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AxHOTanuA: B nepBoii craTbe U3 KUKIIa paboT, OCBAMEHHBIX AHAJIU3Y CYLIECTBYIOIINUX U IIOTEHIIMAIFHO BO3MOYKHBIX aJITOPUTMOB
HCcCIe0BaHus KHHeMaTorpada, pedub UAET 0 He0OX0JUMOCTH IIOHUMAHUS IPUHIIUIINAIFHOTO Pas/ie/IeHUs HCCIIEAYEeMOro Ha IIPEIMET
u marepuas. OOYCIOBJIEHO 3TO T€M, YTO €CJIU JJIsi KHHOBEZEHUS] W PAa3HOOOPA3HBIX [HUCKYPCOB O KHHEMaTorpade, OH SIBJISETCS
HEIIOCPEZICTBEHHO TeM, B OTHOIIEHWU Yero peajn3yeTcs IMO3HABaTelbHAsI aKTUBHOCTh, TO €CTh IPEAMETOM HCCIIEOBAHUS
(B MeTo/10JIOTUYECKOM 3HAYEeHHH), TO JUIA JUCIHUIUIMH ¢ COOCTBEHHOU IpeAMETHOH o6iactbio (¢uaocodusi, KyIbTypOJIOTHS,
[ICUXOJIOTHSI U T. I.) TOT WJIK MHOU aCleKT KHHeMaTorpada BBICTYIIAeT JIMIIb B KaYecTBe MaTepHasia, Ha KOTOPOM HCCIIEyeTCs HX
YaCTHBIN JMCIUIUIMHAPHBIN PeAMET. B cUTyaIuu OTCYyTCTBUS MOJTHOIEHHOIO aKa[EMUYECKOTO KUHOBEJEHNS MOHMMAHKE 3TOrO
HeOOXOMMO JJIsl IPUHITUITHATIFHOTO Pa3BeZIeHHsI CYIECTBYIOIINX IPEZCTaBIeHN 0 KuHeMaTorpade 1Mo XapakTepy [oJiaraeMbiX B
OCHOBY UCCJIE[IOBATEIHCKON AKTUBHOCTH UCXOZHBIX II03HABATEIFHBIX YCTAHOBOK.
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Summary: In the first article in a series of works devoted to the analysis of existing and potentially possible algorithms for the research
of cinematography, we are talking about the need to understand the fundamental division of the researched into thing and material.
This is due to the fact that if for cinema studies and various discourses about cinematography, it is directly that in relation to which
cognitive activity is realized, that is, the thing of research (in a methodological sense), then for disciplines with their own thing area
(philosophy, cultural studies, psychology, etc.), this or that aspect of cinematography acts only as a material on which their particular
disciplinary thing is investigated. In the absence of a full-fledged academic cinematography, this understanding is necessary for
the fundamental dilution of existing ideas about cinematography by the nature of the initial cognitive attitudes that are the basis of
research activity.
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MHTerpanys MPOU3BEAEHUS B JMCKYPCHI, IIOTPAHUYHbIE HUCKYCCTBY, IIO3BOJIIET FOBOPUTH 00 OCOOOM PEaMCTHUECKOM KauecTBe
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SUMMARY

XyZI0KeCTBEHHOM CTpaTeruy nom-apra. FceaejoBaHus aMepUKaHCKOTO O-apTa BO MHOTOM OIIUPAIOTCS HA CTETUYECKYIO TPAAUIIUIO
noctdpeiiu3Ma, aKTyaIu3upysi METOJbl CTPYKTYPHOTO IICHXOaHaiu3a, paspaboranuble JKakom Jlakanom. Hacrosmas craTbs
MOCBSAIIIIEHA HCCJIEJIOBAHUIO PEaIMCTHYECKOH CTpPAaTerHM aMEPUKAHCKOrO IION-apTa B JMAJIoTe CO CTPYKTYPOH IICHXHUKH
BOCIIpUHUMAIOIIEro cyopekTa. [IpobiiemaTrsarius ¢peHoMeHa HoM-apTa B GOKyce JIAKAHOBCKOM TEOPHH, MATUCTPAIBHOM KOHIIEMIHUEH
KOTOPOH SABJISIETCS MOHATHE CyOBeKTa s3bIKA, PACKPBIBAET NApaZIOKCAIIBHYIO NIPHPOZY NPOU3BEAEHUSA KaK 3HAKA, OJHOBPEMEHHO
3aMBIKAIOIIEro IIeNb 03HAYAIOIINX U OTCHUIAIOIIETO 32 €€ IPeZiesIbl.

KirioueBbIe cJI0Ba: II011-apT, PeIN3M, PeiU-Meli/l, ICUX0aHAIN3, CyObeKT A3BIKA, 0CTPOYMHUE, O3HAYAIOIIlee U 03HAYaeMOe, MaccoBast
KYJIBTYPa, CUMYJISIKD, O0IIeCTBO TOTPEDIeH IS
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REALISTIC STRATEGY OF POP-ART VIA STRUCTURAL PSYCHOANALYSIS OF JACQUES LACAN

Research article

UDC 7.038.51

DOI: 10.28995/2227-6165-2021-2-24-35

Author: Chernova Ekaterina Vladislavovna, MA student, Art Studies, Russian State University for the Humanities (Moscow,
Russia), e-mail: chernovieusse@gmail.com

ORCID ID: 0000-0002-2985-5921

Summary: Pop-art challenges the boundaries of art, polemicize with the traditional idea of a valuable piece of art, not only operating
its inner, objective substance, but also transforming the external cultural context — art-object becomes a subject of the art-discourse,
and its utterances built in a frame of the consumer paradigm. An open integration of a piece of art into the discourses, which are
conterminous to the art, permits to speak about a specific realistic quality of the artistic strategies of pop-art. The investigations of
American pop-art rely heavily on the aesthetic tradition of postfreidism, foregrounding the methods of the structural psychoanalysis
developed by Jacques Lacan. The present article is devoted to the research of the American pop-art realistic strategy in a dialogue with
the psychical structure of a perceiving subject. The problematization of the pop-art phenomenon in focus of Lacanian theory, the main
concept of which is a subject/person of language, reveals the paradoxical nature of a piece of art as a sign, which in a same time locks
the circuit of signifiers and refers something beyond its limits.

Keywords: pop-art, realism, ready-made, psychoanalysis, language subject, witness, signifier and signified, mass culture, simulacre,
consumer society

For citation: Chernova E.V. “The realistic strategy of pop-art through the optics of structural psychoanalysis of Jacques Lacan.” Articult.
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Annoranusa: Cumdonus «Ilepeocmbiciissa mporpecc» B. AproHoBa paccMaTpHUBa€eTCsI B KauecTBe IIEPBOTO IIPIMepa TEXHO-CUMGOHUN
B OTEYECTBEHHOH MYy3BIKaJIbHON KyabType. llosBiIEHHE KaHpa TEeXHO-CUM(OHUU CBA3BIBAETCA C IIpolleccamMu COMMKeHUs
aKa/ZIeMUYeCcKON UM 3JIEKTPOHHON My3bIku Ha pyOeske XX-XXI BeKOB U BO3HHKHOBEHHEM HOBBIX TEXHO-XYIOXKECTBEHHBIX (OpM.
BrisiByisieTcst 00YCIOBJIEHHOCTh CTHIEBOM crenubuku cuMdonun «IlepeocMbIciss Mporpecc» KyJIbTYPHBIM KOHTEKCTOM 30X U
BJIMSTHHEM MTOJIUCTIJINCTUYECKUX TEH/IEHIIU. B ee My3bIKaJIbHOM TEKCTE MTPOC/IEIKUBAIOTCS TPAUIIUHU aKaZIeMIUecKoro cuMpOHU3Ma,
B TOM YHCJIE COXPaHEHUE IIUKINUYECKOM CTPYKTYPHI U [paMaTyprudeckux (GyHKINHA YacTel, Hanure KOHMIIUKTA MEX/LY TJIaBHBIMHU
06pa3HO-TeMaTHUECKUMU CcGepaMu, 3JIeMEHTOB MPOTrPAMMHOCTH W JIEHTMOTHBHOM cHCTeMbl. KOMIIO3UTOpD MPHAEP:KUBAETCS
CTWINCTUKHU 3JIEKTPOHHOUM MY3bIKU B I[€JIOM, OZJHAKO B KAX/IOM M3 MATU YacTeil TeXHO-cMM(pOHUM OOHAPY:KUBAIOTCS PA3IUUHbBIE
CTHJIEBbIE BJIUSHUS: «[TUKCEJIbHON MY3bIKI», TEXHO-TPAHCA U IPYTUX CTUIeH. TakiKe MOTMCTHINCTHKA IIPOSBIISETCS B UCIIOJIb30BaHIUI
B. AproHoOBBIM XapaKTePHBIX IPUEMOB — IJUTAThI, aBTOIUTATHI, AJUTIO3HH.
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SUMMARY

Summary: The symphony “Rethinking Progress” by V. Argonov is considered to be the first techno-symphony in Russian musical
culture. The origin of techno-symphony is connected to the process of convergence of academic and electronic music at the turn of
the20-21% centuries and the emergence of newtechno-art forms. The conditionality isrevealed between the style specifics of the symphony
“Rethinking Progress”, the cultural context of the epoch and the influence of polystylistic trends. The musical text of the techno-symphony
contains features of an academic symphonism, including the preservation of the cyclic structure and the dramaturgical functions of
parts, the existence of the conflict between the main thematic areas, the elements of programme music and the system of leitmotifs.
The composer follows the style of electronic music in general, however, in each of the five movements of the techno-symphony, different
styles are found: “pixel music”, techno-trance and other styles. Also the polystylistics appears in the using of typical techniques — quote,
auto-quote, allusions.

Keywords: symphony, techno-symphony, electronic music, polystylistics, quote, allusion
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AnHoTtanmus: CraTbs NOCBAILIEHA PETPOCIEKTHBHOMY aHAJIU3Y NIPUYMH HOSBJIEHUS Pelpe3eHTaluil ICUXUIEeCKUX 3a00JIeBaHIH B
BU3YaJIbHOM IIOJIE M Tpo0JieMaM BHU3yaJM3alldi MATOJIOTHH HA MpHUMepe CIy4yaeB u mpousBeneHuil uckyccrsa XVIII u XIX Beka.
BarparuBaioTcs Mpo6JIEMbl W TOYKHM B3aMMOJEWCTBHUS KCKYCCTBA U IICUXUATPUM, AHAJIM3UPYIOTCS IPHUYMUHBI IOSBJIEHUS
MICUXUATPUYECKON WJUTIOCTPAIIUU, COAPYKECTBA ICUXUATPUH U (oTorpaduu, U ’kaHpa MEAUIMHCKHUX IOPTPETOB. B wrore aBTOp
MIPUXOJUT K BBIBOJLY, UTO IIcUXuaTpudeckasi pororpadusi, MEAUIIMHCKIE TOPTPETHI U MICUXHUATPUUECKHE WUTIOCTPAI[AN YHACIIETOBAIIH
paHee CyIleCTBOBAaBIIINE 3CTETUUECKUE U PEMPE3eHTATUBHbIE TPA/IUIIUN, a TAKKe KYJIBTYPHbIE M HCTOPHUYECKUE MPECTABIEHUS O
[ICUXUYECKUX 3a00JIeBaHUSAX, B CBOIO OYEPEZb IOPOJAUB CHUMIITOMBI. IIOZIOGHBINA BU3YaJIbHBIA «TYHHK» CO3AJ Ipobiemy
penpeseHTaIum, KOTOpast CyIleCTBYeT U B COBPEMEHHOM HCKyccTBe. TakuM 00pa3oM, «00bEeKTHBHASI» PEIIPE3eHTAIH ICUXOTIATOTIOTHI
B HICKYCCTBE JIO CHX IO SIBJISIETCS IIPOOJIEMAaTHYHOM 1 TpeOyeT aHaIN3a U IIOUCKA PEIIeHHH.

KirroueBble cj10Ba: perpe3eHTanys CHX0NaTOJIOTHH B HCKYCCTBE, MEHTaIbHbIE ITIATOJIOTUH B MICKYCCTBE, IICHXUATPHUA U UCKYCCTBO,
MEZIMIIHCKIE IIOPTPETHI, IICUXUATPHYECKas WLIIOCTPAIU
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Summary: The article is devoted to a retrospective analysis of the causes of the appearance of representations of mental diseases in
the visual field and the problems of visualization of pathologies on the example of cases and artworks of the XVIIIth and XIXth centuries.
The problems and points of interaction between art and psychiatry are touched upon, the reasons for the appearance of psychiatric
illustration, the commonwealth of psychiatry and photography, and the genre of medical portraits are analyzed. As a result, it can be
concluded that psychiatric photography, medical portraits and psychiatric illustrations inherited previously existing aesthetic and
representative traditions, as well as cultural and historical ideas about mental diseases, which in turn gave rise to symptoms. Such a
visual “dead end” has created a problem of representation, which also exists in contemporary art. Thus, the “objective” representation
of psychopathologies in art is still problematic and requires analysis and search for solutions.

Keywords: representation of psychopathologies in art, mental pathologies in art, psychiatry and art, medical portraits, psychiatric
illustration
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AHHOTanuA: B craTbe paccMOTpeHBl OCHOBHBIE KHHeMaTorpaduyeckue IPHEMBI, TeMbl M MOTHBBI, HCIIOJIb30BAHHBIE
X. Banp gmenp OmapoM Juid JIMPHYECKOH KOHIlENTyanu3anuu obpasa ropoxa B duibMe «Bubpanuu I'panaasl» (1935),
[poaHaJIN3UPOBAaHA UX CEMAHTUKA. B cTarhe 1MokaszaHo, Kak JOKYMEHTAJIN3M IIOBECTBOBAHUA paclielnifeTcs B GHiIbMe Ha YUCTYIO
pelpe3eHTalMi0 U 00JacTh A/UIETOPUYECKOTO HANPsKEHUs, INOAJEepKUBAEMyl0 KJIIOUeBBIMU MeTadopaMM, KaK HCTOYHHKAMU
pasBepHYTHIX MOTUBOB: MeTadopa palicKoro cazia pernpeseHTapyeT I'paHasy kak obpas Pas; ucrosib30BaHre MOTHBA BOJIbI B KAUeCTBe
OCHOBHOT'O 3JIEMEHTa JPaMaTypPriuu CIOCOOCTBYeT aKTyaIn3anu GriocodCKoil CEMaHTHKU U B COYETAHUU C 3€JIeHBIM (PIUIBTPOM,
4yepe3 KOTOpBIA mpoenupyercss GuibM, (GOpPMHUPYeT CKa304HO-OHUPHUYECKUH XapaKTep IIOBECTBOBAHUSA; BU3YaJbHBIH MOTHUB
BEPTUKAJIBHOCTH, CO3/IaBaeMblil paKypcaMU KaMepbl, MOHTa)KOM M Jp. IpHOOpeTaeT aKCHOJOTMYecKoe 3HauyeHue IyXOBHOTO
ycTpeMJIEeHUs] TOpOZia BBBICh. BBIABJIEHO, YTO HA CTUINCTHKY (GUIbMA OKa3ala BJIMAHUE OINTHKA KHUHOMMIIDECCHOHU3MA,
JIOKyMeHTasIbHas screTuka P. ®yasptu, mostudeckue obpassl @. Tapeua Jlopku. Takas Xy[o)KeCTBEHHasA IPOrpaMMa IT03BOJIAET
paccMarpuBaTh GMIBM Kak STHOrpadUyecKu U SK3UCTEHIIMAIBHO aKIIEHTUPOBAHHBIN BapUAHT GUIBMOB «TOPOJCKUX CUMGOHUN»
20-30 IT.

Kimouessle ciioBa: X. Banb ness Omap, cumdonus ropoza, I'panana, Ansram6pa, kuaemarorpad Menanuu, ®. l'apena Jlopka
Jisa mutupoBaHusa: Konromeuna O.B. IToastuka ropoza B pusMe «Bubparuu I'panaasi» (1935) X. Bass nens OMapa // ApTHKYJIBT.
2021. N22(42). C. 57-68. DOI: 10.28995/2227-6165-2021-2-57-68
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Summary: The article reviewed the main cinematic techniques, themes and motives used by J. Val del Omar for the lyrical
conceptualization of the image of the city in the film “Vibrations of Granada” (1935) and analyzed their semantics. It demonstrates how
the documentary narrative splits into pure representation and an area of allegorical tension, supported by key metaphors as sources of
expanded motives. The metaphor of the Garden of Eden represents Granada as an image of Paradise; the use of the motive of water as
the main element of drama contributes to the actualization of philosophical semantics and in combination with the green filter through
which the film is projected, forms the fabulous-onyric character of the narrative; the visual motive of verticality created by camera angles,
editing, etc, acquires the axiological meaning of the city's spiritual aspiration upward. It is revealed that the film’s style was influenced
by the optics of cinematic impressionism, the R. Flaherty’s documental aesthetics and the poetic images of F. Garcia Lorca. This artistic
program permits consideration of the film as an ethnographically and existentially accentuated version of the films of the “city symphony”
of the 1920s and 1930s.

Keywords: J. Val del Omar, city symphony, Granada, Alhambra, Spanish cinema, F. Garcia Lorca
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AnHoTamusa: CtaThs MOCBAIIEHA HAYAJIFHOMY 3TaIly X0JIOZHON BOWHBI, KOTZA UE0JI0THUECKOE IIPOTHBOCTOSTHYE JIBYX /IEPIKaB eIé
3apOXK/IAJIOCh U TOJIBKO MCKaIO (POPMBI CBOETO BOILIOUIEHUA. ABTOp paccMarpuBaeT obopa3 Coserckoro Coio3a B aMEePHKaHCKOM
KuHeMaTtorpade 1946-1953 rosoB. AHAIU3UPYETCs U3 KAaKUX 3JIEMEHTOB CKJIZ[BIBAJICA 3TOT 00pas, B YeM OH BBIPAYKAJICA U ITOCPEJICTBOM
vero co3znasasicsi. CCCP mpesicTaBiisaiics KpOBaBhIM, & COBETCKUE JIIOAY (paHATHYHBIMY U OeCIIPUHIUITHBIME. BaskHOe MecTo B cTaThe
3aHHUMAaeT KOHCTPYHpOBaHue 06pa3a Bpara. OHO co3/1aeTcs HCKYyCCTBEHHO KaK IPO/IyK T IIPOIIaraH/ bl ¥ 0071a/1a€T CIIe/TyFOIIIIMHU YePTaMHU:
pasziesieHre MHpa Ha «CBOUX» U «Uy>KHX», IPEBO3HOIIEHUE «CBOMX» H YHIDKEHHE «UyXKHUX» U IMOJUYEPKHYTO IIPEyBETHYEHUE
nobpoeTesieli 1 TOPOKOB. JlesiaeTcs MOmbITKA 00BSACHUTD MacCOBOCTD (PUIBMOB IT0/T0OHON TEMATHUKHY U ITO/TYEPKHYTYIO IEMOHHU3AIIHI0
obpasa crpans! COBETOB.



SUMMARY

KirroueBble ci10Ba: aMeprKaHCKUN KuHeMaTorpad, XoJo/iHas BoliHa, 0opa3 CCCP, o6pas Bpara, neoorndeckoe IpOTUBOCTOSTHUE
Ja murupoBaHusna: Knooc 5.B. O6pa3 Coserckoro Coroza B aMepUKaHCKOM KuHeMarorpade mepBoro sramna XoJI0HOM BOHHBI
1946-1953 1T. // ApTHKYIBT. 2021. N22(42). C. 69-75. DOI: 10.28995/2227-6165-2021-2-69-75
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Summary: The article is devoted to the initial stage of the Cold War, when the ideological confrontation between the two powers was
still in its infancy and was only looking for forms of its embodiment. The author examines the image of the Soviet Union in the American
cinema of 1946-1953. The author analyzes what elements formed this image, in what it was expressed and by what means it was created.
The USSR was represented as bloody, and the Soviet people were fanatical and unprincipled. An important place in the article is occupied
by the construction of the image of the enemy. It is created artificially as a product of propaganda and has the following features:
the division of the world into “friends” and “strangers”, the exaltation of “friends” and the humiliation of “strangers” and the exaggeration
of virtues and vices. An attempt is made to explain the mass character of films of such subjects and the emphasized demonization of
the image of the country of the Soviets.

Keywords: American cinema, the Cold War, the image of the USSR, the image of the enemy, ideological confrontation
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AnHoTanuA: CraTbs MOCBSAIEHA CONOCTABUTEIBHOMY aHAIN3Y JEMOHUYECKUX 00Pa30B U CIOJKETOB B IPOU3Be/leHUAX [IymKkuHa u
JlepmonTOBa 0 JlemoHe u B cepuase Herdimkcea «JIonudep». BoaMoxKHO, 3Ta TeMa BBIXOJUT 32 pAMKHU HAYYHOTO JIUCKYPCa, OZJHAKO
B HACTOSIIlee BPeMs CepPUaJI MOJIb3yeTCs TAKO! MOIIYJIAPHOCTBIO, UTO CTaJI, OXKAIYH, CAMBIM CKauYUBAEMBbIM II0y. DTUM 00BACHSAETCA
PpellleHre aBTOPA CTaThU IIPOBECTH ITAPAJLJIEJIA MEXKTY JIUTEPATYPHBIMH IIe/IeBPAaMU U He UX SKPaHU3aI[UAMY, & IIPOyKTOM ITOIYJIIPHON
KyJIBTYpBI. Jlake ecyiu co3/iaTesIu cepyuasla He YUTAIM yKa3aHHbIEe IIPOU3BEIeHUs PyCCKOM JIUTepaTyphl, UX TUIIOJIOTUYEeCKUe CXOZICTBA
Hammno. B pesysnbrare ananmusa cepuan «Jlronudep» MOXKHO IOHUMATh Kak BIIOJIHE YeJIOBEYECKYI0 MCTOPHIO «CaMOM
nucyHKIMOHAIBPHON ceMbU B yHHBepcyMe». Haire ucciezoBaHue NMO3BOJIUT TAaKyKe MHTEPIPETHPOBATh CEpHA C TOYKU 3PEHUSA
IepeocMbICTIeHU O616IeHICKUX MOTHUBOB, IIOJIOXKEHUH XPUCTUAHCKOHN BEPHI U JIUTEPAaTypPHOH TpaJUIUH.

KirroueBsie ci1oBa: o6pa3s Jlemona, Ilymikus, JlepmonTos, Jltonudep, Herduke, nckyienue
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Summary: The article is devoted to the comparative analysis of demonic images and plots in the works of Pushkin and Lermontov
about the Demon and in the series “Lucifer” by Netflix. Perhaps this topic goes beyond the scope of scientific discourse, but now the series
enjoys such popularity that it has become perhaps the most binged show. This explains the decision of the author of the article to draw
parallels between literary masterpieces and not their film adaptations, but a product of popular culture. Of course, the creators of
the series did not read Russian literature, but typological similarities are obvious and can be revealed. As a result of the analysis, the series
“Lucifer” can be understood as a completely human story of “the most dysfunctional family in the universe”. Our interpretation throws
light on it in the aspects of rethinking biblical motives, the provisions of the Christian faith and literary tradition.

Keywords: Demon images, Pushkin, Lermontov, Lucifer, Netflix, redemption
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SUMMARY

OT NJEAJIN3MA K HEOMAPKCU3MY. UACTbD 1. JIEB IIYMILTHCKUI
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Annoramusa: [Toopor JI.B. ITyMIISIHCKOTO B KOHIIE 1920-X IO/IOB OT KPUTHKH MapKCH3Ma K IIOJIHOMY IPUHATHIO MapKCHCTCKOU
COITHOJIOTHH KaK OCHOBHOT'O pabouero MHCTPYMEHTA HCTOPUKA JINTEPATYPhI MOXKET PACCMATPUBATHCS KaK KAITUTYJIAIMSA, HO MOKET 1
KaK PACKPBITHE NOTEHIUasa IMpeXKHell KPUTHKHU. B cTaThe JOKa3bIBAeTCs, YTO KPUTHKA MapkcuaMa I[[yMIISTHCKMM IIOJIHOCTBIO
BIIMCHIBJIACHh B CIIOP HEOKAHTHAHCTBA IIPOTHB TeTeJIbSHCTBA, TOI/IA KaK COLMOJIOTHS JINTEPATYPhl CTPOUTCS HAa HEOKAHTHAHCKHX
OCHOBAHUAX U NPUHATHU JUATEKTUKU ['eresis, HO He rerejpaHcKol dunocodun. PekoHerpyupyercs obmuil ayisa I[TymnsHCKOro u
BaxTiHa HCTOYHUK B3IJIs/Ia U3BHE KaK HA HEOKAHTHAHCKYIO, TAK U HA HEOTETeIbSHCKYIO TPAAUIIUIO — SIIU30/] U3 [uasora «PeoH»
IInarona. Pazinure B MOHMMAaHUM poMaHa IpuBesio ITyMIsTHCKOrO M BaxTHHA K IPOTHBOIIOJIOKHBIM BBIBOJIAM — HCTOJIKOBaHHE
[TyMIsiHCKMM pasjiuus poOMaHa M HOBEJUUIBl IO3BOJIMJIO €My IPHUHATh MapKCH3M KaK METAKPUTHUKY HEOTeresIbsHCTBA U
HEOKAHTHAHCTBA, COXPAHAIONIYIO IIO3UITUIO T'epost, YTO ObIJI0 HEBO3MOXKHO /I BaxTiHa. MapKcuceTekas ConuosIorus 1yt IlyMIs HCKoro
KaK pa3 pean3yeT UHTEHIIMY HEOKAHTHAHCTBA, KAK TOJIbKO OHA IIPHMEHSETCS He K 00J1acTH HayKH, 2 K 0071aCTH INTEPATYPhI K HCKYCCTBA.
He corsamasch co cOIMKEHHEM 3THKUA M TBOPUYECTBA, MPOU3BEJEHHBIM BaxTuHbIM, [TyMISTHCKHUN cO3/1aeT HEelPOTHUBOPEUUBYIO
MapKCHCTCKYIO COLMOJIOTHIO JINTEPATYPBI, IPETEHAYIOIIYIO Ha (hrtocodcKoe 3HAYEHNE U AKTYAIBHYIO U B HAIIIU JTHH.

KiroueBble cjIOBa: MapKCH3M, COLMOJIOTHS JIUTEPATYPBI, COLIMOJIOTMS MCKyccTBa, BaxTuH, IIyMISHCKMI, HEOKaHTHAHCTBO,
rereabsaHCTBO
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Summary: Lev Pumpyansky's turn at the end of the 1920s from criticism of Marxism to the full acceptance of Marxist sociology as
the main working tool of the literary historian can be viewed as a capitulation, but it could also be a disclosure of the potential of previous
criticism. I prove that the criticism of Marxism by Pumpyansky fully fit into the dispute of neo-Kantianism against Hegelianism, while
his sociology of literature was based on neo-Kantian foundations and the acceptance of Hegel's dialectics, but not Hegelian philosophy.
I reconstruct a common source for Pumpyansky and Bakhtin’s view from the outside to both the neo-Kantian and neo-Hegelian
traditionsm, an episode from Plato's Phaedo. The difference in the understanding of the novel genre led Pumpyansky and Bakhtin to
opposite conclusions. Pumpyansky's interpretation of the difference between the novel and the novella allowed him to accept Marxism
as a metacritic of Neo-Hegelianism and Neo-Kantianism, preserving the position of the hero, which was unacceptable for Bakhtin.
For Pumpyansky, Marxist sociology just realizes the intentions of neo-Kantianism as soon as it is applied not to the field of science,
but to the field of literature and art. Disagreeing with the convergence of ethics and creativity, promoted by Bakhtin, Pumpyansky coined
a consistent Marxist sociology of literature, claiming to be philosophical and relevant for today.
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AnHoranua: CraTbsl NOCBsllleHa (EHOMEHY KEHCKOU TeJIECHOCTU B 3apy0eKHOH TeOpUH apXUTEKTYPhl 1980-X—Q0-X TO/IOB.
B nacrosimeii pabote paccmarpuBatorces: pabotsl [I. Arpect, 9. I'poce, . Biymep u [I. ®@ayur. /lanHas npobyiemMa paccMaTpUBAETCS
TEOPETUKAMU aPXUTEKTYPHI C BYX MO3UIIHIL: IIOCTCTPYKTYPATUCTCKOM 1 (peHOMeHOorIueckoii. [[xxenndep biaymep u laitana Arpecr
HU30UPAIOT TOCTCTPYKTYPAIUCTCKYIO KDUTUIECKYIO CTPATETHIO, B KOTOPOH MOHATHE «KEHCKOe» TPAKTYeTcs KaK «/Ipyroe» OTHOCUTEIBHO
«fI» basUTOLEHTPUYHOTO AUCKYPCA ApXUTEKTYPHL. D1u3abeT I'poce MUIIIET, YTO KEeHIIMHbI ObLIH BBITECHEHBI U3 Chepbl ADXUTEKTYPHI:



SUMMARY

Ha 5TO YKa3bIBAa€eT HE TOJIBKO TOT (PAKT, YTO KOJIMUECTBO MY>KUUH CPEIA ADXUTEKTOPOB MHOTOKPATHO ITPEBOCXOMT YUCIIO KEHIIIVH, HO
U TO 0OCTOSATENIBCTBO, UTO IIPUCYIIHE IPOCTPAHCTBY aTPUOYTHI JKEHCKOU TEJIECHOCTH OKAa3bIBAIOTCS ITOJTHOCTHIO IPOUTHOPUPOBAHBI.
[aiiana ArpecT CYUTAET, YTO OHU U BOBCE OBLIN alIpOIIPUHUPOBAHbI MYyKUMHAMU-aPXUTEKTOPaMH, YEMY OHA HAXO/IUT ITOJITBEPIK/IEHNE
B TpakraTax A. ®unapere, ®. nu /Ixopko Maprunu u JI.B. Anpbepru. TpakToBKa JKEHCKOH TeJIECHOCTH B (PeHOMEHOJIOTHIECKOM
KJIIOUE OTPa’KeHA B KOHIENIUU «(PEMUHUCTUIECKOH apXUTeKTyphl» [leboprl Paymr. « PeMUHUCTHYECKAA aPXUTEKTYPa» BO3BpAILaeT
LIEHHOCTh KOHKPETHOTO, YyBCTBEHHOT'O TEJIECHOTO OIIBITA B BOCHPUATHY aPXUTEKTYPHI. [1epIIeNTHBHBIH OIIBIT, [T0JIy4aeMbli CyObEKTOM
yepes TeJIo, I03BOJIAET CEMAHTUYECKOMY U3MEPEHUIO 60JIee II0JTHO PACKPBITHCS B 37JaHUH.
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Summary: This article is devoted to the phenomenon of female body in the foreign theory of architecture in the 1980-s—90-s.
The works of D. Agrest, E. Grosz, D. Bloomer and D. Fausch are examined in the present paper. There are two perspectives on
the problem of female corporeality: poststructuralistand phenomenological. Jennifer Bloomer and Diane Agrest adopt a poststructuralist
critical strategy in which the notion of the feminine is considered as the “Other” of the logocentric architectural discourse.
Elisabet Gross notes that women have always been displaced from the realm of architecture. This is indicated not only by the absence
of female architects, but also by the fact that the inherent attributes of female corporeality have been completely disregarded.
Diane Agrest suggests that these attributes were appropriated by male architects. The phenomenological perspective on the female
corporeality isreflected in Deborah Fausch's concept of “feminist architecture”. “Feminist architecture” brings back the value of concrete,
sensual bodily experience in the perception of architecture. The subject's perceptual experience through the body allows the semantic
dimension to unfold in the building.

Keywords: corporeality, architecture, female body, architectural anthropomorphism, architecture theory of 20t century, Diane Agrest,
Debora Fausch, Jennifer Bloomer
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