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SUMMARY

CPEJICTBO BBIPAKEHHU A TEOPUU NCKYCCTBA

YK 001.89+7.01

Asrop: IIImeiin Cepezeit IOpveeuw, KaHIWIAT HCKYyCCTBOBEIEHUS, JIONEHT Kadeapbl KUHO M COBPEMEHHOIO HCKYCCTBA
dakysbTeTa HCTOPHHM HCKyccTBa PocCHICKOTO rocysapcrBeHHOro rymanurapHoro yHuBepcurera (I'CII-3, 125993, Mocksa,
Muycckas miomazasb, 6), e-mail: sergey@schtein.ru

ORCID ID: 0000-0002-4419-1369

AnHoranusa: Teopernyeckoe 3HaHHME B OTHOIIEHHHM HCKYCCTBA OKA3bIBAETCS BO3MOJKHBIM TOJIBKO BCJIE/ICTBHE IIPEOJIOJIEHUS
JINCKYPCUBHOCTH CYIIECTBYIOIIUX HCKYCCTBOBEJUECKHX HCCJIEZIOBAHUHM, B KOTOPHIX HEBO3MOXKHO IIOCTPOEHWE HH O/IHOH
IIOJIHOLIEHHOHN TEOPUH, HO UCKJIIOYUTEIBHO KOHIENIHH. Onpenessasa B KauecTBe creluduIecKoro No3HaBATEIbHOTO IPHHIINIIA, C
HCIIOJIB30BAHMEM KOTOPOTO TaKOe IIPEOJI0JIEHHE OKA3bIBAETCA BO3MOJKHBIM, JEATEJBHOCTHBIN IOJXO0J] K IO3HAHUIO, CTABUTCA
BOIIPOC O HEOOXOJUMOCTH (POPMHUPOBAHUS a/IEKBATHOTO €My CDE/CTBA BBIDAKEHUA 3HAHUA. MCXO[sA M3 HTOTO, a TaK Ke W3
crienuUKU METO/[0JIOTHYECKH YTOUYHEHHON IpeMeTHOU 00JIaCTH HCKYCCTBOBEAEHHUs KaK CHelM(pUYECKON JUCIUILIHHAPHON
IIPeIMETHOCTH, OHTOJIOTHYECKYIO CXeMy KOTOPOH 00pasyloT PasjIMyYHble BHJIBI I€ATENBHOCTH, BKJIIOYAsA U CAMO HAJIMYECTBYIOLIEe
JINCKYPCUBHOE HCKYCCTBOBEJIEHUE, B KAa4eCTBE OCHOBHI /IJI TAKOTO CPE/ICTBA OIIpe/iesIAeTCsl CXeMa aHaIN3a IOJIMCTPYKTYPHOH

cucremsl I.I1. IllegpoBunkoro. Takum ob6pazom dhopmupyercs: GYyHKIIMOHATIBHOE CPECTBO /711 BRIPAYKEHUsI TIOJTHOLIEHHON TeOpUH

LTADILAV

HCKYCCTBa, YAOBJIETBOPAIOIIEEe HCXOAHOMY CHeI_II/IQ)I/I‘IECKOMy II03HAaBATEJIbHOMY IIPDUHITUILY.

KiiroueBble €JI0Ba: METOZOJIOTHS HCKYCCTBOBEJEHUs, TEOPUsl HMCKYCCTBAa, METO/AbI HCKYCCTBOBEZEHUS, HayKa 00 HCKYCCTBE,

JleATeIbHOCTHBIN IOAXO0/, OHTOoIoru3anusd, IllepoBunkuii

MEANS OF EXPRESSION OF THE THEORY OF ART

UDC 001.89+7.01

Author: Schtein Sergey Yuryevich, PhD in Art Studies, assistant professor, Chair of the Cinema and Contemporary Art
Studies, Russian State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: sergey@schtein.ru
ORCID ID: 0000-0002-4419-1369

Summary: Theoretical knowledge applied to art is possible only through overcoming the discourse of existing art studies
researches, in which it was impossible to build any full theory, but only concepts. Defining activity approach to cognition as specific
cognitive principle making this overcoming possible, the question is raised on the need for formation of adequate means to express
relevant knowledge. Proceeding from this, as well as from the specifics of the methodologically refined subject area of art studies as
specific disciplinary objectivity, the ontological scheme of which forms various types of activity, including the existing discursive art
studies, the scheme for analyzing the polystructural system by G.P. Shchedrovitsky is defined as the basis for such kind of tool.
Thus, the functional means to express the full theory of art satisfying the initial specific cognitive principle is formed.

Keywords: methodology of art studies, art theory, methods of art studies, science about art, activity approach, ontologization,

Shchedrovitsky

IIVIACTUYECKOE MBIIIIVIEHUE B UICKYCCTBE: IMHVU BJIVMAHUA
YK 7.01
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SUMMARY

AnHOTanuA: /lesaeTcsa MOIBITKA BBIABUTH O0COOblE JOMUHAHTHI IIJIACTUYECKOTO MBIINUIEHUS, «II€HTPhI I'PABUTAlUU», KOTOPBIE
¢opMupyIOTCA B COBPEMEHHOM HCKyCCTBe. ABTOD AaHAJIM3UPYET, YTO B IUIACTUYECKOW BBIPA3UTEJIBHOCTH HCKYCCTBA H/ET OT
9CTETUYECKUX CBOWCTB CAMOM HATYPBHI, a UTO — POXKAAETCSA B JIOHE BOOOPaXKEHHs CaMOTO XyZ0XKHUKA. AHAJIIU3UPYIOTCS BEAYIIHE U
dakysbTaTHBHBIE JIMHUH IIJIACTUYECKOTO MBIIJIEHUA B XyZ0’KECTBEHHOM TBopduecTBe. IIpesimaraercss THIOJIOTHA COBPEMEHHOTO
IJIACTHYECKOTO MBIIILJIEHUSA.

KiroueBble cjIoBa: IJIAaCTUYECKOE MBINUIEHHE, TBOPYECTBO, Xy/O’KHUK, XyZOKeCTBeHHas (opMa, >KUBOIUCHBIA «KapTOH»,

<<1'Iepeq)0pMym/IpOBKa TOPU30HTOB MUpa», CaMOI/I306pa)KaeMOCTI) PUCYHKa

THE PLASTIC THINKING AT THE ART: THE LINES OF INFLUENCE

UDC 7.01

Author: Krivtsun Oleg Aleksandrovich, Dr. Hab. of Philosophy, professor, academician of the Russian Academy of Arts, head
of the Department of Art Theory of the Research Institute of Theory and History of Fine Arts of the Russian Academy of Arts (21
Prechistenka street, Moscow, Russia, 119034), e-mail: Oleg_Krivtsun@mail.ru

ORCID ID: 0000-0001-8006-6277

Summary: An attempt is made to reveal the special dominants of plastic thinking, the “centers of gravity” that are formed in
contemporary art. The author analyzes that in the plastic expressiveness of art comes from the aesthetic properties of nature itself,
and what is born in the bosom of the artist's imagination. Leading and facultative lines of plastic thinking in art creativity are
analyzed. A typology of modern plastic thinking is proposed.

Keywords: plastic thinking, creativity, artist, artistic form, picturesque “jargon”, “reformulation of the horizons of the world”, self-

depiction of the figure

COI'/TMHIIBI B UCKYCCTBE KUTASI HAUAJIA JUHACTHUU TAH: KPUTEPUU UJIEHTUOUAIINN

YAK 745

ABTOp: fuenxo Cepzeil AnekcaHOpoeu, TOKTOP UCTOPUYECKUX HayK, Ipodeccop kadeApsl UCTOPHU U TEOPUU KYJIBTYPbI
Poccutickoro rocyaapcrBenHoro rymanutrapuoro yauepcurtera (I'CII-3, 125993, MockBa, Muycckasi miom@azap, 7. 6), e-mail:
sergey_yatsenko@mail.ru

ORCID ID: 0000-0002-5103-9736

AnHOTanuA: B cratbe aHanm3upyooTcs NpobiaeMbl WAEHTU(PUKAIMH COT/IUHMIIEB HAa KUTAaWCKUX HOrpebasbHBIX TeppaKoTax-
vunwkn (E8F) VII — cep. VIII BB. OTHHUecKas uAeHTH(UKAIMA OCHOBAaHA HA aBTOPCKHUX MCCIIEIOBAHUAX MYMCKOTO KOCTIOMA
COT/IMHIIEB M WX coce/lell Ha pojavHe W B KuTae. 10 3/71eMEHTOB KOCTIOMa B KOMIUIEKCE OBLIN CHEIU(MUUHBI /I KUTAHCKUX
corpuiines: 1 — kadTaH ¢ JIEBBIM JIAIIKAHOM; 2 — BEPXHsS pybaxa ¢ KOPOTKUMH PYKaBaMH; 3 — BBICOKHH KOHUUYECKUH TOJIOBHOM
ybop; 4 — yOOp C IIUPOKUM Ha3aTHIIBHUKOM M 0COOBIM JIEKOPOM; 5 — IIPHUECKa IOHOMIEH ¢ IIIapOBUHBIMH BBICTYIIaMHU ¢ GOKOB; 6 —
TKAHBIN MOSIC ¢ 0COOBIM Y3JIOM; 7 — KOPOTKHUH NOJIYIIyOOK M3 OBUMHBI; 8 — yOOp, MOXOXKUH Ha COTJUICKHUI 60eBOH 1uIeM; 9 —
KYXOHHBIN apTyK y I0HOIIEH; 10 — JJIMHHBIE UyJIKHU-HOTOBUIBI /Il Iy TEIIECTBHH.

KiaroueBble cjoBa: WAEHTU(DHUKANNS KUTAWCKUX COT/IMHIEB, COTJIUACKUE KOCTIOM, MOTpebajbHble TEPPAKOTHI «MUHKUU»,

KOMILJIEKC 10 371EMEeHTOB KocTioMma, VII-VIII BB.

SOGDIANS IN THE ART OF CHINA OF THE EARLY TANG DYNASTY: CRITERIA OF IDENTIFICATION

UDC 745

Author: Yatsenko Sergey Alexandrovich, Dr.Habil. in history, professor of the Department of History and Theory of Culture,
Russian State University for the Humanities (bld. 6, Miusskaya Square, Moscow, Russia, GSP-3, 125993), e-mail:
sergey_yatsenko@mail.ru

ORCID ID: 0000-0002-5103-9736

Summary: The identification problems of Sogdians in Chinese mingqi / E 2§ burial terracotta of the 7th-mid. 8th cc. were analyzed.
The ethnic identification of Sogdians based on the author studies of Sogdian and their neighbours’ male costume in the Motherland
and in China. There are 10 costume elements of complex which was the specific for Chinese Sogdians: 1 — long sleeved coat with one
left lapel; 2 — upper shirt with short sleeves; 3 — high conical headdress; 4 — headdress with protrusion on the back and with special

décor; 5 — boys’ hairstyle with two spherical protrusions on sides; 6 — textile belt with special knot; 7 — short fur coat made of



SUMMARY

the sheepskin; 8 — headdress similar to Sogdian combat helmet; 9 — kitchen apron of boys; 10 — very long stockings for the travels.
Keywords: Chinese Sogdians’ identification, Sogdian costume, “mingqi” burial terracotta, complex of 10 costume elements, the

7th-8th cc.
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O KAPTUHE /1 KOBAHHU BE/IV/IMHU «KPOBb CIIACUTEJIA»: CIIOPHBIE BOITPOCBI UKOHOI'PA®UU U
CMBICJIOBOE 3HAYEHUE ITEM3AKA

Y/IK 7.034(450)+7.046.3+7.047

Asrop: Aitrenko Eezenuil Baaepveeuwu, KaHIuJaT HCKYCCTBOBEJEHUs, JOIEHT Kadeapbl CEMHOTHKH U OOIIel Teopuu
HCKYyCCTBa, (haKyJIbTET UCKYCcCTB MOCKOBCKOTO TOCYIapCTBEHHOTO yHIBepcuTeTa uMenu M.B. JlomoHocoBa (125009, MockBa, yi1. B.
Hukwurckas, . 3, crp.1), e-mail: eiailenko@rambler.ru

ORCID ID: 0000-0002-4497-2413

AnHoTanusa: OCHOBHYIO 33/]auy CTaTbU COCTaBjsAeT HMHTEPIpeTAIys CMBICJIOBOTO 3HAueHUs KapTuHbI J[xoBaHHU besutnHu,
u3BecTHON Kak «KpoBp Cracutesisi», B MEPBYIO OYEPEAb — CEMAHTUKH H300pa’KEHUs IMei3aka U JABYX (DUKTHBHBIX PUMCKHUX
penbedoB B Hell. [Io MHEHHIO aBTOPA, B HUX ITOKa3aHbI CIieHA OCYXK/I€HUs XpPUCTHAaHNHA (CLleHa CIIpaBa), IOJBEPTHYTOTO IIBITKE 3a
OTKa3 MPUHSTH yYaCTHE B sI3bIYECKOM KEPTBOIPUHOIIIEHHH (JIeBbIN pesibed). Takas TpakTOBKA IMO3BOJIsIeT COMUBUTH 06a pesibeda
¢ n3obpazkeHreM XpUCTa, [IPEJICTABJIEHHOTO COIJIACHO MKOHOTrpaduueckomy tuily Myska ckopbu, B paMKax OCHOBOIIOJIATAIOIIETO
CMBICJIOBOTO 3HAYEHUSI KAPTHHBI, CBOUM COJIEPKAHUEM TPAKTYIONENd TeEMY UCKYIUTEIbHOH >kepTBhl ChiHA Bokbero u ee Be4HO-
aKTyaJIbHOe 3HaueHHe /Ui desioBedecTBa. CIIy»KUBINAs B KadeCTBe CBOEOOPA3HOTO PYKOBOJICTBA B IIPOIECCE DPEJIMTHO3HOM
MEeIUTAIINN, KapTHHA BeJUIMHU Tak:Ke XapaKTepU3YeTcs OPUTHHAJIBHBIM IOCTPOEHHEM IeH3a:kHOro (GoHa, m306pa3uTesbHbIE
MOTHBBI B KOTOPOM IIPHU3BAHbI HAIIPABJIATh MBICJIb K PA3MBIIIUIEHHUIO O 6JIarOYECTUBBIX IIPEIMeTaxX, UMeIIeMy KOHEUHOH I€TbI0

OTBICKHMBaHHE Cpe/ICTBA CIIaCeHUA 6eCCMepTHOﬁ AyUIn.

LTADILAV

KiroueBsblie ciioBa: Bo3poxkenue, Benenus, nckyccrBo, kapTuHa, /»xoBanuu besuinnan, « KpoBs Ciacuresnsi», mensax

GIOVANNI BELLINT’S “THE BLOOD OF REDEEMER”: SOME PROBLEMS OF ITS ICONOGRAPHY AND THE
MEANING OF LANDSCAPE

UDC 7.034(450)+7.046.3+7.047

Author: Yaylenko Evgeny Valerievich, PhD in Art Studies, Associate Professor, Department of Semiotics and Theory of Art,
Faculty of Art, Lomonosov Moscow State University (1, 3 Bolshaya Nikitskaya str., Moscow, Russia, 125009), e-mail:
eiailenko@rambler.ru

ORCID ID: 0000-0002-4497-2413

Summary: The article contains new interpretation of the meaning in the picture by Giovanni Bellini, known as “The Blood of
Redeemer”, first of all the meaning of landscape in it and the depiction of two pseudo-classical reliefs. According to the author, in
them one can see the condemnation of the Christian martyr (scene on the right side), who abstained from taking part in the pagan
sacrifice (left side). Such the interpretation allows us to trace the resemblance between the meaning of both fictive reliefs and the
depiction of Christ, represented in the iconographical form as a Man of Sorrow, which has to emphasize the basic idea of the whole
picture treating the theme of Redemption. Serving as a starting point in the process of religious meditation this picture as well as
contains a very interesting and stimulating landscape background whose task was to intensify the devotion and also lead the
spectator’s mind toward the meditation on the redemption.

Keywords: Renaissance, Venice, art, picture, Giovanni Bellini, “The Blood of Redeemer”, landscape

HECKOJIBKO COOBPAYKEHUI O PYCCKOM CTUJIE B APXUTEKTYPE XIX BEKA
YK 72.035
AgTtop: ITeuénxun Hava E62eHbeduy, KaHANIAT UCKYCCTBOBEEHH A, 3aBeyoInil kadenpoii cropun pyccKoro MCKyccTBa

dakynbrera Vcropunm wuckyccrBa POCCHICKOro rocyaapcTBeHHOro rymanurtapHoro yauBepcurera (I'CII-3, 125993, Mockga,
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Muycckast IIoIaib, 1. 6), e-mail: pech_archistory@mail.ru
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AnHoOTanusa: Pycckomy cruiio B apxuTekType XIX Beka IOCBsIleHA COJIMAHAsA JIUTEPATypa, HO BTO JajJieko He O3HaudaeT
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SUMMARY

HCYepPIIaHHOCTH TeMBl. K 4rciTy e€ « TpyHBIX MeCT» OTHOCATCSA, HAIIPHMeD, BOIIPOCHI O IPOUCXOXKAEHHH «PYCCKOH» MOPGOIOTHH Ha
paHHEM STalle HCTOPUU 3TOro (eHOMEHa; O TOM, Kak (POPMHPOBAIHUCH/OTOMPAINCH 0Opasbl «PYCCKOCTH» B IPHABOPHOM
crpouTesiberBe Anexcanzpa I u Hukosas I; o ToM, B KaKOM KyJIBTypHO-TIOJIMTUYECKOM KOHTEKCTe HauMHAJI0Ch KOHCMPYUPOSaHue
HayuoHanvHol apxumexmyput B Poccuiickoit umnepun. HecMoTps Ha Hainuue pAna MoHorpaduii 0 pycCKOM CTHIIE, lIepevHCIeHHbIe
BBIIIIE ACTIEKTHI 10 CUX IIOD He OBIIH IeTaTbHO U3y4YeHbl ¥ OIHCAHbL. VIcTopHA apXUTeKTyphl B Poccnn ocobeHHO TecHO IeperyieTeHa
CHUCTOpHeH rocylapeTBa, i HauepTaHue e€ 3aBUCUT OT IOHUMAHUA TOT0, KaK YCTPOEHO I'OCyIapCTBO U KaKKe CMBIC/IBI OHO TPAHCIUPYET
yepes apXUTeKTypy.

KiroueBble cjioBa: pycCKHH cTmiib, ucropuaM, Poccuiickasd wumiepus, apxuTekrypa HoBoro BpeMeHH, KyJIbTypasIbHbIE

HCCJIeIOBAHUS

SOME NOTES ON THE RUSSIAN STYLE REVIVAL IN 19TH-CENTURY ARCHITECTURE

UDC 72.035

Author: Pechenkin Ilia Evgen'evich, Ph.D. in Art Studies, Head of Department History of Russian Art at Faculty of Art
History, Russian State University for the Humanities (bld. 6, Miusskaya Square, Moscow, Russia, GSP-3, 125993), e-mail:
pech_archistory@mail.ru

ORCID ID: 0000-0002-8000-7792

Summary: There is a massive bibliography on Russian Style Revival in the architecture of the XIX century, but the fact does not
mean the exhaustion of the topic. Among its “difficult places” is, e.g., questions about the genesis of “Russian” architectural
morphology at an early stage of this phenomenon; about how the images of “Russianness” in the court building of Alexander I and
Nicholas I were formed or selected; about the cultural and political context in which the construction of national architecture in
the Russian Empire began. Despite the existence of a number of monographs on the Russian Style Revival, the above aspects have
not yet been studied well and described. The history of architecture in Russia is especially closely intertwined with the history of the
state, and its outline depends on understanding how the state is structured and what meanings it translates through architecture.

Keywords: Russian Style Revival, historicism, Russian Empire, modern period architecture, cultural studies

ABIYCTEWIIIUE 3AKA3YNKU CTAHKOBOM ILTACTUKH B POCCUU BTOPOH ITIOJIOBUHBI XIX — HAYAJIA
XX BEKA

YK 7.074+730

ABTOp: Kaayeuna Oavea BeHuamuHO6Ha, IOKTOP HCKYCCTBOBEIEHHUsA, IJIaBHBIA HAyYHBIH COTPYIHUK Kadeapbl KUHO U
COBPEMEHHOTO HCKyccTBa Poccuiickoro rocyzapcrBeHHoro rymanutapHoro yHuBepcutera (I'CII-3, 125993, MockBa, Muycckast
IJIOIA/b, 1. 6), e-mail: evaksenia@gmail.com

ORCID ID: 0000-0002-8024-5379

AnHoTanmsa: Crares IOCBAIlEHA Majao pa3paboTaHHOU IpobsieMe ONpesiesleHUs Kpyra CTAaHKOBBIX IIPOM3BENEHUN PYCCKUX
CKYJIBIITOPOB, BBIMOJTHEHHBIX O 3aKa3y LAPCTBYIOLEro 7jomMa Poccuilckoil MUMIIEpUH BO BTOPOM mosoBuHBI XIX — Hauame XX
BeKoB. /laHHaA po6JieMa TeCHO IepeIleTeHa ¢ BOIIPOCAMU KOJJIEKIIMOHUPOBAHNUA MIPEACTaBUTEIAMU UMIIEpaTOPCKOU baMunun
PYCCKO# U eBpOIEHCKO IIaCTUKY. B IaHHON MyOIMKAIMU Mpe/iCTaBIeH TOJIbKO HAaUYaIbHBIN 3TAIl UCCIeI0BaHUsA. BKyChl ceMbu
POMaHOBBIX HE TOJIBKO CTUMYJIMPOBAJIN CO37IAHUE IIPOU3BEIEHUH ONpeeIeHHOH CTHIMCTHYECKON HANPABJIEHHOCTU U JKaHpPa, HO
U B JIaJIbHEUIIEM MPEONPEEIIN COCTaB COOpAaHUIA CKYJIBITYPHl KPYIHEHIINX TOCY/IapCTBEHHBIX MY3€HHBIX COOpaHUN —
TocynapcrBenHoro OpMmuraka u I'ocyZjapcTBEHHOTO PyCCKOTO My3esl.

KirroueBbple c/I0Ba: PyCCKas CTAHKOBas IUIACTHKA, UMIIEPATOPCKUH 3aKa3, KOJUIEKI[OHUPOBAHIE, COOMPATETHCTBO

AUGUST CUSTOMERS OF EASEL PLASTICS IN RUSSIA IN THE SECOND HALF OF XIX — EARLY XX CENTURY
UDC 7.074+730

Author: Kalugina Olga Veniaminovna, Dr.Habil. in Art Studies, Chief Researcher of Chair of the Cinema and Contemporary
Art Studies, Russian State University for the Humanities (bld. 6, Miusskaya Square, Moscow, Russia, GSP-3, 125993), e-mail:
evaksenia@gmail.com

ORCID ID: 0000-0002-8024-5379

Summary: Article is devoted to a little developed problem of definition of a circle of easel works of the Russian sculptors



SUMMARY

custom-made the reigning house of the Russian Empire in the second half of XIX-of the beginning of the 20th century. This problem
is closely bound with collecting questions representatives of an imperial surname of the Russian and European plasticity. Only the
initial stage of a research is presented in this publication. Tastes of a family of Romanov not only stimulated creation of works of a
certain stylistic orientation and genre, but also further have predetermined structure of meetings of a sculpture of the largest state
museum meetings — the State Hermitage and the State Russian Museum.

Keywords: Russian easel plasticity, imperial order, collecting

CO3/IAHHE COIO3A 30/TYNX: OIIBIT CAMOOPTAHU3AIINU 30JUUX HA ®OHE COBBITHUMH 1917 TOJIA

YK 331.105.5+72

ABTOop: Cmapocmenko Iausa /ImumpueeHa, KaHAWAAT apPXUTEKTYPhI, CTAPLIAN HAyYHBIA CcOTPYyAHUK HayuyHo-
HCCJIEZIOBATETBCKOTO HHCTUTYTA TEOPHH ¥ MCTOPHUH apXUTEKTYPHI U TpasocTpouTesnberBa — ¢punnana PI'BY «ITHUNWIT Muncrpos
Poccun» (111024, Mocksa, yJ1. JlymuHcKasd, 7. 9), e-mail: ystarostenko@yandex.ru

ORCID ID: 0000-0002-1840-931X

AHHOTanuA: B cratbe HA OCHOBE PA3JINYHOTO POJIa UICTOYHHUKOB BIIEPBBIE IIPOCJIEIKUBAETCA UCTOPUA CO3/jaHuA Beepoccuiickoro
€OI03a 30/14UX. DTO O0bEANHEHNE APXUTEKTOPOB, CO3/IAHHOE B 1917 I., HA IPOTSKEHUH JI0JITOT0 BPEMEHHU 0CTaBaJIOCh (haKTUIEeCKU
BHe IIOJIsI 3peHHs uccienoBarened. Mexay TeMm, caM GakT ero CO3ZaHHsA, BOIPOCHl, KOTOPBIE IIPU 3TOM OOCYKAAJIUCH
apPXUTEKTYPHBIM COOOILIECTBOM, U JajbHelmas cynpboa Coros3a sBISAIOTCI BaKHBIM 3B€HOM B ITOHMMAaHUU IIPOLIECCOB, KOTOPHIE B
urore mpuBesu K coszaHuio Coroo3a COBETCKHUX apxXuUTeKTopoB. Kpome Toro, oco60ro BHUMaHHS 3aC/Iy»KUBAET 3BOJIIOIUSA
Ipe/icTaBIeHNH O Iesnax U 3azadax Coro3a B TedeHHe 1917 T., KOTOpPas IOKA3bIBAET II€peXo] OT O4apOBaHUA PEBOJIIONHEN K
OCMBICJIEHUIO TPOU3OIE/IIINX U3MEHEHHH.

KiaroueBbie ciaoBa: Cor3 3omunx, Coio3 JieAresiell MCKYCCTB, apXUTEKTYpPHBbIE OOIIECTBA, OOIIECTBEHHBIE OpPraHU3AIINH,

TBOPYECKHUE COI03bI, APXUTEKTYPA, 1917

ESTABLISHMENT OF THE SOYUZ ZODCHIH: THE EXPERIENCE OF ARCHITECT’S SELF-ORGANIZATION ON
THE BACKGROUND OF THE EVENTS OF 1917

UDC 331.105.5+72

Author: Starostenko Yulia Dmitrievna, Ph.D., Senior Research Associat at the Scientific Research Institute of Theory and
History of Architecture and Urban Planning, branch of the Central Institute for Research and Design of the Ministry of
Construction and Housing and Communal Services of the Russian Federation (9, Dushinskaya st., Moscow, Russia, 111024), e-mail:
ystarostenko@yandex.ru

ORCID ID: 0000-0002-1840-931X

Summary: The article traces for the first time on the basis of various sources the history of the creation the Vserossijskij soyuz
zodchih [All-Russian Union of Architects]. This association of architects, founded in 1917, for a long time remained practically
outside the field of view of researchers. Meanwhile, the very fact of its creation, the issues that were discussed the architectural
community, and the fate of the Union are an important link in understanding the processes that eventually led to the creation of the
Union of Soviet architects. In addition, special attention deserves the evolution of ideas about the goals and objectives of the Union
during 1917, which shows the transition from the charm of the revolution to the comprehension of the occurred changes.

Keywords: Soyuz Zodchih, Soyuz deyatelej iskusstv, architectural society, public organizations, creative unions, architecture, 1917
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SUMMARY

AHHOTanmsA: B npejiaraeMoii craTthbe CTABUTCSA BOIPOC O BIUAHUU (DaKTOpa CIIy4ailHOCTH HA Xy/LO’KECTBEHHOE TBOPYECTBO B
MOMEHTB! PEBOJIIOLIMOHHBIX CJIOMOB M BOHH IIPOILIOTO CTOJIETHA, B YACTHOCTH, €e POJIM B MEXaHHU3MaX BBDKUBAHUSA KyJIBTYpBI
[I0CJIEPEBOTIONIMOHHOM Pocenu, aganTtay OTKPBITUI XyZ0KeCTBEHHOTO aBaHTIap/ia K HCTOPUYECKOMY OIIBITY M PeajIusaM JKU3HU U
nepeoopMJIEHUH KyJIBTYPHOTO IIPOCTPAHCTBA. B Xozie aHan3a npousBe/ieHUii epBbIX [10C/IEPEBOJIIOIMOHHBIX JIeT, Hayasia 1930-
X TOJIOB, BOEHHOTO BpeMeHH XapaKTepU3YyITCA cojiep:KaTeJbHble, CEMAaHTUYECKHe, KOHCTPYKTHBHO-IIJIACTHYECKHE U
KOMIIO3UIIMOHHBIE ACIIEKThI Xy/I02KECTBEHHOH NHTeTrPaIiH, X 0COOEHHOCTH.

KiroueBrble c1oBa: npeoOpa3oBaTesbHbIE U Pa3pyIINTeNIbHbIe (DAKTOPHI PEBOJIIOIMY, MEXaHU3MbI KYJIBTYPHOH pereHeparuy,

IIyTH Xy]lO)KeCTBeHHOﬁ UHTerpannuu

CULTURAL PALIMPSESTES: THEIR IMAGING AND READING IN ARCHITECTURAL ARTISTIC TEXTS OF
SOVIET TIME

UDC 7.036(47+57)1+7.011+7.011.2+7.011.3

Author: Malinina Tatyana Glebovna, Dr.Habil. in Arts Studies, Chief scientific fellow at the Research Institute of Theory and
History of Fine Arts of the Russian Academy of Arts (21 Prechistenka street, Moscow, Russia, 119034), Full Professor of Moscow
State Academic Art Institute named after V.I. Surikov of Russian Academy of Arts (30, Friendly Lane, Moscow, Russia, 109004), e-
mail: tgmalo1@yandex.ru

ORCID ID: 0000-0003-0785-305X

Summary: This article raises the question of the impact of the random factor on artistic creativity in the moments of revolutionary
demolitions and wars of the last century, in particular, its role in the mechanisms of the survival of the culture of post-revolutionary
Russia, the adaptation of the avant-garde discoveries to historical experience and the realities of life and the re-organization of
cultural space. During the analysis of the works the first post-revolutionary years, the early 1930s, wartime, the content, semantic
and constructive-plastic and composite aspects of artistic integration, are characterized through their features.

Keywords: transformative and destructive factors of revolution, mechanisms of cultural regeneration, ways of artistic integration

OTBJIECK «BOJILIIEBHOI'O ®OHAPH»: IIEPEBOJI ®. COJIOTYBOM «O3APEHUI» A. PEMBO KAK
ITEPEOCMBIC/JIEHUE PAHHUX BU3YAJIBHBIX MEZ[PIﬁHI)IX HNCKYCCTB

YK 791.42+81'37+82-1

ABTOp: Mapxoe Aaexkcandp Buxmopoeuu, nokTop (Ppuaosorayeckux Hayk, mpodeccop kadeapsl KMHO M COBPEMEHHOTO
uckyccra Poccuiickoro rocyiaperseHHoro rymanurapsoro yausepeurera (I'CII-3, 125993, MockBa, Muycckas mwioians, . 6), e-
mail: markovius@gmail.com

ORCID ID: 0000-0001-6874-1073

Annoranusa: IlepeBos «Ozapennii» A. Pem6o0, omybaukoBanHbId B 1915 T. @. Costory6oM, HEBOJIBHO CMeIaeT MHOTHE 06passbl
HCXO/THOTO TEKCTa: IPEe/ICTaBJIeHHE «03apeHU» KaK KapTUHOK B BosIeOGHOM (hoHApe B JAHHOM IIE€PEBOJIE OTXOIUT Ha BTOPOM
IJIaH, 3aTO MOSIBJIAIOTCS 00pa3bl, MpUHA/AIeKale HeMoMy KuHeMartorpady, Kotopbiit @. Cosoryd oo6psT Kak YHHUBEPCATbHBII
U IIPU 5TOM pas3BJIeKaTeJIbHBIN A3BIK COBPeMEHHOCTH. TaKkoi BOJIBHOCTH ITEPEBO/IA CIIOCOOCTBOBAI IIeJIbIH Psifi (HAKTOPOB, HAUMHAS
OT CeMaHTHYECKOH HEOIPE/IeJIeHHOCTH MHOTHUX O00pa3oB OpWUIMHAJA M HAJIWYHA B HEM MapKepOB OIIO3HABAEMOH
WHMBHU/IYQJIbHOCTH, He IMEepeZiaBaeMbIX IO-PYCCKH, TAKHUX KaK apTHUKJINH M BpeMeHa, W 3aKaHYUBas HEOOXOJUMOCTHIO BIIHCATH
IIEPEeBO/] B YK€ BO3HUKIIYIO HA MOMEHT €ro HCIIOJIHEHUs 3CTeTUKY QyTypusma, ¢ ee madocoM ropozicKOH KU3HU U IOCTOSTHHOTO
JIBUIKEHUSI, KOTOPOE MIPH 3TOM (DUKCHUPYETCsI KaK CTATHYECKOe B KasK/bIi MOMEHT — YTO COOTBETCTBYET MIPUHIIUIIAM PabOThI KaJI[pOB
¥ TIOBBIIIIEHHOMY HHTepecy KuHeMmaTorpada k OypHOH rOpOZICKOM JKU3HH. B cTaThe J0OKa3bIBAETCsI, YTO PAJUKAIBHBIN MPOEKT A.
PeM60 110 KpUTHKE PUTOPUKH U BO3BPAIIEHHUIO K JIETCKON HEIIOCPEICTBEHHOCTH He ObLI BOCIIPUHAT PYCCKOU KYJIBTYPOii, B KOTOPOM
AKCHOJIOTHYECKHE YCTAHOBKY OKA3aJIMCh CUJIbHEE SCTETHYECKOTO HKCIIEPUMEHTA, U TEM CaMbIM BU3yaJIbHbIE MEIUIHbIE UCKYCCTBA,
craBiime i PeM60 BaskHEHIIEH aJbTePHATUBOM PUTOPUUECKOU CHCTEMBI JINTEPATYPHI, OBLIA BOCIPUHSITHI TOJIBKO KaK MOMEHT
JINTEPATYPHOTO SKCIIEPUMEHTA, a He KaK ero KpUTEepHil.

KirroueBbie ¢JIOBa: NHTEPMEINAIbHOCTD, BOJIIIEOHBIH (GOHAPH, BU3yaJIbHbIE MEeJUIHHbIE UCKYCCTBA, XY/I0KECTBEHHBIN I1E€PEBO/,

00pa3bl TEXHUKU B [T033UU, BU3YAJIbHBIN SKCIIEPUMEHT, TO3THYECKas ceMaHTHKa, Pem6o, Costoryo



SUMMARY

REFLECTING MAGIC LANTERN: A. RIMBAUD’S ILLUMINATIONS TRANSLATED BY F. SOLOGUB AS
RETHINKING OF EARLY VISUAL MEDIA ARTS

UDC 791.42+81'37+82-1

Author: Markov Alexander Viktorovich, Dr.Habil. in philology, full professor, Chair of the Cinema and Contemporary Art
Studies, Russian State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail:
markovius@gmail.com

ORCID ID: 0000-0001-6874-1073

Summary: The translation of the Illuminations by A. Rimbaud, published in 1915 by F. Sologub, involuntarily displaces many
images of the source text: the representation of illuminations as pictures in the magical lantern in this translation fades into the
background, but images appear as in the mute cinematography, which F. Sologub approved as universal and at the same time
entertaining language of modernity. Such freedom of translation was facilitated by a number of factors, ranging from the semantic
uncertainty of many images of the original and the presence in it of markers of identifiable individuality not reproduced in Russian,
such as articles and tenses in grammar, and to the need to inscribe translation into the aesthetics of futurism, with its pathos of city
life and constant movement, at the same time fixed as static at every moment, which corresponds to the principles of the work of
cinematographic and increased interest to the vibrant city life. The article proves that A.Rimbaud's radical project on criticizing
rhetoric and returning to childish immediacy was not perceived by the Russian culture, in which axiological attitudes proved to be
stronger than the aesthetic experiment, and thus the visual media arts, which became for Rimbaud a perfect alternative to the
rhetorical system of literature, were perceived only as a moment of literary experiment, and not as its criterion.

Keywords: intermediality, magic lantern, visual media arts, artistic translation, images of technique in poetry, visual experiment,

poetic semantics, Rimbaud, Sologub

OBPA3 CYIIEPTEPOA B COBPEMEHHOM AMEPUKAHCKOM KNHOKOMUKCE

YK 159.923.2+791.43-2

Astop: Koeaneaa Jlapuca CepzeesHna, npemnoziaBaresb Kabepsl AUPUKAPOBAHNS, HAPOAHOTO U ACTPAHOTO MYy3bIKAJIBHOTO
ucKyccTBa XabapoOBCKOTO TOCYJapCTBEHHOTO WHCTUTYTa KyJabTypbl (680045, XabapoBckuii kpai, r. XabapoBck, ViI.
KpacHopeueHckas, 112), e-mail: haoma8@yandex.ru

ORCID ID: 0000-0002-7983-538X

AnHoranusa: HoBas spa KMHOMUIBMOB O CyNepreposix Havyajach B 2000 roay. C KaXKAbIM roioM BCE GoJiblliee KOJIMYECTBO
CyIleprepoeB HAaXOAWT CBOe BOIUIOLIEHHWE Ha KHUHOYKpaHe. B crarhe paccmarpuBaercs o0pa3 cymepreposi B KOHTEKCTE
COBPEMEHHOI'0 aMEePUKAHCKOTO0 KHHOKOMHKCA. ABTOD /iejlaeT aKIeHT Ha BBIABJIEHHE CYIIIHOCTH U CHelH(pHUKU CyIeprepos Kak
“HOOPMAIMOHHOM ¥ KOMMYHHUKATHBHOU CHCTEMBI, B KOTOPOM OTDPAXKAa€TCs1 KOHTEKCT PEabHOCTH. ABTOD NPEIIPHHUMAET
MIOTIBITKY BBIIEJIUTD U KJIacCU(PUIIMPOBATH OCHOBHBIE THUIIBI CYIIEPrepOosi U TO/IBEPraeT aHAIM3Y CIIOCOObI UX B3aUMOEUCTBUS KaK
ZPYT C APYTOM, TaK U CO 3PUTETIEM.

KiroueBbie cJIOBa: Cyneprepoi, CBEPXBO3MOXKHOCTH, HIeHTU(DHKAIHA, caMOUJeHTH(DUKAINS, KHHOKOMHKC, COBPeMEHHas

KyJbTypa

IMAGE SUPERHEROES IN MODERN AMERICAN COMIC BOOK MOVIES

UDC 159.923.2+791.43-2

Author: Kovaleva Larisa Sergeevna, teacher of the Federal State Budget Educational Establishment of Higher Professional
Education the Khabarovsk State Institute of Culture (112 Krasnorechenskaya str., Khabarovsk, 680045, Russia), e-mail:
haoma8@yandex.ru

ORCID ID: 0000-0002-7983-538X

Summary: A new era of movies about superheroes began in 2000. Every year more and more superheroes find their embodiment
on the movie screen. The article deals with the image of a superhero in the context modern American kinokomiks. The author
focuses on the detection of essence and the specifics of the superhero as the information and communication system, which reflects
the reality of the context. The author attempts to classify the basic types of superhero and subjects to the analysis ways they interact
as each other and with the viewer.

Keywords: superhero, superpowers, identification, identity, comic book movies, modern culture
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SUMMARY

«OTAKY ATAKYIOT»: POCCUMCKOE KOCILIEN-COOBIIECTBO B ITYBJIMKAIIAX CMH (IIO MATEPHUAJIAM
CTATEM 1999-2017 TOJIA)

YK 316.723+791.43-252.5

ABTOp: Pacununa Aaekcandpa MuxaitnoéHa, CTyJEHTKa 2-T0 Kypca MarucTpaTypbl «BusyasipHash KyJabTypa»
HannoHapHOTO HCCIIe0BaTEbCKOTO YHUBEPCUTETa «Bpiciias mKosia 9KOHOMUKH» (105066, T. Mocksa, yi1. Crapas bacmanHas,
1. 21/4), e-mail: sigursoul@gmail.com

ORCID ID: 0000-0001-5317-2453

AHHOTanmA: B HacrosIee BpeMs POCCHICKOe KOCILIEH-CO00IIECTBO HACUUTHIBAET AECATKHU THICAY YYACTHUKOB I10 BCEH CTPaHe, a
caMo CJIOBO LIMPOKO MCIOJIb3yeTcs: B Mejua. HecMOTpst Ha 9Ty M3BECTHOCTb, KOCILIeH ocraeTcs: paHATCKOW NPAKTUKOH WIH TeM,
uto I'eHpu JI?KEHKWHC Ha3bIBA€T MPAKTHKOU coydacTus. B aToil KynpType (Wau KysbTypax) (paHaTel 3aHUMAIOTCS HE IPOCTO
MOIJIONeHHEM KOHTEHTA, HO aKTUBHO UHTEPIIPETUPYIOT €r0 U CO3/Ial0T COOCTBEHHBIH. B 9TOM cTaThe MPeAIPUHUMAETCS MOMBITKA
BOCCTAHOBUTH MCTOPUIO PYCCKOTO KOCIUIES] — €r0 PasBUTHS M BOCHPUATHSA 3a IpezesaMu (GaHIOMHOro coobiectsa. I1onb3ysach
marepuanamu CMU, HanmpsiMyIo He CBSI3AHHBIX C HOIYJISIPHOHM KyJIBTypOH, MBI IIOJIy4aeM BO3MOKHOCTD IIPOAHATU3UPOBATh, KAk
KOCIIJIel BOCHPUHUMAETCS 3a IIpejieslaMU KOCIUIeH-COO0IecTBa, a TakKe B KAKUX KOHTEKCTaX YIOTpebJIsAeTces CJI0BO «KOCIUIeh». B
WUTOT€ MBI IIOIBITAEMCSI OTBETUTh HAa BOIPOC, CTUTMATH3UPOBAHHO JIM POCCHIICKOE KOCILIEH-COOOIIECTBO, KaK W JIPyTHe
OTHOCAIIHECA K KyJIBTYPe COyJaCTHA IPAKTHKH.

KirroueBrble cioBa: Kociiel, hbaHioM, KyJIbTypa COyIacTHs, IPAKTUKA COyYacTHs, UCCIeJOBAHUA Meua

“OTAKU ATTACK”: RUSSIAN COSPLAY FANDOM IN MEDIA PUBLICATIONS (FROM 1999 TO 2017)

UDC 316.723+791.43-252.5

Author: Ryabinina Alexandra Mihajlovna, 2d year student of master’s program “Visual culture” at

National Research University Higher School of Economics (21/4 Staraya Basmannaya str., Moscow, Russia, 105066), e-mail:
sigursoul@gmail.com

ORCID ID: 0000-0001-5317-2453

Summary: To date, Russian cosplay community has thousand members from all over the country, and the word “cosplay” is
widely used in media. Despite its prominence, cosplay remains a fan practice or, using Henry Jenkins’ term, participatory practice.
In participatory culture (or cultures) fans not only consume media content but actively interpret it and make their own. This article
attempts to restore the history of Russian cosplay — its development and its perception. Using media publications from newspapers
and magazines that are not directly related to mass culture, we gain a view from outside the community and analyze different
context of the usage of the word “cosplay”. In sum, we try to answer the question if russian cosplay community and cosplay itself
are stigmatized as a part of participatory culture or not.

Keywords: cosplay, fandom, participatory culture, participatory practice, mass culture, media studies

OCOBEHHOCTU UHTEPIIPETAIINN OBPA3A [OH 3KYAHA B XYIOKECTBEHHO-UCCJ/IEJOBATE/IBCKOM
1 OBYYAIOIEN «ICTOPUH» AJIECCAHIPO BAPUKKO «/IOH KYAH»

YK 130.2+82-3

ABtop: ITozpe6Hasn Ana Bce8on10008Ha, NOKTOp (GUIOTOTHUECKUX HAYK, Ipodeccop Kadeapsl JIUTEPaTypbl U METOAUKU e
npenosiaBaHuss  CTaBpPOIIOJIBCKOTO TOCYAAPCTBEHHOIO I€/IJalOTHYECKOro HHCTUTYTa (355029, CTaBpOIOJbCKUN Kpaid, T.
CraBpomnoJib, yauna JlenuHa, 417 «A»), e-mail: maknab@bk.ru

ORCID ID: 0000-0002-9974-9147

AnHoOTanua: B cratee aHanmu3upyercsi HOBas uHTeprperanus obpasa /loH JKyaHa, mpeanpuHsaTas B 2010 TOAY, B pPaMKax
00yJaroIero KyJabTypoJorudeckoro mpoekra “Save the story”, A Bapukko. HoBoe npoutenue o6pasa o Kyana, cosnanHoe A.
Bapukko, aHAJIM3UPYeTCs B CTaThe B KOHTEKCTE UCTOPHH «BEYHOTO 06pasa» B HUCKYCCTBE U JIUTEPATYPE, B ACIEKTe THUIIOJIOTHU
obpasa U OCHOBHBIX IIyTe€ll €ro WHTEepIpeTalid. ABTOP CTaTbU IIOJYepKHUBAeT, YTO BapuKKo Ipejjaraer COOCTBEHHYIO
OPUTMHAJIBHYIO BepCHIO 00pasa, oJIeMIYECKH TPOTHBOIIOCTABIEHHYIO O0JIBIIMHCTBY HHTeprperanuil JJon-Kyana B uckyccrse XX
BeKa, KOTOpble PeJIeBAHTHHI B OTHOIIEHUU MOpaIH. B cTarhe /iesaercs BBIBOJ, O Xy/IO’KECTBEHHOM CBOeOOPa3suU IPOU3BeNeHUA A.
Bapukko, IOCTPOEHHOro Kak CyMMa WHTEpPIpPETaludid, B KOTOPOM CHHTE3UDPYIOTCHA XYA0XKECTBEHHOE, HCCJIEI0BATEJIbCKOE U

06}7‘13}011166 HavaJia.



SUMMARY

KaroueBsble ciaoBa: unrepnperanus, JJon-KyaH, serenza, kiaccunusm, IIpocserenre, poMaHTH3M, MOZIEPHU3M

FEATURES OF THE INTERPRETATION OF DON JUAN IN ARTISTIC REASEARCH AND TEACHING “STORY”
ALESSANDRO BARICCO “ DON JUAN”

UDC 130.2+82-3

Author: Pogrebnaya Yana Vsevolodovna, Doctor of Philology, Associate Professor of the Department of Literature and
Methods of Teaching of the Stavropol State Pedagogical Institute (417 “A” Lenina street, Stavropol, Stavropol Krai, Russia,
355029), e-mail: maknab@bk.ru

ORCID ID: 0000-0002-9974-9147

Summary: The article analyzes a new interpretation of Don Juan, undertaken in 2010, within the frame work of the educational
cultural project “Save the story”, A Barikko. A new reading of the image of Don Juan, created by A. Barikko, is analyzed in the
article in the context of the history of the interpretations of Don Juan in art and literature, in terms of the typology and the main
ways of its interpretation of Don Juan. The author of the article emphasizes that Barikko offers his own original version of the
image polemically opposed to the majority of interpretations of Don Juan in the art of the twentieth century, which are relevant to
morality. The article concludes the artistic originality of the work of A. Barikko, built as a sum of interpretations, in which artistic,
research and teaching begin to be synthesized.

Keywords: interpretation, Don Juan, legend, classicism, Enlightenment, romanticism, modernism

O ITPUPOJE MEHTAJIBHOCTHU

YK 159.964+316.37+316.722

ABTOp: Axoeenko Hzopv I'puzopvesur, noxrop dunocodckux Hayk, npodeccop Kadeapbl UCTOPUU U TEOPHH KyJIbTYPBI
OT/iesieHusT COIMOKY/IBTYPHBIX HCCJIeA0BaHUE PoccUiicKoro rocyzapcTBeHHOro rymanutapHoro yHuepcuteta (I'CII-3, 125993,
MockBa, Muycckast IIoImazs, 1. 6), e-mail: igjack@yandex.ru

ORCID ID: 0000-0003-4286-4336

AHHOTanua: B crathe 000CHOBBIBAETCS IOHATHE MEHTAJIBHOCTU KaK KJIIOYEBOE /IS TICHUXOJIOTUU KyJIBTYPBl U IS aHAJIM3a
JIyOUHHBIX CTPYKTYP KYJIbTYphL. JlOKa3bIBA€TCsl, YTO MEHTAJIBHOCTh HE MOXKET OBITh CBe/[€HA HU K IaTTePHAM OHMOJIOTHYECKOTO
[MOBEZIEHUsI, HU K IVIyOMHHBIM IPOIleccaM CO3HAHMS KyJIbTypbl. MEHTAIBHOCTh — 3TO METasA3bIK KYJIBTYPHI U HEOOXOAMMAsl 4acTh
KyJIbTYPHOU HHTETPAIlU U JIBHKEHUs KYJBTYPBI OT IIPOCTOTO K CJIOKHOMY. [103TOMy MEHTaJIbHOCTh HE JIOJPKHA YUUTHIBATHCS
TOJIBKO KaK 3JIEMEHT MeKKYJIbTyPHOT'O JIHAJIOTa UM COBOKYITHOCTh TEHZIEHIIUN Pa3BUTHUSA KyJIBTYPBI, HO U3ydaThcsl Kak Hanbosee
JINYHBIA MOMEHT KYyJIBTYPbl. MEHTaJIbHOCTh — OCHOBAaHUE MPUCYTCTBUS JINYHOCTH B KYJIBTYPE M OHOBPEMEHHO €JUHCTBEHHBIN
croco6 HepekuTh KyJIbTYypy Kak IVIyOOKO JIMYHBIA (pakT cos3HaHHs. TakuM o6pa3oM, MOHATHE MEHTAJIbHOCTH JIOJIKHO OBITh
[IEPEOCMBICTIEHO HUCXO/sl U3 HEOIyCTUMOCTH PEeAyKIMOHH3Ma B COBPEMEHHOM B3HAHUU O KYJIBTYPe U C YUYEeTOM HOBEHIIHNX
JIOCTHKEHUH IICUXO0JIOTMYECKOTO U3YUEHUsT N3MEHEHUH MEeHTAJIbHOCTH. B cTaThe Zl0KkazaHa M 0G0CHOBaHA MOJIEJIb MEHTAJIHHOCTH,
crocoOHas 0GbSICHUTD YCTOWYHUBOCTh U U3MEHUHMBOCTD KYJIBTYPHBIX IIPOIIECCOB HA PA3HBIX YPOBHSX.

KiroueBble cj1oBa: MEHTAJIbHOCTD, I‘J'IyGI/IHHaﬂ TICUXO0JIOTUsA, MacCoBasA IICUXOJIOTUA, UHCTUHKT, CTPO€HHNE KYJIbTYPbI, IICUX0JIOTUA

KyJIBTYPBI

ON THE NATURE OF MENTALITY

UDC 159.964+316.37+316.722

Author: Yakovenko Igor Grigor'evich, Dr.Habil. in Philosophy, Professor of the Chair of History and Theory of Culture,
Department of Social and Cultural Studies, Russian State University for the Humanities (bld. 6, Miusskaya Square, Moscow,
Russia, GSP-3, 125993), e-mail: igjack@yandex.ru

ORCID ID: 0000-0003-4286-4336

Summary: The article substantiates the concept of mentality as a key for the psychology of culture and for the analysis of deep cultural
structures. It is proved that the mentality can not be reduced to either the patterns of biological behavior or to the deep processes of
cultural consciousness. Mentality is a meta-language of culture and an essential part of cultural integration and the movement of
culture from simple to complex. Therefore, mentality should not be taken into account only as an element of intercultural dialogue or

a set of tendencies in the development of culture, but be studied as the most personal moment of culture. Mentality is the basis for
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SUMMARY

the presence of personality in culture and at the same time the only way to experience culture as deeply personal fact of consciousness.
Thus, the concept of mentality should be rethought on the basis of inadmissibility of reductionism in today knowledge on culture
taking into account the latest achievements of psychological study of changes in mentality. The article proves and justifies the mentality
model that can explain the stability and variability of cultural processes at different levels.
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AnHoranusa: CraTbs MOCBSAIIEHA BOIIPOCY O B3IIA/aX Ajekcanzipa beHya Ha npo6sieMy JIMTEPAaTYPHOCTH B PYCCKOM HCKYCCTBE
cepeuHbI — BTOpO#i mosioBHuHbI XIX Beka Ha mpuMepe aHanu3a ero pabot «Mcropus sxuomnucu B XIX Beke. Pycckas :KUBOIHCH» U
«O 1TOBeCTBOBATEIFHOCTH B XKUBOIIMCH». Y CTAHOBJIEHO, YTO beHya paszesissl B3IJ1A/1bl HEMEIIKOTO0 HcciefoBaTessa Puxapaa Myrepa
0 HEraTMBHOW DPOJIM Ha3W/JIaTEJIbHOCTH, 3aHUMATEJIbHOCTH M IIOBECTBOBATEJIBHOCTH — JIUTEPATYPHOCTU — B IIPOM3BEAEHUAX
1300pa3UTENILHOTO UCKyccTBA. Takike YCTAHOBJIEHO, YTO OOJIBLIYIO POJIb B (hOPMUPOBAHUU B3IJIA/I0B BeHya Ha JJaHHBIN BOIIPOC
CBIIPAJIA €ro I0JIEMUKA C XyZ0KeCTBEHHBIM KPUTHKOM Biiagumupom CTacoBbIM.
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Summary: The article is devoted to the question of Alexander Benois's views on narrative problems in the Russian art of the
middle — second half of the XIX century on the basis of the analysis of his works “The History of Painting in the 19th Century.
Russian painting” and “On the narrative in painting”. It was revealed that Benois shared the views of the German researcher
Richard Muther on the negative role of edification, entertaining and narrative — literary — in works of art. It was also revealed that a
major role in shaping Benois's views on this issue was played by his polemic with art critic Vladimir Stasov.
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AHTHHOMMYECKAS mapa «03060/:[21 - HeCBO60/Ia» paccMaTpuBaeTCd KaK OJHO U3 OCHOBaHUUI NPUYNHHO-CJIEJCTBEHHBIX
MeXaHHU3MOB B MUKDOKOCMe 4YejioBeKa M BhITuu B mesioM. B paMkax aHTPOIOJIOTMH HMCKYCCTBA IIpeJyIaraeTcs TeopeThdecKas
MOJeJIb hOIIlO apertus, YeJIOBEKAa OTKPBITOI'O, OIIKUChIBAIOIIIAA cneumbnqecxnﬁ THII TBOPYECKOI'0 COSHAHUA XYyOKHUKA B XX Beke.
Ha marepuasie coBpeMeHHOMH KMBOIIMCH, CKYJIBIITYpBI, KHHeMaTorpada 1 BUieoapTa.
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Summary: The existential, ontological, artistic aspects of the phenomenon of freedom are analysed. The antinomical couple of
“freedom — non-freedom” is considered as one of the grounds of cause-effect mechanisms in the microcosm of a man and in the
existence in general. In the framework of the anthropology of art a theoretical model of homo apertus, an opened human, which
describes the specific type of the creative consciousness of the artist in the twentieth century. Based on the modern painting,
sculpture, cinema and videoart.
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