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BABOYKA — KA: K BU3YAJIbHO META®U3UKE UMEHU B II093UH 0.3. MAH/IEJIBIIITAMA

YK 7.01+82:1

ABTOp: Konromaee Baadumup Anexceesur, TOKTOp HUIOIOTHYECKUX HAYK, JleKaH daKypTeTa NCTOpUH HcKycerBa PITY, e-
mail: vakolotaev@gmail.com

AnHOoTanua: Ha ocHOBaHMM aHayMM3a CTUXOTBOPEHMA MasjespliTaMa pPeKOHCTYpUDPYeTCs BU3yasbHass IIpOrpaMMa ero
IICUXOJIOTUU: JIyIlla KaK YKUBOH U CBETOHOCHBIM MeAMyM. B Takoi fyIie cCOeAMHAIOTCA TPEIeTHOE ITepeXUBAHNE KU3HU U MUCCUSA
10 IpeBpaleHnio 6e3/1HbI B ObITHE. [J0Ka3bIBAETCS MPOJAYKTUBHOCTD COIOCTaBIEHUs NO3UIMKU MaH/iesIbplITaMa ¢ IVIATOHU3MOM,
THOCTHIIMI3MOM U JIDYTUMH YYEHHAMH O Jiyllle KaK YacTH KOCMoca Ul IOHUMAaHHUA 3CTeTUYEeCKONW IporpaMMbl MaHzesplirama.
Crenuduyeckoe UCTOJIKOBAHHE CyOCTAHIMHU cBeTa y MaHzesbpIITaMa MO3BOJIAET IPOBECTH NApa/UIesId MeXIy ero ydeHHeM O
SA3BIKE ¥ COBPEMEHHOU KPUTHKOH A3BIKA. TakKe yTOYHEHO IOHUMAaHHe KyJIbTYPHOU IaMATH Yy MaH/iepITaMa, B KOTOPOM CIIEyeT
BBIJIEJIATh HE TOJIBKO CEHTHMEHTAJIbHbIE, HO M KaTtacTpoduyeckre MOMEHThI. MaH/esbIITaM IOHUMAaeT UMsI OZJHOBPEMEHHO KaK
JIIly PEeaJIbHOCTH M KaK HHCTPYMEHT KPUTUKU S3bIKA M BHU3YaJIH3yeT IPE/CTaBjIeHHs O 0OeccMepTHMH HMEHU B II03/{HEM
TBOpYECTBE.

Kinrouessble ciioBa: MaH/iesbpintaM, BU3yaabHoe, Guaocodus UMeHH, HOITHKA, IICUXO0JIOTHS UCKYCCTBa, (puocodus B KyJIbType

BUTTERFLY AS KA: TO THE VISUAL METAPHYSICS OF NAME IN MANDELSTAM’S POETRY

UDC 7.01+82:1

Author: Kolotaev Vladimir, Dr.Habil. in philology, full professor, dean of the Faculy of the History of Art Russian State
University for the Humanities (Moscow, Russia), e-mail: vakolotaev@gmail.com

Summary: Based on analysis of Mandelstam's poem we reconstructvisual program of his psychology: the soul as a living and
luminous medium. In such soul are connected anxious experience of life and mission of turning the abyss into being. We prove
productivity of comparisons Mandelstam’s position with Platonism, Gnosticism, and other teachings on the soul as part of the
space to interpret correctly the Mandelstam’s aesthetic. The specific interpretation of the substance of light in Mandelstam’s poetry
allows to draw parallels between his teaching about the language and the contemporary criticism of language. Also is clarified
understanding of cultural memory by Mandelstam, which should provide not only sentimental but also catastrophic moments.
Mandelstam understood the name of both as soul of the reality of and as instrument of criticism of language, visualizing
representation of the immortality of the name in his later work.

Keywords: Mandelstam, visual, name philosophy, poetics, art psychology, philosophy of culture

HEBO U COBBITUE: «TAMMHA BEYEPA» OCUIIA MAH/IEJIBIIITAMA

YK 7.01+82:1

ABTOp-1: Mapkoe Aaexcandp Buxmopoeuu, 1oxktop (IIOIOTHYECKUX HAyK, JOIeHT Kadeapbl KHHO M COBPEMEHHOIO
rcKyccrBa dakyabreTa eropun uckycersa PITY, e-mail: markovius@gmail.com

ABTOp-2: Daitbviuenko Bukmopus KOaveena, xauiuaar Gpuiocodpckux HayK, CTApUIME HAyIHBIHA cOTPyZHUK VHCcTHUTyTaA
naceaust umenu J[.C. JluxaueBa, e-mail: vfaib@mail.ru

AHHOTanua: B cratbe npessaraercs mpoureHue cruxorBopenus Ocuna Mangenpmrama «TaiiHass Bedeps» Kak TeKCTa O
My4YeHUYEeCTBE YeJI0BeKa U 0 My4eHNYeCTBe IPOU3BeIeHNA UCKyceTBa. JlokaspiBaeTces, 4To MaH/iepITaM Ipo0JnKal U Pa3BUBaI
CJIOJKHYIO KOHIENIIMI0 MydYeHHYeCTBA, W YTO BUBYyaJbHAas OOpPA3HOCTh CTUXOTBODEHHS HMMeeT Iapaylieid B KuHemarorpade
diizeHinreiiHa. [Ipu 5TOM IMOKa3aHO, YTO MOHMMAaHUEe MaH/eIbpIITAMOM My4YeHUYECTBA TPAarUWIHee U TPAJUIUOHHEE, YeM y ero
COBPEMEHHUKOB-aBaHTApP/IUCTOB.

KiroueBsble ciioBa: MaHI[eJ'IbH_ITaM, BU3yaJIbHOE, My4€HUYECTBO, KWHO U I1033U, 3K(1)pacuc, TeOopus UCKyCCTBa

THE SKY AND THE EVENT: MANDELSTAM’S LAST SUPPER

UDC 7.01+82:1

Author-1: Markov Alexander, Dr.Habil. in philology, assistant professor, Chair of the Cinema and Contemporary Art Studies,
Russian State University for the Humanities (Moscow, Russia), e-mail: markovius@gmail.com

Author-2: Faybyshenko Viktoriya, PhD, senior researcher, Russian Institute for heritage research (Moscow, Russia), e-mail:
vfaib@mail.ru
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SUMMARY

Summary: The article proposes reading of poem The Last Supper by Osip Mandelstam's as a text of human martyrdom and
artwork martyrdom. It is proved that Mandelstam continued and developed the complex concept of martyrdom, and that the visual
imagery of the poem is to be compared with cinema of Eisenstein. This allow to show that the conception of martyrdom in
Mandelstam is both more tragic and more traditional than of his avant-garde contemporaries.

Keywords: Mandelstam, visual, martyrdom, cinema and poetry, ekphrasis, theory of art

JAPEBHEEI'MIIETCKME BOEHHBIE HATPA/IBI 9IIOXW XVIII ITMHACTHH: MOP®OJIOTHA 1 CHUMBOJIMKA
OBPA3A

YAK 7.032

Astop: Epuiosa Eaena CepzeesHa, nipenojasaresb kadepsl TEOPUU U UCTOPUHU UCKyccTBA (aKyIbTeTa HCTOPUHU UCKYCCTBA
PITY, e-mail: lena.s.ershova@gmail.com

AnnHoTanua: dnoxa XVIII gunactun HoBoro mapcerBa B ErunTe cBA3aHa ¢ akKTMBHOW BHEIIHEH ITOJIMTUKOW, BBIPA3UBILIEHCA B
MHOTOYHCJIEHHBIX II0X0/IaX M KDYIHBIX BOEHHBIX KaMIaHHUAX. B KauecTBe Harpazapl 3a JIMYHYIO A00JecTh U OTBary B 0600
YYaCTHUKH IOJIydaau ocobble 3HAKH OTINYHsA. CTaThs HOCBSAINEHA HCCIE0BAHUIO PA3INYHbIX BU/IOB HArpasl, UX KIaccuUKauu
W WHTEpPIpeTallud C IO3WUIUHA CHUMBOJIMYECKOTO ocMblciieHHs. OCHOBHOe BHHMAaHUe yAessercsi HarpazaM B Qopme MyX,
MOJIyYMBIIUM HauboJblnee pacrpocrpaHeHue ¢ XVI B. 70 H.3. VCKycCTBOBETYECKUH aHAIN3 COXPAHUBIIMXCSA HNAaMATHUKOB —
apXeoJIOTUYECKUX U U300PA3UTENIbHBIX, — II03BOJIAET BBIABUTH CEMAHTHKY 00pasa M HBOJIOLHIO XyJOXKECTBEHHBIX IPHEMOB
HUCIIOJIHEHUA Harpasi.

Kiarouessle ciaoBa: napeBHni Erumer, HoBoe maperso, XVIII quHacTHsA, BOEHHbIE HArpajibl, OKEPeJIbsi, aMyJIeThl, PUTYaIBHOE

opy»KHe, CHMBOJII3M

MILITARY REWARDS IN XVIII-th DYNASTY EGYPT: MORPHOLOGICAL FEATURES AND SYMBOLIC
MEANING

UDC 7.032

Author: Ershova Elena, lecturer, Department of theory and history of art, School of Art History, Russian State University for
the Humanities (Moscow, Russia), e-mail: lena.s.ershova@gmail.com

Summary: The XVIII-th dynasty of the New Kingdom Egypt is marked by considerable foreign policy actions, such as Nubian and
Asiatic campaigns. Those participants who has shown a courage and bravery on the battlefield received military insignia. The
article is devoted to different kinds of rewards, its typology and symbolic understanding. As the fly-typed rewards were most
common in XVI century B.C. the author places emphasis on them. Art analysis of both archaeological and pictorial artifacts is
revealing image semantics and artistic methods of reward execution in Ancient Egypt.

Keywords: Ancient Egypt, New Kingdom, Dynasty XVIII, military rewards, necklace, amulets, ceremonial weapons, symbolism

CTYIEHYECKHI IIOPTPET B PYCCKOM ®OTOIPA®UU XIX BEKA (U3 KOJLJIEKIIMU POCCUMCKOM
T'OCYJIAPCTBEHHOM BUBJIMOTEKHU ICKYCCTB)

YK 7.038.53:77+77.04

ABTOp: Opnroea Eezenun BaaepveeHa, KaHAUIAT UCKYCCTBOBEJEHU, CTAPIINK HAYYHBIH COTPYJHHUK OT/esa 3apyOesKHOro
uckycerBa HUU Teopuu u McTopun H300pa3uTesibHbIX HCKyceTB pu PAX, e-mail: ew-orlowa@mail.ru

Annoranua: Ha npumepe crymeHdeckoro moprpera B ¢ororpadun XIX Beka paccMaTpHBaeTCsd BOIPOC O CBETONHCHOM
MacTepcTBe KaK peMecile, U KaK UCKYycCTBe. B craThe IpezcTaBeHO ONMCaHMe U XapaKTEPUCTHKA areppoTUIIOB U (POTOCHIMKOB
W3 KOJUIEKIIMH MOCKOBCKOH Poccuiickoil rocyaperBeHHoM 6ubanoreku uckycers (PTBU), koTopble IEMOHCTPUPYIOT Pa3IMYHbIE
NMpUEMBbl U TEXHUYECKUH YPOBEHb HUCIOJHEHHs (0T JIIOOHUTENBCKOTO 70 HPOGdEeCCHOHANIBHOI0), a TaKXKe CTUIUCTUYECKYI0 U
JKaHPOBYIO crenuuKy, 06pa3Hy0 BRIPa3UTETHHOCTh (POTOIOPTPETA.

KiaroueBble ciaoBa: jnarepporut, ¢dororpadus, Kapn Asrycr bepruep, Asnekceii ®enopoBuu I'pexoB, Cepreil AKcakos,
KoncranTtun Akcakos, /lenu luapo

STUDENT PORTRAIT IN RUSSIAN PHOTOGRAPHY OF THE 19 CENTURY (FROM THE COLLECTION OF THE
RUSSIAN STATE LIBRARY OF ART)

UDC 7.038.53:77+77.04

Author: Orlova Evgenija, PhD in art studies, senior research fellow, department of foreign art studies, Institute of theory and
history of art, Russian Academy of Arts (Moscow, Russia), e-mail: ew-orlowa@mail.ru

Summary: On the example of student portrait photograhies in the nineteenth century we consider photoskill as craft and as art.
The article describes and characterizes daguerreotypes and photographs from the collection of Moscow's Russian State Library of
Arts (RGBI) that demonstrate various techniques and technical level of performance (from amateur to professional), as well as the
stylistic and genre specifics, aiming figurative expressions of photo-portrait.

Keywords: daguerreotype, photography, Bergner, Grekov, Aksakovs, Diderot



SUMMARY

TEHAEPHAA HWHTEPIIPETAIIMA ITPOMU3BEAEHUI JKHUBOIIMCU MACTEPOB TOBAPHUIIECTBA
INEPEIBUKHBIX XY/TOKECTBEHHBIX BBICTABOK

YK 7.036.1+7.04

Asrop: Ilepeabman Hpuna Baadumupoena, npenoaasaresib ®I'KOY «MKK Ilancuon Bocuuranuui; MO P®», acupasr
TocynapCcTBEHHOTO MHCTUTYTA UCKYCCTBO3HAHUSI, e-mail: perelman7655@mail.ru

AnHOTanuA: B craThe ucciemyercs OTHOIIEHHE MEXKAY Ppelpe3eHTal[iell COIHaJbHON CcTpaTH(dUKAIMA U pelpe3eHTaruen
TeH/IEPHOU WJIEHTUYHOCTA B JKUBOIIUCU XYZOXKHUKOB-TIEPEJBUKHUKOB. J[OKa3bIBaeTcs, YTO 3a/lauyd COLMAJIIBHOTO HCKYCCTBA
ITOHUMAJIUCh NEPEJBIKHUKAMHU HE TOJIBKO KaK KPUTHKA CYIIECTBYIOIIMX OOIIECTBEHHBIX OTHOLIEHUH, HO U KaK CBOeOoOpa3HOe
repecosjjaHie OOIIecTBa, HA OCHOBAHHUH COIMAJIBHOW M TeHJEPHOH FapMOHHMM BHYTPH IIOCTHIKEHHS [VIyOMHBI HAI[MOHAJIHHOTO
uyBcTBa. I[IpH 3TOM rapMOHUs IOHHMAajach KaK CJIOXKHAs U MOJBUIKHAS KOHCTPYKIIUSA, BKJIIOYAIOIIAsl B3aWMOJEHCTBHE
COIMAJIBHBIX CTAHZAPTOB U 3CTETHYECKUX perpe3eHTanuil. [lepe/IBI?KHUKN CTPEMUIIUCH ACTETUYECKU MEPEIATh 3Ty CJI0KHOCTD, 1
06e3 IOHMMAaHHA TEHJEPHOTO CMbICIAa 0OPa30B IIepE/IBIIKHIUKOB HEBO3MOXKHO HA COBPEMEHHOM YPOBHE DPEKOHCTPYHPOBATh
HICKOMBIE UMU CTAaH/AAPTHI COIUAIBHON KU3HHU.

KioueBble CjIOBa: TeH/ED, NEPEJBUKHUKH, COI[HAJIBbHOE WCKYCCTBO, PEATUCTUYECKOE WCKYCCTBO, PYCCKOE HKCKYCCTBO,

pempe3eHTalI s KeHIIUHbI, pelIpe3eHTaIisA CeMbU

GENDER INTERPRETATION OF PAINTINGS OF LEADING PEREDVIZHNIKI ARTISTS

UDC 7.036.1+7.04

Author: Perelman Irina, teacher of the Moscow Cadet Corps Women college of the Ministry of Defense (Moscow, Russia),
graduate student of the State Institute of Art Studies (Moscow, Russia), e-mail: perelman7655@mail.ru

Summary: This article explores the relationship between representation of the social stratification and representation of the
gender identity in Peredvizhniki painting. It is proved that the problem of social art was understood by Peredvizhniki not only as a
critique of existing social relations, but also as a kind of re-creation of society, based on social and gender harmony within the
depth of of national feeling conceptualization. This harmony was understood as complex and mobile structure, including
interaction of social standards and aesthetic representations. Peredvizhniki sought aesthetically convey this complexity. Without an
understanding of the meaning of their gender images it is impossible now to reconstruct their desired standard of social life.

Keywords: gender, Peredvizhniki, social art, realistic art, Russian art, the representation of women, representation of the family

BU3YAJIN3ALIVIA NPOHHNUN B KNHO: AKTYAJIBHBIE NCCJIEJJOBAHUNA

YK 791.43.01

ABTOp: Crarduna Cogpva Huxoraeena, vaructp vcropuu rckycers (PITY), e-mail: sonya.skaldina@gmail.com
AHHOTanua: YrorpebjieHHe TepMHUHA <«HUPOHHUSA» IIHPOKO PACIPOCTPAHEHO B KHUHOZAMCKypce. CylIecTBYIOT PpeEKHUCCEPHI
(manpumep Byau Asnen, Urtan u [[»x03;1 Ko3HBI), TBOPYECTBO KOTOPBHIX OTpedIeKCMPOBAHO KaK KHHOKPUTHUKOW, TaK U
aKa/ZleMUUecKUMHM Hccie/loBaTe/IAMU KUHO, B KauecTBe MPOHWYHOro. VMpoHUA NPOHMU3bIBAaeT UMX (PUIbMBI Ha YPOBHE DEILIUK
repoeB, CUTyalluii, B KOTOPBIX T€ OKA3aJINCh, & TAaK}Ke — OTHOILIEHUsA CAMUX aBTOPOB. B cBA3M C 5TUM BO3BHHKAET BOIIPOC: €CJIN
HUPOHMUA «IIPOHU3BIBAET» (PIIIBM Ha YPOBHE S3bIKA, IOBECTBOBAHUA MJIX ABTOPCKOU IO3UIIUH, BO3MOKHO JIU CyIIleCTBOBAHIE HEKUX
1300pa3UTENIbHBIX PEIeHUH, TO3BOJIAIOIINX «TPAHCIUPOBATh» UPOHHIO Yepe3 BU3YaIbHbIH psA/? VIHBIMHU CJI0BaMHU, MOXKHO JIA
CHUMAaTh He IPOCTO (PMJIbMBI C UPDOHUYHBIMHU JMAJIOTaMU U CUTyaIl[UAMH — HO M CHUMAaThb UX MPOHMYHO? HacrosAmasa cratba
IoCBsIeHa 0630py paboT, B KOTOPBIX 3aTparuBaercs MpobseMa MCCiIe/J0BaHUA BU3yIM3allui UPOHUN B KMHEMATOTrpaduIecKoM
[IPOUBBE/IEHUH C LIEJIbI0 BBIUTH HA TEOPETHUECKUH YPOBEHb OCMBICTIEHHS TPOBIIEMBI.

KioueBble cjI0Ba: WPOHUA, KUHO, GWIbM, BU3yalu3alus, WHTepIpeTanus, n300pa3utTesbHble pelleHus, (GuIbMuvecKas

HUPOHUA

VISUAL ASPECTS OF IRONY IN FILM: OVERVIEW

UDC 791.43.01

Author: Skaldina Sonya, Masters of Art Criticism (RSUH, Moscow, Russia), e-mail: sonya.skaldina@gmail.com

Summary: The world “irony” is often used in cinema criticism to describe a particular film or director. There are some well-
known persons, whose works are considered to be ironic (e.g. Woody Allen, Ethan & Joel Coen). Irony could be distinguished on
different levels of their films: author’s attitude, depicted situations and dialogues. Yet the question is, whether the film — as a
medium — has its own specific capacities to «transfer» irony via visual elements and patterns? This article takes an overview of
researches, related to the different aspects of irony’s visualization in the films and tries to ground theoretical conceptualization of
the problem.

Keywords: visual irony, cinema, film, visualization, interpretation, visual capacities, filmic irony
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SUMMARY

D®OTOT'PA®HA B ITUKJIE POMAHOB O 'APPU ITIOTTEPE

YK 130.2+7.01+77.01+82.0

ABtop: Camapruna Mapus JmumpueeHa, acuvpanT Kadeapbl TEOPETUYECKON U nMcTOpudecKoi moatuku PITY, e-mail:
enkelinaiivius@gmail.com

AnHOTanmA: B crarbe aHAIM3UPYIOTC BosebHbIe hoTorpadun 1 HOPTpeThl B Mupe poMaHoB o [appu ITorrepe. Jloka3piBaeTcs,
uto ¢ororpaduu B 3TOM MHDPE HE OTHOCATCA K YMUCJIY BOJIMIEOHBIX INPEIMETOB, B OTJIHYME OT JKHMBOIKCHOTO IOPTpETa.
Buemaruueckoe cyuiectBoBaHue ¢doTtorpaduii B MaruuecKOM MHpPe II03BOJISIET YTOUYHHUTH (poTorpaduyeckoe Kak IIOHSATHE
JINTEPaTypOBEIEHNS.

KiroueBbie ciaoBa: I'appu Ilorrep, dororpacdus, BommebHas dororpadus, dororpaduueckoe B juTepaType, BU3yaJIbHOE B
JiTepaType

PHOTOGRAPHY IN THE HARRY POTTER NOVELS

UDC 130.2+7.01+77.01+82.0

Author: Samarkina Mariia, Ph.D. Student at the Russian State University for the Humanities (Moscow, Russia), e-mail:
enkelinaiivius@gmail.com

Summary: The article analyzes wizard photography and portraits the way they exist in the Harry Potter novels. Photography lacks
magical features, and portraits become truly magical artifacts. However all the photography characteristics, since they are beyond
the border of magical existence, help to comprehend the notion of photography in literature as a whole.

Keywords: Harry Potter, photography, wizard photography, photography in literature, visual in literature

AHAJIUTHUKA DASEIN MAPTUHA XAWJIEITEPA 1 ITPOBJIEMA BPEMEHHOCTHU

YK 7.01

ABTop: Hwenxo Hamaava Havunuuna, xasgugat ouiocopckux Hayk, goneHT Ilkoner dumiocopun Pakysnprera
rYMAaHATapHbIX Hayk HaIlMOHAJIBHOTO HCC/IEOBATEIbCKOTO YHHUBepcUTeTa «BbpIcumiasg IIKoJIa SKOHOMHKH», e-mail:
natalie.ishchenko@gmail.com

AnHoTanusa: B sk3ucreHnuanpHoi aHanutuke M. Xalizierrepa BpEMEHHOCTh CTAHOBUTCSA (YHAAMEHTAIBHON OHTOJIOTUYECKOU
XapaKTEPUCTUKON YeJIOBEYECKOrO CYIECTBOBAHHUSA: ODK3HUCTEHIUs OOHApy)KHBaeT cebs Kak JKCTaTU4YecKas BPEMEHHOCTb,
MIPeJICTaBJIAIONIAs COO0M FOPU30HT ISl IOHUMAaHUs OBITHSA, CYIIIHOCTHO IpUHaIekamuil Dasein. Tak moHHMaeMasi BpEMEHHOCTh
paccmaTpuBaercsi XalzerrepoM Kak MCTOYHHUK OHTOJIOTUYECKOW DPasHHIBI MeX/y ObITHEM Cyliero U OBITHEM KaK TaKOBBIM.
VicenenoBanue nepe)xMBaHUs BDEMEHHOCTHU IT03BOJISIET YTOYHUTD IIEPEXKUBAHIE BDEMEHHOCTH UCKYCCTBA.

KiroueBble cioBa: BpeMEHHOCTb, Dasein, 5K3nCTeHINA, SK3CTa3, TOPU30HT, (PEHOMEHOJIOT A, OHTOJIOTHU:A, Xaliierrep

HEIDEGGER’S ANALYTICS OF DASEIN AND THE PROBLEM OF TEMPORALITY

UDC 7.01

Author: Ishchenko Natalia, PhD in History of Philosophy, assistant professor, Faculty of Humanities, School of Philosophy,
National Research University Higher School of Economics (Moscow, Russia), e-mail: natalie.ishchenko@gmail.com

Summary: In the existential analytics of Martin Heidegger temporality is seen as a fundamental ontological attribute of human
existence: existence is ecstatic temporality which provides a horizon for understanding the notion of being, attributed by its nature
to Dasein. Heidegger calls temporality interpreted this way a source of ontological difference between being as entity and being
itself. The study of temporality redefines the sense of art temporality.

Keywords: temporality, Dasein, existence, ecstasy, horizon, phenomenology, ontology, Heidegger





