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SUMMARY

IIOCTTOTAJIMTAPHBIN ITEPUOJI B MCTOPUU POCCHUMCKOI'O KUHO: PEJIMTMO3HAS TPAJUIIUA U
MACCOBASA MEHTAJIBHOCTbB. CTATbA TPETbA

YK 130.2+7.01

ABTOop: Xpenoe Huxoaait Andpeeeud, noKTop (Ppriocopckux Hayk, mpodeccop, IVIaBHBIM HAyYHBIA COTPYAHHK OTZeJia
MeUUHBIX 1 MaCCOBBIX MCKYCCTB ['OCyZIapCTBEHHOTO MHCTUTYTA UCKycCcTBO3HAHUS (125009, MockBa, Ko3uukuii nepeysox, 5), e-
mail: nihrenov@mail.ru

ORCID ID: 0000-0002-6890-7894

AuHOTanua: B crarbe mpoosrKaercss MCCIeoBaHUEe CenubUKN PETUTHO3HOCTH SMO0XH MOJEPHA B KHHEMATOrpahudecKoM
pesioMJIeHUU. J[OKa3bIBaeTCsA, YTO B KUHEMATOrpade SBJIEHUS] PEJIMTHO3HOCTH OCMBICIIAIOTCS B KOOP/MHATAaX BOCTOK — 3amaf,
THO3UC — YYBCTBO, TalHA — OTKPOBEHME. JTO IO3BOJIsIET KUHeMarorpady MPOBECTH KPUTHUKY PsiJla MACCOBBIX IPE/ICTaBIEHUH,
OCHOBAHHBIX Ha HPHUHATUUA TOTOBBIX aBTOPUTETOB, IOKA3aB, YTO B HTUX MACCOBBIX IPEZCTABJIEHUAX HE HAWJEHO PaBHOBECHE
rHO3MCA W YyBCcTBA. J[aHHBIA IOJXOJ ITO3BOJIAET YTOYHHUTH B3aMMOJIEHCTBHE PA3HBIX CTPAT POCCUUCKOrO OOIIECTBa BOKPYT
yTBep:k/ieHHs 6a30BbIX IleHHOcTel. KnHemarorpad BBICTYIIaeT KaK MEAMYM, O3BOJIAIOIIN JIyYIlle BCETO OXapaKTEPU30BaTh KaK
YTPO3bI BAPBAPCTBA, TaK U IPUHIIMIIBI IIMBUIN3AIUN KaK COJTH/IAPHOCTU B PYCCKOH JYXOBHOH KYJIBTYpE.

KiroueBble cjI0Ba: COBPEMEHHBIN POCCUUCKUM KrHeMarorpad, MacCcoBOe CO3HAHUE, COI[MAIbHBIM KrHeMarorpad, pesurus B

HUCKYCCTBE, MHTC/UIUTCHIIUA

POSTTOTALITARY PERIOD IN THE HISTORY OF RUSSIAN CINEMA: RELIGIOUS TRADITION AND MASS
MENTALITY. THIRD AND LAST PART

UDC 130.2+7.01

Author: Hrenov Nikolai Andreyevich, Dr.Habil. in Philosophy, Professor, Chief Researcher at the Department of Arts and
mass media of the State Institute of Art Studies (5 Kozitsky pereulok, Moscow, Russia, 125000), e-mail: nihrenov@mail.ru

ORCID ID: 0000-0002-6890-7894

Summary: The article continues the study of the specifics of the religiosity of the modernity in cinematic refraction. It is proved
that in the cinema the phenomena of religiosity are comprehended in the coordinates east-west, gnosis-feeling, mystery-revelation.
This allows the cinema to criticize a number of mass representations based on acceptance of ready-made authorities, showing that
in these mass representations the balance of gnosis and feeling has not been found. This approach allows us to clarify the
interaction of different strata of Russian society around the establishment of basic values. Cinematography acts as a medium, which
best describes both the threats of barbarism and the principles of civilization as solidarity in the Russian spiritual culture.

Keywords: modern Russian cinema, mass consciousness, social cinematography, religion in art, intelligentsia

IT'OPOJICKUE OBPA3bl B EBPOIIEMICKOM HM30BPA3HUTEJIBHOM MCKYCCTBE XVII-XVIII BB. U HX
OYHKIMA B KOMMYHUKATUBHON CPE/JIE

YK 7.01+7.047(21-21)

ABTOp: Ocmunckana Hamaaua Aaexkcandpoena, xaupuzaar dunocobcKux Hayk, mnpernogaBateisb Ilkosnsl dunocobun
daxkyspTeTa ryMaHUTAPHBIX HayK HallmoHaIbHOTO HCCIIe/I0BAaTeIbCKOTO YHUBEPCUTeTa «BhIcias 1kosa 3KOHOMUKH» (101000, T.
Mocksa, yi1. MscHunKast, 1. 20), e-mail: nataliya.osminskaya@mail.ru

ORCID ID: 0000-0001-5259-5841

AHHOTanmA: B crarbe faeTcs aHAIM3 OCHOBHBIX HTAIOB TpaHC(OPMAUK TOPOACKUX 00pa3oB B eBpoleiickoM HckyccrBe XVII-
XVIII BB., oT 060c06JI€HUSI TOPO/ICKOTO Mei3aka B CAMOCTOSATEIBHBIN KaHP /10 AubdepeHnnanii pa3InIHbIX TO3THK TOPOZCKOTO
MIPOCTPAHCTBA. AHAIM3UPYS TPU TPAJUIMHU TOPOJCKOTO Iel3aka — TOJUIAH/CKYIO, BEHEIMAHCKYI0O U PUMCKYIO BEJYTy — aBTOD
BBI/IEJISIET TPY OCHOBHBIE MO/IEIN OCMBICIIEHUsI TOPOJICKO cpesibl (TOpo| Kak cpe/ia IOBCeAHEBHOCTH, TOPOJI KaK CLieHa, FOPoJ| Kak
My3eii) U, COOTBETCTBEHHO, TPH MOJI€JIH BU3YaJIbHOHM MOITUKU (II03TUKA 3€PKAJILHOTO OTPAXKEHUsI, IOITUKA WJIIIO3UHU, MOITUKA
BOOOpasKeHwUsI).

KirroueBblie ¢JI0Ba: rOpo/ICKas cpezia, TOPOACKOM Iei3ax, BelyTa, BU3yaJbHas IIO3THKA



SUMMARY

CITY IMAGES IN THE EUROPEAN ART OF XVII-XVIII CENTURIES AND THEIR FUNCTION IN THE MEDIUM
OF COMMUNICATION

UDC 7.01+7.047(21-21)

Author: Osminskaya Nataliya Aleksandrovna, PhD, Lecturer, School of Philosophy, Faculty of Humanities National
Research University Higher School of Economics (20 Mjasnitskaya str., Moscow, Russia, 101000), e-mail:
nataliya.osminskaya@mail.ru

ORCID ID: 0000-0001-5259-5841

Summary: The paper gives an analysis of the main periods of the transformation of city images in the European painting of XVII-
XVIII centuries, from the very formation of urban landscape as an independent genre up to the differentiation of various poetics of
the urban space. Analyzing three traditions of the urban landscape, the Flemish, Venetian and Roman veduta, the author describes
three models of the presentation of urban space (city as an everyday environment, city as a theater scene, city as a museum) and
three models of visual poetics (poetics of mirror reflection, poetics of illusion, poetics of imagination).

Keywords: urban enviroment, cityscape, veduta, visual poetics

HNCTOPUKHU MCKYCCTBA U II033U: K BOIIPOCY O TBOPYECKOM METO/JE H.A. IMUTPUEBOM

YK 7.036+7.072

ABTOp: /laevidoea Oavea CepzeeeHa, KaHAWIAT WCKYCCTBOBEJEHUs, BeAyIIMHA HAydHBIH COTpyJHUK HayuHo-
HCCIIEZI0BATEIHCKOTO HHCTUTYTA TEOPUU U UCTOPUM M300pa3UTENbHBIX UCKycCTB Poccuiickoit akagemun xymoxkects (HIU PAX;
119034, Mocksa, IIpeuncrenka, 21), e-mail: davydov-olga@yandex.ru

ORCID ID: 0000-0002-6834-3291

AnHoTanusa: CraTbs IOCBAINEHA aHATU3Y 0COOEHHOCTEH TBOPUECKOTO METO/A U XY/A0’KECTBEHHOTO MBIILIEHHS BBIJAIONIETOCST
COBETCKOTO M POCCHICKOTO WCKyccTBOBena HwUHBI AJjiekcaHAPOBHBI JIMuTpueBoil (1917-2003), IMO3BOJIUBIINM BBISIBUTH
IIO3TUYECKUE WCTOKM aBTOPCKUX KOHIEenIui ydyeHoro. ITpucymuii tekcram /[MUTpHEBOHM IOWCK TapMOHUM MEXKIY «aabpoil-
BUJIUMOCTBIO», «aIb(dOi-N300paKEHUEM» U «OMETrOW-CJIOBOM», «OMETOH-CMBICJIOM» PAcCMOTPEH B KadecTBe IpU3HAKA
VH/IUBU/IyaJIbHOH BEPCHUH «KaMEPHOW» WKOHOJIOTUM, ONHPAIOUIENCS Ha IMO3TUKY IJIyOOKOTO IEPEKUBAHHSA HCCIIEA0BATETIEM
Xy/IO’KECTBEHHBIX 00pa30oB HCKyccTBa. TeopeTHUecKwil KOHTEKCT CTaThbu (POPMHUPYIOT KaK HMCKYCCTBOBeZUecKHe paboThl
JIMUTPHEBOH, TaK U ee CYKJEHUs O I[033UHU, MO3THUYECKUE IEPEBO/BI U OMbBITHI JUYHOTO CTHXOTBOPYECTBA, COXPAHUBIINECST B
HeOIy0JIMKOBAaHHBIX ADXHUBHBIX 3aIKCAX YUEHOTO.

KiioueBbple cJIOBa: HCKYyCCTBO3HAHWE, HWCTOPUS W Teopus HcKyceTB, H.A. JIMuTpueBa, mos3us, MOITHYECKOE MBIILIECHHE,

XyZI0’KeCTBEHHOE BOCIIPUATHE, HHTEPIIPETAINs, BU3YaIbHBIN 00pa3, BepOabHbIN 06pa3, UKOHOJIOTUS

ART HISTORIANS AND POETRY: TO THE QUESTION OF THE CREATIVE METHOD OF N.A. DMITRIEVA

UDC 7.036+7.072

Author: Davydova Olga Sergeevna, Ph.D. in Art Studies, Leading Researcher Associate at the Research Institute of Theory
and History of Fine Arts of the Russian Academy of Arts (21 Prechistenka street, Moscow, Russia, 119034), e-mail: davydov-
olga@yandex.ru

ORCID ID: 0000-0002-6834-3291

Summary: The article is devoted to the analysis of the features of the creative method and artistic thinking of the outstanding
Soviet and Russian art historian Nina Alexandrovna Dmitrieva (1917-2003), which made it possible to reveal the poetic sources of
the author's concepts of the scientist. Texts written by Dmitrieva are inherent in the search for harmony between the image and the
word, meaning, which in the article is considered as a sign of an individual version of the “chamber” iconology, based on the poetics
of a profound experience by the researcher of artistic images of art. The theoretical context of the article is shaped as Dmitrieva's art
criticism, as well as her judgments about poetry, poetic translations and the experiences of personal poetry preserved in
unpublished archival records of the scientist.

Keywords: art studies, history and theory of art, N.A. Dmitrieva, poetry, poetic thinking, artistic perception, interpretation, visual

image, verbal image, iconology

K BOITPOCY O POJIU ITPOU3BEJIEHUIN UBAHA TYPTEHEBA U AOAHACHUSA ®ETA B TBOPYECTBE PYCCKHUX
XYI0KHUKOB BTOPOM IIOJIOBUHBI XIX — HAYAJIA XX BEKA
YK 7.036

ABTOp: 3aevaroea Auna EezeHbesHa, KaHIUAAT WCKYCCTBOBEZEHMs, BeAYIIMH HAyyHBIH COTPYAHMK HayuHo-
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SUMMARY

HCCJIe/I0BATEICKOTO MHCTUTYTA TEOPUU M UCTOPUU M300pasUTENIbHBIX HCKyceTB Poccuiickoil akazemun xynoskecrs (HIU PAX;
119034, Mocksa, yi1. [Ipeuncrenka 21), e-mail: annazav@bk.ru

ORCID ID: 0000-0003-2704-0486

AnnHoTtanusa: CtaThs NOCBAIIEHA BOIIPOCY BIUSHUSA PO3bl U 033uM MBana Typrenesa u Adanacus ®@era Ha TBOPUECTBO PYCCKUX
Xy/IO’KHUKOB BTOpOH mosioBuHBI XIX — Hauana XX Beka: Bacuiusa Ilonenosa, I'enpuxa Cemupazckoro, Koncrantuna Comosa u
Bnagumupa BexyemumnieBa. B MoHOTpadnuecKkux MccIeoBaHUAK, TOCBAIIEHHBIX KAXK/IOMy U3 3TUX MacTepOB, JAHHOMY BOIIPOCY
OBLIO y/IeJIeHO BHUMaHHe. B HacTosIel craThe BIEPBBIE MPEANPUHATA MOIBITKA cOOpaTh 3TH HAOJIIO/IEHUs, COCTABUTH OOIIYIO
KapTUHY 00paleHust 3TUX XyJO0KHUKOB K IpousBeneHusaM Typrenea u ®eta, a TakiKe IPOCJIEAUTHh TeHE3UC 00Pa30B ycabObl 1
AHTHYHOCTHU B TBOPYECTBE 3TUX Xy/[0’KHUKOB, BOCHIPUHATHIX MU U3 IPOU3BEAEHUH JJAHHBIX [THCATEIIEH.

KiroueBble cJIOBa: PyccKoe HCKYycCTBO BTOpod mosoBuHBI XIX — Hawanma XX Beka, mojiepH, Bacwimuii IToneHos, 'eHpux

Cemupanckuii, Koncraatun Comos, Biagumup bBexnemuies, lBan Typrenes, Adanacuii ®et, pycckas aHTOJIOTHYECKAs TO33U

TO THE QUESTION OF THE ROLE OF THE WORKS OF IVAN TURGENEV AND ATHANASIUS FET IN THE
WORKS OF RUSSIAN ARTISTS OF THE SECOND HALF OF THE XIXth — EARLY XXth CENTURY

UDC 7.036

Author: Zavyalova Anna Yevgenyevna, PhD in Art Studies, leading research associate of the Research Institute of Theory
and History of Fine Arts of the Russian Academy of Arts (21 Prechistenka street, Moscow, Russia, 119034), e-mail: annazav@bk.ru
ORCID ID: 0000-0003-2704-0486

Summary: The article is devoted to the influence of prose and poetry of Ivan Turgenev and Athanasius Fet on the work of Russian
artists of the second half of the XIXth — early XXth century: Vasily Polenov, Henryk Semiradsky, Konstantin Somov and Vladimir
Beklemishev. In the monographic studies devoted to each of these masters, this issue was given attention. In this article for the first
time an attempt is made to collect these observations, to draw up a general picture of the appeal of these artists to the works of
Turgenev and Fet, and also to trace the genesis of the manor and Antiquity images in the works of these artists, perceived by them
from the works of these writers.

Keywords: Russian art of the second half of the XIX — early XX century, modern, Vasily Polenov, Heinrich Semiradsky,

Konstantin Somov, Vladimir Beklemishev, Ivan Turgenev, Athanasius Fet, Russian anthological poetry

NKOHOI'PA®UA CIIEH HATPAYKAEHHWA B IPEBHEEI'NITETCKX T'POBHUIIAX 3ITOXU XVIII INTHACTUHN
YK 7.032+726.852

AsTop: Epwoea Enena CepzeeeHa, cTapuiuii mpenojaasaresb Kadeappl TEOPUU U UCTOPUU HCKycCTBA (aKysIbTeTa UCTOPUU
HUCKyccTBa PoOCCHIICKOTO rocy/iapcTBeHHOro rymaHutapaoro yuusepcurera (I'CII-3, 125993, MockBa, Muycckas miomiap, 1. 6),
e-mail: lena.s.ershova@gmail.com

ORCID ID: 0000-0002-1345-7056

AnHOoTanua: B snoxy mpasnenus XVIII guHAcTUM B JPEBHEETHIIETCKUX YACTHBIX TPOOHHUIAX IIOJIYYMJIM DPAa3BUTHE TaK
Ha3bIBAEMOM «CII€HBI HATPKIEHUs», WLIIOCTPUPYIONUE HArpaX/ieHue NPUIBOPHBIX YNHOBHUKOB IIAPEM HJIM OT MUMEHH Liaps.
[IpennpuHATHIA THUIIOJIOTUYECKUH, KOMIIO3UIIMOHHBI W CPABHUTEJIBHBIH AHAJIN3 S5TOM TPYIIBl NAMATHUKOB II0Ka3aJl WX
KOMITO3UIIMOHHYIO ¥ NKOHOTPapUUIECKYIO 3BOJIIOIHIIO, B KOTOPOH MOXKHO BBIIEJIUTD 5 3TAIOB, IIPUYEM MUK U3MEHEHUH IPUIIEesICS
Ha BTOPYIO IIOJIOBHHY IIpaBjieHHWs ODXHATOHA, KOTZla caM Iapb BBICTYIaeT aKTUBHBIM YYaCTHUKOM pPHTyajJa HarpaxieHus. B
JlaJIbHENIIIEM CLIeHbl HATrpaKIeHUs HMKOHOrpadUYecKd BO3BPALIAIOTCA K IME€PBOHAYAIBHBIM BHJAM, OJHAKO KOMIIO3UIIMOHHO
COXPAHAIOT Hac/leine AMapHCKOH SIIOXH.

Kiarouessbie ciaoBa: qpesuuii Eruner, HoBoe mapcerso, XVIII fuHACTHSA, ClIEHBI HATPAXKAEHUS

THE ICONOGRAPHY OF THE REWARDING SCENES IN ANCIENT EGYPTIAN TOMBS OF THE XVIII-TH
DYNASTY

UDC 7.032+726.852

Author: Ershova Elena Sergeevna, lecturer, Department of theory and history of art, School of Art History, Russian State
University for the Humanities (bld. 6, Miusskaya Square, Moscow, Russia, GSP-3, 125993), e-mail: lena.s.ershova@gmail.com
ORCID ID: 0000-0002-1345-7056

Summary: In 18th dynasty Egyptian private tombs the development of the so-called “Rewarding scenes”, illustrating the awarding
of court officials by the king or on behalf of the king was in progress. The typological, compositional and comparative analysis of

this group of monuments shows their evolution, in which it is possible to single out 5 stages, with the peak of changes occurring in



SUMMARY

the second half of Akhenaten's rule, when the pharaoh himself is an active participant in the rewarding ritual. In the future, the
awarding scenes iconography returns to the original appearance, but composition preserves the legacy of the Amarna era.

Keywords: Ancient Egypt, New Kingdom, Dynasty XVIII, rewarding scenes

MHNHUATIOPBI «3EPITAJIA YEJIOBEUECKOI'O CITACEHUA» 13 HOBOCUBUPCKOI'O TOCYJAPCTBEHHOI'O
XYITOKECTBEHHOI'O MY3EA

YK 7.033.5(430)3+7.046.3.246+75.056

ABTOp: Po2o6é Muxaua AnHamoaveauH, wieH Acconuaiuu uckyccrsoezioB (MockBa, Poccust), e-mail: rogovm@hotmail.com
ORCID ID: 0000-0001-7573-3370

AnHoOTanusA: B pabore BBOAATCSA B HAYYHBIM 000pOT BOCEMHA/IIATh MHHUATIOP, OOHAPY>KEHHBIX B (DOH/IE PYCCKOU U 3apy0OerkHOU
rpacduxu HoBOCHOUPCKOTO roCyAapCTBEHHOTO XyZI0XKeCTBEHHOTro My3est. [IpoBoauTes ux aTpulyius Kak pparMeHTOB HEMEI[KOTO
WTIOMAHUPOBAHHOTO MaHYCKPHUIITa «3€epIjajio YeJIOBEYECKOTO ClIaceHus » 1426 rozia u3 KeéHnurcbeprckoil ropozickort 6ubInoreku
Y UKOHOTrpaduuecKkuii aHaIM3 MUHUATIOP.

KiaroueBble ciioBa: 3eplajo YeJOBEUYECKOTO CIACEHWs, MHUHHATIOPH, HKOHorpadwus, sister-leaves, HoBocubupckuit

roCyZapCTBEHHBIN XY/I0KECTBEHHBIN My3ei

MINIATURES OF MIRROR OF HUMAN SALVATION FROM NOVOSIBIRSK STATE ART MUSEUM

UDC 7.033.5(430)3+7.046.3.246+75.056

Author: Rogov Mikhail Anatolyevich, member of the Art Historians and Art Critics Association (Moscow, Russia), e-mail:
rogovm@hotmail.com

ORCID ID: 0000-0001-7573-3370

Summary: This paper considers eighteen miniatures discovered in the collection of the Novosibirsk State Art Museum. They are
introduced into the scientific turnout with their attribution as fragments of the German illuminated manuscript Mirror of Human
Salvation of 1426 from the Kénigsberg City Library with iconographic analysis of miniatures.

Keywords: Speculum humanae salvationis, miniatures, iconography, sister-leaves, Novosibirsk State Art Museum

TPAKTAT 'BAPUHO I'BAPUHMU “L’ARCHITETTURA CIVILE” («<T'PAYKIAHCKAA APXUTEKTYPA») KAK K/IIOY
KIIOHUMAHUWIO TBOPYECKOI'O METOJIA APXUTEKTOPA

YK 72.033.5+72.034.7

ABTOp: JTucun /JeHuc AnexcaHopoeuH, CTyIEHT 2 Kypca MarucTepcKoi mporpaMmel « letopust 3apy0eKHOro UCKyCCTBa 15-20
BEKOB: KOHTEKCTHI M HHTepIpeTanuun» (axyapTeTa KHCTOPHUM HCKYCCTBA POCCHIICKOrO TIOCyZapCTBEHHOTO TI'YMaHHUTAPHOTO
yuusepcurera (I'CII-3, 125993, MockBa, Muycckast Iwiomas, 1. 6), e-mail: denis.lisin@gmail.com

ORCID ID: https://orcid.org/0000-0001-9503-3224

AnHoTanua: I'BapuHo I'BapuHU ObUT OJHUM M3 BaXKHEHIITNX UTATbIHCKUX aPXUTEKTOPOB U apXUTEKTYPHBIX TeopeTukoB XVII B.,
ofHaKo ero Gpurypa Majuao n3ydeHa B OT€UECTBEHHOU HCKYCCTBOBEAUECKOM Tpajunuu. B craThbe MpeANPUHATA MOIBITKA aHAIH3A
Tpakrara I'. ['Bapunu “I’Architettura civile”, mokasana cBsi3b Mey TBOPYECKUMU HHTEHIMSIMU MAcTepPa U €ro TEOPETHYECKIMU
B3msAgamu. ComocraByieHre MOCTPOeK I'BApUHH ¢ TEKCTOM TPAKTaTa ITO3BOJIMJIO OOBACHUTD UX CHEIHdIUECcKre XapaKTEPUCTUKN
TaKUMU OCOOEHHOCTSIMU BO33PEHUI MacTepa, KaK MHTepeC K TeOMEeTPHH, onThYecKuM 3¢deKraM, TOTUIECKOU apXUTEKType U
[IPUHATHE UAEU aPXUTEKTYPHOMN HBOIOIIH.

KiaioueBbie cioBa: I'BapuHU, CTEpEOTOMUs, KOHHUYECKUE CEeUYeHHUs, OnTH4ecKud sbdekt, TMOPUIHBIH OpAep, TOTHYecKas

apxutekTypa, Cakpa Cunzone, Can JlopeHio

GUARINO GUARINI'S TREATISE “I’ARCHITETTURA CIVILE” (“CIVIL ARCHITECTURE”) AS A KEY TO
UNDERSTENDING OF THE ARCHITECT’S CREATIVE METHOD

UDC 72.033.5+72.034.7

Author: Lisin Denis Aleksandrovich, second year student of the Master’s program “History of foreign arts from 15 to 20t
century: contexts and interpretations”, Faculty of Art History, Russian State University for the Humanities (bld. 6, Miusskaya
Square, Moscow, Russia, GSP-3, 125993), e-mail: denis.lisin@gmail.com

ORCID ID: https://orcid.org/0000-0001-9503-3224

Summary: Guarino Guarino was one of the most important Italian architects and architectural theorists of the 17th century,

however his works are insufficiently studied in the Russian and Soviet art historical tradition. In this article the author undertakes
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SUMMARY

to analyze the architectural treatise of G. Guarini “I’Architettura civile” and demonstrate the link between the architect’s creative
intentions and his theoretical views. Comparing Guarini’s buildings with the text of his treatise enables us to explain the buildings’
characteristic traits by the architect’s theoretical inclinations such as his interest in geometry, optical effects, gothic architecture
and acceptance of the idea of architectural evolution.

Keywords: Guarini, stereotomy, conic section, optical effect, hybrid order, gothic architecture, Sacra Sindone, San Lorenzo

NHCTA/VIIIIMOHHOE HAYAJIO B XY/JIOKECTBEHHBIX YKPAIIIEHHMAX BTOPOM ITIOJIOBUHBI XX —
HAYAJIA XXI BB.

YK 7.038.55+739.2

Astop: ITepgpurvesa Hpuna IOpveena, KaHAWIAT WUCKYCCTBOBE/IEHUs, JIOIEHT, BEAYIIMH HAy4YHBIA cOTPyAHUK HayuHo-
HCCIIEZI0BATEILCKOTO HHCTUTYTA TEOPUU U UCTOPHUH M300pa3UTENbHBIX UCKYyCCTB Poccuiickoil akazemuu xymoxkects (HUU PAX;
119034, MockBa, yi1. [Ipeuncrenka, 21), e-mail: perfileva-irina@yandex.ru

ORCID ID: 0000-0003-4960-3892

AnHoTanua: CraThs IOCBAIIEHA aHAIU3Y XyZOXKECTBEHHBIX YKpAIlEHWH, KaK NPUHATO OIPEJEsSATh 3TO CTUJIUCTHYECKOE
HalpapjieHWe Ha 3amajie, WA IPOU3BEEHUH aBTOPCKOTO IOBEJIMPHOIO HCKYCCTBA, B OTEUECTBEHHOHN MCKYCCTBOBEIUECKOH
TEpMHUHOJIOTUH, B KOHTEKCTe COBPEMEHHBIX XyZ|0’KECTBEHHBIX IIPAaKTHK. B IleHTpe nccsieoBaHUsA HAaXOAUTCA BJIMSHUE, KOTOpOe
OKa3aJi0 Ha Pa3BUTHE IOBEJIMPHOTO HCKYCCTBA HMHCTAUIANMA Kak (opMa COBpEMEHHOro HCKyccTBa. Iloz ormocpemroBaHHBIM
BO3/IEICTBHEM HWHCTAUIAIMOHHOTO HAyajia I[POU30ILIO NPUHIMIIHAIBHOE IIE€PEOCMbBICIEHHE TPAAUIIMOHHBIX (QYHKIUA |
peMeTHHIX (JOPM YKpallleHHH. B ImracTuueckoM U JKaHPOBOM OTHOIIIEHUH IOBEJIMPHOE JIEJI0 BBIIILIO 32 MPEJETbl CBOUX BUIOBBIX
TPAHMUI] U IIPEZCTABIISET OHY U3 BETBEH COBPEMEHHOTO aKTyaJIbHOTO HCKYCCTBA.

KiroueBble ¢JIOBa: WHCTAUIANNA, apT-O0BEKT, PeNU-M3MJA, KOJUIaXK, TOTOBble (OPMBI, IPOCTPAHCTBO, XY/I0KECTBEHHOE

yKpalieHue

INSTALLATION BEGINNING IN ART JEWELRY THE SECOND HALF OF XX — BEGINNING OF XXI CENTURIES
UDC 7.038.55+739.2

Author: Perfilyeva Irina Yuryevna, PhD in Art Studies, assistant professor, leading Researcher Associate in the Department
of Decorative and Folk Art, Research Institute of Theory and History of Fine Arts of the Russian Academy of Arts (21 Prechistenka
street, Moscow, Russia, 119034), e-mail: perfileva-irina@yandex.ru

ORCID ID: 0000-0003-4960-3892

Summary: The article is devoted to analysis of artwork, as they determine this stylistic direction in the West, or works of jewelry
art, domestic art terminology, in the context of contemporary art practices. The focus of the study is the impact that has had on the
development of jewelry art installation as a form of contemporary art. Under the indirect impact of the installation beginning there
has been a fundamental rethinking of the traditional function and object forms of jewelry. In plastic and genres of jewelry has gone
beyond their species boundaries and is one of the branches of contemporary art.

Keywords: installation, art object, ready-made, collage, form, space, art decoration

XYJOXKECTBEHHOE ITPOCTPAHCTBO ®WJIBMA AH/IPEA 3BATMHIEBA <«HE/JIIOBOBb» KAK CPEJA
®OPMUPOBAHUA NIEHTUYHOCTU

YK 159.923.2+791.43-2

ABtop-1: Konomaee Baadumup Aaexceeeuu, nokTop (GUIOJOTUYECKUX HAYK, JeKaH (aKyJbTeTa HCTOPUU HCKYCCTBA
Poccuiickoro rocymapcrBeHHoro rymanutapHoro yauBepcurera (I'CII-3, 125993, MockBa, Muycckas miomanap, A. 6), e-mail:
vakolotaev@gmail.com

ORCID ID: 0000-0002-7190-5726

ABTOp-2: Yaviouna Eaena BuxkmopoeHa, JOKTOP IICHUXOJOTMYECKHX Hayk, mpodeccop kadeapsl OOIIei INCHXOJIOTHU
WHcTuTyTa 00IIIECTBEHHBIX HAyK POCCHIICKON aka/ieMUy HapOAHOTO XO3sICTBA U TOCyAapCTBeHHOU ciy:k0bl pu [Ipe3unente PO
(119571, MockBa, np. Bepuasickoro 82/5), e-mail: evulbn@gmail.com

ORCID ID: 0000-0002-5398-9006

AHHOTanmA: B craThe paccMaTpUBAETCs XyZ0XKECTBEHHOE MPOCTPAHCTBO GuiibMa AHJpes 3BsruHueBa «Hemo60Bb», BHYTpU
KOTODPOTO IOBE/IEHYEeCKUE CTPATETUHU TePOEB ONPEJIENISAIOTCA B COOTBETCTBUH € MO/IEJISIMU CTa/IMATIBHOTO PAa3BUTHUS UIAEHTUYHOCTH:
PENpOAYKTUBHOM, NPOAYKTUBHOM M MeTalpOAYKTHBHOH. HocuTeslb pPernpoAyKTUBHOW WJEHTUYHOCTH — OTell HCYE3HYBILIETO

pebenka, Bopuc, cHuMaer mmpoOsieMbl BHEIIHEH U BHYTPEHHEH HEOIPEJEJeHHOCTH 3a CYET OTOXK/ECTBJIEHUS C TeM, YTO



SUMMARY

BOCIIPUHHUMAETCA KaK BEYHO CYyLIECTBYIOIIAs [AaHHOCTb, YTO OepeT Hayajao B IVIyDOKOM IPOIUIOM K YTO HE MOZJIENKHUT
mpeo6pa3oBaHuio. IIpOAYKTHBHAS MOJEJIb WJEHTUYHOCTH peaju3yeTcsi Marepblo HcuesHyBIlero pebenka, Keneil. Ona
dopmupyer 06pa3 cebs mo dopMe HeKoero uzeana, CKOHCTPYHPOBAHHOTO MeAMAa U IOAAep:KHBaeMoro rpymmoil. O6a repos

MPEACTABJIAOT [IBa BapHaHTA INOCTPOEHHUA HAECHTUYHOCTH — Yepe3 IIOIBbITKY OTOXAECTBUTHCA C BOO6pa)KaeMI)IM JAOJIKHBIM

S919-LTTT NSSI

npouuiblM  (KaHOHOM) JMOO CKOHCTPYMPOBAaHHBIM JIOJDKHBIM — Oyaymum  (uzeasom). Hocutenn MeTanpoayKTHBHOM
UEHTUYHOCTU — 3TO OOPOBOJIBIIBI CIIACATEJIBHOTO OTpsiia «JIm3a AjiepT», KOTOpble 3aHMMAIOTCSA IMOWICKOM KCYe3HYBIIETO
pebenka. OHM OKA3bIBAIOT BO3MOXKHOCTD JIEHCTBHSA B CUTYaIlMd, KOTZ]Ja HET HUKAKUX BHEIIHUX PECYPCOB M MOXKHO OIMPATHCS
TOJILKO Ha CaMUX ce0sl.

KiroueBple ciaoBa: 3BaruHneB, «Hemo00Bb», pPENpOAYKTHBHAsA WAEHTUYHOCTb, TPOJYKTUBHASA  HJAEHTUYHOCTH,

MEZIOTIPOYKTUBHAS U/IEHTUYHOCTD, [IUTATHOCTH, OOBEKT JKeJIAHUS, [[UKIMYHOCTD

ARTISTIC SPACE OF ANDREI ZVYAGINTSEV'S MOVIE “LOVELESS” AS MEDIUM OF IDENTITY FORMATION
UDC 159.923.2+791.43-2

Author-1: Kolotaev Vladimir Alekseevich, Dr.Habil. in philology, full professor, dean of the Faculty of the History of Art
Russian State University for the Humanities (bld. 6, Miusskaya Square, Moscow, Russia, GSP-3, 125993), e-mail:
vakolotaev@gmail.com

ORCID ID: 0000-0002-7190-5726

Author-2: Ulybina Elena Viktorovna, Professor, Department of General Psychology of the Institute of school of public policy
of the Russian Presidential Academy of National Economy and Public Administration (82/5, Prospect Vernadskogo, Moscow,
Russian Federation 119571), e-mail: evulbn@gmail.com

ORCID ID: 0000-0002-5398-9006

Summary: The article considers the art space of Andrei Zvyagintsev's movie “Loveless” (2017) as environment in which

LTADLLYV

behavioral strategies of the heroes are in accordance with the models of the stage development of identity: reproductive, productive

and metaproductive. The carrier of reproductive identity who is the father of the disappeared child, Boris, alienates all problems of
external and internal uncertainty due to his identification with presumable eternally given existence, which originates in the deep
past not subject of transformations. The model of productive is realized by the mother of the disappeared child, Zhenya. She shapes
an image of herself in the mood of an ideal, constructed by media and supporting group. The state of her identity refers to the most
common variants of today destructive ways to cope with uncertainty. Both heroes represent two variants of identity constructing an
attempt to identify with an imaginary proper past (canonical) or a properly designed future (idealistical). Carriers of the
metaproductive identity are volunteers of the rescue squad “Lisa Alert” who are searching for the disappeared child. They show the
possibility of action in the situation of absence of any external support and of need to rely only on yourself.

Keywords: Zvyagintsev, “Loveless”, reproductive identity, productive identity, metaproductive identity, citations, intertextuality,

object of desire, cyclicity, dialogism, adaptability, Artistic space

JAEKOHCTPYKIIUA MUPA B TOKYMEHTAJIBHOM KMMHO CIIIA 1980 — 2000-X IT.

YK 791.43.01

Asrop: Kazrouuy Makcum Pedoposur, kKauauiaT GurocodpcKux HayK, CTapUINN HaydHbIH coTpyAHUK HUW KuHOMCKyccTBa
Bcepoccuniickoro rocymapcTBeHHoro mHcrutyra kKuHemarorpaduu nmenu C.A. I'epacumona (129226, Mocksa, yi. Buibrenbma
Iuka, nom 3), e-mail: mkazuchitz@gmail.com

ORCID ID: 0000-0002-3015-3046

AnHoTanuA: CTaThs MOCBAIEHA U3YYEHHIO MEXaHU3MOB JIEKOHCTPYKIIMY MU(GOTBOPUYECKUX MEXAaHIU3MOB B 9KPAHHOH KyJIBTYpe.
B pabote mokasaHbI NMPUHIUIBI «IIEPEKOUPOBAHMA» MH(A ITOCPEACTBOM IIPUMEHEHHSA PsA/la Xy/L0JKECTBEHHBIX IIPHEMOB Ha
IpUMepe JIOKYMEeHTaJIbHbIX (GUIBMOB aMepHUKaHCKOro pexkuccepa I.Pemkno. Ocoboe BHUMAaHME YZeJseTcs B3aUMOJEHCTBHIO
koHnenuui Pemxno u A.llenemsaHa, aHaJIN3 KOTOPHIX ITO3BOJISIET IJIyOKe YACHUTH XYAOKECTBEHHBIH IOTEHIIMANT CHCTEMBI
JIUCTAHITMOHHOTO MOHTAXa.

KirroueBrble cj10Ba: KUHO, TeJIEBU/IEHNE, TOKyMeHTaIbHbIH prisM, Pekro, [leneman, MmoHTax, Mud

ON DECONSTRUCTION OF THE MYTH IN THE USA DOCUMENTARY FILM OF 1980 — 2000s.

UDC 791.43.01
Author: Kazyuchits Maksim Fedorovitch, PhD in Philosophy, senior researcher, Film Art Institute at the All-Russian state

(82) v# “L10T 19qUI-IIQUIIAON ‘S2PIUDUINY PUD SIIPNIS 1D Ul [DUINOL-2

institute of cinematography of S.A. Gerasimov (3 Wilhelm Pik street, Moscow, Russia, 129226), e-mail: mkazuchitz@gmail.com [ 163 ]

ORCID ID: 0000-0002-3015-3046
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SUMMARY

Summary: The article is devoted to studying the mechanisms of deconstruction of mythic —creative mechanisms to screen
culture. The paper shows the principles of the "recoding" of the myth through a range of artistic techniques with the example of
documentaries by American director G. Reggio. Special attention is paid to the interaction of the concepts of Reggio and A.
Peleshyan, the analysis of which allows a deeper understanding of the artistic potential of the system for remote installation.

Keywords: film, television, documentary, Reggio, Peleshyan, editing, myth

TEHJAEHIIUU HA3BIKA POCCHICKOM WHTEPHET-AHUMAIIMN: CTEPEOTHUIIBI HAIIMOHAJIbHOM
CKA30YHOM TPA/IUIIUH 1 MEXAHNU3MbI KOHTPKYJ/IBTYPHOI'O /IUCKYPCA

YK 791.43-252.5

ABTOop: Cnymnuuxkan Huna IOpveeHna, KaHIUAT UCKyCCTBOBEAEHUA, CTAaPIIUNA HaydHBIH coTpyaHuK HVM kmHOMCKyccTBa
Beepoccuiickoro rocyzsapcrBeHHoro wHerutyra kuHemartorpadguu mmenu C.A. I'epacumona (129226, MockBa, yi. Buibrenbma
ITuka, oM 3), e-mail: nina-arte@rambler.ru

ORCID ID: 0000-0003-1989-4182

AnHoTtanmus: B cratbe Ha Marepuase POCCHUCKOW HMHTEPHET-aHUMAIIUHM BBIABJIAIOTCA MEXaHU3MBI MH(OTBOPYECTBA,
0COOEHHOCTH XyJIO’KECTBEHHOTO CcTposA (GWIBMOB (C y4eTOM JIMHI'BOKYJIBTYDBI) M 3JIEMEHTOB JIOKAJIbHOH TPaAUIMU. ABTOD
BBLAIBJISIET OCHOBHBIE CTEPEOTHIIbI, 3aKOHOMEPHOCTH U TE€H/IEHIIUH S3bIKA COBPEMEHHOM aHUMAalUK U (IHTE3H, KOTOPBIE CIIyXKaT
HCTOYHUKOM IapOAIMM U IIPOAHAJIU3UPOBAHBI OCOOEHHOCTH KOHCTPYHUDOBAHHA HAIMOHAJIBHONW HIEHTUYHOCTU B CETEBOH
AQHUMAaIUU, MEXaHU3MBbI TPaHCHOPMAIUU CKA30YHOTO IIEPCOHAKA Ha DKPaHe.

KirroueBsle ciioBa: HWHTEpHET-aHuMalus, pHCOBaHHbeI IIEPpCOHAXK, aJIbTEPHATUBHbBIE BEPCUU (I)I/I.TII:MOB, MI/I(l) B KHHO, ITapoaust

TENDENCIES OF LANGUAGE OF THE RUSSIAN INTERNET ANIMATION: STEREOTYPES OF NATIONAL
FANTASTIC TRADITION AND A COUNTERCULTURAL DISCOURSE

UDC 791.43-252.5

Author: Sputnitskaya Nina Yuryevna, PhD in Art Studies, senior researcher, Film Art Institute at the All-Russian state
institute of cinematography of S.A. Gerasimov (3 Wilhelm Pik street, Moscow, Russia, 129226), e-mail: nina-arte@rambler.ru
ORCID ID: 0000-0003-1989-4182

Summary: Some mechanisms of a formation of myths, feature of an art system of films and elements of local tradition had
analyzed in article on material of the Russian Internet animation. The author offers options of classification of modern strategy in
the segment of screen texts. The main stereotypes, regularities and tendencies of language of modern animation and a fantasy
which are a source to the parody are presented in article and features of designing of national identity in network animation,
mechanisms of transformation of the fairy tale character on the screen are analysed.

Keywords: Internet animation, the cartoon character, alternative versions of films, the myth at cinema, the parody

MUPOJJIOTU3AIIMA W KOHCTPYUPOBAHUE TIEPOA: TAKTHUKU PEIIPESEHTAIIMM KOCMOCA B
COBETCKHUX ME/ITUA

YK 130.2

ABTOp: Bepewazuna Hamaava BuxmopoeHna, acnupaHT kadenps! ¢miocobun u mpaBa IlepMCKOro HaIOHAJIBHOTO
HCCIIEZIOBATEICKOTO IOJINTEXHUYECKOTO yHuBepcurteta (614990, Ilepmb, KomcomosbCKUII TIPOCHEKT, 2Q), MPHUIJIAIIEHHBIH
uccienosarens (KapamauHckuil crunennar-2017) [IKOIbl aKTyaJIbHBIX TYMAaHUTAPHBIX MCCIEIOBAaHUN POCCHUCKON akajeMun
HapOJIHOTO XO35UCTBA U ToCyJapcTBeHHOM ciyk0bl mipu IIpesuznente P® (119571, MockBa, mpocnekt BepHazckoro, 82), e-mail:
natalia-vereschagina@yandex.ru

ORCID ID: 0000-0003-3592-2833

AnHoranusa: CraTbs TMOCBAIIEHA TAaKTHKAM pelpe3eHTally Ipollecca OCBOEHHS KOCMOCa B COBETCKHX Me[ua Ha 3Tare
¢opMUpoBaHUsA KOCMOHAaBTHKHM KaK OTpacyid. B KauecTBe IVIaBHBIX TAKTUK BBIIEJIAIOTCSA CO3/IaHHE COBETCKOH KOCMMYECKOH
MubOJIOTUN U TepoU3al(vsi MEPBBIX KOCMOHABTOB. J[eMOHCTPUPYETCS MPOIECC CO3AaHUsA MU(OIOTHUECKNX KOHCTPYKIUH Ha
OCHOBE aHaJIM3a IeYaTHBIX CPeJCTB MaccoBod mHpopmarnuu («IIpasna», «M3Bectus», «3Be3za»). AHAIU3UPYETCSA CTPYKTypa
repon4ecKoro obpasa KOCMOHABTA B COBETCKOM KOCMUYECKOU Mubosoruu. BeijeleHHbIe TAKTUKY PACCMATPUBAIOTCS HA PUMEPe
KOCMUYECKOU MUcCCcUU «Bocxoz-2», B paMKax KOTOPOH ObLJI COBEPIIIEH ITEPBBII B MUPE BbIXOJ] YEJTOBEKA B OTKPBITHIH KOCMOC.
KiaroueBbple ciaoBa: Mmudosorusamnus, KocMudeckas MHGbOJIOTHsI, KOHCTPYHPOBaHUE Teposi, KOCMOC, Mezaua, «Bocxom-2»,

aCTPOKYJIBTYpa



SUMMARY

MYTHOLOGIZATION AND MAKING OF A HERO: METHODS OF SPACE REPRESENTATION IN SOVIET MEDIA
UDC 130.2

Author: Vereshchagina Natalia Viktorovna, Ph.D. student, Department of Philosophy and Law, Perm National Research
Polytechnic University (29, Komsomolsky prospect, Perm, 614990), visiting researcher (Karamzin foundationer-2017) at the
Russian Presidential Academy of National Economy and Public Administration (RANEPA), School of Advanced Studies in the
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Humanities (82, Prospect Vernadskogo, Moscow, Russia, 119571), e-mail: natalia-vereschagina@yandex.ru

ORCID ID: 0000-0003-3592-2833

Summary: The article is concerned with methods of space representation in Soviet media at the stage of cosmonautics formation.
The creation of Soviet space mythology and heroizing of first cosmonauts are discussed as the main methods. The creation process
of mythological structures are demonstrate, it is based on the print mass-media analysis (“Pravda”, “Izvestiya”, “Zvezda”). The hero
representation structure of cosmonaut is analyzed. Methods, that were mentioned, is considered in the context of “Voskhod-2”
space mission, the very first person spacewalk was committed as part of “Voskhod-2” mission.

Keywords: mythologization, space mythology, making of a hero, space, media, “Voskhod-2”, astroculture

KYJIBTYPHAA IIOJINTUKA U IIAMATH O BTOPOII MUPOBOI BOMHE HA CTPAHUIIAX KYPHAJIA
«COBETCKOE ®0TO»

YK 930.85

ABTOp: Hcaee Ezop Muxaitroeuu, npenogasarens [enaprameHTa Menna dakyapreTa KOMMYyHUKAIUH, MeAna U JU3aiiHa
HanroHaIpHOTO UCCIIEI0BATEIBCKOTO YHIUBEPCUTETA « BhICIIast 11K0J1a 5KOHOMUKH» (101000, MockBa, yi1. MscHuUIKas, /. 20), e-
mail: emisaev@hse.ru

ORCID ID: 0000-0001-9899-0169

LTADLLYV

AnHoTanusa: CtaThs MOCBAIEHA ITpo6IeMaM perpe3eHTalu BTopoli MUPOBOY BOMHBI B OZJHOM M3 caMbIX HOIMy/sApHbIX B CCCP
usgaHuil, xypHaite «Coperckoe ¢oTo». B crarbe aHanmsupyeTcsa IpollecC pPasBUTHA JKypHajla B KOHTEKCTe MeHSIoIIecs
KyJIBTYyPDHOH IOJIUTHKHU B 20-30-€ IT. TakuM 06pa3oM, IOJIyyaeTcs: OXapaKTepU30BaTh CUTYAIHIO, B KOTOPYIO IOIAJIA BOEHHBIE
(oToKOppeCOH/IEHTHI B 40-€ IT., YbH BU3YyaJbHBIE IOKYMEHTBI U CBHU/IETE/IHCTBA I103Ke CTAHYT BaXKHOW IPYNIION MCTOYHHUKOB B
pasrosope o Bropoii MHpOBO# BoiHE.

Bo BTOpO# 4YacTH CTAaThbU KJIIOUEBBIM ACIEKTOM AHAJIN3a CTAHOBUTCA JHCKYPC O BOHHE B IEYATHBIX TEKCTaX W IIOIYJIPHBIX
CHUMKaXx 2KypHazna «Coerckoe ¢poro». Takum o6pa3oM, paccMOTpeHbI TpaHChOPMAIMKY UCTOPUYECKON ITOJIUTUKU B OTHOIIEHUU
Bropoit muposoii BoitHel B CCCP Bo BTOpO# nostoBuHe XX Beka.

KiaroueBsble cJI0Ba: Ky/IbTypHas IOJIUTHKA, ICTOPUUECKAs TOJIUTHKA, KyJIbTypHAas IaMATh, poTorpadus, Bropas Muposas BoiiHa

CULTURAL POLICY AND THE MEMORY OF THE SECOND WORLD WAR IN THE “SOVIET PHOTO” MAGAZINE
UDC 930.85

Author: Isaev Egor Mihajlovich, Lecturer of the Media Department, National Research University Higher School of
Economics (20 Myasitskaya st., Moscow, Russia, 101000), e-mail: emisaev@hse.ru

ORCID ID: 0000-0001-9899-0169

Summary: Article is devoted to the problems of representation of World War II in one of the most popular media in USSR called
“Soviet photo”. This article describes the stages of evolution of historical policy in relation to World War II, as well a number of
popular images published in the magazine will be explored and described.

The second part of the article is an attempt to identify new (still unexplored) forms and methods of representation of the Second
World War in the Soviet media of the 2"d half of XX century.

Keywords: cultural policy, historical politics, cultural memory, photography, World War II

D®OTOTPAONYECKOE B CTUXOTBOPEHUU A. CKUIAHA «®OTOYBE/INMYEHUE»

YK 7.038.53:77+801.73

ABTop: Camapkuna Mapua /mumpuesHa, aciupaHT KadeApbl TEOPETUYECKONH M MCTOPHYECKOH moaTuku Poccuiickoro
rocyaapcTBeHHOro rymanurapHoro yuuBepcutera (I'CII-3, 125993, MockBa, Mruycckass IUIomangps, 1. 6), e-mail:

enkelinaiivius@gmail.com
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ORCID ID: 0000-0001-9489-8509
AnHoTanuAa: B cratee paccmarpuBaerca cruxoTBopeHme A. Ckuzmana «®oToyBesndeHHe» € TOYKH 3PEHHA ITO3THKU [165]
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SUMMARY

TeHETUYECKYIO CBs3b: (pmabM M. AnToHnOHU «DoToyBennueHne» u pacckas X. Kopracapa «CiroHu /ibsiBosIa». JlOKa3bIBaeTCA, YTO
mostuka ¢ororpaduyueckoro, mpucymas o0OMM TEKCTaM, COXPAHWJIACh B CTUXOTBOpeHHH A. CkujaHa B ¢GopMe JIMPUYECKOTO
KHHOBK(pacuca.

KiioueBble ci1oBa: nostuka ¢ororpadpuieckoro, BusyajabHoOe B IUTepaType, pororpaduueckoe B IuTepaType, KHHOdKGpacuc

PHOTO-POETICS IN A. SKIDAN’S POEM “BLOWUP”

UDC 7.038.53:77+801.73

Author: Samarkina Mariia Dmitrievna, Ph.D. Student, Russian State University for the Humanities (bld. 6, Miusskaya
Square, Moscow, Russia, GSP-3, 125993), e-mail: enkelinaiivius@gmail.com

ORCID ID: 0000-0001-9489-8509

Summary: In the article we analyse A. Skidan’s poem “Blowup” from the point of view of photo-poetics. We analyse not only the
poem itself, but also the texts it is connected genetically: M. Antonioni’s “Blowup” and Julio Cortazar’s “The Devil’s Drool”. It is
proved that the photographic poetics, inherent in both texts, is preserved in A. Skidan's poem in the form of a lyric film ekphrasis.

Keywords: photo-poetics, visual in literature, photography in literature, film ekphrasis

MBIIIVIEHUE KAK ITPEOIO/IEHUE ®PYCTPAIIVIN?

YK 616.89-008.485+616.89-008.487

ABTOp: Pyonee Badum Ilempoeur, 1OKTOp (PHIOJIOTHUECKUX HAYK, BEAYIIMI HAYUHBIH COTPYAHUK Kadeapsl GUmocobekon
anTpomnosiorun punocodckoro dakynaprera MOCKOBCKOTO TOCYAapCTBEHHOrO yHuBepcurera mMmenu M.B. JlomonocoBa (119991,
MockBa, JIOMOHOCOBCKHH MTPOCIIEKT, /1. 27, KOpPIYC 4), e-mail: vprudnev@mail.ru

ORCID ID: 0000-0001-5283-497X

AuHOTanua: B crathe aBTOp pa3BUBaeT HEHM AHIJIMICKOTO MCHXOAHATUTHKA Ywidpena BuoHa, KOTOpBIN I[ToJiaraa, dTo
MBIIIJIEHHE TPOM3BO/IHO OT HMOLIUH U HEOOXOIMMO /I IPEOI0JIeHUsA (PPYCTPAIUU. ABTOP CTAaThH JIOKA3bIBAET, YTO MBILLJIEHUE 110
CBOEW CyTU SIBJISIETCS IICHXOIMATOJIOTHYECKUM (PeHOMEHOM, TaK KaK TECHO CBA3aHO ¢ IMHU30(PEHUUECKON CTPYKTYpOH IMCUXUKH
Homo sapiens corjiacHO TUIIOTE3€e aHTJIUHUCKOTOo ricuxuaTpa Tumoru Kpoy.

KirroueBsble ci10Ba: MbIIIEHUE, MBICIIb, PpycTpanus, aMmonus, BUoH, Icuxnka, ICUXonaToJIoT A, IcuxoaHains, Homo sapiens

THINKING AS OVERCOMING OF FRUSTRATION?

UDC 616.89-008.485+616.89-008.487

Author: Rudnev Vadim Petrovich, Dr. Habil, leading research fellow, chair of philosophical anthropology, Philosophical
Faculty, Lomonosov Moscow State University (27-4 Lomonosovsky prospekt, Moscow, Russia, 119991), e-mail: vprudnev@mail.ru
ORCID ID: 0000-0001-5283-497X

Summary: In this issue the author develops the ideas of English psychoanalyst Wilfred Bion that thinking is derived from
emotionality and is necessary for overcoming of frustration. The author of issue proves that thinking essentially is
psychopathological phenomenon, because it is connected with hypothesis of Prof. Tim Crow about schizophrenic structure of
Homo Sapiens psyche.

Keywords: thinking, thought, frustration, emotion, Bion, psyche, psychopathology, psychoanalysis, Homo Sapiens

K BOITPOCY O KOHIIEIITYAJINSAIINU ITEPO®OPMAHCA: BEPCUSA PUYAP/IA IINTEXHEPA

YK 7.01+7.038.531

Astop: Jemexuna /lapva Oae206Ha, acCIUPaHT MIKOJIBI 0 duwiocopckuM HaykaM HallMoOHa/JIbHOTO HCCIe0BATENIbCKOTO
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