). BO-BTOPHIX, BCe
BBIJIeJIEHHbIE HAMHU 0COOEHHOCTH B3aMMOCBSI3aHBI MEKY COOOH M 00pasyIoT CUCTeMY; Oj1aro/iapsi STOMY,
TPaHCTPECCUpPYs U3 MUpPA MarjoB B MHpP BOJINIEOHUKOB, OHU TADMOHHUYHO TaM CYIIecTBYIOT. HakoHerr,
mpu TpaHcrpeccuu Qororpadus TepsieT CBOIO MHCTUUECKYI0 (YHKIHIO, M 3aKOHOMEPHO C 3THUM IIO-
HACTOSAIIEMY BOJIIIEOHBIM IIPEMETOM OKAa3bIBA€TCA WMMEHHO IIOPTPET: OH OKAa3bIBAETCHA JIBEPHIO B
TOCTHUHYIO, TAMHUKOM, B HETO MOYKHO BOUTH, YTOOBI BBIMTH C JIPYTOU €TI0 CTOPOHBI; UMEHHO OH BOILIOIIAET
B cebe Bce Te CHHKPETHUYECKUE IIPECTABIEHUS O CBA3U U300pIKEHUS U N300PAKAEMOTO, YCTOMUHUBBIE B
MacCOBOM CO3HAHMUH.

Takum o6pasom, ¢ororpaduyueckoe Kak THUII BU3YAJIBHOTO, SIBJIAIONIEECS OPTaHU3AIMOHHBIM
IIEHTPOM MPOU3BEZEHNs, MOXKHO pacCMaTPUBAaTh Kak Ieyioe. JlaHHAs cTaThs — JIUIIb OJUH U3 IIIaroB K
OCMBICJIEHUIO ¥ (POPMUPOBAHUIO IAHHOTO ITOHATHUA.
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