SUMMARY

KUHO-®OTOTPA®UA-3BYKO3AIINCh. ®EHOMEH ABTOMATUYECKOM OUKCAIINMA: OHTOJIOI'UA,
®UJIOTEHE3, OHTOTEHE3 ITPONU3BO/IHbIX ®OPM

YK 001.8+7.01+791.43.01

Asrop: IIImeitn Cepeeit IOpveeud, KaHIuJaT WCKYCCTBOBEAEHUs, AOIEHT Kadeapbl KUHO M COBPEMEHHOIO HCKYCCTBA
(daxkysbrera ncropun uckyccrsa Poccuiickoro rocyapcreeHHOro rymanutapaoro yausepeurera (I'CII-3, 125993, Mocksa, Muycckast
IJIOAb, /1. 6), 3aB. KadeApOH PEXKUCCYPhI KHHO, TeJIEBUIeHH 1 MyIbTiuMeina ViHetutyta kuHo u tenesusenus (TUTP) (123007,
MockBa, XOpOIIIEBCKOE IIIOCCE, [ 32a), e-mail: sergey@schtein.ru

ORCID ID: 0000-0002-4419-1369

AnHoTanusa. CraThs MOCBAIIEHA 000CHOBAHHUIO BO3MOXKHOCTH U (DYyHKIIMOHAIBHOU HEOOXOAUMOCTH paccMOTpeHusi ¢pororpabuu,
3BYKO3AIIUCH U c110co0a MOJIyYeHHs KHHO-BU/IE0KAZ[Pa, UCIIOIb3yEMbIX B KAUEeCTBE CPEZCTBA UJIU HCXO/THOTO MaTepHasIa B PA3JINIHBIX
BH/IaX TBOPYECKOH aKTUBHOCTH, KaK CIEeNN(bUUECKUX «BeTBel» (rioreHe3a (peHOMEHa aBTOMATUYECKOU (DUKCAIIUH, NMEIOIIETO
VHUKQJIBHYI0 OHTOJIOTHIO, M B HMHAWBUAYyJIN3UPOBAHHOM BH/IE COODOIAEMYIO «BETBSIM», OHTOJIOTHS KOTOPBIX, B CBOIO OYepesib,
SBJISIETCS OCHOBOM JIJISL PA3JIMYHBIX BH/IOB TBOPYECKOH JIEATEILHOCTH, a SBOJIIONMS 3TUX BHU/IOB — KaK UX COOCTBEHHBIN OHTOTEHES,
CBsA3aHHBIN ¢ TpaHchOpMaIlel OHTOJIOTUYECKOH OCHOBBI. KOHCTpynupyemas oHTOJIOTHYecKas cxeMa (heHOMeHa aBTOMATUUECKOH
(ukcanuu MoKeT GBITh UCIIOIH30BAHA B KAYECTBE MATPUYHOTO /IS JIFOOBIX TIOC/IEAYIOIIHUX TPOU3BOIHBIX IIOCTPOEHUMA, CBA3AHHBIX
¢ JaHHBIM (EeHOMEeHOM, 33/laBasi TaKUM O0Opa30M METOZ0JIOTHYECKOe eANMHO0Opasue MPOAYIHPYeMOMY 3HAHUIO, IIePEBOJIS
HCCJIEZI0BATEIBCKYIO PA0OTY B yCJIOBUSIX HCKYCCTBOBEZEHUA (IIOTEHI[UATIBHO — KYJIBTYPOJIOTHH, Grtocoduu — JII000H I'yMaHUTAPHON
JIUCIUIUINHBI) HAa IOJIHOIIEHHBIH TEOPETUYECKUN YPOBEHB.

KiroueBbie ciioBa: GeHOMEH aBTOMAaTUYECKOU (DUKCAIMH, OHTOJIOTHsI (PoTOrpaduu, OHTOIOTHS 3BYKO3AIIUCH, OHTOJIOTHS KaJ[pa,

OHTOJIOTHsI KMHO, TEOPHS UCKYCCTBA, TEOPUA KHHO, Teopus dboTorpaduu, METOROIOTHs UCKYCCTBOBEIEHNS, KHHOBEZEHNUE

CINEMA-PHOTO-SOUND RECORDING. AUTOMATIC FIXATION PHENOMENON: ONTOLOGY, PHYLOGENESIS,
ONTOGENESIS OF DERIVATIVE FORMS

UDC 001.8+7.01+791.43.01

Author: Schtein Sergey Yuryevich, PhD in Art Studies, assistant professor, Chair of the Cinema and Contemporary Art
Studies, Russian State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), Head of the Departament
of Film, television and multimedia directing, GITR Film & Television school (32a, Horoshevskoe sh., Moscow, Russia, 123007),
e-mail: sergey@schtein.ru

ORCID ID: 0000-0002-4419-1369

Summary. Article is devoted to the substantiation of the possibility and the functional need of consideration of the photo, sound
recording and a way of receiving a dynamic frame used as means or initial material in different types of creative activity as specific
“branches” of phylogenesis of the phenomenon of automatic fixing having unique ontology and in the individualized look reported
to “branches” which ontology, in turn, is a basis for different types of creative activity, and evolution of these types — as their
own ontogenesis connected with transformation of an ontological basis. The designed ontological scheme of a phenomenon of
automatic fixing can be used as matrix for any subsequent derivative constructions connected with this phenomenon, setting thus
methodological uniformity to the produced knowledge, transferring research in the conditions of art studies (potentially — cultural
science, philosophies — any humanitarian discipline) to full-fledged theoretical level.

Keywords: automatic fixation phenomenon, ontology of photography, ontology of sound recording, ontology of frame, ontology

of cinema, theory of art, theory of cinema, theory of photography, methodology of art studies, cinema studies
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SUMMARY

ITPOM3BEJAEHHA IOBEJIMPHOI'O NCKYCCTBA AXEMEHHN/ICKOTO NPAHA B KOUEBOM MUPE: COCTAB 1
OBCTOATEJ/IBCTBA ITIOJIYUYEHUA

YK 745

ABTop: Ayenxo Cepezeil AnexcaHOpPoOBUH, TOKTOP UCTOPUYECKUX HAyK, mpodeccop Kadeapsl UCTOPHHI U TEOPUU KYyJIBTYPHI
Poccuiickoro rocyzapcrBeHHOro rymanutapHoro yHuBepcutera (I'CII-3, 125993, MockBa, Muycckasi mwiomanp, . 6), e-mail:
sergey_yatsenko@mail.ru

ORCID ID: 0000-0002-5103-9736

AnHoTranma: OuH paiioH KOHIIEHTPAIUU aXeMEHUZCKUX 30JI0THIX IOBEJMPHBIX u3zienuil V-IV BB. 10 H.5. BBIABJIEH B CTEIAX
IOro-3amaguoit Cubupu (Cubupckas kosuiekius Ilerpa I, kymwieHHast y rpaburesiedl il IapcKod ceMbH). Bropoii paiion
KOHIIeHTpanuu Takux apredaxToB — HOkHBIH Ypas, re OHM Hal/eHbl B apXeO0JOTWYecKOM KOHTEKCTe Y OOOMX IIOJIOB, U UX
paszHooOpasue MmoJyiHee JOKyMeHTUpoBaHO. CocTaB u3zieNInii B 000UX CIydasx COOTBETCTBYeT HH(MOPMAIUU I'PEKO-PUMCKHUX aBTOPOB
0 Jlapax «Iaps Lapei» 3a 3aCJIyTH, ero AUIUIOMAaTHYECKUX U «OTBETHBIX» /1apax.

O6a paiioHa HaXOIINCH AaJIeKO OT rpaHul] VMiepun, HO ObUIM BasKHBIMH padioHamu go6bruu mymrHuHb (¢ FOxxHOTrO Ypana ee
OBLIO JIerYye JOCTABIATD, II03TOMY OH OBLJI KJIIOUEBBIM IIyHKTOM TOPTOBBIX IIyTeH U 1o3:kKe). IOBesnpHBIE U3/1eUA IEMOHCTPUPYIOT
pacxozipl, KOTOpbIe HecsIa IepBasi «MUPOBAs UMIIEPHUA» /Ui obecrieyeHus CTabUIbHOU TOPTOBJIM MeXaMH.

KirroueBrble cJI0Ba: I0BEJIHPHbIE U37lenusa axeMeHuckoro Mpana, konnentpanus B 103 Cubupu u Ha HOxxHOM Ypase, napckue

Jlaphbl, TOprosad mexamu, V-1V BB. 710 H.3.

ARTIFACTS OF JEWELRY ART OF ACHAEMENIAN IRAN IN THE NOMADIC WORLD: COMPOSITION AND
THE CIRCUMSTANCES OF GETTING

UDC 745

Author: Yatsenko Sergey Aleksandrovich, Dr.Habil. in history, professor of the Department of History and Theory of
Culture, Russian State University for the Humanities (bld. 6, Miusskaya Square, Moscow, Russia, GSP-3, 125993), e-mail:
sergey_yatsenko@mail.ru

ORCID ID: 0000-0002-5103-9736

Summary: One area of concentration of golden Achaemenian jewelry V-IV centuries BCE identified in the steppes of SW Siberia
(Siberian Collection of Peter I, bought from robbers for the tsar family). The second area of such artifacts concentration was the
South Ural where they were founded in archaeological context for men and for women and their diversity was more fully
documented. The composition of artifacts in both regions corresponds to the information of Greek and Roman authors on gifts
of the “king of kings” for merits, on his diplomatic gifts and gifts in return. Both regions were far from the borders of the Empire,
but were important areas of fur hunting (from the South Ural it was easier to deliver; therefore, it was also a key point of trade
routes later). The jewelry wares demonstrates the costs incurred by the first “world Empire” to ensure a stable fur trade.

Keywords: jewelry wares of Achaemenian Iran, concentration in the SW Siberia and South Ural, king gifts, fur trade, 5%-4™ cc.

OIIMICAHUE, AHAJIN3 1 PEKOHCTPYKIIVA VICTOPUU CO3JAHUA TOMACOM JIOYPEHCOM ITIOPTPETOB
AJIEKCAHAPA I, M.HA. IIVIATOBA, ®.I1. YBAPOBA, A.MM. YEPHBIIIEBA, K.B. HECCEJBPOJE H
H.A. KAIIOAUCTPUA /I 3AJIA BATEPJIOO

YK 7.035(410)24+7.041.5+7.044

ABTOp: I'pbidynHosa AHHa AaekceeeHa, couckarenb kKadeapbl BceoOIneld MCTOPUH HCKYCCTBA MCTOPHUYECKOTO (axysibrera
MOCKOBCKOTO TOCYy/IapCTBEeHHOTO yHUBepcuTera uMeHu M.B. JlomoHocoBa (119192, r. MockBa, JIOMOHOCOBCKHI MPOCIEKT, 1. 27,
KOpIIL 4), e-mail: korovkina.annai4@gmail.com

ORCID ID: 0000-0001-8592-4103

Annoranua: B 1814 rogy B paMkax 3akasa NpUHIA-pereHTa ['eopra Ha co3jaHue HOPTPETOB IJIaB TOCY/IapCTB, UX CBUTHI U
BOEHHOKOMAH/IYIOIINX CTpaH-nobenutesnell B 6oprbe c¢ Boiickamu Hamosneona Bonamapra, aHmImiickuil XymokHUK cap Tomac
JloypeHc Havas paboTy HaJ| cepueil HOPTPETOB poccuiickoro umieparopa Anekcanspa I, renepanos M. U. Iliarosa, ®. I1. YBapoBa
u A. 1. YepHbieBa 1 yrnosHOMOUYeHHbIX Poccuiickoit nmnepun Ha BeHnckom koHrpecce 1815 roga K. B. Heccenbpone u 1. A.
Kanopucrpus. B craTee mpuBozuTCs CpaBHEHHE BOCIIOMHUHAHUN COBPEMEHHUKOB O IIPEJICTABJIEHHBIX MOJEJIAX C UX BU3YAIBHBIM

BOIIOLIEHHUEM .HpreHCOM, BIIEpBbIE Hy6J'II/IKyIOTCH apXuBHBIE CBEIEHHA, Kacalolquecd TPaHCIOPTHUPOBKH KOIIMU IIOPTpEeTa



SUMMARY

Anexcangpa I us Jlongona B Cankr-IlerepOypr, nmepeBojibl aBTOpa CTaTbU Ha PYyCCKUH A3bIK muceM JloypeHca, M3ZaHHbIE Ha
aHiickoM s3bike [[. YuibsamcoMm B 1831 roay u C. JIsiiapziom B 1906 Trofly, U OTPBHIBKOB W3 JHEBHHKA /Ipyra U COBETHUKA
Jloypenca Jl:x. ®apuHrTOHA.

KinoueBsble cJI0Ba: aHITINICKOe HCKYCCTBO, TapaAHbII IIOPTPET, HOPTpeT, AHIJINA, pycCKO-aHIVINiCcKue cBA3U, Perencrso, I'eopr

IV, Tomac JloypeHnc

DESCRIPTION, ANALYSIS AND RECONSTRUCTION OF THE HISTORY OF CREATION OF THE THOMAS
LAWRENCE’S PORTRAITS OF ALEXANDER I, M.I. PLATOV, F.P. UVAROV, A.I. CHERNYSHEV, K.V.
NESSELRODE AND J. CAPO D'ISTRIA FOR WATERLOO CHAMBER

UDC 7.035(410)24+7.041.5+7.044

Author: Gryzunova Anna Alekseevna, PhD student of the Department of General History of Art at the Faculty of History
of Lomonosov Moscow State University (119192, Moscow, Lomonosovsky Avenue, 27/4), e-mail: korovkina.anna14@gmail.com
ORCID ID: 0000-0001-8592-4103

Summary: In 1814, as part of the order of Prince Regent George to create portraits of the heads of state, their retinues and
military commanders of the victorious countries in the campaign against the Napoleon Bonaparte’s forces, English artist Sir
Thomas Lawrence began work on a series of portraits of Russian Emperor Alexander I, Count M. Platov, General F. Uvarov and
Prince A. Chernyshev, and representatives of the Russian Empire at the Congress of Vienna in 1815 Count K. Nesselrode and
Count J. Capo d'Istria. The article compares the memoirs of contemporaries about the models presented with their visual
embodiment by Lawrence. For the first time archival information concerning the transportation of a copy of the portrait of
Alexander I from London to St. Petersburg and the author’s translations from English into Russian of some fragments from
Lawrence’s letters and diary of his friend J. Farington are published.

Keywords: English art, ceremonial portrait, portrait, England, Russian-English relations, Regency, George IV, Thomas Lawrence

JIIOCTPA KAK BU/I IIOTOJIOYHOTI'O CBETUWJIBHUKA U EE TUITIOJIOTHUYECKUE OCOBEHHOCTHU (BTOPASA
IIOJIOBUHA XVII BEKA-IIEPBAS IIOJIOBUHA XIX BEKA). YACTbD 2. POCCHUA

YK 72.04:748/749

ABTOp: Mumnuk Mapzapuma AndpeeeHa, acuupaHT (akyJbTeTa WCTOPUU HCKYCCTBA POCCHICKOTO TOCYapCTBEHHOTO
rymanuraproro yuusepcutera (I'CII-3, 125993, MockBa, Muycckas miomans, A. 6), e-mail: mitrit229g@mail.ru

ORCID ID: 0000-0001-6715-7764

AuHOTanuA: B mpezyaraemoii cratbe paccMaTPUBAETCS HMCTOPUs PA3BUTUSA U XY/IO0KECTBEHHBIE OCOOEHHOCTH ITOTOJIOYHBIX
OCBETHUTEJIBHBIX TPUOOPOB B Poccuy, KoTopsle Ipomuia Te ke sTansl, 94To U B EBpome. B /IpeBrelt Pycu oy BimsaanemM Buzantun
PpacupocTpaHAIOTCA XOPOChl — OOpyYH Ha crepkHe. TpyZHO IpeACTaBUTh B HACTOSAIIEE BPeMs JPEBHEPYCCKHH WHTepbep 06e3
MMaHUKAJAUJI TOJJIAHZCKOTO THUIIA, KOTOPbIe MOJydWId pacrpocrpaHerHue ¢ koHua XVI cronerusa. B XVIII — XIX Bekax Poccus,
cenysl MO eBPOIEMCKOMY IIyTH CTHJIEBOTO Xy/IOKECTBEHHOTO PA3BUTHS, HUCIBITHIBAJIA BJIUSHUE (DPAHIy3CKOTO, AHTJIMICKOTO,
HEMEIIKOTo UcKycceTBa. OTeuecTBEHHOE IIPOU3BO/ICTBO OCBETUTEIBHOM apMaTyphI € XPYCTaJIbHBIMH HOBECKAMHU HAYHMHAETCs OJIHKe
k cepenune XVIII Beka. OHaKO HeCMOTpPS HAa OKa3aHHbIE BIUAHUA, B Poccun copMupoBasach CBOS YHUKJIBHAS TUIOJIOTHS
ITOTOJIOYHBIX OCBETUTEJIHBIX IIPUOOPOB — JIFOCTP.

KiaoueBble cJIOBa: NaHUKAJWIO, JAeKOPATUBHO-TIPUKJIATHOE FWCKYCCTBO, IIOTOJIOYHBIA CBETWJIBHHK, JIIOCTPA, AU3AUH
OCBETUTEJIHBIX IPUOOPOB, KOHCTPYKIIMSI OCBETUTEJLHBIX IIPUOOPOB, 1€KOPUPOBAaHUE MTOMEIIEHHUs, HCKYCCTBEHHBII CBET, CTEKIIO

B HUCKYCCTBE, ME€TaJIJT B UCKYCCTBE, KOHCTPYKTUBHAA THUIIOJIOTUA, CTUIHNCTUYECKAA TUIIOJIOTUSA

TYPOLOGICAL FEATURES OF CHANDELIERS (SECOND HALF OF THE XVII CENTURY - THE FIRST HALF OF
THE XIX CENTURY). PART 2. RUSSIA

UDC 72.04:748/749

Author: Mitnik Margarita Andreevna, postgraduate student, Faculty of Art History, Russian State University for the
Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: mitrit2299@mail.ru

ORCID ID: 0000-0001-6715-7764

Summary: The article examines the history and artistic features of ceiling lighting fixtures (chandeliers) in Russia, which went

through the same stages as in Europe. Ancient Rus borrowed circle-shaped chandeliers from Byzantium. Since late XVI century
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SUMMARY

Dutch-styled chandeliers has become characteristic of old Russian interiors. In XVIII-XIX Russia followed the European style
and was influenced by French, English and German art. Domestic production of chandeliers with crystal pendants begins in the
middle of the XVIII century. Despite the European influence, Russia has its own unique chandelier typology.

Keywords: arts and crafts, ceiling lamp, chandelier, design, glass, interior, lighting design, room decoration, artificial light, glass

in art, metal in art, constructive typology, stylistic typology

ITOCTBJIOKATHBII MUMECHC. O JIE@COPMAIIUU TEJIECHOCTU B PABOTAX AJIEKCAH/IPA APEGHEBA
YK 7.036(47+57)1+7.041

AsTop: Coxo.1086 I'eopzuii Anexceesur, COTPYIHHIK OT/eJIa HCTOPHUH PYCCKOU KyIbTypbl [ocyqapcTBeHHOro dpMuraxa (190000,
Caunkr-IlerepOypr, JIBopuoBas HabepeskHast, 34), e-mail: georg.sokolovv@gmail.com

ORCID ID: 0000-0003-1608-2250

AnHOTanmA: B cratee paccmaTpuBaioTcs (GOpPMaJbHO-IUIACTHYECKHUE DEIIEeHUs, UCIIOJIb30BAaHHBIE XYIO0KHUKOM AJIEKCAH/IPOM
ApedbeBbIM IS CO3AHUSA TeJIECHBIX 00pa3oB B cBouX paborax. Kpome TOro, KOHCTpyHpOBAHHE TEJIECHOCTH Y U3MEHEHUs B €€
TpakTOBKe y ApedbeBa yBA3bIBAIOTCA ¢ OII0KAAHBIMU U NTOCT-0JIOKA/IHBIMY PETHAMY, BHYTPH KOTOPBIX IIPOUCXO/IUIIO CTAHOBJIEHUE
ApedrneBa Kak Xy/O’)KHUKA. BplcTpauBaHue M HMHTEpIIPETAIUA TEJECHOCTH B €r0 MCKYCCTBE PACCMOTPEHO XPOHOJIOTUYECKHU, B
COOTBETCTBUHU € PA3HBIMHU IIEPHO/IAMU TBOPUYECTBA XY/L0KHUKA. DTO ABJIAETCA MEPBOH MOIBITKOW XPOHOJIOTHYECKH-TEMATUIECKOH
crcTeMaTU3aluu ucKyccTBa ApedbeBa.

KiioueBble ciaoBa: AsekcaHJp ApedbeB, TeleCHOCTb, MOJEPHU3M, bBiokaza, 5KCIPECCHOHU3M, COBETCKOEe II0CJIeBOEHHOE

HCKYCCTBO, COBETCKOE HeOPHINATbHOE HCKYCCTBO

POST-BLOCKADE MIMESIS. ON THE DEFORMATION OF CORPOREALITY IN THE WORKS OF ALEXANDER
AREFIEV

UDC 7.036(47+57)1+7.041

Author: Sokolov Georii Alekseevich, adjunct at The Department of Russian Culture, The State Hermitage Museum (Dvortsovaya
emb., Saint-Petersburg, Russia, 190000), e-mail: georg.sokolovv@gmail.com

ORCID ID: 0000-0003-1608-2250

Summary: The article deals with formal plastic solutions used by the artist Alexander Arefiev to create body images in his works.
In addition, the construction of corporeality and changes in its interpretation by Arefiev are linked with the blockade and post-
blockade realities within which Arefiev became an artist. The alignment and interpretation of corporeality in his art is considered
chronologically, in accordance with different periods of the artist's work. This is the first attempt to chronologically-thematic
systematization of Arefyev’s art.

Keywords: Arefiev, Corporeality, Modern Art, Blockade, Expressionism, Post-War Soviet Art, Soviet Nonconformist Art

IIPUHIIAII IMXOTOMUU B KOHIIEIITYAJIbHOM UCKYCCTBE JIATUHCKOM AMEPUKHU

YK 7.01+7.036(8)+7.038

ABTOp: Pyov IHoauna /ImumpuesHna, acnupant Kadeapbl BceobIei HCTOPUU UCKyCCTBA HCTOpHUYeckoro (axysnibrera MIY
umenu M. B. JlomonocoBa (119234, MockBa, JIeHUHCKHe TOpbL,1), e-mail: polinarud46@gmail.com

ORCID ID: 0000-0002-1507-1616

AnHOTanma: B cratbe paccMOTpeH nponecc COMIKEHUS SCTETHMKU U IOJUTHKU HA OCHOBE AHAIW3a KJIIOYEBBIX TPY/IOB,
MIOCBSAILIIEHHBIX 9TOH TeMaTHKe. ABTOD BKJIIOYAET B CBOE UCCJIE/IOBAHUE B TOM 4YHCJIe PabOThI JIATHHOAMEPUKAHCKUX (Griocodos,
KPUTHUKOB, UCKYCCTBOBEJIOB U XY/I0’KHUKOB. TOT BBIOOD 00YCI0BIEH HEOOXOIUMOCTBIO IIPOCIIEIUTH X0/ MBICJI BHYTPHY U3y4aeMOTro
KOHTEKCTa, a TaKKe OIPEJIeIUTh TOYKY IlepeceYeHUsi HCKYCCTBA U IIOJIUTHKU HENOCPEICTBEHHO HA JIATUHOAMEPUKAHCKOU
XyZI0’KECTBEHHOH cIieHe 1960-70-X IT. Hayjmure TOYKU IepecedyeHus SCTETUKHU U MOJUTHKY B I10JIe KOHIleNnTyanin3Ma JIaTHHCKOH
AMepuKH KpaliHe Ba)KHO, TaK KaK MMEHHO C 3TOM TOYKH 3PEHUs BO3HHKAET OMHAPHAs ONIIO3UIUA KOHIENTYaJIbHOTO HCKYCCTBA
U KOHIENTyajan3Ma. ABTOP HOAPOOHO paCKphIBAaeT JeTajyd STOW ONIO3WIMM, yKa3blBas Ha OCOOEHHOCTH [ABYX MOJeJIel
KoHIenTyasu3dMa. Kpome Toro, B crarbe IOKa3aHbl Pa3jIM4YHble B3IVIAJbl KaK JIATHHOAMEDHUKAHCKHX, TAK M €BPOIEHCKUX U
aMEePHKAaHCKUX UHTEJUIEKTYaJI0B, YTO MO3BOJIAET COPMHUPOBATD LEJIOCTHBIN JaHIa(T Pa3MBIIUIEHUN HA BTy TEMY.
KirioueBbie €JIOBa: KOHIENTYaJIbHOE HCKYCCTBO, KOHIENTyanu3M JIaTHHCKOH AMEPHKH, COBPEMEHHOe HCKyccTBO JlaTMHCKOH

Amepuku



SUMMARY

A PRINCIPLE OF DICHOTOMY IN THE CONCEPTUAL ART OF LATIN AMERICA

UDC 7.01+7.036(8)+7.038

Author: Rud Polina Dmitrievna, PhD student of Faculty of History (Department of History of Arts) of Lomonosov Moscow
State University (119234, Moscow, Leninskie gory,1), e-mail: polinarud46@gmail.com

ORCID ID: 0000-0002-1507-1616

Summary: The article examines the convergence process of aesthetics and politics; it is based on the analysis of key works on
the topic. The author enriches the research by implementing texts of Latin-American philosophers, critics, art historians and
artists. This choice is a result of necessity to observe the development of intellectual framework on the subject within the researched
context and to define the convergence point of art and politics on the Latin-American artistic scene of 1960-70s. The proof of
the aforementioned convergence in LA conceptualism contributes to the hypothesis of a binary opposition between conceptual
art and conceptualism. The author reveals all the details of this opposition, presenting crucial peculiarities of both conceptual
models. Moreover, the article analyses opinions of Latin-American intellectuals as well as European and North American ones in
order to create a holistic picture of thoughts on the subject.

Keywords: conceptual art, Latin-American conceptualism, contemporary art of Latin America

HOBAA OIITUKA B3IJVIAOA: «YPOAILIBI» INAHBI APBYC

YK 7.038.53:77

ABTOp: Caxno Hpuna MuxaitnoéHa, JOKTOp (GHIOIOTHYECKUX HayK, npodeccop kadenpsl TEOPUH U HUCTOPUH KYJIBTYPHI
Poccuiickoro yauBepcureta apy:k066p1 HapooB (117198, MockBa, yi1. Mukiayxo-Makinas, 10/2), e-mail: irinasachno@mail.ru
ORCID ID: 0000-0002-5510-6684

AHHOTanuA: B craThe npeAnpuHHMAaeTcs IONBITKA paccMOTpeTh (ortorpaduyeckoe Hacieauwe /manbl ApOyc B KOHTEKCTE
BH3YaJILHOTO IIPEO/I0JIEHHS U TpaHchOpMaIui HOpMBbL. MIHTepec K aHOMAJIUAM, KaJleKaM M YPO/IiaM Kak anpoOHpOBaHHAS TeMa
KyJIBTYPHOTO aHJerpayHzia obpeTaeT B TBOpUECTBE (POTOXYIOKHUIIBI HOBBIM CEMHOTHYECKHH craryc. Anesupyst kK ¢unsmy Toxa
Bpoyuunra «Ypoaisi» (1932), B KOTOPOM KUHOPEKUCCED BBIBEJ TPYIIILY aKTEPOB ¢ GU3UIECKUMU OTKIOHEHUAMHE, ApGyc co3aer
CBOIO TaJIePer «yPO/IEB», B KOTOPOU IBITAETCS MPEO/I0JIETh CTEPEOTHUIIBI TIOM-CO3HAHUS 110 OTHOIIEHUIO K J[pyruM, HETIOXOKUM
Ha 6OJIBIIMHCTBO Jofiel. OTKa3bIBasCh OT Byaliepu3Ma U IMO3UIUU HaboaTestsi, GOTOXY/[O’KHULA YCTPAHSIET JUCTAHIIUIO MEXIY
co00l ¥ TepCOHa)KaMHU, BU3YaJIbHO TPAaHCHOPMHUPYs IPE/CTABIEHHUSA O TPABMATHUECKOM OIbITE U HOpMe. PPOHTAJIBHOCTD U
COZIPY’KECTBO € IOPTPETHPYEMBIMHM CHHUMAIOT BCSKOE HAINpsUKEHHe W YYBCTBO OpPE3IJIMBOCTH, MOTOMY YTO CHHMOK aHdac
reHETUYECKUX YPOJIOB, MPSIMOTAa HAPPATHBHOTO BHICKA3bIBAHUs HAIIPSMYIO YKa3bIBa€T Ha UX aBTOHOMHYI HOpMasbHOCTh. HoBast
OIITHKA U YeCTHBIH B3IJISI/I aBTOPA HA YBU/IEHHOE IT03BOJISIET 3PUTEJTIO [IEPEOCMBICTIUTH CAMO IIOHATHE U3BSIHA, KOTOPOe (PUKCUPYETCS
¢ nomotisio GoToOKaMephl U HeCIpUCTpacTHOTO B3IIsAza Apoyc.

KiroueBsble ciioBa: /[uana Ap6yc, ypozIipl, aHOMaIusi, TpaBMa, MHAKOBOCTh, BU3yasIbHAs TpaHChOpMAIlHs, HOBAas ONTHKA

NEW OPTICS OF THE EYE: “FREAKS” OF DIANA ARBUS

UDC 7.038.53:77

Author: Sakhno Irina Mikhailovna, Doctor in philology, full-time Professor of the department of the theory and history of
culture the RUDN University (10/2 Miklukho-Maklaya str., Moscow, 117198), e-mail: irinasachno@mail.ru

ORCID ID: 0000-0002-5510-6684

Summary: This paper describes the photographic heritage of Diana Arbus in the context of visual overcoming and transformation
of the norm. Interest in what most people would call outcasts, misfits and freaks as an accepted theme of the underground culture
finds a new semiotic interpretation in the artist’s work. Inspired by Tod Browning's cult horror movie Freaks (1932), which
featured an array of marginalized physical disabilities, Arbus creates her own freaks gallery, in which she tries to overcome the
stereotypes and prejudices in perceiving the Otherness. By refusing classic voyeuristic position of the observer, the artist shortens
the distance between the Author and the Character, transforming the visual notions and icons of traumatic experience, decomposing
the concept of the norm. Strong personal relationships between the artist and her models remove any tension and moral disgust.
The full-face photos of the freaks and strong narrative author’s statement indicate models’ autonomous normalcy. Arbus’ particular
regard allows the viewer to rethink the very concept of flaw, which is fixed with the camera and the artist’s imperturbable common
sense.

Keywords: Diane Arbus, freaks, anomaly, trauma, otherness, visual transformation, new optics
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SUMMARY

«CITEKTAKJIb SIITA®OTA» B «OBIIIECTBE CITEKTAKJIfAA»: TEHE3UC )KAHPA TRUE CRIME B JIUTEPATYPE
" 9KPAHHBIX NCKYCCTBAX

YK 791.43-2+791.43.03

AsTop: JIa6y3nan Baaepus FOpveeHa, aciupaHT Kadeapsl 9KpaHHbIX ucKyccTB @TBOY IT1I0 «AxaeMus MeAHanH/yCTPUI»
(WIIK paboTHUKOB TeyeBUJEHUs U paauoBernanus) (127521, Poccusi, Mocka, yn. OKTsAOpbcKasi, . 105, KOpI. 2), e-mail:
labuznaiavaleria@gmail.com

ORCID ID: 0000-0003-3603-1389

AnHoranmsa: CraTbsd IOCBAlLIleHA IpobseMe reHe3nca >XKAaHPOBOTO HAaIpaByeHUs true crime, cpeAcTBaMHM JOKyMEHTAJIBHON
JINTEPATyPhl U HSKPAHHBIX UCKYCCTB HCCIIELYIOIIEr0 NCTOPUU HACTOAIINX IpecTyIieHuit. [TocpescTBOM aHaIn3a OCHOBHBIX ATAallOB
¢opMHUpOBaHUsA KPUMHMHAJIBHOTO HApPATHUBA IPOM3BOAUTCA JeGUHHUIMS KaHpa true crime, BbIABIEHHE €ro crelubUKu U
CYIIHOCTHBIX 4epT. [TocTpoeHue JIOTHKY Pa3BUTHUA U TPaHCHOPMAIUH ITIOBECTBOBATEIBHOHN TPAUITIH O PEAJIBHBIX IPECTYIUIEHUAX
MMOJIKPEIIEHO PACCMOTPEHHEM OT/EJIbHBIX 3HAKOBBIX JIOKYMEHTAJIbHBIX MMPOU3BEJEHUH, B UHCJIE KOTOPHIX — «XJIa/[HOKPOBHOE
y6uiicrBo» TpymsHa Kamote, «Tonkas rosmybas ysuHus» dppona Moppuca, «Jlectuuna» Kana-Kcaswe nie Jluctpasa. B cratbe
JleslaeTcst BhIBOJ, 00 aMOMBaJIEHTHOCTH COBPEMEHHOTO COCTOSIHUSA KaHpa true crime, oOpa3oBasIieiicss Ha CThIKe (QYKOJIBAHAHCKOTO
«crexTaxd smadoTa» ¥ HHOOPMAIMOHHOTO «OOIECTBA CIEKTAKIIA».

KirroueBble C/I0Ba: CIEKTAKIIb, CIEKTAKYISAPHOCTD, CIIEKTAK/Ib d11adoTa, 00IECTBO CIIEKTaKJIs, true crime, HCTOPUU HACTOSIIINX
MIpeCTyIJIeHUH, HappaTHB, HOH-(DUKIIH, JOKYMEHTAIbHOE KHHO, JOKyMeHTanibHOoe TB, cepurasbl, )KypHaIUCTCKIE pacc/IeloBaHus,

OKpPaHHbIE€ HCKYCCTBa, KaHpP, AETEKTUB

“THE SPECTACLE OF THE SCAFFOLD” IN THE “THE SOCIETY OF THE SPECTACLE”: GENESIS OF TRUE
CRIME GENRE IN LITERATURE AND SCREEN ARTS

UDC 791.43-2+791.43.03

Author: Labuznaya Valeriya Yurievna, graduate student, Department of Screen Arts, Academy of Media Industry (105-2
Oktyabr'skaya Street, Moscow, Russia, 127521), e-mail: labuznaiavaleria@gmail.com

ORCID ID: 0000-0003-3603-1389

Summary: The article is devoted to the problem of genesis of true crime genre, in which stories of actual crimes are examined
by the means of non-fiction and screen arts. The definition, essential features and specifics of this genre are revealed by complex
analysis of the main formation stages of criminal narrative. Development of the crime storytelling is highlighted by the consideration
of such important works, as Truman Capote’s In Cold Blood, Errol Morris’s The Thin Blue Line, Jean-Xavier de Lestrade’s The
Staircase. The resume explains the ambivalence of the true crime genre in the 21st century, appearing between Michel Foucault's
idea of «The Spectacle of the Scaffold» and Guy Debord's concept of “The Society of the Spectacle”.

Keywords: spectacle, spectacularity, the spectacle of the scaffold, the society of the spectacle, true crime, narrative, non-fiction,

docuseries, documentary, screen art, media, crime-fiction, series, genre, detective

KOTHUTUBHAA IIEPEKO/IUPOBKA CO3HAHMA ITEPCOHAXKEM B KHHOTEKCTE «XOJIOJHOE JIETO
IMATBAECAT TPETBEI'O»

YK 791.43-2+791.43.01

ABrtop: Heanoe Imumpuii Heopesun, xauaugat GUI0JIOIHIECKUX HAYK, AOIEHT, mpodeccop ['yaHIyHCKOTO YHUBEpCUTETA
MeXK/IyHapOJIHBIX UccienoBaHui (510420, I'yanwkoy, Kutaii, npocnekr CeBepHblit BaioH 2), e-mail: Ivan610@yandex.ru
ORCID ID: 0000-0002-1492-0049

AHHOTanmA: B crathe Ha OCHOBE aBTOPCKON MOZIEJIM H3YUEHHs KHMHOTEKCTa, 0A3UpPYIOIIeNcss HA OPUTMHAJIBHON TEeOpUHU
KOTHUTHBHO-TIparmatuueckux nporpamm (KIIIT), ucesenyercss KOTHUTUBHAS EPEKOJUPOBKA CO3HAHUS NEPCOHAXKEH KHMHOTEKCTa
«X0J10/1HOE JIETO MATHAECAT TPeThero». Jlomunupyommas KIIII nepekoAnpyeT JMYHOCTh TaK, YTO CTAHOBUTCS €€ TIaBHOU OLOpOi
U B CAMOCOXPAaHEHHH, U B CAMOOIPABJAHIH, «BCTPAUBAsi» B CO3HAHME JINYHOCTH CBOU 3aIUTHBIA MexaHu3M. CHCTEMa-UCTOUHUK
(fazoBas KIIII TOTaJIMTAPHOTO pEKKMMA) U ee aJbTePHATUBHBIN BapUAHT (YrOJIOBHO-KPUMUHAJIbHAS MpoeKiusa 6azoBoit KIIIT)
cx0ku: 00e, GOPMAaIbHO MIPOTUBOCTOSL IPYT APYTY, HCIOIb3YIOT JECTPYKTUBHbBIE CTPATETHH HACIJINSA, O/IaBIE€HNU, IOJUNHEHNUS,
maHumyasnud ¥ T.0. KIIIT TpancopMupyeT IpoIecchl eCTeCTBEHHOTO (GYHKIMOHUPOBAHUS CO3HAHUS JIMUHOCTH, 3aMEHSA MX

ImponeccoMm CcOOCTBEHHOTO pa3BUTHA, KOTOpLIﬁ, B CBOIO O4Yepeab, BOCIIPDUHHUMAETCA HOCUTEJIEM NIpOorpaMmbl KakK pa60Ta €ero



SUMMARY

WHVBU/IYaIBHOTO / KOJJIEKTHBHOTO «CYIITHOCTHOTO 51». UeJI0BEK-MeXaHU3M, <[TOTEPSBIINI» CBOE «CYIHOCTHOE 51», OTOMK/IECTBIISIET
cebs1 ¢ «IPYruM», HO He «C JIpyTUM B cebe», a ¢ «ApYTUM-IIPOrpaMMOii», IIpeBpaIasch B 00e3THUeHHOe «MBbI».
KiioueBble cJIOBAa: KUHOTEKCT, KOTHUTHBHO-parmMaTuueckass mporpamma (KIIIT), wmmudosorusanus, MaHUIYJIALNA,

caMOUZIeHTU(UKALIHSA, IEPEKOANPOBKA

COGNITIVE CHARACTERS’ CONSCIOUSNESS CONVERSION WITHIN THE FILM CONSTRUCT OF “THE COLD
SUMMER OF 1953”

UDC 791.43-2+791.43.01

Author: Ivanov Dmitry Igorevich, Ph.D. in Philology, associate professor, professor of the Guangdong University of Foreign
Studies (2 Baiyun Avenue North, Guangzhou, P.R. China, 510420), e-mail: Ivan610@yandex.ru

ORCID ID: 0000-0002-1492-0049

Summary: This article considers the cognitive conversion of characters’ consciousness of the film “The Cold Summer of 1953”
construct based on the author’s original theory of cognitive-pragmatic programs (CPPs). The dominant CPP recodes the personality
in such a way that it becomes its main support both in self-preservation and self-justification, “building” its own defense mechanism
into the consciousness of the individual. The source system (the basic CPP of the totalitarian regime) and its alternative (criminal
projection of the basic CPP) are similar: both, formally confronting each other, use destructive strategies of violence, suppression,
subordination, manipulation, etc. The CPP transforms the processes of natural functioning of the individual’s consciousness,
replacing them with the process of their own development, which, in turn, is perceived by the program carrier as the work of its
individual / collective “essential self”. The human mechanism, that has “lost” its “essential self”, identifies itself with the “other”,
but not “with the other within itself”, but with the “other-program”, turning into an impersonal “we”.

Keywords: film construct, cognitive pragmatic program (CPP), mythologization, manipulation, self-identification, conversion

AKY3METP KAK MOJIYC CYBBEKTUBAIIUU KEHIIINUHDBI B ®HUJIBME CIIAMKA JTXKOH3A «OHA»

YK 791.43-2

ABrop: Ibipkyn Huna AaexcandpoeHa, JOKTOP HCKYCCTBOBeleHUs, HaydHblil coTpyaHuk OIBYK «TocymapcrBeHHBIN
[EHTPaJIbHBIN My3eil KuHo» (129223, MockBa, mpocrektT Mupa, 119, maBuwiboH N2 36), e-mail: tsyrkun@mail.ru

ORCID ID: 0000-0002-6723-5870

AnHOTanuA: B craThe paccMaTpUBaeTCs OIBIT CYOBEeKTUBALINY KEHIUHBI KaK GUIBMHYECKOT0 06pas3a B HaydyHO-(haHTACTHIECKOM
¢dunbme amepukaHckoro pexkuccepa Cmaiika /Ixonza «OnHa» (2013). B kauecTBe MHCTpyMeHTa CyObeKTHUBAIMU aBTOP (GHIbMA
HCIIOJIb3YeT MOJYC aKy3MeTpa — T0JI0Ca, KOHCTUTYHPYIOLIErOo aBTOPHUTAPHOCTh HEBHMMOIO HCTOYHHUKA, B JAHHOM CJIydae
PeIpe3eHTUPYIONIEr0 paclIMpeH e BIUATEIbHOCTH BUPTYaJIbHON CYIIHOCTH B IIPOLIECCE AUTHUTAIBHON SBOJIIOIUH.

O6IeHne ¢ HEBUAUMBIM HCTOYHHKOM TOJIOCA, NPOBEAs MPOTATOHUCTA Yepe3 CHMBOJIMYECKOE IEPeKHBAHHE sIEPHOTO IS
(opMupoBaHUA JIUYHOCTU 3AUIOBA KOMIUIEKCA, Ilepe3arpy3uBILIEro ero OTHOLIEHHEe K PeaJIbHOCTH, IIPUBEJIO ero K paspelleHHIo
JINYHOH MPO6JIEMBI U K HOBOMY COI03Y C PeaIbHOU KEHIIIMHON. B cBOIO 0uepe/ib HOCUTETBHUIA aKy3MaTHIECKOTO Tr0JI0Ca, PO/
BMeCTe ¢ HUM KBa3H-3UNAIBHYI0 dasy, caMOpeayn30BaIach Kak CyOBeKT.

B craThe OTMeUaeTcs1, YTO O/THOU U3 BAXKHEHUIITHX KOHHOTAIMHA aBTOPCKOTO MECCe/?Ka SIBJISIETCS IIAPUTET IPOTATOHUCTOB HE TOJIBKO
B T€H/IEPHOM IIJIaHe, HO U B IIJIaHE OTHOIIEHUs YeJIOBeKAa U MCKYCCTBEHHOI'O MHTEJIJIEKTA.

KimoueBbie ciaoBa: Crnaiik /IxoH3, «OHa», pempeccHBHAs HEPAPXHYHOCTb, CyOBEKTHBALMA, HAMIAIbHAA MaTh, aKy3MeETp,

HeBHﬂHMbeI HUCTOYHHUK, TUTUTAJIbHAA 3BOJIIOIHUA

ACOUSMETRE AS A MODE OF FEMALE SUBJECTIVITY IN SPIKE JONZE’ HER

UDC 791.43-2

Author: Tsyrkun Nina Aleksandrovna, Dr.Habil. in art studies, researcher at the Central State Cinema Museum (Pavilion
Nr.36, 119 Prospekt Mira, Moscow, Russia, 129223), e-mail: tsyrkun@mail.ru

ORCID ID: 0000-0002-6723-5870

Summary: The author considers the specimen of the screen female subjectification through the agency of acousmetre, employed
by the noted American screenwriter and director Spike Jonze. In his futuristic HER (2013) the filmmaker instrumentally invokes
the female voice as constituting authoritativeness of the invisible source, ad hoc representing expansion of relevancy of a virtual

identity in the process of digital evolution.
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SUMMARY

Due to communication with the invisible voice the protagonist symbolically experienced the oedipal complex as the pinnacle of
the individual's maturational phase, which ushered him into solution of his personal problem as well as a new partnership with
a real woman. Likewise the bearer of the invisible voice in question passed quasi-oedipal phase promoting her self-actualization
as a subject.

The author assumes, that the director’s message is remarkably distinguished with the parity of the protagonists both on the gender
level and in the disposition of a human and artificial intellect.

Keywords: Spike Jonze, HER, repressive hierarchy, subjectivity, oedipal mother, acousmetre, invisible source, digital evolution

APXUTEKTYPA B 3EPKAJIE JIUMTEPATYPBI: «YCAJEBHBIA TEKCT» B IPOU3BEJAEHUAX PYCCKUX
IUCATEJIE! 1920-X TT.

YK 728.8+82-3

ABTop: bozdanosa Oavza AaumoeHa, NOKTOP HUIOIOTHYECKUX HAYK, BEAYIIMA HAYYHBIA COTPYHUK MHCTHTYTa MUPOBOU
nutepatypbl umenu A.M. Topskoro PAH (1210069, MockBsa, IToBapckas yi., 25A), e-mail: olgabogda@yandex.ru

ORCID ID: 0000-0001-7004-498X

AnHoranua: Ha matepuasie mpou3BeZieHUI PYCCKUX MHcaTesIel 1910-1920-X IT. MOKa3aHO, YTO KaXK/[as U3 U300PasKEHHBIX UMHU
ycazieb WIH JieTajiell HHTeEpbepa MMeeT YepThl apXUTEKTYPHO-/IEKOPATUBHBIX CTUIEN OAPOKKO, KJIACCUIIM3Ma, aMIINpa, MOZIEpHA.
OJ1HAKO TOYKM 3PEeHUsl PACCKa34MKa MM II€PCOHAXka, CKBO3b IPU3MYy KOTOPBIX MBI Pa3/IMyaeM 3TU CTHJIH, KJIQJyT HA HUX Ile4aTh
JINYHOTO BOCHIPUATHUsA, OOYCJIOBJIEHHOTO aBTOPCKUM HZEHHO-ICTETUYECKUM 3aZiaHveM. Bosiee TOro, OHM MOTYT CO3/1aBaTh U3
pPa3pO3HEHHBIX OAPOYHBIX U AMIIUPHBIX JI€TaJIell OJHOCTUJIbHbIE aHCAMOJIH, €MHCTBEHHO IIyTEM HX JyXOBHO-3MOI[HOHAJILHOTO
npeoOpakeHusi, KaK 3TO MPOUCXOAUT B pacckaze M.A. Bynuna «HecpouHnas BecHa» (1923).

KiroueBrble cjoBa: ycanpba-Myseid, 1920-€ IT., apXUTEKTypa, JUTEPATYPa, CTHJIb, PACCKA3UHK, IIEPCOHAXK, TOUKA 3PEHUS

ARCHITECTURE IN THE MIRROR OF LITERATURE: THE “ESTATE TEXT” IN THE WORKS OF RUSSIAN
WRITERS OF THE 1920s

UDC 728.8+82-3

Author: Bogdanova Olga Alimovna, Doctor of Philology, Leading researcher of the Gorky Institute of World Literature of
the Russian Academy of Sciences (25A Povarskaja st., Moscow, Russia, 1210069), e-mail: olgabogda@yandex.ru

ORCID ID: 0000-0001-7004-498X

Summary: Based on the works of Russian writers of 1910-1920s, it is shown that each of the estates or interior details depicted
by them has features of architectural and decorative styles of Baroque, Classicism, Empire, Modern. However, the point of view
of the narrator or character, through the prism of which we distinguish these styles, put on them the seal of personal perception,
due to the author's ideological and aesthetic task. Moreover, they can create single-style ensembles from single Baroque and
Empire details only by their spiritual and emotional transformation, as it happens in the story of I. Bunin “Non-urgent spring” (1923).

Keywords: estate-museum, 1920s, architecture, literature, style, storyteller, character, point of view

CTPYKTYPA META®OPBI B TPAKTATE 9MAHYJJIE TE3SAYPO «IIOA30PHAA TPYBA APVICTOTEJIAA» 1 CIOUTE
“BIZZARIE DI VARIE FIGURE” I3 KOBAHHU BATTUTCTA BPAUYEJ/L/IA

YK 7.01+762.2

ABtOop: Yucmoesa JIo6aea ImumpuesHa, coOucCKaTeIb CTEIIEHN KaHANAATa UCKYCCTBOBeZEHUA (CEKTOp M300pa3uTeIbHbIX
HCKYCCTB U apXUTEKTYpbI) PoccUiicKOro MHCTUTYTa ucTopun uckycersa (90000, Caukr-IletepOypr, VcaakueBckas mWiIomazb, 5);
MJIA/IIIUE HAYIHBIN COTPYAHHK OT/ieJ1a 3a11aTHOEBPOIIEHCKOro H306pa3uTesIbHOro uekycerBa ['ocyaperBeHHOr0 pMuTaska (191186,
Caunkr-IlerepOypr /[BoprioBasi HabepexHas, 34), e-mail: savraska4@gmail.com

ORCID ID: 0000-0003-4191-8822

AnHoTanms: B cratbe paccMaTpuBaeTcs CXOZCTBO MEXK/Y Teopueil moctpoeHus: meradop, OMUCAHHOM B Tpakrare J. Tezaypo
«IloyBopHas Tpyba ApucToTessi» ¥ BH3yaJbHO pean3oBaHHOH B croute odoproB k. B. Bpauesun “Bizzarie di varie figure”.
CorsacHo paccyx/eHusm Tesaypo Mmeradopa He sBJISIETCS TOJIBKO CPEACTBOM /ISl BBISIBJIEHUSI CKPBITHIX IPUPOZHBIX CBA3EH MEKIY
00beKTaMH, KOTOPbIE aBTOP JINTEPATYPHOTO WM >KMBOIKCHOTO NPOM3BE/IEHUs MOJDKEH JIWIb HAWTH U [I0Ka3aTh 3PUTEIO B

rapMoHHYHON ¢opMe. B Tpakrare octpoymHas Meradopa IpesicTaeT Kak IVIaBHAs Xy/IO’KECTBEHHAs LIEHHOCTb IIPOU3BEJIEHIUS,



SUMMARY

a OCTPOYMHUE KaK CaMOZIOCTaTOUHAasI KaTeropus, 0ocobas HHTEJUIEKTyalbHasA U TBOPUYECKasa CIIOCOOHOCTh. IMEHHO Takoe IOHUMaHKe
MeTtaophl, ee PO U CYTH JieJIaeT BO3MOXKHBIM CO3/1aHMe (DAHTACTHUECKUX U IPOTECKHbIX 06pas3oB “Bizzarie di varie figure”,
OCHOBaHHBIX Ha COIOCTABJIEHUU PA3JIMYHBIX OO'BEKTOB.

KiaroueBble ciIoBa: PUTOPHKA, TEOPUsS GAPOYHOTO OCTPOYMUs, SCTETHKA yauBieHus, odopt, meradopa, cemuoruka, Jx.B.

Bpauesutn, “Bizzarie di varie figure”

STRUCTURE OF THE METAPHOR IN THE EMANUELE TESAURO’S TREATISE “ARISTOTELIAN TELESCOPE”
AND GIOVANNI BATTISTA BRACELLI’S PRINT SUITE “BIZZARIE DI VARIE FIGURE”

UDC 7.01+762.2

Author: Chistova Liubava Dmitrievna, external doctorate student, Arts sector, Russian institute of art history (5 St. Isaac's
Square, Saint-Petersburg, Russia, 90000); junior research assistant, the Department of Western European Fine art, State Hermitage
Museum (38 Palace Embankment, Saint-Petersburg, Russia, 191186), e-mail: savraskag@gmail.com

ORCID ID: 0000-0003-4191-8822

Summary: The article deals with the similarity of the theory of the metaphor construction described in the treatise of E.Tesauro’s
“Aristotelian telescope” and visually realized in the G. B. Bracelli’s print set “Bizzarie di varie figure”. Tesauro’s tractate presents
a metaphor as the main artistic value of the work of art and a wit as self-contained category, specific creative ability, rather than
as an instrument to reveal some latent preset similarity of the objects, which should be found by the author of a literary or
pictorial object of art and shown to the viewer in a harmonious form. It is this conception of the role and the essence of the
metaphor which make possible creation of fantastic and grotesque characters of “Bizzarie di varie figure”, based on comparison
of different.

Keywords: rhetoric, theory of baroque wit, aesthetics of surprise, etching, metaphor, semiotics, G.B. Bracelli, “Bizzarie di varie figure”

IIOYTH JAETEKTUB WJIN: KHUIA EJEHBI ITETPYIHAHCKON «IIPUK/JIIOYEHHA PYCCKOM OIIEPHI B
UTAJINN» (MOCKBA, «ATPA®», 2018)

YK 782+78.072

ABTop: Hukoasvckas Hpuna HavuHuuHa, NOKTOP UCKYCCTBOBEJEHU:A, BEJYIIMN HAay4YHBIH COTPYZHHUK cekTopa VckyccrBa
crpan lenrpanpHoii EBporsl [ocyjapcTBEHHOTO HHCTUTYTa UCKYCCTBO3HAHUs (125009, MockBa, Ko3ulkuii mepeysok, 5), e-mail:
nikolsk-irina@yandex.ru

ORCID ID: 0000-0003-2261-3089

AnHoTanusa: Penensus Ha kuury Enensl Ilerpymanckoii «IIpukiouenus pycckoit onepsl B Mtanun» (Mocksa, «ATPA®», 2018).
Wcropusa nocTaHOBOK pycckux omep B Mranuu c 1874 ropa mo nepBoe fecAatwieHne XXI Beka paccMOTpeHa HA HEU3BECTHBIX
paHee apXUBHBIX MaTePHAJIaX U3 XPAHUIIUIL TeaTpoB Mtanuu. GakTel, IPUBEJIEHHBIE B KHUTE, CIOPAT ¢ ME(OM 0 «HEIIPaBUJIBHON»
TPaKTOBKe PyCCKHUX omep BHe Poccum.

KiroueBblie cioBa: pycCCKas o1repa, CiieHa, TeaTp, HalluOHAJIbHbIE TPpAaJAUIIUU, CIIEKTaKJIb, PEXXUCCEDP, JUPUKED, II€Bel]

NEARLY DETECTIVE OR MONOGRAPH BY ELENA PETRUSHANSKAYA “THE ADVENTURES OF RUSSIAN
OPERA IN ITALY” (MOSCOW, “AGRAF”, 2018)

UDC 782+78.072

Author: Nikolskaya Irina Ilyinichna, Dr.Habil in Art Studies, senior research fellow in the Department of Art of Central
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Summary: Review of the book by Elena Petrushanskaya “The Adventures of Russian Opera in Italy” (Moscow, “Agraf”, 2018).
The history of productions of Russian operas in Italy from 1874 to the first decade of the 21st century was examined on previously
unknown archival materials from the repositories of theaters in Italy. The facts cited in the book argue with the myth of the
“wrong” interpretation of Russian operas outside of Russia.
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