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SUMMARY

IIOCTTOTAJIUTAPHBIN IIEPUO/I B UCTOPUU POCCHUMCKOIO KWHO: PEJIMTUO3HAA TPAIUIIUA U
MACCOBAA MEHTAJIBHOCTbB. CTATBHS ITEPBASA

YK 130.2+7.01

ABTOop: Xpenoe Hukoaait Andpeeeuu, noxktop (punocodckux Hayk, mpodeccop, IJIaBHBI HAYYHBIA COTPYAHHUK OTZAeEsIa
MeIUIHBIX X MacCOBBIX HCKyccTB ['0Cy1apCTBEHHOTO HHCTUTYTA HCKYCCTBO3HAHMUA, e-mail: nihrenov@mail.ru

AnHoTanmsa: B cratbe nccsenyercs cnenuguKa MacCOBBIX PEJIUTHO3HBIX MIPE/ICTABICHUN U CTEPEOTHIIOB, KAK OHU IPOSIBIISIOTCS
B OKCTPEMAJIBHBIX CHUTYyalMsAX B POCCHUCKON HCTOPHU. J[OKaspIBaeTcsA, YTO POCCHICKUN KHHeMarorpad IepecTPOUKH W HAIINX
JIHEll YTOYHSET BBIBO/IBI O cIelu(dIKe MaCCOBON PETUTHO3HON MEHTAJIbHOCTH, IPEAIPUHAThIE PYCCKOM OOIIECTBEHHOW MBICIIBIO
(MeccuaHcTBO, anokanmunruka). Kunemarorpad crpasumiics ¢ 5TOH 3ajaded, IIOTOMY YTO ITOCTaBHJI II€JIBI0 PEKOHCTPYKIIMIO He
TOJIBKO CIOKETOB, HO M KOOPZHMHAT PYCCKOU JKU3HH (paJiMKalN3M, UIeaJN3M, OMacCOBJIeHIe, BapBapu3allys, TOTAIUTADU3M U
T.1.). [loaToMy ananus psga GUIBMOB IO3BOJISIET YTOUHUTH MIPUPOJY MACCOBBIX IPOIIECCOB B PYCCKOH KYJIBTYpPe U HUCKYCCTBE B
[IEPUO/T PA/IUKAJIBHBIX U3MEHEHUH. B 9THX Ipolieccax aBTOp yJIaBJIUBAeT He TOJIBKO SCTETHYECKHE IPOPBIBBI, HO M COLUAIBHO-
IICUXOJIOTUYECKUEe HACTPOEHHUS.

KiroueBsble ciioBa: KnHeMarorpad IepecTpOHKH, COBPEMEHHBIM POCCHICKUI KMHeMarorpad, MacCcoBOe CO3HAHMeE, COITUAIbHBIHI

KuHeMaTorpad, peJIurusA B HCKyCCTBe, HHTEJUTUT€HIIAA

POSTTOTALITARY PERIOD IN THE HISTORY OF RUSSIAN CINEMA: RELIGIOUS TRADITION AND MASS
MENTALITY. FIRST PART

UDC 130.2+7.01

Author: Hrenov Nikolai, Dr.Habil. in Philosophy, Professor, Chief Researcher at the Department of Arts and mass media of the
State Institute of Art Studies (Moscow, Russia), e-mail: nihrenov@mail.ru

Summary: The article examines the specifics of mass religious beliefs and habits, as they manifest themselves in extreme
situations in Russia. It is proved that the Russian cinematography of perestroika and our days clarifies the conclusions about the
specifics of the mass religious mentality received by Russian social thought (messianism, apocalyptic traits). Cinematography was
successful in this task, because it set the goal to reconstuct not only the plots, but also the coordinates of Russian life (radicalism,
idealism, barbarization, totalitarian mentality etc.). Therefore, the analysis of films makes possible to clarify the nature of the
processes in Russian culture and art during the period of radical changes, seeing in these processes not only plots and personal
fates, not only aesthetical constructions of emotions, but also vicissitudes and trends of mass mentality.

Keywords: cinema of perestroika, contemporary Russian cinema, mass consciousness, social cinematography, religion in art,
intelligentsia

@®OTOUCKYCCTBO KAK CUCTEMA ITO3TUYECKU SKCILIUIUPYEMBIX PEITPE3SEHTAITU

YK 7.01+82:1

AsBTtop: Konromaee Baadumup Aaexceesur, TOKTOp HUIOIOTHUECKUX HAYK, leKaH daKyIbTeTa UCTOpUHU UcKycerBa PITY, e-
mail: vakolotaev@gmail.com

AnHOTanma: B cratbe pokaspiBaercs, 4ro QoTtorpadusa CTAaHOBUTCA HEOOXOAMMON YacThl0 IIOITHKU CTUXOTBOPDEHMH,
AHIMBUPYIOIINX WHTEHIIMOHAIBHOCTh. PoTorpadus mo3BoJseT MaTepHualIn30BaTh YCTOWYNBEIE KyJIBTYPHBbIE MeTadophl, Takue
KaK 3epKaJio, ¥ IIPX 3TOM HHTEJIJIEKTYaTU3UPOBaTh NIPe/ICTaBIeHUA 0 BU3yaapbHOM. JlocTiokerns ¢putocoprn XX Beka MO3BOJIAIOT
BCKPBITh OCHOBHBIE OCOOEHHOCTH pelpe3eHTarui GOTOUCKYCCTBA B ITOI3HUH, TAKHUE KAaK CO3/IaHHUE CUCTEMBI IIPOEKIUH, IIEPECMOTD
KOHIIENIIUY JIMYHOCTH, BHUMaHue K (pakType cjoBa U HOBOEe IIPOBeJIeHHe I'DAaHUI] MeXy 11033uell U npo3od. biuskoe ureHue
CTHXOTBOpeHUs «3aMopo3ku» bopuca IlactepHaka mo3BoJIsAeT TOBOPUTH O HEM KaK O IIO3THKE Pellpe3eHTallli, I0Ka3bIBAOIIeH
TPAHUIIBI PeNTPpe3eHTAllY BHEITHIX U BHYTPEHHHX COCTOSTHUY Bellled ¢ OITOPOi Ha BO3MOKHOCTH (HOTOrpadIecKOl TEXHUKH.

Kirouessbie ciaoBa: IlacrepHak, ¢pororpadusi, Io3THKA, UHTEHIINOHAJIBHOCTD, BpEMS B UCKYCCTBE, JIJIUTEJIBHOCTD, ITPOEKIIH

ART OF PHOTOGRAPHY AS SYSTEM OF POETICALLY EXPLAINED REPRESENTATIONS
UDC 7.01+82:1
Author: Kolotaev Vladimir, Dr.Habil. in philology, full professor, dean of the Faculty of the History of Art Russian State

University for the Humanities (Moscow, Russia), e-mail: vakolotaev@gmail.com



SUMMARY

Summary: The article proves that photography becomes a necessary part of the poetics of poems that analyze intentionality.
Photography allows us to materialize sustainable cultural metaphors, such as a mirror, and at the same time intellectualize the
notion of the visual. The achievements of the philosophy of the 20th century make it possible to reveal the main features of the
representation of photo art in poetry, such as the creation of a system of projections, the revision of the concept of personality,
attention to the texture of words and the new boundaries between poetry and prose. A close reading of the poem “Frost” by Boris
Pasternak makes it possible to speak of this poem as poetics of representations, showing the boundaries of the representation of
external and internal states of things through support of the features of photographic technique.

Keywords: Pasternak, photography, poetics, intentionality, time in art, duration, projection

K BOITPOCY O TEHE3UCE I CEMAHTUKE PAHHEXPUCTUAHCKUX N30BPAKEHUI XPUCTA B PABOTAX
MEJIMUEBHCTOB XX-XXI BB.

YK 7.033.1+7.072.2

ABTop: Yyeopkuna Oavza AaekcandpoeHa, He3aBUCUMBIH ucciezioBaTesb, e-mail: ochuvorkina@gmail.com

Annotamusa: CraTbs TOCBANIEHA MpO6JIEMe TPOUCXOMKIEHUsI W PA3BUTHsI PAHHEXPUCTHAHCKOTO WCKYCCTBA, IIOJIEMHUKE H
[IPOTHBOPEYUBOCTH BBIBOZOB B HCCJIEAOBAHMAX MeAneBUCTOB XX-XXI BB. OTHOCHUTEJIbHO TeHE3Mca U CEeMaHTHUKU
PaHHEXPUCTHAHCKUX N300paskeHuii XPprCTa M MX B3AUMOCBA3H C MMIIEPATOPCKUM MIPUABOPHBIM HCKYCCTBOM. B 3aKJIi0ueHnN aBTOD
yZessieT BHUMaHUe HAyYHBIM IIOAXOAaM U METO/aM HM3YYeHUs PAaHHEXPUCTUAHCKOTo o0pasa, 0003Ha4yaeT Kpyr HpobieM U
HaMeJaeT IyTH Pa3BUTUA METOZOJIOTHH B COBPEMEHHOM ME/IUEBHUCTUKE.

KirioueBple ¢I0Ba: paHHEXPUCTHAHCKOE UCKYCCTBO, < AMIIEPATOPCKOE BTOPIKEHUE», «CXBAaTKa OOTOB», HKOHOrpadus

ON THE QUESTION OF GENESIS AND SEMANTICS OF CHRIST REPRESENTATIONS IN EARLY MEDIEVAL
ART IN THE WORKS OF MEDIEVALISTS OF THE XX-XXI CENTURIES

UDC 7.033.1+7.072.2

Author: Chuvorkina Olga, independent scholar, e-mail: ochuvorkina@gmail.com

Summary: The article is devoted to the problem of genesis and development of Early Medieval Art and searches the question of
semantics of the early Christian images of Christ and their relationship with the Imperial Roman art. Author pays attention to the
scientific approaches and methods of studying, outlines ways of methodology development in contemporary medieval studies.
Keywords: Early Christian art, Imperial intervention, “the clash of gods”, iconography

T'ETE — HAJIJIA/IAO — KOJITOBCKUM. TUIIOTE3A O HEMEIIKUX KOPHAX PYCCKOTI'O IMAJIJIA/TMAHCTBA
XX BEKA

YK 72.034.6+72.036

ABrop: ITeuénxun Hava EezeHbesuu, KaHIWUAAT HCKYCCTBOBEIEHU:, AONEHT Kadeapsl MCTOPHH PYCCKOTO HCKyCCTBA
(daxysnbrera ucropuu uckycersa PITY, e-mail: pech_archistory@mail.ru

AHHOTanua: VMs akajeMuKa apXUTeKTypbl, IPHU3HAHHOrO mnarpuapxa mpodeccun HBana K0ONTOBCKOro, MOMEHTAJIBHO
acconuupyercs ¢ Utanueil. 9T0 HeyAUBUTEIBHO, Be/lb NOAABIIAOIIEe OOJIBIIMHCTBO €ro IOCTPOEK, BKJIIOYAsd 3HAKOBbIE PabOTHI
JIOPEBOJIIOLMOHHBIX JIeT, MPHHECIINe MAacTepy IEePBYI0 H3BECTHOCTb, BBINOJIHEHBI B (GOpMax HTAIbSHCKOTO PeHeccaHca U
HAaXO/ISITCs B PyCJie MaJUIaIUAaHCKOH Tpaunuu. B ctaTbe 0603HauUeHbI IPOOIEMHbIE KOHTYPBI OYAYIIEro NCCIeJOBAHIS STON TEMBI.
Iorpy»xasich B dakrosoruio 6uorpaduu JKosToBCKOro, MOKHO OOHAPYKUTH yKa3aHUs HA 6oJiee MIMPOKUI MHTEPHAIIMOHAIBHBIN
KOHTeKCT (GOPMHUPOBAHMS €r0 KaK apXUTEKTOPA, a IPHUPOZA ero MpodecCHOHATBHBIX YCTAHOBOK 00peTaeT GOJIBIIYIO CJIOKHOCTD U
TATOTEET He CTOJIBKO K UTAIbIHCKOHN KyJIBTYPHOU IT0YBE, CKOJIBKO K HEMEIIKOU.

KiroueBbIe cJI0Ba: apXUTEKTYPa, TepCcoOHATNH, JKOITOBCKUH, TAJJIAIUAHCTBO, MEXKKYJIBTYPHAsI KOMMyHUKarus, ['ére, Utanmsa

GOETHE - PALLADIO - ZHOLTOWSKI. A HYPOTHESIS ON THE GERMAN SOURCES OF RUSSIAN
PALLADIANISM OF XX CENTURY

UDC 72.034.6+72.036

Author: Pechenkin Ilia, Ph.D., Associate Professor at Department of History of Russian Arts, Faculty of the History of Art
Russian State University for the Humanities (Moscow, Russia), e-mail: pech_archistory@mail.ru

Summary: Usually we tend to associate the name of the famous architect and the protagonist of Russian neoclassicism Ivan
Zholtovsky with Italy. Since 1910s all of reviewers Zholtovsky's creativity were focused on the importance of the “Italian” factor. But
is actually everything so simple in the genealogy of the Russian palladianism of the 20th century? There is no any whole hypothesis
in offered paper, rather the problematic contours of a future study of this topic will be indicated. Studiing Zholtovsky's early
biography, one can find some features of the more wide international context of his education as an architect, and the origins of his
professional attitudes acquires greater complexity and looks more Germanian than Italian.

Keywords: architecture, personalities, Zholtowski, Palladianism, intercultural communication, Goethe, Italy
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SUMMARY

TAKACHU MYPAKAMM " OTAKY-KYJIBTYPA: «BBICOKOE» 1 «<HU3KOE», «<BOCTOYHOE» U «3AIIA/THOE»,
«CTAPOE» 1 <HOBOE» B COBPEMEHHOM AITIOHCKOM NCKYCCTBE

YK 7.01+7.0674+791.43-252.5

ABtop: Kpwvrroseckuit Koncmanmun Koncmanmunoeuu, maructpant kadeapbl KMHO W COBPEMEHHOTO HCKYCCTBa
daxynprera uctopuu rckycersa PITY, e-mail: lishtenbird @gmail.com

AnHoTanms: B 1auHoii craTbe Ha mpumepe TBopuecTBa Takacu Mypakamu pa3bupaeTcsi B3ANMOOTHOIIIEHUE MEKIY «BBICOKHM»
U «HU3KHM», «BOCTOYHBIM» U «3alaJHBIM», «CTapbIM» U «HOBBIM» B COBPEMEHHOM SIIOHCKOM HCKyccTBe. OTaKy-KyJbTypa
paccMaTpHBAETCSA KaK TO CBSI3YIOINIEE 3B€HO MEXKIY TPAJUIMOHHBIM BOCTOYHBIM HMCKYCCTBOM U 3alla[HON MAaCCOBOU KYJIBTYpPOIA,
KOTOPO€ TO3BOJISIET XyAOKHUKY HAMTH COOCTBEHHOE MECTO B IVIO0AIM3UPOBAHHOM MUPE, TEM HE MeHee BCE eIné eprKalieMcs 3a
MIPUBBIYHBIE IIPOTUBOIIOCTABIEHYS.

KiroueBble cj10Ba: BBICOKOE HUCKYCCTBO, MAaccoBas KyJIbTypa, OTAKy-KyJIbTypa, UCKyccTBO Anonun, Takacu Mypakamu

TAKASHI MURAKAMI AND OTAKU CULTURE: “THE HIGH” AND “THE LOW”, “THE EASTERN” AND “THE
WESTERN”, “THE OLD” AND “THE NEW” IN CONTEMPORARY JAPANESE ART

UDC 7.01+7.067+791.43-252.5

Author: Krylovskiy Konstantin, MA, Department of Cinema and Contemporary Art Studies, Faculty of Art History, Russian
State University for the Humanities (Moscow, Russia), e-mail: lishtenbird @gmail.com

Summary: In this article, the interrelations between “the high” and “the low”, “the Eastern” and “the Western”, “the old” and “the
new” in contemporary Japanese art are studied through the works of Takashi Murakami. Otaku culture is viewed as a bridge
between traditional Eastern art and the Western mass culture, one that lets an artist find its place in a globalised world which is
nevertheless still clinging to conventional contrapositions.

Keywords: high art, mass culture, otaku culture, Japanese art, Takashi Murakami

YEM CTPAIIEH ITAPOBO3? MU® O «ITPUBBITUU ITOE3IA HA BOK3AJI JIA-CBbOTA»

YK 791.43.03

ABTOp: QDuaunnoe Cepezeit AaexcaHOpo8uu, HAYJIHBIH COTPYAHHMK (akynprera skypHaiuctuku MIY, e-mail:
s_a_filippov@mail.ru

Annoranua: Owism JL.JItombepa «IIpubsiTie noes3sna Ha Bok3asn JIsg CboTa» 0 CHUX IIOP YaCTO CYUTAETCS MEPBBIM B HCTOPUU
KHHO, HECMOTPS JJa’Ke Ha TO, YTO OH He TOJIBKO He JIEMOHCTPHUPOBAJICS HA ceaHce 28.12.1895, HO U, CKOpee BCeTro, ObLI CHAT JIMIIb B
1896 rozgy. AToT MU CBA3aH € MIOKOBBIM 3(deKTOM, KOTOPBIH (UIbM MPOU3BEN HA MEPBBIX KMHO3PUTEJIEH, IPUYEM IPUPO/A
3TOr0 IIOKa OOBIYHO OOBsCHSETCS HeBepHO. 10 Bcell BUAMMOCTH, B /IEHCTBHUTEIHHOCTH B €r0 OCHOBE JIEKUT COYETAHHUE JBYX
$akTOpOB: MeAMIHO-KYJIBTYPOJIOTHUecKoro (IepBoe B MCTOPUU AKTUBHOE JIBIKEHHE U3 TJIyOMHBI IJIOCKOTO M300pasKeHUs) U
YHCTO IICUXOJIOTUYECKOT0 (Ues0BevecKasi CKIIOHHOCTb K JIOXKHBIM CAMOWHTEPIIPETAIUAM).

KiroueBble ¢jI10Ba: UCTOPUs KMHO, PaHHee KUHO, HCTOpUYECKas pelennus KUHO, JIyn JIIoMbep, BOCIPHUATHE IIPOCTPAHCTBA B

IIJIOCKOM HSOGpa}KeHI/II/I

WHY A STEAM-LOCOMOTIVE IS SO TERRIBLE? THE MYTH OF THE “ARRIVAL OF A TRAIN AT LA CIOTAT”
UDC 791.43.03

Author: Filippov Sergei, researcher at the Faculty of Journalism, Lomonosov Moscow State University (Russia), e-mail:
s_a_filippov@mail.ru

Summary: L. Lumiere's film “Arrival of a Train at La Ciotat” is still often considered the first in the history of cinema, even though
it was not only not shown on the session on December 28, 1895, but also, most likely, was produced only in 1896. This myth is
reproducable due to the shock effect of this film made on the first moviegoers, but the principle of this shock is usually explained
incorrectly. We prove that it is result of a combination of two factors: media-cultural factor (the first in cultural history active
movement from the depth of a flat image) and direct psychological factor (the psychological tendency to false self-interpretations).

Keywords: film history, early cinema, cultural reception of cinema, Louis Lumiere, space perception in the flat pictures

ITATTEPHBI TIPEBHEI'O TEATPA U X XYJOXKECTBEHHBIE TPAJUITVIN

YK 792.03+82-2

ABTOp: Cmaxopckuit Cepzeii Bcee0.10006un, TOKTOP HCKYCCTBOBeNeHHUsI, mpodeccop, 3aBeAyniuil kadheapoi Teopun u
ucTopuu KyabTypbl MHeTHTyTa KMHO U TesieBuenus (TUTP), e-mail: StakhorskiSV@yandex.ru

AHHOTanmA: B cratbe paccMaTpUBAIOTCS apxaWdyecKWe MATTEPHBI JIPEBHEr0 TeaTpa U 0Opa3oBaHHBIE HA HX OCHOBE
XyZI0’KECTBEHHbIe IIPHEMBbI JIPAMATYPIHH U CIEHMYECKOTO HCKYCCTBA HOBOTO BPeMEHHU. ABTOD ITOKa3bIBAET, YTO PaHHHE (POPMBI

TeaTpa He UCYEe3JI1 C KOHIIOM AHTUYHOH 9PHI. OnHu COXpaHAITCA B I‘JIy6I/IHHI)IX CJI04X Teana.TII)HOIL/'I MaTepuu 1o/ CJiIoeM HOBEUIIINX



SUMMARY

[IPHEMOB U IOCTOSIHHO ce0st 0OHapy KuBatoT. FIHOT/1a 3TO 06YCIOBIEHO OCO3HAHHBIMH XyZI0KECTBEHHBIMU HAMEPEHUsIMH, HO Jallle
BCEro IPOUCXO/IUT HAIEPEKOP CTETUIECKUM YCTAHOBKAM M MHTEHIUSAM TBOPLOB. Biaroziapst ApeBHUM MaTTepHaM IPOU3BEZICHUE,
B3pAIllEHHOE CBOEH SIIOXOH, BBIXOAWT 3a ee TPaHMIBl U I[poOpactaeT B Apyrde HCTOPUYECKHE BpeMeHa.

KiroueBsble cJI0Ba: TeaTp, [paMaTypriis, TaTTEPH, apXETHUIL, XY/A0KECTBEHHAS TPAHUIIU

PATTERNS OF THE ANCIENT THEATER AND THEIR ARTISTIC TRADITIONS

UDC 792.03+82-2

Author: Stakhorskiy Sergey, Dr. Hab of Art Studies, Professor, Head of the Department of Theory and History of Culture of
the Institute of Cinema and Television (GITR, Moscow, Russia), e-mail: StakhorskiSV@yandex.ru

Summary: The article considers archaic patterns of the ancient theater and their imprint on drama and the theatrical art of
modernity in making artistic devices. It is proved that the early forms of theater survived after the end of the ancient era, stored in
deep layers of theatrical matter under a layer of new techniques, and so they are constantly tended to be actualized. Sometimes this
actualization was defined with conscious artistic plans, but more often without direct aesthetic presumptions and plans of creators.
Due to ancient patterns, the work of art made to the spirit of the time (Zeitgeist or intellectual content of the epoch) transcends its
conceptual boundaries and associates in other historical times.

Keywords: theater, drama, pattern, archetype, artistic tradition

TEHB C/IYYEBCKOI'O B CTUXOTBOPEHUU M. KY3MHNHA «KOHEIl BTOPOT'O TOMA»

YK 7.01+7.04+82-1

ABTOp: Mapxoe Aaexcandp Buxmopoeuu, noxtop GUIONIOIMYECKUX HAyK, AOILEHT Kadeapsl KMHO U COBPEMEHHOIO
ncKyccTBa dakxyspreTa HcTopun uckycersa PITY, e-mail: markovius@gmail.com

AHHOTanuA: B cratbe aHAIU3NUPYIOTCA 00beKTHBHBIE OTPAHIYEHHA XKaHpa SKpacica Ha MaTeprasie eBPOIEeHCKOH KUBOIKCH, B
KOTOPO¥ WM3MEHWJIOCh OTHOIIIeHHEe Mexay (opmoit u marepuasoM. Jloka3biBaercs, uTo 3KGpacuc eBPOIEHCKON >KUBOIUCH, B
omnyre OT dKdpacuca AaHTHUYHOH IKHUBOIMCH, NPHOOPETAET CBOHCTBA SKCIPECCHOHHCTUYECKOTO TEKCTa: BOCIPHUATHE
IIPeBpPAIAeTCsA U3 «IPUATHOTO» B PAa3HOPOAHOE H IIPEPHIBUCTOE. B I1033MH, OPHEHTHPOBAHHOW HA AHTUYHYIO SCTETHKY U
CIO’KETHYIO HOPMY 9KCIIPECCHOHH3Ma, TAKOH THUII HK(dpacrca OKa3bIBaeTcsi BOCTpeOoBaH. YueT ocoOeHHOCTel Takoro sxkdpacuca
[IO3BOJIAET IPOACHUTH DsAJl TEMHBIX MOMEHTOB B cTuxoTBOopeHMM KysmmuHa «Kowuery Broporo toma» (1922), He IOJIyYUBIIUX
mpexze yoenuTesbHOI nHTepnperanuu. ITokazaHa IIOIOTBOPHOCTD TAKOTO IIOJIX0/1a JUIA U3y4YeHUA repMeTHYECKOU II0331H 1910-
1920-X TOJIOB U KyJIBTYPHBIX H3MEeHEHHH SII0XH KCIPECCHOHU3MA B HCKYCCTBE.

KiaroueBsble cJI0Ba: 9KCIIPECCHOHU3M, dK(dpacuc, pycckas moasus, KIACCUKa, TePMETUIHOCTD, FEPMEHEBTHUKA, HHTEPIIPETALIUs

THE SHADOW OF SLUCHEVSKY IN M. KUZMIN'S POEM “THE END OF THE SECOND VOLUME”

UDC 7.01+7.04+82-1

Author: Markov Alexander, Dr.Habil. in philology, assistant professor, Chair of the Cinema and Contemporary Art Studies,
Russian State University for the Humanities (Moscow, Russia), e-mail: markovius@gmail.com

Summary: The article analyzes the objective limitations of the ekphrasis genre on the material of European painting, in which the
relation between form and material has changed. It is proved that the ekphrasis of European painting, unlike the ekphrasis of
ancient painting, acquires the properties of an expressionistic text: perception is transformed from “pleasant” into alienated and
intermittent. In poetry, oriented to the ancient aesthetics and to the plot norm of expressionism, this type of ekphrasis is in
demand. Taking into account the peculiarities of such ekphrasis it made possible to clarify some obscure places in Kuzmin's poem
“The End of the Second Volume” (1922), which had not been convincingly interpreted before. The fruitfulness of this approach is
shown for studying the hermetic poetry of the 1910s-1920s and cultural changes in the era of expressionism in art.

Keywords: expressionism, ekphrasis, Russian poetry, classic, hermetism, hermeneutics, interpretation

METOZOJIOTUYECKUII HWHCTPYMEHTAPUII MAPTUHA KEMIIA B HW3YYEHHUU TBOPYECKOI'O
HACJIEAUA JIEOHAPAO JA BUHYN

YK 7.034.5+7.072.2

ABrop: JTawxusn Jluana, cTy/ieHTKa 2 Kypca MarucTepcKoi nporpaMmsl «Vicropust 3apy0exHOro uckycersa XV — Had. XX BB.:
KoHTekcThl 1 MHTEpIIpeTanun» hakynbreta uctopuu uckyccrsa PITY, e-mail: licka2812@yandex.ru

AnxHoTanuA: B paMkax MeTo#0J0rH4ecKoro NHCTpyMeHTapusa MapruHa Kemna B u3yueHuu TBOpYecKoro Hacienus JleoHapzo
Jla BuHumM paccMaTpHBAIOTCA IPOCTPAHCTBEHHBIE BHJIEHWS KaK OCHOBA BHU3YJIM3ALUM, OIIPEJIEsIAeTCS IPOCTPAHCTBEHHO-
BpeMeHHasl OCHOBAa MCKYCCTBA, aHAJIU3HpyeTcs rpaduyeckas TOYHOCTh, KAaK CYIIECTBEHHBIM KOMIIOHEHT HCKYCCTBa, a TaKXKe
OTIPEZIENISIIOTCA  OCOOEHHOCTH MOCTPOEHHsI BHU3yaJdbHBIX Mojeneil. V3yuenwe Hacnenus Jleonapgo [da Buauum M. Kemmom
OCYIIIECTBJIAETCS B PAMKAaX MEXK/IUCIIUIUIMHAPHOTO 110/IX0/1a, YUYNUTHIBAIOIIETO HAC/Ie/[e B 00JIACTH ONTHKH, aHATOMUHU U QUBUKH.
HckyccrBo Jleonapio JJa BUHYM HaXOAUTCS B CONOCTABUMOM OTHOIIEHHH ¢ MaTeMaTHdecKuM poctoM (mmo merony ®uboHavyun),

€T0 KOHIeNIUA UMeeT EJIOCTHBIE ITOC/TIEACTBHUA MaTEMAaTHYE€CKOTO pAaa.
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SUMMARY
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Summary: Using methodological tools of Martin Kemp we study artistic heritage of Leonardo Da Vinci considering spatial visions
as visualization basis, defining existential basis of his art, and analyzing graphic accuracy as essential component of art of his work.
Also we define main features of his composition of visual models. We prove, that studying heritage of Leonardo Da Vinci M. Kemp
introduces cross-disciplinary approach, in all steps taking into account Da Vinci’s heritage in the field of optics, anatomy and
physics. Leonardo Da Vinci's artistic program may be compared with mathematical conception of growth (according to Fibonacci's
method), and his concept of art implies complete consequences of mathematical row.
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