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SUMMARY

IIEPMAHEHTHAS{A PE®JIEKCUBHO-METO/O/IOTNTYECKAS PABOTA B YCJIOBUAX UCKYCCTBOBEJIEHU A
YK 001.84+001.89+7.01

ABtop: IIlImeiin Cepezeit IOpveeu, KaHIUIAT HCKYCCTBOBEIEHUs, AOIEHT Kadeapbl KMHO M COBPEMEHHOIO HCKYCCTBA
daxkysprera ucropun uckycersa PITY, e-mail: sergey@schtein.ru

AnHoTanusa: [IpeMeToM HCCIeJOBAHUS ABJISIETCA METOZOJIOTHUYECKUI NHCTPYMEHTapUi, KOTOPBI MOT Obl ObITh UCIOJIB30BaH
JUI TIEpeBO/Ia MCKYCCTBOBEIEHUS KaK CHelU(UUecKol AMCIUILIMHAPDHON MPEIMETHOCTH U3 JI0IApa/IUTMaJIbHOTO COCTOSIHUSA, B
KOTOPOM OHO B HACTOsIIllee BPEMsI HAXOHUTCS, B COCTOSIHIE MapaurMaibHoe. Takast MeTo10I0Tusi OOHAPY:KUBAETCS B PE3YJIbTATE
repexozia OT UCI0JIb3YEMOI'0 B NCKYCCTBOBE/IEHUY U B TYMaHUTAPHON HayKe B I1€JIOM HATYPaJHCTUYECKOT0 IT0/1X0/1a K TIO3HAHUIO K
MIO/IXO/ly K MIO3HAHUIO JIEATEIbHOCTHOMY, B YCJIOBHSAX KOTOPOTO OKa3bIBAETCSI BO3MOXKHBIM BeZleHHe IIePMaHEeHTHOH pedJIeKCUBHO-
METO/I0JIOTHYECKOU PaboThl — crenuduueckoil MeTO[0JIOTHYECKOU CTPATeruy, MO3BOJIAIOIIEN IPOU3BECTH MCKOMBIN IE€PEBO/I.
OmnucarenpHO-aHATUTUYECKAS METO/I0JIOTHS, MaTUCTPAIPHO UCIIOIb3yeMasi B U3JI0KEHUU IIPEMETa HACTOSIIETO HUCCIIE0BAHUS,
JIOTIOJTHSIETCA TIPUKJIAJTHBIM JIEATEIbBHOCTHBIM TIOJIXOZIOM U METOJOM TEOPETUYECKOTO MOJIEIMPOBAHUSA, ITO3BOJISIONUMU
CKOHCTPYHPOBAaTh S/IPO JOCTAaTOYHOH OHTOJIOTMYECKOH CXeMbl IPEeIMETHOW OOJIACTH WCKYCCTBOBE/IEHMS, HAJIUYUE KOTOPOH
SBJISIETCS OJHUM W3 T[JIABHBIX TpeOOBaHWE /i1 (PYHKIHMOHAJIHHOTO WCIOJIB30BAHUS IEPMAaHEHTHOH pedJieKCUBHO-
MEeTO/I0JIOTHYECKO paboThl B 3asdBisgeMOM KadecTBe. HoBM3HaA HCCIeloBaHUA 3aKJIIOYaeTcss B TOM, YTO Ha OCHOBE
MIPOAHAIM3UPOBAHHOTO CHEIU(UUECKOro JJIsi TYMaHUTAPDHOW HAyKU METO/I0JIOTMYECKOT0 MHCTPYMEHTApUs BBIIBUTAIOTCS /iBa
NPUHIANINAAILHO HOBBIX YCJIOBUS JIJISI HCCJIEIOBATENIHCKOW AKTUBHOCTH B TPAHUIAX HCKYCCTBOBEJIEHHS KaK CIENH(MUIECKON
JIUCIUILINHAPHON TNIPEAMETHOCTU, IIEPBOE W3 KOTOPBIX I03BOJIAET (OPMUPOBATH IOJHOIEHHOE INapajJurMaJibHOE 3HAHUE B
OTHOIIIEHUH UCKYCCTBA, & BTOPOE — PETN30BbIBATH (DYHKITMOHAJIBHYIO HCCIIE0OBATEIBCKYIO PAOOTY, B OTHOIIIEHHUH CYIIIECTBYIOIIETO
3HaHUsA, (HOPMUPYIOLIETO HCKYCCTBOBEZEHHE KAaK CAMOCTOATEIBHYIO AMCIUIIMHAPHYIO IIPEAMETHOCTh 0e3 IapajurMasibHON
COCTaBJIAIOIIEH.

KiroueBbple c10Ba: METO/IOJIOTHUS HCKYCCTBOBEJIEHUs, TEOPUsS HCKYCCTBA, I€PMaHEHTHasA pedIeKCHBHO-METO/I0JI0THYecKast
paboTa, OHTOJIOTHSI HCKyCCTBOBE/IEHUs, METAOHTOJIOTHS KCKYCCTBA, METO/ABl HCKYCCTBOBEIEHMs, Hayka 00 HCKYCCTBE,

ﬂeﬂTeHLHOCTHbIﬁ II0AX0/Z, OHTOJIOTU3aluA, HAYKOBEAEHUE

PERMANENT REFLEXIVE-METHODOLOGICAL WORK IN THE CONDITIONS OF ART STUDIES

UDC 001.8+001.89+7.01

Author: Schtein Sergey, PhD in Art Studies, assistant professor, Chair of the Cinema and Contemporary Art Studies, Russian
State University for the Humanities (Moscow, Russia), e-mail: sergey@schtein.ru

Summary: Object of research are methodological tools which could be used for the translation of art studies as specific
disciplinary object from pre-paradigmal state in which it is now, in paradigmatic state. Such methodology is explained as result of
the transition from the naturalistic approach to cognition as used in art and in all humanitarian sciences to the approach to the
active cognition, in the framework of which it is possible to maintain permanent reflexive and methodological activity as a specific
methodological strategy allowing to make a required transfer. The descriptive-analytical methodology is introduced as general line
in the presentation of the subject of the research, completed with applied activity approach and method of theoretical modeling
allowing to construct a sufficient ontological scheme for the subject field of art studies. This methodology is one of the main
requirements for the functional use of permanent reflexive and methodological work of sufficient quality. The novelty of the
research is that on the basis of the analysed methodological tools, specific to humanities, two essentially new conditions for
research activity in art studies area as specific disciplinary object are now put forward, the first of which allows to form a full
paradigmal knowledge in relation to art, and the second allows to implement functional research work, with respect to existing
knowledge, reshaping art studies as independent disciplinary object without paradigmal component.

Keywords: methodology of art studies, art theory, permanent reflexive-methodological work, ontology of art studies, meta

ontology of art, methods of art studies, science about art, activity approach, ontologization, science studies



SUMMARY

CYIIPEMATHU3M MAJIEBUYA 1 MUCTUITNI3M 9KXAPTA

YK 7.01

ABtop: IThankuna Tamvana IOpveena, marucrpant ¢akynabreta 6orocyoBus IIpaBociaBHOro CBATO-THXOHOBCKOTO
IyMaHUTapHOTO YHUBEPCUTETA, e-mail: pltpl@yandex.ru

AHHOTanuA: B cratbe aHAIM3UPYeTCA NpobeMa COOTHOLIEHHA cylipeMaru3Ma MajleBu4a U MUCTHIIM3MA DKXapTa B KOHTEKCTe
ux yuyeHuid. CpaBHUBAIOTCS TaKue IIOHATHSA, HCIOJIb30BAHHBIE B UX COUYMHEHHAX, KAK «HUYTO», IIOKOH», «BOJISI» U ADYTHE.
Pasbupaercst cooTHOIIeHNE anodaTHIeCKOro 1 KarahaTHuecKoro MeTozIoB OOTOIIO3HAHUS M TPAHCIIEHIEHTHOTO ¥ IMMaHEHTHOTO
y DKxapTa U B TEOPETHUYECKOM U Xy/I0’KeCTBEHHOM TBopuectBe MaseBuya. IIpenmnosnaraercs, 4to cynpematusM MaseBuua (Kak B
TEOPHH, TAK U B JKUBOIIKCH) MOKET OBITh PACCMOTPEH B KOHTEKCTE XPUCTHAHCKOTO MUCTHUIU3MA. MceieoBaHIe COCPEIOTOYEHO B
006J1aCTH TaKUX JUCHUILINH Kak ¢umocopus UCKyceTBa U Teostorusd. IIpesmnosnaraercs, 4To JaHHOE UCCIeZoBaHUe Oy/eT MOoJIe3HO
JU1s1 6oJ1ee TIyOOKOTO TOHUMaHUsA TBopYyecTBa MasieBuya U /ISl €ro AaJbHEHIIIEro UCCIeI0BAHMS.

KirroueBsble ciioBa: cylipeMaTH3M, MUCTALIU3M, MasieBud, JKxaprt, anodaTuka, katadaTruka, TpaHCIEH/IEHTHOe, UMMaHEHTHOE,

«HHUYTO»

SUPREMATISM OF MALEVICH AND MYSTICISM OF ECKHART

UDC 7.01

Author: Plankina Tatiana, MA student, Faculty of Theology, St.Tikhon's Orthodox University (Moscow, Russia), e-mail:
pltpl@yandex.ru

Summary: In this article it is analyzed the problem of Suprematism of Malevich and mysticism of Eckhart in the context of their
teachings. Also it is compared the concepts that used in their writings as “nothing”, “tranquility”, “will” and the others. Is analyzed
the apophatic and cataphatic methods of the knowledge of God and the transcendent and immanent in Eckhart and in the
theoretical and artistic creation of Malevich. It is assumed that Suprematism Malevich (both in theory and in practice) can be
considered in the context of Christian mysticism. The research is concentrated in the field of such disciplines as philosophy of art
and theology. It is assumed that this study will be useful for a deeper understanding of Malevich's creative and for his further

research.

Keywords: suprematism, mysticism, Malevich, Eckhart, apophatic, cataphatic, transcendent, immanent, “nothing”

TEATP-TEATPAJIBHOCTBb-TEATPAJIN3AIIVIA: B IIOMUCKAX JEOUHULTAN TEATPAJIbHOM
TEPMEHEBTUKU

YK 792.01

ABTOp: Moauanoea Mapua CepzeeeHa, xanauaaT Gpuaocodckux Hayk, JOIeHT Kadenpsl ucTopuu Teatpa u kuHo PITY, e-
mail: kuvshinova.maria@gmail.com

AnHoTanusa: CraTbs IOCBSAIIEHA IONBITKAM HAWUTH OIpe/ieJIeHHe IOHATHIO «TeaTPaJbHOCTh», KOTOPOe IpeZCTaBiseT coboi
[IEPCIEKTUBHOE TI0JIe UCCIIEZIOBAHUSA KaK /IS TeaTPOBEIECKON HAYKH, TAK U JJIsI HIMPOKUX MEXK/UCIUIINHAPHBIX UCCIIeZIOBAHUI.
ABTOD BBIZIEJISIET TPU MOJIEHU «T€ATPAIBHOCTH»: KaK SCTeTUYECKAsA KaTerOpHs; KaK COOTHOIIIEHNE ITOBCEHEBHBIX U 3CTETHUUECKUX
opM KysIBTYPHOM IPAKTHUKH; KaK CII0CO0 THIIOJIOTU3AIUU KyJIBTYPHBIX M MEHTAJIBHBIX IIPOIECCOB TOTO WJIM MHOTO IIEpHOJa.

KirroueBrblIe ci10Ba: TeaTpaIbHOCTD, TeaTpaIN3alis, TeaTpaIbHasA TePMEHEeBTHKA, TEOPUSA TeaTpa

THEATRE, THEATRICALITY AND THEATRALIZATION: IN SEARCH FOR THEATER HERMENEUTICS
DEFINITION

UDK 792.01

Author: Molchanova Maria, PhD in philosophy, Chair of the History of Theater and Cinema, Russian State University for the
Humanities (Moscow, Russia), e-mail: kuvshinova.maria@gmail.com

Summary: The article is dedicated to the problems with definition of “theatricality” as a cultural phenomenon. Based on the
significant works of modern European theatre reseachers, three types of theatre “signs” were constructed: as an aesthetics category,
as a number of relations between everyday and metaphysic forms of cultural practice, as a way to classify cultural and mental
processes in the specific period of time.

Keywords: theatricality, theatre hermeneutics, theatre theory
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SUMMARY

UHIUBUAYAJIBHBIA YHUBEPCYM: CAJlT KAK IIOOTHYECKUM MOTHB B U30BPA3HUTEJIBHOM
NCKYCCTBE 3I10X11 MOJIEPHA

YK 7.049.1

AsTOp: /lasvtdosa Oavza CepzeesHa, KaHTUAAT UCKYCCTBOBE/IEHNUs, BEIYIIINI HAyIHbIH coTpyaHUK HUU Teopuu u UCTOpUU
n300pa3uTeTbHBIX UCKYCCTB POCCHIICKON akaieMIH XyZ[0KeCTB, e-mail: davydov-olga@yandex.ru

AnHOTanma: B crarbe uccseayercs cy/p06a JUPHUUECKOrO HaYaia B MPOU3BEJEHUSIX XYI0KHUKOB 310X MoziepHa. Ha yactHOM
IpUMepe Ca/I0BO-IIAPKOBOTO MOTHBA — OJJHOM H3 YCTOHYHMBBIX HKOHOrpa(pHUECKHX MOTHUBOB, BOIUIOIIAIOINKX 00pa3 HeaTbHOTOo
JUIsl JKA3HU MeYThl MIPOCTPAHCTBA, — PACCMATPHBAIOTCSI OCOOEHHOCTH ITOTUYECKOTO MBIIUIEHUs CHMBOJIMCTOB, BH3YaJIbHO-
IJIACTUYECKHE BO3MOKHOCTH BhIpaXkeHUsl (Pry1ocoPpCKO-3CTETUYECKUX CMBICJIOB TBOPYECKOTO MUPOBO33PEHUS Xy/I0KHIKOB KOHIIA
XIX — Hayana XX Beka. B KOHTeKcTe H3yUeHUs CBA3el MeXK/Iy BU3YaIbHBIM U BepOAIbHBIM sI3BIKAMU PACCMOTPEHBI CTUXOTBOPHBIE
OIBITHL CAMHX XyZOKHHKOB. BIlepBble Ha PYCCKUU SI3BIK IepeBefeHbl (pparMeHThl MOITHYECKUX MPOU3BENEHUI OeTbrUiiCKOro
XyJOXKHHKa-cuMBosiucra Busbsima JleryBa e HyHkBe, mocsie/[oBaTesibHO pa3pabaThiBaBIIEro B CBOEM HCKYCCTBE TEMY Ca/ioB U
MapKOB KaK YHUBEPCAJIHLHOTO MUPA JIYIIH, YTO OBLIO XapaKTEPHO U JIUIS PYTHX MACTEPOB SIIOXU MOZIEPHA.

KiroueBble CJI0Ba: HCTOPHUS U TEOPHSI UCKYCCTB, CTUIb MOZAEPH, PYCCKUU CHMBOJIN3M, €BPOIENHCKUN CHMBOIN3M, UKOHOTpadus,
HWKOHOJIOTHsI, [1033UsI, N300pa3UTEIbHOE HUCKYCCTBO, CHHTE3 HCKYCCTB, CTUXOTBOPHBIH 00pa3, BU3YaJbHBIH S3BIK, HOITUYECKOE

MBIIIUIEHNE, Xy/10’KeCTBeHHBIA MU}

INDIVIDUAL UNIVERSE: THE GARDEN AS A POETIC MOTIF IN THE VISUAL ART OF THE ART NOUVEAU ERA
UDC 7.049.1

Author: Davydova Olga, Ph.D. in the History of Arts, Leading Researcher Associate at the Scientific Research Institute of
Theory and History of Arts of the Russian Academy of Arts (Moscow, Russia), e-mail: davydov-olga@yandex.ru

Summary: The article explores the fate of the lyrical beginning in the works of artists of the Art Nouveau era. On a particular
example of a landscape gardening motif — one of the stable iconographic motifs embodying the image of the ideal dream space for
life — features of the poetic thinking of the symbolists, visual and plastic possibilities of expressing the philosophical and aesthetic
meanings of the creative worldview of artists of the late XIX — early XX century. In the context of studying the relationship between
visual and verbal languages, the poetic experiments of the artists themselves are considered. In the context of studying the
relationship between visual and verbal languages, the poetic experiments of the artists themselves are considered. In the context of
studying the relationship between visual and verbal languages, the poetic experiments of the artists themselves are considered. For
the first time in Russian, fragments of poems by William Degouve de Nuncques were translated. This Belgian symbolist artist
consistently developed in his art the theme of gardens and parks as a universal world of a unique soul that was characteristic of
other masters of the Art Nouveau era.

Keywords: History and theory of art, Art Nouveau, Russian Symbolism, European symbolism, iconography, iconology, poetry,

fine arts, synthesis of arts, poetic image, visual language, poetic thinking, artistic myth

APBE IV PO3A: IIPUK/JIIOUEHYECKUIA 3I10C 1980-X TOIOB

YK 7.036.8

ABTOp: Maaoea Tambana BuxkmopoeHa, KaHAUAAT UCKYCCTBOBeZeHUs, NOIeHT Kadenpbl Teopun U HCTOPUU HCKYCCTBA
MTI'AXHU um. B.1. Cypukosa, e-mail: malova.tatiana@yahoo.com

AnHoranmsa: CraTbs HOCBSIIEHA PACCMOTPEHUIO PAaHHEro Ieprozia TBOpuecTBa (PAHIY3CKOTO Xy[OKHUKA OpBe au Posza.
VuactHuk o6venunenus “Figuration libre”, B 1980-e rogsr oH dopmupyer crenndudecKuil IACTHUECKUNA HHCTPYMEHTAPU,
3aMMCTBYIOIINH 00pa3HOCTh KOMUKCA. BHOBB 320CTpsAs AUCKYCCHIO O IPAHHUIIAX UCKYCCTBA U OIIBITE IIOBCEHEBHOTO, €T0 IPAKTHKA
azipecyeTcs K mpodaHHbIME (POPMaMU KyJIbTYpPbl 1 UTPOBOMY IIUTHPOBAHUIO «BBICOKHX» UCTOYHHKOB.

Kiarouessbie ciioBa: Jpse iu Posa, “Figuration libre”, «HOBast BostHa», KOMHKCBHI

HERVE DI ROSA: THE EPIC ADVENTURE OF 1980TH
UDC 7.036.8
Author: Malova Tatiana, Ph.D., Associate Professor, Moscow State Academic Art Institute named after V.I. Surikov of Russian

Academy of Arts (Moscow, Russia), e-mail: malova.tatiana@yahoo.com



SUMMARY

Summary: The article is devoted to the early period of creation of the French artist Hervé Di Rosa. Member of the association
“Figuration libre”, in the 1980s he forms specific plastic vocabulary borrowed from the imagery of comic strips. Refocusing the
discussion on the limits of art and everyday experience, his practice is addressed to the profane forms of culture and ironic
quotation of the “high” sources.

Keywords: Hervé Di Rosa, “Figuration libre”, New Wave, comic strips

CTAHOBJIEHUE KOHIEIIIINU «MMCKYCCTBA-ITIO-UHCTPYKIINI»

YK 7.038.6

ABTOp: Poduonosea Baaducraea Hzopeena, wmarucrpadt ¢akyabTeTa TYMAHUTAPHBIX HAYK, [POrpaMma HCTOPHS
XyZI0’KECTBEHHOU KyJIBTYPhI U PBIHOK ncKyccrBa HIY BIIID, e-mail: vladislavarodi@gmail.com

AnHoTtanma: B crarbe momHuMaercs Bompoc jkaHpa “art by instruction” WM «HMCKyccTBa 1O HHCTPYKIMU», KOTOPBIA
XapaKTepusyeTcs CO3/laHueM IIPOU3BE/IEHH UCKYCCTBA IIPU IIOMOIIM WHCTPYKIIUH, HAIIMCAHHON Xy/I0’)KHUKOM. PazBurtue JaHHOTO
JKaHpa IPOUCXOAWT B TedeHHMH XX Beka, HauMHas ¢ TBopuecTBa Mapcens /lromana u /[>xoHa Kefifpka, 3aTeM apTHUKYJIHPETCS
MHUHHMaJIU3MOM M KOHI[ENTYJIN3MOM U IO0JIy4aeT 3aKOHUYEHHYI0 KOHIeNI1io B npoekte “Do it” (1993 rog — Hacrosiiiee BpeMsi).
CBoell 3ajjaueldl «HMCKYCCTBO II0 HMHCTPYKI[MH» CTAQBUT CO3/IJaHHE OTKPBITOIO IIPOU3BEJEHHSA C BAPUATHBHBIM KOHIOM IIPU
BO3MOJKHOCTH Pa3/IMYHBIX HHTEPIIPETAIUI aBTOPCKOTO TEKCTA-UHCTPYKIIHH.

KiroueBble cjI0Ba: COBPEMEHHOE HCKYCCTBO, HMCKYCCTBO IO HWHCTPYKI[UM, WHCTPyKIus, Mapcens [lroman, /xon Kehmxk,

drr0KCYyC, MUHIMAIN3M, KOHIeNTyanin3M, Do it

FORMATION OF THE ART-BY-INSTRUCTION CONCEPT

UDC 7.038.6

Author: Rodionova Vladislava, MA student of the faculty of humanity studies at National Research University Higher Scool of
Economics (Moscow, Russia), e-mail: vladislavarodi@gmail.com

Summary: This article raises the question of the “art by instruction” genre, which is characterized by the creation of a work of art
with the help of an instruction written by the artist. The development of this genre takes place during the XX century, beginning
with the works of Marcel Duchamp and John Cage, then articulated with minimalism and conceptualism and gets a complete
concept in the project “Do it” (1993 — present). The task of “art by instruction” is to create an open work with a variable end, with
the possibility of various interpretations of the author's text-instruction.

Keywords: contemporary art, art-by-instruction, instruction, Marcel Duchamp, John Cage, Fluxus, minimalism, conceptualism,

Do it

CPEJIA U ITIPEAMETHASA BBITUMHOCTh B CTPATETMAX TEJECHON PEIPE3EHTAIIMH HA IIPUMEPE
HUHCTALJIALAN EBPOITEMCKUX XYI0KHUKOB BTOPOH ITOJIOBUHBI XX BEKA — HAUAJIA XXI BEKA
YK 7.038.55

ABtop: Byaau Auvna Hudaaeena, activipauT ['ocyZiapCTBEHHOTO HHCTUTYTA UCKYCCTBO3HAHUA, e-mail: bualianna@gmail.com
AnHoTanusa: IlpeosiosieHre BIUAHUA KapTE3UAHCKOW MOZesId OOBEeKTHBUPOBAHUS TEJIECHOCTH CTAJ0 OAHMM U3 BAXKHEHIINX
HamnpapyieHu Guaocoduu U XyH0KECTBEHHBIX NPAKTHK XX Beka. KoHIeNuuu, BHIIBUHYTHIE HCCIIETOBATENIAMHU ODIMYHIOM
T'yccepnem, Mopucom Mepio-Ilontu, Kunem /lene3om, Bamepuem Ilomoporoii, Aupu Beprconom, Muienem ®yko u Apyrumu,
NPE/UIOKWIN IMPOEKT DACHIMPEHUA TeJIECHOCTH, OCBOOOXK/EHHE ee OT pPeNpEecCUBHOTO OOBEKTHBHUPYIOIIETO JUCKYDCa;
IIpe/ICTAaBIeHNEe Tela KaK YacTH CJIOKHOM CHCTEMBI COIMQJIBHBIX U CPEZOBBIX B3auMmojeicrBuil. IlapajuieslbHO NpPaKTUKU
XyZI0’KHUKOB, PabOTABIINX C TEMOH TEJIECHOCTH, OCBAMBAJIN HOBBIE UBMEPEHUs Pellpe3eHTanuu Tesaa. 13 orpoMHOro KosimyecTBa
XyZI0’KECTBEHHBIX HKCIIEPHMEHTOB BTOPOHM IOJ0BUHBI XX Beka — Hauvana XXI Beka Mbl PacCMOTPHM HECKOJIBKO IIPUMEDPOB
pelpe3eHTallil TeJIeCHOCTH IIOCPE/ICTBOM BHEADEHHA B 0O0JIACTh IPEAMETHOIO MHpA C LEeJIbI0 IIPOCHEIUTh CTPATETHH
IIPOCTPAHCTBEHHOM HKCIIAHCHH.

KiroueBsle ciioBa: TEJIECHOCTD, Cpe/ia, peripe3eHTanusd, BOIJIOLCHUEe

ENVIRONMENT AND OBJECTS BEINGNESS IN STRATEGIES OF BODY REPRESENTATION IN
INSTALLATIONS OF EUROPEAN ARTISTS OF THE SECOND HALF OF XX — BEGINNING OF XXI CENTURY
UDC 7.038.55
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SUMMARY

Author: Buali Anna, PhD Student at the State Institute for Art Studies (Moscow, Russia), e-mail: bualianna@gmail.com
Summary: Overcoming the impact of the Cartesian model of objectification of the body has become one of the important
directions of philosophy and art practices of the XX century. Such researchers as Edmund Husserl, Maurice Merleau-Ponty, Gilles
Deleuze, Valery Podoroga, Henri Bergson, Michel Foucault and others have proposed project of expansion of corporality, its
liberation from the oppressive objectifying discourse; the idea of the body as part of a complex system of social and environmental
interactions. At the same time practices of artists who worked with the theme of corporality, developed new dimensions of
representation of the body. From the enormous number of artistic experiments of the second half of the XX — beginning of XXI
century, we will examine few examples of body representations in art where body is infiltrated to the world of objects, with the aim
to follow the strategy of their spatial expansion.

Keywords: corporality, environment, representation, embodiment

«HOBAA ®OTOTEHHA» A. COKYPOBA: O ®PUJIBME «BOCTOYHAA SJIETUA»

YK 791.43

ABTOp: Bunozpadoe Baadumup Bsauecaasoeun, JOKTOP UCKYCCTBOBEAEHN A, NOLEHT, 3aBeAyOIui cekropoM KuHo crpan
Espornist HUU kuHOHMCKYyCccTBa Beepoccuiickoro rocyziaperBeHHOro HHCTUTYTa Kunemarorpaduu nmenu C.A. Tepacumosa (BTUK),
e-mail: vinogradov_v.v@mail.ru

AnHOTanuA: B cratbe uccienyoTCsa TpaHUIBI TepMHHA (QOTOTEHHA /I JIOKYMEHTIBHOTO KuHeMmartorpada AjexkcaHzapa
CoxypoBa. [loxaspiBaercs, 4ro dortoreHns B ¢uabmax CoKypoBa CeMaHTH3HDYeTCsA, CIIOCOOCTBYS CO3IAHUIO 0CO00
BBIPA3UTEJIBbHBIX Iel3akell. B KOHTeKCTe MCC/IeOBaHUS SAOHCKOU KyJIBTYPHl B GuabMe (DOTOTEHHS II03BOJISAET IepeiaTh UJEI0
00IIleHUsI MUpPA JKUBBIX C MUPOM YMEpIIHUX, /ieas NHOObITHE POAHBIM. YTOUHEHHE STOH H/IeU /aeT KJII0Y UHTEPIPETallui U K
npyrum ¢punbsmam Cokyposa.

Kiarouesbie ciaoBa: Cokypos, Boctounast asnerusi, AoHus1, MUD >KHBBIX M MUDP MEPTBBIX, (DOTOTEHUs, JOKYMEHTATbHBIN QUM

NEW PHOTOGENIC METHOD IN ORIENTAL ELEGY BY ALEXANDER SOKUROV

UDC 791.43

Author: Vinogradov Vladimir, Dr.Habil. in art studies, assistant professor, head of the Department of Cinema of the countries
of Europe of the Film Art Institute at the All-Russian state institute of cinematography of S.A. Gerasimov (Moscow, Russia), e-mail:
vinogradov_v.v@mail.ru

Summary: The article explores the limits of the term photogeny for documentary cinema by Alexander Sokurov. It is proved that
photogeny in Sokurov's movies is semantical, contributing to the creation of especially expressive landscapes. In the context of the
study of Japanese culture in the movies, photogeny allows us to convey the idea of communicating the world of the living with the
world of the dead, domesticating the transcendent. Clarification of this idea gives the key of interpretation to other movies of
Sokurov.
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AnHoranmsa: CraThs HOCBSIIEHA aHAIU3Y IOCIEBOEHHOT0 kuHeMaTorpada 3anazaHoil ['epMaHuM, HAXOJUBIIEHCS B SIHIIEHTPE
MIOJIUTHYECKUX COOBITHI HaYaja «X0JI0AHOU BOWHBI». CTpaHa mepexuBasia JeHanupuKaIui, I0CIeBOEHHBIH rOJI0/] U pa3/ie/ieHie
Ha OKKYTAIMOHHbIE 30HbI, ObICTPO cMeHuBINKecs obpazoBanueM OPT, mimanom Mapiauia v KyJIbTypHOU aMepUKaHu3anuei. Mol
[OTIbITaeMCs pa306paThesi, KaK Xy/103KeCTBeHHBIN GuIbM pedieKCHpPOBaI Ha OBICTPO MEHSIOIIYIOCH IOJIUTUYECKYI0 0OCTAaHOBKY U
KaK HeMeLKHe XyJOKHHKH B KHHeMmarorpaduueckux o6pasax HBITAJINCh CKOHCTPYHPOBATh «HOBYIO» I'epmanuio. OUIbMBI,
3a(UKCHPOBABIIKE 3TOT IIPOLECC IIOMCKA, HMOCIYKHJIM CBOEr0 PO/a MOCTOM OT BeHMapCKOro sKcrpeccMoHu3sMa kK HoBomy
HEMEIIKOMY KHHO.
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Author: Loehken Evgeniya, MA in History, Post-graduate student of the Department of Area Studies and Foreign Policy at
Russian State University for the Humanities (Moscow, Russia), e-mail: zhenya.loehken@gmail.com

Summary: The article covers the analysis of the postwar cinema in West Germany that got into the thick of political events in the
beginning of the Cold War. The country was subjected to denazification, postwar hunger and division into occupation zones, which
was quickly replaced by the foundation of the FRG, Marshall Plan and cultural Americanization. We try to explore how feature film
reflected on the rapidly changing political environment and how German artists using film images attempted to construct the New
Germany. Films that documented this search process served as a kind of bridge between the Weimar expressionism and the New
German Cinema.

Keywords: history of German cinema, Cold War films, Americanization, denazification, history of the FRG, national identity,
cultural export, Germany and the USA, film discourse, role of Hollywood, New German Cinema, Konrad Adenauer, Harry Truman,
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bituten@gmail.com

AnHoTarnua: CtaThs MOCBSIIEHa N3MEHEHHUIO OTHOIIIEHHS K TEJIECHOCTH B Pa3HBIX MOJIEJIsIX 001ecTBa XX Beka. 3aTparuBaroTCs
BOIIPOCHI IIPUHAJJIEXKHOCTH U (YHKIIUH TEJIECHOCTH B TOTAJIMTAPHBIX 00IecTBaX U OOILECTBAX, IIOCTPOEHHBIX HA H7iee CBOOO/IBI.
CooTHolleHHe CBOOOJBI B BBIOOpE CIOCOOOB (OPMUPOBAHHUS CBOErO Tejla U HIee «aMEPUKAHCKOW MeuTsl». Cymeprepou
Pa3JIMYHBIX PEKUMOB, KaK BOIUIOIEHHE H/leaia TeJIECHOCTH. A Tak ke 000CHOBbIBaeTcs mpesicrasienue o uiee 302K (3mopoBoro
obpa3za »Ku3HM), Kak 00 v/iee BO30OHOBJIEHUS U/IeH TeJla OPSA/KA B 3aM1a{HOM KyJIbTYpe.

KiaroueBsble cJI0Ba: 3[0POBbIil 06pa3 *KI3HH, TEJIECHOCTh, TOTATUTAPU3M, TEJIO IIOPSAKA, CylIepPrepou

BODY OF ORDER IN THE IDEOLOGY OF FREEDOM(LESS)
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Author-1: Litinskaya Jinna, Ph.D. in philosophy, e-mail: litinskaya@inbox.ru

Author-2: Kirillovsky Ilya, lecturer of the Moscow Institute of Linguistics (Moscow, Russia), e-mail: bituten@gmail.com
Summary: Article is devoted to change of the attitude towards embodiment in different models of society of the 20th century. The
questions of accessory and functions of embodiment in the totalitarian societies and societies constructed on the idea of freedom
are raised. Freedom ratio in the choice of ways of formation of the body and the idea of “the American dream” is discussed, as well
the superheroes of various modes as ideal embodiment. And also idea of ZOZh (healthy lifestyle), as the idea of renewal of a body of
the order is proved in western culture.

Keywords: healthy lifestyle, embodiment, totalitarianism, body of the order, superheroes
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SUMMARY

Annoranma: [IpescrasisieMoe UccIe0BaHUE OMUpaIoch Ha paboty Sagioglou C., Forstmann M. “Activating Christian religious
concepts increases intolerance of ambiguity and judgment certainty”, B koTOpo#i GBLIIO TIOKA3aHO CHUKEHUE YPOBHSA TEPIIMUMOCTH K
HEOIIPE/IeIEHHOCTH [PU CEMAHTHYECKOM PEJUTHO3HOM IIpaiiMUHTe. ABTODBHI KCIIOJIB30BATIM DPa3Hble BAapHUAHThl HM3MeEPEHU:
MIPEAIOYTEHNSI OMIPE/IETIEHHBIX U HEOIIPE/IEIEHHBIX CTUMYJIOB, B TOM YHCJIe M OZIHOMEPHBIN OMPOCHUK MaKIoHAaIb/Ia, 1 OIIMPAJIUCh
Ha Ipe/CTaBJeHue O OOLIHOCTY BJIMSAHMA XPUCTHAHCKUX IL[EHHOCTEH Ha JI0Ziel, He3aBUCHMO OT UX OTHOIIEHHS K PEeJIHTHHU.
IpexncraBisiemass paboTa CTPOWJIACh HA THIIOTE3€ O TOM, YTO CPEIU POCCHUIHCKHX PECIIOHJIEHTOB aKTyaausanus Mbicyiell o Bore
OyZeT [0-pa3HOMY 3aTparuBaTh IIOKa3aTeIl OTHOLIEHWsS K HEONPEAETEHHOCTH IPH PA3HOM YPOBHE DEJTUTHO3HOCTH.
Hcnonb3oBaHHbI onpocHUK KopHmioBoit u UymakoBoii (2014) ZaeT BO3MOXKHOCTh W3MEPHUTh YPOBEHb WHTOJIEPAHTHOCTH K
HEOIIPe/IeIEHHOCTH, OOpaTHO CBA3aHHOU ¢ IMOKaszaTesnssMu (UIIONTHOTO HHTEIJIEKTa U KPEATHBHOCTH U TOJEPAHTHOCTH K
HEOIIPE/IeIEHHOCTH, CBSI3AHHOH C IMOKAa3aTesJsIMH MEXKJIMIHOCTHOTO WHTEJUIEKTAa. B HCCeOBaHUM NPUHUMAIHM y4acTHe 205
cTyzeHToB, 98% . IlosyueHHble JaHHbIE IOATBEP/IIIN IUIIOTE3Y, I0KA3aB, YTO B BHIOOPKE, BKIIOYAIOIIEH TOTHKO PECIIOH/AEHTOB C
BBICOKOH ¥ HU3KOH PEJIUTHO3HOCTHIO, BIUSHIE IPAMUHIA [IPH y4IeTe YPOBHs PEJINTHO3HOCTH OKa3hIBaeT 3HAYNMOE BO3/EHCTBIE
Ha YpOBEHb HHTOJIEPAHTHOCTH K HeomnpeneneHHoctu (F=6,914, p=0,010), BbI3bIBasi HE3HAYNMOE MOBBILIIEHNE ¥ PECIIOHEHTOB C
BBICOKOH PEJIMTMO3HOCTHI0 U HE3HAYMMOE NOHW)KEHUE Y PECIIOH/IEHTOB ¢ HU3KOH PEJIMTHO3HOCTHIO. B3auMozieiicTBue yCIOBHA
[IPeAbABIEHUS U YPOBHS PEJIUTHO3HOCTH Ha YPOBEHD TOJIEPAHTHOCTH K HeonpeeneHHOCTH 3HaunMo (F=4,895, p=0,029), cHikasa
TOJIEPAHTHOCTD K HEOIIPE/IeJIEHHOCTH ¥ PECIIOH/IEHTOB C HU3KOH pesturuo3Hoctsio (F=5,144, p=,028), 1 He OKa3bIBaeT BIMAHUSA Ha
PECIIOH/IEHTOB C BBICOKO. [10JyueHHbIE D3y IbTAaThI 00CYK/IAIOTCS.

KiroueBple CI0Ba: MHTOJIEPAHTHOCTh K HEOIPEIEJIEHHOCTH, TOJEPAHTHOCTh K HEOIPE/IEJIEHHOCTH, PEeJIMTMO3HOCTh, YPOBHU
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THE INFLUENCE OF THE ACTUALIZATION OF THOUGHTS ABOUT GOD AND THE LEVEL OF RELIGIOSITY
ON THE ATTITUDE TOWARD NON-CERTAINTY
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Author-2: Klymova Ksenia, Student of the Institute of school of public policy of the Russian Academy of National Economy
and Public Administration (Moscow, Russia), e-mail: k.trois.3@gmail.com

Summary: The research presented was based on work Sagioglou C., Forstmann M. “Activating Christian religious concepts
increases intolerance of ambiguity and judgment certainty”, which showed a decrease in the level of tolerance to uncertainty in the
semantic religious priming. In the research were used different options for measuring preferences for certain and indeterminate
stimuli, including the one-dimensional McDonald’s questionnaire. The research relied on the idea of the commonality of the
influence of Christian values on people, regardless of their attitude toward religion. The questionnaire used by Kornilova and
Chumakova (2014) makes it possible to measure the level of intolerance to uncertainty, inversely related to the indices of fluid
intelligence and creativity and tolerance to the uncertainty associated with interpersonal intelligence. The hypothesis that the
influence of semantic priming will reduce intolerance to uncertainty in cases of high religiosity and increase in cases of low
religiosity and will not have an impact on tolerance to uncertainty has been partially confirmed. In a study on sample of 2015
students, 98% f. of the respondents, the semantic priming was set by a modified Huber questionnaire aimed at measuring general
religiosity and containing questions about God, prayers, etc., and the attitude toward uncertainty was measured by the Kornilova
and Chumakova questionnaire (2014), including scales of intolerance and tolerance to uncertainty. The influence of the semantic
priming was controlled by the order of presentation of the questionnaires. According to the data obtained in the sample, which
includes only respondents with high and low religiosity (N = 111), two-factor analysis of variance shows the significance of the
interaction of factors of religiousness and the order of presentation of questionnaires at the level of intolerance to uncertainty (F =
6.914, p = 0.010), causing an insignificant increased intolerance among respondents with high religiosity and an insignificant
decrease in intolerance among respondents with low religiosity. The interaction of the conditions of presentation and the level of
religiosity to the level of tolerance to uncertainty is significant (F = 4,895, p = 0,029), reducing the tolerance to uncertainty among
respondents with low religiosity (F = 5,144, p =, 028) and does not affect respondents with high religiosity. The results are
discussed.

Keywords: intolerance to uncertainty, tolerance to uncertainty, religiosity, levels of religiosity



SUMMARY

ITPOB/JIEMA HECBOAVIMOCTU 3CTETUYECKNX ®EHOMEHOB K A3BIKOBOMY BBIPAYKEHUIO B PABOTAX
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AnsHoranua: Ha ocHoBe uzeil JI.BuTreHirreiiHa aBTOpHI CTaTbU PACCMATPUBAIOT apryMEHTAIHIO [POTHB IpeJCTaBIeHUs 00
JCTETHKE KaK O TEOPETHYECKOM HcciieoBaHnd. COIrIaCHO KPUTHKYEMOMY MPEZCTABIEHUIO chepa SCTETUKU MOXKET UMETh YETKYI0
APTUKYJISALMIO TAKIKE KaK eCTeCTBEHHbIE HAyKH, a B OTHOLIEHHUH [TPOU3BEJEHUN HUCKYCCTBA MOTYT OBITH YMECTHBI CIIOPBI O GoJsiee
TOYHOM WX aHaju3e. B paborax BurreHmrreiiHa 5TOMy NpeICTAaBJIEHUIO MPOTHBOCTOUT MOHUMAHHME 3CTETHKH Kak Chepsbl,
HMeIOIEel 0COOBI CTaTyC, COIVIACHO KOTOPOMY €€ CMBICI IIPUHIIUITHATIBHO He MOKeT OBITh CXBaYeH TeOpHe.
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THE PROBLEM OF THE IRREDUCIBILITY OF AESTHETIC PHENOMENONS TO LANGUAGE EXPRESSION IN
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Summary: The article is concerned with arguments against the understanding of aesthetics as a theoretical research. According to
such understanding the realm of aesthetics is feasible to a kind of scientific articulation. According to Wittgenstein aesthetics is a
peculiar realm and its substance could not be expressed.
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