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JEKOHCTPYKIINA MDA
B TOKYMEHTAJIBHOM KHNHO CIIIA 1980 — 2000-X IT.

CTaThsl TIOCBAIIEHA U3YYEHUI0O MEXAaHU3MOB JIEKOHCTPYKIIUU
MHGOTBOPUECKUX MEXaHU3MOB B JKPAaHHOH KyJybType. B
paboTe TMOKa3aHbl IPUHIUIBI «IIEPEKOUPOBAHMSI» Muba
IIOCPEJICTBOM TPUMEHEHUsS PsA/Ia XY 0’KECTBEHHBIX ITPUEMOB
Ha TpuUMepe JAOKYMEHTAIbHBIX (WIBMOB aMEPUKAHCKOTO
pexuccepa I.Pemxuno. Ocoboe BHUMAaHWE Yy/EJISAETCS
B3aUMOJIEMCTBUIO KOHIEenmuii Pemxno u A.lleemnisiHa,
aHaIN3 KOTOPBIX IT03BOJISIET ry6Ke VSACHHUTH
XY/IOKECTBEHHBIA TOTEHIUAJI CHUCTEMBI JIHUCTAHITMOHHOTO

MOHTAa»a.

The article is devoted to studying the mechanisms of
deconstruction of mythic —creative mechanisms to screen
culture. The paper shows the principles of the "recoding" of
the myth through a range of artistic techniques with the
example of documentaries by American director G. Reggio.
Special attention is paid to the interaction of the concepts of
Reggio and A. Peleshyan, the analysis of which allows a
deeper understanding of the artistic potential of the system
for remote installation.

Kmoueevle cao8a: KUHO, TeJeBUEHNE, JOKYMEHTIbHBIN Keywords: film, television, documentary, Reggio,
dweMm, Pemxno, [enermsH, MOHTaXK, MUD Peleshyan, editing, myth

ITIpobrema  GYHKIMOHUPOBAHUSA  MH(OTBOPUECKHMX  MEXaHU3MOB, Haubojiee  OTYETJIHBO
[IOCTaBJIeHHAsA B PaMKax CEMHOTHYECKHX HCCIe/loBaHMN B EBpome 1950 — KOHHmA 1960-X TrojjOB

(BTOpUYHBIE MOJIEJTUPYIOIINE CUCTEMBI), Upe3BBIUYAHO aKTyaJIbHA B SKPAaHHOH KyJIbType. KOMIIeKCHBIH
XapakTep 3HaKa B KUHO, JOCTATOYHO IOAPOOHO WCCIENOBAHHBIN Kak B Poccum, Tak U 3a pyOekoMm,
OTIPeJIeJIII, TPEXJEe BCErO, BBHICOKHE XY/I0KECTBEHHO-ICTETHUECKHEe BO3MOXKHOCTH KuHeMartorpada,
TeJIEBUJIEHUS, CTENIEHb €0 BO3/IEHCTBUS HA 3pUTesisd. BIo/IHe 3aKOHOMEPHO, UTO U3yYeHUEe BTOPUYHBIX
MOJIEJTUPYIOIIMX CHCTEM OBLIIO COTPSI?KEHO ¢ KPUTHUECKOU OIIEeHKOU UX CcTaTyca B MaccoBoi KyabType (P.
Bapr, XK. Boapuiisp u ap.). HaunHas ¢ 1960-X TO0B, AaBTOPHI Xy/10KECTBEHHBIX TPOU3BEIEHII HAUNHAIOT
paccMaTpuBaTh BBICTYIUIEHHE [IPOTUB PA3IMYHBIX THIIOB OQUIIUATIBHOTO AUCKYpca (pekiaMa, pUTOpuKa
CMMU u mp.) Kak TBOPUYECKYIO JeATeJbHOCTh. HecKosbKo 103Ke MOZ00HBbIE BUJIBI Xy/I03KECTBEHHO-
ACTETUYECKOU COIMAJIBHON aKTHBHOCTH MPUOOPEN CTATyC MPOTECTHOTO HCKYCCTBA (KWHO, KHUBOIIHCH,
MY3BIKQJIPHOE HCIOJIHUTENIBCKOE HCKYCCTBO), B B3HAYNUTEIbHON CTENEHU JIeTePMHHUPOBAHHOTO
KyJIBTYPOH IOCTMOJIEPHH3MA TeX JIeT. B cdepe 3KpaHHBIX HCKYCCTB IIMPOKO PACHPOCTPAHAIOTCA TaK
Ha3bIBaeMble IIPOTecTHble (puiabMbl. Cpenn Hanbosiee KPYIHBIX SIBJIEHWH CTOUT yKa3aTh O.YOpXoJia,
rpyany «J/Izura Bepros» K.-JI. Tomapa u ap. OnHako ocoboe MECTO B CHCTEME IMPOTECTHBIX SKPAHHBIX
HCKYCCTB 3aHHMaeT TBOPUYECTBO aMEPUKAHCKOTO peKuccepa HEWrpoBoro kuHo I.Pemxno, mupoko
U3BECTHOTO KuHOTpHIorueit « Kanu» («Kotissanuckaru», «ITopakanu», « Hakoiikamu»). OTeuecTBEeHHbIM
npodeCcCHOHAIBHBIM KpyraM U 3PHUTEJIbCKOH ayAuTOpuu paboThl pexuccepa ObUIM JOCTATOYHO
u3BecTHbl. Haunnas ¢ 1983 roga (memoncrpanuu «Koiisanuckanu» Ha MK® B MockBe), paboThl Pemxiio
MOJIYYWJIN TIPU3HAHUE KPUTHKH. DUIbMBI OIIEHUBAIUCh KaK «CBOeoOpasHas IOIMbBITKA SKPAHHOTO
pasMbliieHnss 0 T100abHBIX Mpobiiemax coBpeMeHHOCTH» (K.Passoros), «kuHematorpad MBICIH...
OTKPBITO BBIpa*KeHHO! BOJIEBOI aBTOPCKOH TpakToBKYU MaTepuaia» (C. [IpobaiieHko), «epeBe/leHHBIN B
JyBCTBEHHBIH s/ PHUIIOCOPCKUI TOCHLI» M HOCUTEIh «KOHTPKYJIBTYpHOTO ayTcaniepcta» (E. Kapuesa)
[Passoros, 1983, c. 6; [Ipobamenko, 1985, c. 97; Kapuesa, 1987, ¢. 20, 145].
© Kasroung M.®., 2017
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K MOMeHTy 3HaKOMCTBa € H3BECTHBIM OTEUECTBEHHBIM JOKYMEHTAJIMCTOM TOTO BpeMeHU A.
[TenemssHoOM B KoHIE 1980-x rIT. Pemxuo yxke ObLT KpPymHOU (UTYpOH, co3jaTesleM HOBOTO
XyZI0’KeCTBEHHOTO MeTozia. [IpuBess cBo BTopoi ¢puinbM «IToBakanu» B 1988 roay Ha MexxayHapoiHbIN
kuHOdecTUBaIb cTpaH Asuu, AQpuku u JlaTuHcKoN AMepuku B TalllKeHT, OH 3a09HO ITO3HAKOMUJICS
BHauasie ¢ paboramu «I'OpHBIA HaTpyib» (1964), «3emus jwoaei» (1966), «Hauano» (1967), «MbI»
(1969), «Oburarenu» (1970), «Hai Bek» (1982), a 3atem u ¢ camum IlestemsiHom [[IleMeHThEB, 2003, C.
47-50]. MeTo/ibl 000UX PEKUCCEPOB OKA3AIUCH B 11€JIOM BechMa OJIM3KUMHU, TeEM He MeHee, IEPBEHCTBO B
U300peTEHNH JIUCTAHITMOHHOTO MOHTAKa IIPUHA/IJIEXKUT OTEUECTBEHHOMY PEXKHCCEDY.

JIMCTaHIIUOHHBI MOHTAQXK B II€JIOM SIBJISIETCS CHUHTETHUYECKOU TEXHUKOW, CO3/IaHHOM HA OCHOBE
MOHTaXHBIX MeTomoB /[[3.BeproBa m C.diizenmreiina. OT mociegHero Oblla 3aMMCTBOBaHa H7es
«MOHTAKHOTO CTOJIKHOBEHHA», «Kaapa-ueporiuda» U «BEPTHKAJIBHOTO MOHTa)Ka». OJUBEHIITEHH
TpeJIIaray pacCMaTPUBATh CTHIK JIBYX KaJ[POB KAK MCTOYHUK HOBBIX 3HAUEHUH. B pe3ysibraTe MOHTasKHas
(dbpaza unTanack He pagu caMux U300paKEHUH, a Paii ACCOIMATUBHBIX CBA3eH (CTOJTKHOBEHUM) MEKIY
HUMH. PaHHUN JU3eHITENH, IpaB/a, B MPUHIIUIE PAacCCMaTPUBAJl KHHOKAJAP KaK MUepOrInd, KOTOPBIH
cpasy ecThb U TEKCT, 1 U300paskeHue, 1 00pa3. MoHTa:kHas (hpasa TakKe IMpeBpaIaiach B CBOEOOPa3HBIN
«ueporud», Gyaydn OJHOBPEMEHHO M HAaOOpPOM H300pakeHWu#, U 00pa3oM, CO3aHHBIM MO3aUKOU
COTIPSI’KEHHBIX KaJIPOB. DU3EHINTEHH, KaK H3BECTHO, BCET/IA MEUTAJI CO3/IaTh YHUBEPCAJIbHBIN I3bIK KIHO,
«MHTEJUIEKTYaJIbHOEe KMHO», KOTOPBIH CMOXKET IepeiaBaTh udeto 6e3 HappaTuBa, 6€3 akKTepOB U MPOYUX
OCJIOXKHSAIOIINX TBOPUYECKUU I0JIET 0OCTOATEINIBCTB. TO JKe caMoe IMOYTH JIOCJIOBHO MOXKHO IIPOYUTAThH B
3HAMEHUTOM OTKphIBaIeM TUTpe «YesoBeka ¢ KHHoOAmmaparoM» BeproBa. Takas MHOTO3HAYHOCTH
MOHTQ)XHOH (pa3bl © MpeBpamaja KAHOW300pa)keHWEe B 3HAMEHUTHIA SU3EHIITEHHOBCKUMN
«KHHOOOpa3». /[pyrod OTIpaBHON TOYKOH Oy/IyIIero JUCTAHIMOHHOTO MOHTa)Ka CTaJ 3HAMEHHUTBIN
BEPTUKAJIBHBI MOHTaXX JU3EHINTEHHA. BepTUKasib — 5TO BpPEMEHHAs acCOIMAaTUBHAs CBSA3b MEXKAY
n300pakeHreM U 3BYKOM. [1o MbIcu JU3eHIITENRHA, 3BYK U U300pakeHNe COIPATAIOTCSA TaK Ke, KaK U
JiBa 0000 Mo100paHHBIX Ka/Ipa Ha CThHIKE.

[esnemsaaoM ObLIA IO CYTH MPEJJIOKEHA MPUHITUITHAIHFHO HOBAsA MOJIENIb OPTAaHU3AIUY SKPAHHOTO
MaTepuasia, IMOJYYUBINAs Ha3BaHUE AUCTAHIIMOHHBIH MOHTaxk. Hambosee ycroiiunBbie ee (HOPMBI
npezcTaBieHsl B ¢puabmax «Hauamo», «Mbi» u 1p. B kuHOKapTUHE «MBbI» €CTh 3HAMEHUTHIE TEMEPh
Kazipbl. KpyITHBIN TIJ1aH IEBOYKH U MY3bIKAIbHBIA aKKOP/I, KOTOPHIE B CBSA3KE JAIOTCS IBAXK/IbI, OJIHIKE K
¢uHaMy aKKOpA MOBTOpsiETCs, HO BMeCTO JinIa pebeHKa MmokasaH ¢acaZi MHOTOKBAPTUPHOTO J0Ma, HA
6aJIKOHBI KOTOPOTO BHINILUIN ero obutaresnu [[lesnentsan, 1988, c. 138-142]. /[Ba 5Tu Kaipa yCTaHABIUBAIOT
MEXAy cOOOU JUCTAHIIMOHHYIO CBS3b: 3PUTEJb, YCJIBIIIAB TPETHH pa3 aKKOP/A, BCIIOMHHAET Kaap C
JIEBOYKOHN M HAUMHAET WHTEPIIPETUPOBATh N300paKeHU U 3BYK KaK CUMBOJI. [300paskeHue B puiapme
npeBpaiaercs B 06pa3. OlHaKO JaHHAs MOHTAXKHAS CHCTEMA TAKKe SBOJIIOIMOHUPOBAJIa, BOOpaB B celdsl,
B YaCTHOCTH, MOHTaKHBIN 3JUTUIICHC B KaUeCTBe JIOTOJIHUTEIBHOTO 3JIEMEHTA, TIOJIYIUBIINM Ha3BaHHUE
«MOHTa’K OTCYTCTBYIOIIUX KaspoB» [[lesenisaH, 2006, c. 96-102].

MeTtomomoruueckas 6;1u30CTh MeTO10B Pemxnio u [lesenisiHa BechMa IoKa3aTeIbHa. AMEpUKAHCKUH
pexuccep UCXOIUII U3 COMAIBHO-IYOIHITUCTUUECKOH 1iesin KuHO. Kak u noszaemy Ileseniany, yxxe Ha
IMOZITOTOBUTEJIFHOM 3Talle eMy IOTPeOOBaJICSA HE TOJbKO ApXUBHbBIHN, HO U €r0 COOCTBEHHBIH, CIIEIUATHLHO
CHATHIA MaTepuast. Ha Bompoc aBTOpa HACTOSIIEN CTAThU O IPUPOZE METOAA TUCTAHIIMIOHHOTO MOHTaXKa
Pemxuo coobmmumn: «f cHuMao (GUWIBMBI, KOTOPblE OTKA3BIBAIOTCS OT TOU PAI[MOHAJIBLHOCTHU, SICHOCTH,
KOTOPOH OOBIYHO XapaKTepHU3YeTCs A3BIK KUHO. M 1m03TOMYy MOHM (PHMIIBMBI YaCTO HA3BIBAKOT TEMHBIMH,
HeNOHATHBIMU. HO SICHOCTB — TO, YTO HHTEpeCcyeT MeHsI MeHbIIIE Bcero. M cOOCTBEHHO rOBOPSL, 3Ta SICHOCTh
— MOU IVIaBHBIN Bpar, ¢ KOTOPBIM s1 60PIOCHh HA MPOTIKEHUU MHOTHX JIET. MBI BUNM MUP... Yepe3 SA3BIK.
Mou GuIbMBI — 3TO He PaIllMOHAIBHBIN OIBIT, OHM OOpallleHbl He K CO3HAHUIO, HE K BallleMy pa3ymy... B
IpoIiecce MOATOTOBKH S ITHIIY OUeHb MHOTO, PAa3BUBAI0 €U, JI€JIat0 IOMETKH, HO IIOTOM, KOT'/Ia BCE CHATO,
s1CMOTPIO MaTepHaJI, 51 BUXKY €TI0 Ha 9KpaHe U BBIOPACHIBAIO BCE TO, UTO HATIUCAT, TOTOMY UTO 3TH BU3yaJIbHbIE
006paskbl, B CBOIO OYEPE/ib, HAUMHAIOT TOBOPUTH cO MHOM. OHU Ha CBOEM BU3YaJIbHOM SI3BIKE PACCKA3BIBAIOT

MHe, KaKIM 006pa30M s I0JKeH Oy/ly MOHTHPOBaTh. Tak 4To poIiecc MOHTaka aGCOJIIOTHO UPPALIMOHATIEH,
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UHTYUTHBEH. U 51 cebs KaXKbIH pas Imepesi MOHTAKOM KaKJ0TO (PHUJIbMa YyBCTBYIO OUeHb HEYBEPEHHO: HE
3HAl0, Ha UTO OIIEPEThHCs, He 3HAK0, KaK ITOU1eT paboTa. IMEeHHO [T03TOMY 3TOT OIBIT YHUKAJIEH JIJIS KAXKI0TO
($urpMa, 3/1eCh HET KAKOM-TO 9BOJTIOIUH ». [1eJIelsaH, Kak TPaBuUJI0, IPUMEHST HECKOJIBKO TaK Ha3hIBAEMbBIX
«OIOPHBIX KaJ[POB», «OMOPHBIX M300pakeHuii» [I[IpoxkuKo, 2011, ¢. 242, 247]. B «Koisanuckamnm»,
HAIIpUMEDP, TaK)Ke WKCIIOJIb30BAHO HECKOJIPKO KJIIOUEBBIX KaJ[pOB — 3HAMEHHUTBHIH CTapT W B3PbHIB
KOCMHYECKOTO KOpabsis (XOTs pakeThl pazHble — «CaTypH-5» U «ATyiac»), HacCKaJbHbIE PUCYHKHU (CHOBA
pa3Hble B HaUaJIe U KOHIE).

MysbikasbHOE O(OpMIIEHHE, CHENHATbHO HAMKMCAHHOE K KaKAOMY (QUJIBMY KOMIIO3UTOPOM
®.I'maccom, B ¢unabmax Pemxuno wuHoe, Hexenu Yy lleyemsHa: OTCYyTCTByeT XapakTepHas
CHHKOITMPOBAHHOCTh PHUCYHKA, AKI[EHTOB, BCIIOMOTATEIbHBIX ITYMOB (KPHKOB, CKpUIIOB). Y Pemxuo
My3bIKa 3a/aeT OOIIUA  TeMIO-pUTM  (GUWIbMA, OIpEJEessseT €ro KOMIIO3HUIIUIO, CO3/IaeT
«KOHTPAIYHKTHYECKOE» OTHOIIIEHNE N300pakeHusl U 3BYKa, KaK B OKCIO3UINH «[[oBaKaly» WIH ClIeHaX
JTIOZICKUX M aBTOMOOMJIBHBIX TTIOTOKOB B « KoMsTaHUCKAIIH ».

Crernuduky pabot Pekuo cocTaBIIsIOT U3BECTHBIE YCTOMYNBEBIE 00Pa3bl, BHICTYIIAIOIINE B KAUECTBE
CUMBOJIMYECKUX 3HAKOB: 1) 31aHUs (HeOOCKpeObI ¢ 3epPKaJbHBIMH ITOBEPXHOCTAMU WJIU I€JIbHBIE
MAaTOBbIE MOHOJINTHI, HAJT KOTOPBIMU HECETCS, CHATHIN IeHTpadepoM, HeOeCHBIN CBO; 2) Topoza (YJIUIIbL,
TIOJIHBIE JIIOZIEN ¥ aBTOTPAHCIIOPTA); 3) JIIOAH, CHAThIE YCKOPEHHBIM WJIHN HeHTpadepHbIM cI1ocoboM (To
€CThb JIBIDKYIHECS MeEJJIEHHO WJIM CTPEMUTENbHBIMH DPBIBKAMH) W 1p. BpIbOp moMa B KadecTBe
CHMBOJIMYECKOTO 3HaKa mokazaTesieH. Hebockpeb, mognuparoomuii coboii HeGeCHBIN CBOJI, KOPPEJIUpYeT,
0e3yCIOBHO, ¢ apXan4yecKOl BEPTHUKAJIbIO, COEIUHAIONIEH BEPXHUH, CPEHUN U HHXKHHH MHPBI, XOTs
CYIIECTBYIOT W HHBIE 3JIEMEHThI M30MOpP(HbIE BEPTUKAJIHHON CTPYKTYpe: KOCMHUYECKHe KOpabJiu,
BBICOTHBIE 37IaHUs, AJIEPHBIE PAKETHI, TOPHI, Jake n3obpaskeHre BaBmwioHckol 6amau. OZHAKO 37aHHE
uMeeT ocoboe 3HaUeHNe KaK JKUJINIIE YeIOBeKa U B U3BECTHOU Mepe pelpe3eHTaHT dYeoBeKa. B cBoro
ouepenb, CKOIIEHHE 37]JaHHI — TOPOJi — He YTO WHOE KaK CHMBOJI MHpPA, BCEJIEHHOH. B croskeTHOM
KoMIo3unuu «KolsaHucKanu» KJII0YEBbIE SIU30/Ibl HE CIYIaHHO OTKPBIBAIOTCA OOIUMU IUIAHAMHU K
maHopamamu I'oposa (BITOJIHE KOHKpETHBIE TeppUTOpUabHbIe 1eHTpbI CIIIA, HO 3TO /11 aBTOpa UMeEeT
MaJi0 3HAYEHW:A), CHATOTO C BBICOTHI NTHUYBErO Mojiera. Kaapbl JAeMOHCTPUPYIOTCA B THUINHE, 0e3
MY3BIKQJIBHOTO COITPOBOK/IEHUS.

3amerum, 4yTo mHpobJieMy €IWHCTBA YeJOBeKa — 3JaHUS — Topofila — MHpa IPEKPacHO 3HAIU
aBaHTapUCThl KUHO ellle B 1920-e Tofsl. TeMa city portrait, ropoackoro moprpera, symphonie urbaine,
TOPOJICKOH cM(OHNH, PAaKTUUECKHU CJIOXKUIIACH B T€ TOABI B 0COOBIN «MaJsIbIi skaHp» — «TOJIBKO BpeMsi»
A. KaBasipkaHTH, «bepiuH: cuMmdoHnus 60sbiioro ropoaa» B. Pyrmana, «MockBa» M. KaydmaHna u gaxe
«YenoBek ¢ kuHoammapatoMm» JI. BeproBa [Temple, 2011, c. 13]. OgHako moma u ropoga Pemxkuo
SBOJIIOITUOHUPYIOT 10 Mepe YCIOKHEHWs HappaThuBa pexuccepa. Tak, MOTHB YHUUTOKEHUS 37[aHUS
3asBiieH B «KolsaHuckanu», rje PepKuo mokasai cepuio KOHTPOJHUPYEMBIX B3PBIBOB BETXOTO KHUJIOTO
¢onna B Cenr-Jlyuce.

BMmecte ¢ TemM  Xy/0KECTBEHHOE TPOCTPAHCTBO  (MJIBMOB  peKHCCEpa  MOJYEPKHYTO
AHTPOTIONIEHTPUYHO. Y3ke B « KolissaHucKany» OH pasfiesisfer yeaoBeka u Maccy. OTcro/ia 6epyT HCTOKH €T0
3HAMEHUTBIE CTATUYHbBIE MOPTPETHI: MHJIOTA HUCTPEOUTENA, JAEBYINIKA HA (DOHE IPOXOMSAIIEro Ioesna
METPO, KOJUIEKTUBHBIN HOpPTpeT OaTh3aKOBCKOTO BO3pacTa apTUCTOK Kabape B OpaH:keBOM. JIoau w3
GoJtbIIoro ropoza Peskro — AByX THUIIOB: Te, KTO B IIOTOKE, U Te, KTO BHe ero. B «KoiisaHuckaiu», 1abbl
rmokaszaTh Oe3ymMHe Macchl, pexkuccep cocTaBisieT (kak U BeproB B «YesloBeKe ¢ KMHOAIIIAPATOM»)
OeCKOHEUHbIE aCCOIMATHUBHBIE PsABI JIIOAEH, 3aHATHIX PAa3HOOOPA3HOW, HO OJWMHAKOBOM MOHOTOHHO-
MEXaHUCTUYHOH paboToi. MapruHajbl WJIM ayTcaiiepbl — BHE MMOTOKA, 3TO TOJHKO HMHIAUBHUYAJIbHBIE
moptpeThbl. OHU MTOICYUTHIBAIOT ITOC/IEIHHE IIEHTHI, COBEPIIIEHHO IOTEPABIIUCH, OPEIOTCS MPSIMO IIOCPEH
VJUYHOU TOJIIIBI, C HOTAMH CHJISIT Ha TIOJIOKOHHUKE, MEPTBEIIKH JIe3KaT Ha yJIuIle (2 BO3MOKHO MEPTBBI?).
B o101l Tasiepee mMOPTpPETOB yrajbIBaeTCsl MeTON HAOJIOZEHNs, OTOOP MaTepHasaa U OJU3KHE IO CTHIIIO
3HaMeHuThle cTaTuuHble Kazpbl KWHOKOB, BBIXBATHIBABIIIME H3 IOTOKA JKU3HEHHBIX SBJIEHUH

KyJIbMUHAITMOHHBIE TOUKH, IPEBPAINAs IBIKEHNE U CTATUIHBIN KaZ[p B KHHOOODA3.
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B ominune oT mpenbAyliell KMHOJEHTHI Topoj, crpoeHus B ¢uibMe «Iloakanu» (1988) He
3aHUMAIOT BAKHOTO MecTa. Pexxmccep MMOAYepKUBAII, UYTO €C/IH MEPBBIN (GuiabM — 0600IIeHHbIN 06pa3
Cesepa, To BTOpO — 510 IOT uenoBeuecrBa (Muaus, JlatuHckasa Amepuka, ctpanbl Adpuku). 'oposma
37lecb — IpsAMasg IPOTHUBOIOJIOKHOCTh 3amajy. OTO TPAAUIMOHHBIE KYJIBTYPhl € HapOJAHBIMHU
MIPOMBICJIAMH, XapaKTEPHBIM YKJIaJ0M. BMecTo 1e710BOro neHTpa — BOCTOYHBIN 6a3ap, BMecTo Gpabpuk u
3aBOZIOB — II0JIs, TACTOMINA MJIN BOJHBIE IPOCTOPHI. 3/1eCh elrle OoJiee OIpeiesIeHHO IPOSIBUTCSA HHTEPEC
pexuccepa K KPYIHBIM IUIaHAM YeJIOBEUECKUX, M B TIEPBYIO ouepenb AeTcKux Jull. «IloBakaru»
OTKpBIBA€TCSA KaZpaMu 3HaMeHuTO# 30s0To# ImaxTel Cheppa Ilenaza (Serra Pelada) B Bpaswmauu.
Benukuii yesmoBeuecKuii MypaBeHMHUK — JIIOAM OECIIPeCTAaHHO KOUYYIOT BBEPX-BHH3, BBIHOCA Ha cebe
MEIIIKY ¢ TPYHTOM. PaHeHbIli pabouunii, o ciioBam Pepxio, mpusiek ero BHUMAaHUeE. JIpy3bs, HECYIIIE €T0
Ha IUleyax, BCe BMeCTe HAIIOMHIUIM »KUBOIIMCHBIN CIOKeT pietd, omiakuBaHue Xpucra. YesoBek,
MIPUHECEHHBIH B JKEPTBY caMoMy cebe — TOT HeZIByCMBICJIEHHBIN 00pa3, KOTOPBIA PEKUCCEDP MOJIKPEILISET
pacuiudpoBKoll 3TUMOJIOTMM Has3BaHuA ¢uibMa. «[loBakanu» He ciydyallHO IepeBOAUTCA Kak
MMapa3uTHYECKOe, XUIITHUYECKOE CYIIIECTBOBAHUE 32 CUET MOTJIONIEHNS YKU3HEN IPYTUX CYIIECTB.

®unpmbl «IloBakanm», BTOpol ¢uabM Tpuiaoruu, u «Haxoiikamu» (2002), Tpetuil ¢GuibM
TPUJIOTHUH, Pa3/ieJIeHbl KAUeCTBEHHO HOBBIMH MU3MEHEHUSAMHU B OCTETUKE KaAphI 6J1arosiaps MOsBIEHUIO
nudpoBeIX TexHosgorui. [ludpoBoe n3obparkeHre U CBsI3aHHBbIE C HUM WHHOBAIIMOHHBIE TEXHOJIOTHH
BBIHYAWIN Pe/ykio OOGHOBUTH COOCTBEHHBIN CTWIb. OTINYUTENBbHON uepToil «Hakolkamu» crania
MIPAKTUYECKU TIOJIHAS BUPTyaJU3alus BHU3YIBHOTO pAfa: OBUIM CO3JaHBI MHOTOYHCJIEHHBIE
KOMIIBIOTEPHBIE M300paKEHUs WIHN MPEABAPUTEIHHO CHATHIA MaTepHasl CHEeIUaIbHO 00pabaThIBasICs.
Jkcro3uius ¢GUbMa HaYMHAETCS C JII0OMMOTro peskuccepoM obpasa 3pauus. OIyCTeBIINE CTPOEHUS
COIpATAIOTCA € MACIITAOHBIM KOHCTPYMPOBAaHHMEM HOBOH, BUPTyaJIbHOH wMudosorun. McxomHpM
oOpaszoM ¢uabMa CTaHOBUTCS M300pakeHHe BaBUIOHCKOW OaIllHU, ¢ KOTOPHIM Pe/sKHO COIOCTaBJISET
MIOHUMAIOIIYIOCS M3 BOJT OKeaHa TOpPYy, BEPOATHO, Ty CaMylO TBEPZb, KOTOpas B OuOJelicKrie BpeMeHa
JIOJI>KHA ObLIa OT/IENIATh «BOAY OT BOJbI». Jajyee, B cooTBeTcTBUHU ¢ Oubsietickum IllecTroHeBOM, cieyeT
Ha3BaTh HEOO HEOOM U OTZIEJIUTH €Tr0 OT 3eMJIH. Y PeIKHO OIATh-TAaKH aKT BUPTYAJIBHOTO COTBOPEHUS
Heba CHMBOJIU3UPYETCSA IUIAHOM CYOBEKTHBHON KaMephbl, HECYIIeHcs B OTKPBITBIH KocMoc. Mwup
«Hakoiikanu» — co3gaHue ¢aHTOMHOe U (haHTACMaropuyecKoe, COCTOAIIMEe U3 OeCKOHEUHBIX
ACCOITMATUBHBIX PSAIOB aPXUBHBIX MATEPUAIOB HH(GOPMAIIMOHHBIX BBIIIYCKOB, CHOPTUBHBIX TPAHC/IALINH,
pexstamsbl, xpoHuku [IIpoxuko, 2011, ¢. 254]. OT/IeJIbHOE MECTO 3aHSJIN CIENHATBHO CO3/IAHHBIE IS
(uapmMa 06BEMHBIE BUPTyabHBIE (DUTYPBI «3BE3/1», KOTOPhIE Pa3be3KaloT B IUMY3UHaX, AeDUIUDPYIOT
Ha KOBPOBOM JIOPOXKKE, M BOOOINE SBJIAIOT COOOW KBUHTICCEHIIMIO MHUPOBOTO 3ja. JIIOJU-KYKJIbI
BCTPEYAINCHh U IpeK/e B paboTax pexuccepa: Kak MaHEKEHBI /IS aBTOMOOWJIBHBIX U ABHAIIMOHHBIX
kparr-tectoB («Koissanuckanm», «IloBakamu»). B ¢urbme «IloceTuTenn» MaHeKeHYy OTBeAeHa
creruaspbHas creHa: aHTacMaropuiyeckuii 6eccjioBeCHBI TaHEeIl-MOHOJIOT B JiyXe SIMTOHCKOTO TeaTpa
Kykon OyHpaky. CymiecTBeHHOU IepepaboTke mozBepraercsa u obpas desioBeka. OMOPHBIM B GuibMe
pexKuccep AesaeT Kaip OTKPBITOTO KOCMOCA, B KOTOPOM BMECTO KOCMOHABTa — CBOOOHO MA/IAIOIINI B
mycroTe mapaiotuct. He /iepras KoJiblia, OH MeZJIEHHO U yAJIseTcs OT 3eMJIU B OTKPBITHIH KOCMOC, U
HCYEe3a€eT, YTO IO3BOJIAET UCTOJIKOBATh 00pa3 KaK CUMBOJIMYECKU 3HAK.

®upm «ITocerurenu» (2013) oKa3ascsa IOBOPOTHBIM B CHILY psfia IpuduH. LleHTpasbHbie 06passl B
TBOPYECTBE pEKUCCEPA — JIOM, TOPOJ| U YeJOBEK — BHOBBH TPAHC(OPMHPOBAINCH. BriepBbie 3a JIONTYIO
kaprepy Pemxuo cHuMan Ha cBoedl Masiolf poxauHe, B mraTe Jlymsmana. Cpeau Ba)KHBIX HaTYPHBIX
00BbEKTOB OKAa3aJIMCh MOATOIIEHHBIE JIeca, 34aHuUsA, OIyCTeBIINe Iocie yparana Karpuna B 2005 roxy.
ITpocrpancTBa duabma «Iloceturenu» — mycTble IPOCTPAHCTBA. 3/IAHUSA U TOPOJIa 3AMETHO OOBETIIIAIH.
Bmecre ¢ JIIOIBMH VIIUIM KpPackd, U IIBETOBOEe pasHooOpaszme IpekHuX paboT Pemkuo cMeHWIo
MOHOXPOMHOe H300paskeHue. Bce oOuTaTENN CTAMU IMOCETHTEISIMU OJTHOTO €JUHCTBEHHOTO 37aHUS —
KUHOTEaTpa, YTOOBI CMOTPETh OJIUH, HO OECKOHEUHO JIOJITUH (PHIIBM.

B «IToceturensax» (04eBUIHO, YIUTHIBASA MPO6IeMbl ¢ Hedh(HEKTUBHOCTHIO KIUIIOBOTO MOHTAXKA U
rpaduku B «Hakolikanu») u3bupaercss HOBas cTpaTerus — CKpbIThie crenadderTsl. OUIbM CONEPKUT
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Maccy CMO/IEJIMPOBAHHBIX KOMIIBIOTEPHBIX UM M3MEHEHHBIX H300pakeHui. B 0coOeHHOCTH BHUMAaHUE
pexuccepa MPUKOBAHO K CO3ZIAaHUIO OIOPHBIX KaJpOB. BBICOTHOE 3/1aHME, BeCh MaTepUasl ¢ TOPWLIOH,
3pPUTENHN, JIYHHAs MOBEPXHOCTh WM, HAKOHeIl, (pMHAJIbHAS ClleHa B KUHO3ale. Bce OHUM TOBEPIJINCH
3HAYUTEIbHOH Koppekiuu [Visitors Behind...]. Bumumo, nosaran Pemskro, MaTepHay yIaBaaoCh TAKUM
06pa3oM BepHYTb ObLIYIO TOAATINBOCTD, & H300pasKEHUI0 — MHOTO3HAYHOCTh. KocMuueckas Tema, KoTopast
3aBepIINJIACH B IIPOIILJIOM ITPOEKTE BITOJIHE Oe3HA/IEKHO, PAKTHYECKH B Tyxe KyGpuka, pazpabaTsiBaeTcs
CXO/THBIM 00pa3oM. OTKPBITHIN KOCMOC ITYCT U, ECJIN U CAEPIKUT TAMHBI, TO IJIABHOHN U3 HUX SIBJIAETCA caMa
IJIaHeTa 3eMJIsi — €IMHCTBEHHOE IIBETHOe M300pakeHue B ¢uiabMe. TakuMm 06pa3oM, CYIIECTBEHHO
HU3MeHIeTCS M aHTPOIIOIIEHTU3M pexkuccepa. Bee sirosin B hrutbme — 3puTesy B KUHO3aJI€E, TPEBPATHUBIIIHECS
B Maccy, Tojy. JIuIa, CHATbIe YCKOPEHHBIM CIOCOOOM, CTAHOBATCS «HEUHUTaeMbl». MUMUKA JIIOJIed B
3aMe/IJIEHHOM IT0Ka3e IPEBPAIIAeTCs B Yepe/y KOHBYJIbCUH, JINIIAIOIINX YET0BEUECKOE JIUIIO PABYMHOCTH.
Brpouewm, B cBoeii ieanTporioMmopdusanuu Peikuo uzer eile gasbiie. [IoAITMHHBIA HTHTEPEC Y HETO BBI3BAJT
KJIIOUeBO# 00pa3 puibMa U IeHTPATBHBIN ONOPHBIN KaJIp: KPYIHBIN 11aH roprwuisl Tpumnku (Triska),
KOTOPYIO Pe/sk1o m1aHoMepHO BBOAUT B 3KPAHHOE IIPOCTPAHCTBO. JIUIIb B GHHAIE OCHOBHOM KOH(MJIUKT
— mpuuyrHA 0e3y/IEP:KHOTO cMexa HyOJIMKH — PACKPbIBAETCs: C JKpPaHA B 3aJl CMOTPUT TOPUILIA,
CUMBOJINYECKUH ITPEZIOK UeIOBEKA.

[TpoBeneHHBIH aHAMIU3 KIIOYEBBIX (IIBMOB PeMKHO TMO3BOJIHMJ BBIABUTH DSl CIEIUDUUIECKUX
aCIEeKTOB peaJIM3allii SKPAaHHOTO IIPOU3BEJIEHUs B COBPEMEHHOH B5KpaHHOU Kyibrype. Ciemyer
KOHCTaTHUPOBATh IIOCJIEZIOBATEIPHYI0 pa3pabOTKy W IPHUMEHEHHE B PACCMOTPEHHBIX KHHOKAPTHHAX
Xy/IOKECTBEHHBIX IIPHEMOB, KOTOPBIE IO3BOJIIJIN C JOCTATOYHOH 3(QPEKTHBHOCTHIO OCYIIECTBIIATH
MIPOTECTHBI JIMCKypC B paMKax HCKyccTBa. Pexuccep 5(PGEKTHBHO WCHOJIb3yeT BTOPUYHBIE
MOJEJIUPYIOIIAE CHCTEMBI IS IOCHEAYIOIMIEH MX «IIE€PEKOJUPOBKU» B 3JIEMEHTHI COOCTBEHHOTO
Xy/IO)KECTBEHHOTO ~ NIPOCTPAHCTBA  (JIIOfM, AaBTOMOOWIM, CHATBle LeWTpadepoM; (parMeHTHI
MHGOPMAIMOHHBIX BBIYCKOB, TeJIEPEKJIaMbl U Jp.). BMecTe ¢ TeM aBTOPOM BBeJIEHBI B KauecCTBe
CHMBOJINYECKUX 3HAKOB (CHMMBOJIOB) (OpPMAaJbHO HEHWTpaJIbHbIE 3JIEMEHTHI, 3aMMCTBOBAaHHBIE W3
COBPEMEHHOr0 KOHTEKCTa, OJHAKO y HEro BBICTYHAION[ME B KAayecTBe OIOPHBIX KAaJpOB B psize
KHHOMIWIBMOB (IoMa, ropo/a, yiroiu). Vcrmoap30BaHue MO00HBIX 3JIEMEHTOB TTO3BOJISET PeiKio Hapsay
¢ pemudosorusanuell COBpeMeHHOro Muda co31aTh COOCTBEHHYIO XyJIO’KECTBEHHYIO CHCTEMY,
MTO3BOJIAIONIYIO0 BecbMa 3D (HEKTUBHO OCYIIECTBIIATD Xy/[03KECTBEHHO-3CTETUYECKYI0 KOMMYHHKAIUIO.
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