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AnHOTanUA: Bo BTOPO cTaThe U3 UKJIA PA0OT, IOCBANEHHBIX AHAIM3Y CYIIECTBYIOLIIX U TOTEHIINATBHO BO3SMOXKHBIX QJITOPUTMOB
WCCIeZIOBaHMs KHUHeMaTorpada, BO-IIEPBBIX, ONKCHIBAETCS JIOTMKA BbBIIEJIEHUS OHTOJIOTHUYECKOH CXeMbl IpeZMeTHOH obsacTu
KUHOBEZIEHUS, KOTOPAast JUIsl CaMOTO KUHOBEJEHUs SBJISETCS HEeNpoOJIeMaTU3UPYeMOU JAHHOCTBIO, BO-BTOPBIX, KOHCTPYHPYeTCs
TeopeTHyecKass MOJEJIb OJHOTO K3 KOMIIOHEHTOB JAHHOW CXeMbl — MaTepuasia — HAJIMYECTBYIOIIEro B IIPEAMETHOH 006JacTh
KHHOBeZIeHUs1 6e30THOCUTEIBHO [T03HABATEIPHONH aKTUBHOCTH B €€ OTHOIIEHHNH. [10lydyeHHOe IOCTPOEeHN e SBJISETCS CBOe0Opa3HOM
«CHCTEMOM KOODZHMHAT», QUKCUPYIOIIel KII0YeBble KOMIIOHEHTBI HCC/IEAYEMOTO U YCTaHABJINBAIOIEH OCHOBHBIE (DYHKIIMOHAIBHbIE
CBSI3M MeXKIy HUMHU. Takas cxeMa MOKeT OBITh UCII0JIb30BaHA KaK ISt BBO/]a HAUMHAIOIINX FCCIIe/[0BATe el B IOHUMAaHUe CeluruKu
JICIIUIUIMHAPHOTO KHHOBEZEHNU A, TaK U JI1s1 YHUGDUKAIIIN CAMUX KHHOBEUECKUX HcciIe/oBaHuil. Takke JaHHOE IIOCTPOEHUE SIBIISAETCS
BaXKHBIM JIOIIOJIHUTEJIbHBIM HHCTPYMEHTOM JUIsl pacCIpeAMEYMBAHUSA JIIOOBIX CYLIECTBYIOIIMX IIPEJICTABJIEHHH B OTHOIIEHUH
kuHeMaTorpada, UX KOOPIUHUPOBAHUSA 110 OTHOIIEHHIO IPYT K APYTY U CUCTEMATH3AINH.
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Summary: In the second article from the cycle of works devoted to the analysis of existing and potentially possible algorithms of the
research of cinematography, firstly, the logic of identifying an ontological scheme of the thing area of cinema studies, which for cinema
studies itself is an unproblematic given, is described, and secondly, a theoretical model of one of the components of this scheme is
constructed - material - available in the thing area of cinema studies regardless of the cognitive activity in relation to it. The resulting
construction is a kind of “coordinate system” that fixes the key components of the researched and establishes the main functional
connections between them. This scheme can be used both to introduce novice researchers into an understanding of the specifics of
disciplinary cinema studies, and to unify of cinema studies researches. Also this construction is an important additional tool for thing-
elimination of any existing representations in relation to cinematography, their coordination in relation to each other and systematization.
Keywords: cinema studies, cinema science, methodology of cinema studies, thing area of cinema studies, cinematography, cinema
education, film, activity approach, author, film production, rental, censorship
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AHHOTAIUA ABaHTap/IHbIE JKUBOIIUCIBI OBUTH MTOPAYKEHBI PYCCKUMHU HKOHAMH «CTaporo cTiiss» XV-XVI BeKOB, KOTOpPbIe YBHU/EIN
cBer B Hayase XX Beka Imocijie JByX croseruil 3ampera. B XVII Beke ackeTnyecKre HWKOHBI ObUIM 3aMEHEHBI «3alla{HbIMU» [ 125 ]
MUMeTHYeCKUMH oO0pazaMy. OHU OKa3ayii OTPOMHOE BJIMSIHAE Ha OCHOBOIIOJIOXKHUKA Jiyun3Ma Muxawia JIappoHOBa: OH CUHTAJ,
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SUMMARY

YTO PyCCKHE MKOHOIHUCIIBI OBLIT CUJIBHO yBJIeYeHbI abcTpaknuell. B 1913 rosy oH opraHn30Baj BbICTaBKY, HA KOTOPOH IIPEZCTaBUII
cOOCTBEHHBIE KAPTUHBI B BUJIE JIyUel CBeTa, OTPaXKEHHBIX OT 00bekToB. [1o/1 BiinsgHIeM HKOHONMCcH HaxoawIcsa u Kasumup Masnesuy:
B CBOWX TEOPETHUECKUX paboTax OH MHOTO cchliasics Ha EBanrenue. IIpecTaBiss cynipeMaTuyecKie OJIOTHA Ha « BpicTaBke 0,10,
MauteBUY ITOMECTHJT CBOM IIIEZIEBP B «KPACHOM YIJIy», KaKk UKOHY. Anekcanap beHya mucas, uto «YepHBIN KBAPaT» — 3TO «KYJIBT
MyCTOTHI, MpaKa, “HAYTO”». B WcciremoBaHun /10Ka3bIBaeTcs, YTo y MasieBu4a B JIEHCTBUTEIBHOCTH OBLT MpakK, HO APYrOro THUIIA,
CBSI3AaHHBIN C «HETBAPHBIM CBETOM» M «OCJIEIIUTEJBHBIM MpPakoM» U3 Teosoruu J(uonucus Apeomaruta u I'puropus Ilamamesl.
Ha mpumepe pa6or I1. ®operckoro u C. BysrakoBa st moKa3blBa, Kak UCUXa3M — Teopus [lajaMbl — BOILIONIAETCS B MKOHOIIHUCH
XV-XVI BeKkoB, a 3aTeM B TEOPUU U XKABOIIKACU aBaHTap/a: B YaCTHOCTH, y JlapuoHoBa 1 MaseBuya.

KiroueBsie ciaoBa: Kazumup Manesuy, Muxawn Jlapuonos, Iuonucuii Apeonarut, I'puropuii [Tanama, ncuxasm, CynmpeMaTHu3M,
HETBApHBIN CBET

Jaa murupoBanus: Jlesuna T.B. HeTBapHbIii CBET M OCJIEIUTENIBHBIA Mpak: BuszanTtust ABanrapza // ApTukyJsT. 2021. N23(43).
C. 40-55. DOI: 10.28995/2227-6165-2021-3-40-55

UNCREATED LIGHT AND DAZZLING DARKNESS: BYZANTIUM OF AVANT-GARDE
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Summary Avant-Garde painters were amazed by fifteenth to sixteenth century “old style” Russian icons, which saw the light of the day
in the early twentieth century after two centuries of prohibition. In the seventeenth century, ascetic had been replaced by “Western”
mimetic images. Icons had a massive impact on Mikhail Larionov, the founder of Rayonism, who wrote that “Russian icon painters
<... > were strongly drawn towards abstraction”. In 1913 he organized an exhibition of his Rayonnist paintings with rays of light
reflected from objects. Kazimir Malevich was also influenced by icons. In his theoretical writings, he refers to Gospels. Launching
his Suprematism at the “0,10 Exhibition” in 1915, Malevich placed his masterpiece in the “beautiful corner”, as an icon. Alexandre Benois

i

said that the Black Square is a “cult of emptiness, darkness, ‘nothing’. It will be justified that it was another type of darkness, connected
to the concepts of “uncreated light” and “dazzling darkness” in Dionysius the Areopagite and Gregory Palamas’ theology. I refer to Pavel
Florensky and Sergey Bulgakov’s philosophy to demonstrate how an application of Palamas’ theory, hesychasm, was reflected in fifteenth-
sixteenth-century icon-painting and later in Avant-Garde theory and paintings, in particular by those of Larionov and Malevich.
Keywords: Kazimir Malevich, Mikhail Larionov, Dionysius the Areopagite, Gregory Palamas, hesychasm, suprematism,
uncreated light

For citation: Levina T.V. “Uncreated light and dazzling darkness: Byzantium of Avant-Garde.” Articult. 2021, no. 3(43), pp. 40-55.
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AnHoramua: Crarhsi TpeACTaBseT COOOH KOHIENTYaJIbHOE OCMBICJIEHHE JKU3HEHHOTO M TBOpYECKoro Iyth Muxamia
Asexcanaposruya BpyGens (1856—1910) B KOHTEKCTe HHIUBH/YAJIBHBIX OCOOEHHOCTEH €ro JIMYHOCTH. AKTYaJIbHOCTH JAHHOTO
HCCIIeZIoBaHMs 00YCJIOBJIeHa HEOOXOJMMOCTHIO ITOVMCKA HOBBIX IMOHATHHHBIX PAKyPCOB B 00JIACTH MOCTHIKEHUs HEATUCTHYECKOH
cocrasiAoLied TBopuectsa M.A. Bpy6ess, a UMeHHO B 00JIacTU €ro MKOHOrpaduueckoi nosTuku. BusyanbsHoe MugoTBOpUECTBO
XyJIO’KHUKA, OIUPABIIErocs Ha IOJUIMHHBIE JYXOBHbIE IIPOOOPAa3bl, OIPEIEINIO BEAYIIYI0 Pob BpyOesns He TOJIBKO B PYCCKOM
CUMBOJIU3ME U MOJIEDHE, HO U MojepHu3Me B LesioM. CleruleHue Ouorpaduyeckoro acrekra ¢ IO3THYECKHM MBbIIUIEHUEM
M.A. Bpybess, pacCMOTPEHHO€E CKBO3b IIPU3MY «UHCTOT'O UCKYCCTBA», TO €CTh B KOHTEKCTE MBICIIH O IIPABOMEPHOCTH CAMOCTOATEIEHOTO
CYILIIECTBOBAHUS 3aMKHYTOH B cebe peaslbHOCTH ITPOU3BE/IEHHS, Ha COBPEMEHHOM STalle Pa3BUTHUA HCKYCCTBO3HAHUSA MOXKET /1aTh
COBEPIIIEHHO HOBBIE aKI|EHThI IOHUMAaHUSA [JIyOMHHBIX HCTOKOB U IIOTEHIIMAIBHBIX CMbICJIOB TBOPYECTBA XyZOXKHUKA.

KiroueBsble ¢JI0Ba: UCKYCCTBO3HAHUE, PycCcKOe HCKyccTBO KoHIa XIX — Hayana XX Beka, CHMBOJIU3M, MOJIEPH, MOJIEDHU3M, Muxanit
Bpy6esb, I03THKA TBOPUECTBA, UKOHOTPAdUs, Xy/[0’KECTBEHHOE MBIIILIEHHE

Jas uurupoBanus: /[asvidosa O.C. Muxart Bpy6ess B IOMCKaX «CTHJIBHO ITPEKPACHOT0» . Buorpaduueckuii acrekT // ApTHKYJIBT.
2021. N23(43). C. 56-67. DOI: 10.28995/2227-6165-2021-3-56-67
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Summary: The article is a conceptual exploration of the life and creative path of Mikhail Aleksandrovich Vrubel (1856-1910) in
the context of the individual characteristics of his personality. The relevance of this study is determined by the need to find new conceptual
angles in the field of understanding the idealistic component of M.A. Vrubel's work, i.e. in the field of his iconographic poetics. The visual
myth-making of the artist, who drew on authentic spiritual prototypes, defined the leading role of Vrubel not only in Russian Symbolism
and Modernism, but also in Modernism as a whole. The linking of the biographical aspect with M.A. Vrubel's poetic thinking, examined
through the prism of “pure art”, i.e. in the context of the idea of the legitimacy of the independent existence of the self-contained reality
of the work, can give entirely new accents of understanding the deep origins and potential meanings of the artist's work at the present
stage of development of art history.

Keywords: Art History, Russian Art of the Late 19th — Early 2oth Century, Symbolism, Art Nouveau, Modernism, Mikhail Vrubel,
Poetics of Creativity, Iconography, Artistic Thinking

For citation: Davydova O.S. “Mikhail Vrubel in Search of the “Stylishly Beautiful”. The Biographical Aspect.” Articult. 2021, no. 3(43),
pp- 56-67. DOI: 10.28995/2227-6165-2021-3-56-67

BBIIIINBAA ABAHTIAPJA: CYIIPEMATUYECKHWE BBIIIIMBKU HA IIPUMEPE JAEATE/JIBHOCTHU APTE/IN
BEPBOBKA 1900-1919

Hayunas craTbsa

YK 7.038.14+746.344

DOI: 10.28995/2227-6165-2021-3-68-73

ABTop: Henamenko I'aauna CepzeeeHna, acuupant Illkosbl quzaitHa HanmoHAJIBHOTO HCCIIEIOBATEIBCKOTO YHUBEPCUTETA
«BpIciias mkosa skonomuku» (Mocksa, Poccust), e-mail: galina.s.ignatenko@gmail.com

ORCID ID: 0000-0002-0253-2540

AnHoTtamus: CraThs HOCBSAIEHA JIEATEJHHOCTH apTesH BBINIUBAJIBIIUIL B cesie BepGoBka, yupexaenHoit H.M. JlaBbIIOBOI B
1900 rofly. YHUKAJIbHOU 0COOEHHOCTHIO PACCMATPHUBAEMOU TBOPUYECKON MACTEPCKOH SIBJISIOCH €€ COTPYAHUUYECTBO C XYA0XKHIKAMU
pycckoro aBaHrap/a, B ocobeHHocTH ¢ obiectBoM «Cympemyc», Asekcanapoit dxerep, Hamexxmoit Yianbiosoii, Onbsrovt PozanoBoit
U IpyruMu. BakHeHIIUM NPUHIUIIOM PabOThl MaCTEPCKOM SIBJISJIOCH COXPAaHEHNE PEMECIIEHHBIX M HAPOAHBIX TPAJAMIIMMA, a TAKKE
HCII0JIb30BaHUE B IEKOPATHBHO-IIPUKJIATHBIX U3/IE/IMSIX HOBATOPCKUX a0CTPAKTHBIX 9CKU30B. ITOT TBOPYECKHI SKCIIEPUMEHT SBJISETCS
HE TOJIbKO BRKHOM OTIIPABHOM TOUKOW JJIs SKCIIEPUMEHTOR XY0XKHHUKOB aBaHTapfia B 00JIaCTH KOCTIOMA, HO M OJJHUM W3 IEPBbIX
[IPUMEPOB COTPYJHIUECTBA MEMK/IY XyI0KHUKAMHU-CTAHKOBUCTAMU U peMeC/IEHHUKaMHU. B cTaThe Tak:ke paccMaTpUBAeTCs He TOJIBKO
poiib «BepOOBKHU» B PaCIpOCTPAHEHUH U/IEH CyITpeMaTh3Ma, HO U BXKHOCTh 0OpallieH st XyJO’KHUKOB K HOBOMY Me/iHa.
KiroueBbie cjIoBa: cylipeMaTHyecKast BBIIINBKA, AMa30HKH aBaHrapza, KycTapHasi MacTepcKasi, BHIIINBKA, BepboBka
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Summary: The article is devoted to the activities of the artel of embroiderers in the village Verbovka, founded by N.M. Davydova in
1900. The collaboration of the artel with artists of the Russian avant-garde, such as: Alexandra Exter, Nadezhda Udaltsova, Olga Rozanova
was brave and innovative. The most important principle of the artel was the preservation of craft traditions, as well as the use of abstract
sketches in decorative and applied products. This creative experiment is not only an important starting point for the experiments of
avant-garde artists in the field of costume, but also one of the first examples of collaboration between folk crafts and artisans. The article
also examines not only the role of Verbovka artel in of suprematism expansion, but also the importance of artists' appeal to new media.
Keywords: suprematist embroidery, Amazon avant-garde, stiching art, emproidery, Verbovka

For citation: Ignatenko G.S. “Stitching avantgarde: suprematist embroidery followed by the activities of Verbovka Artel 1900-1919.”
Articult. 2021, no. 3(43), pp. 68-73. (in Russ.) DOI: 10.28995/2227-6165-2021-3-68-73
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AnHoTanuA. THpopMaTusanus NOBCeHEBHBIX IIPAKTHK B BH/IE IU(POBHIX MeMa U COIUAIBHBIX CeTel CyIIeCTBEHHO NOBIHAIA Ha
XyZI0’KECTBEHHYIO KH3Hb cTpaH BikHero Bocroka u CeBepHoil Adpuku. TpaJUIIMOHHOE UCKYCCTBO M, B YaCTHOCTH, apabckas
Kasuurpadus OKa3aarch nepes mpobreMoi MeMoprain3aiuu. JIornuecko aBoIIOIHel apabcKoi Kayuturpadu cTaao HallpaBJIeHue,
BBI3pEBIIIee B HeZIpax Xypyduiia — 5CTeTHYECKOTO JIBIDKEHNS CePeMHbI XX BeKa, IMEBIIEro Pa3BUTHE B cTpaHax BirrkHero Bocroka
u CesepHoil Abpuku, — U nosyuyusiiee HazBanue kaunrpadoduru. Touku mepeceueHuss apabCKol Ka/utUrpaduu U 3amazHOro
rpadputu 0OGBACHAIOTCS € ITO3UIUH IIPOTHBOCTOSHUSA TPAJUIIUOHAIN3MA U TOCTMOJIEPHUCTCKUX U/IEH HA IPUMEPE TEOPETUUECKHIX
uccieloBaHui u TBOpuectBa Xacana Maccyau, el Seed, Kapuma /I:xa66apu v APYTUX YIMYHBIX XYA0KHIUKOB. OTMEUaeTCsl, UTO CETO/THS
Gsiaroyiapst ITOCTMOJIEPHUCTCKOMY MUPOOILYIIEHUIO, HAIIe/IIeMy HaIJIAZHOEe BOIUIOIIEHUE B XY/[0’KECTBEHHOM TBOPYECTBE
GJIM>KHEBOCTOYHBIX U ceBepoapUKAHCKUX Xy/I03KHUKOB, B OTHOIIIEHHUH apabcKoi kKaymurpadun puKCUpyeTest KyJIbTYPHBINA PeMeK 1
rUOpUAN3aIHs.

KiroueBsle cjioBa: apabckas kayumurpadus, kaumurpabguru, apabckoe UCKYCCTBO, COBPEMEHHOE HCKYCCTBO, YIMYHOE UCKYCCTBO
Jas mutupoBanus: Casax B., Bunvuutckas-Bymenko M.D. Pemelik apabckoii kayuturpadun: kauturpadb@uTu B IpoCTpaHCTBe
ropoza // AptukynsT. 2021. N23(43). C. 74-80. DOI: 10.28995/2227-6165-2021-3-74-80

REMAKE OF ARABIC CALLIGRAPHY: CALLIGRAFFITI IN THE CITY SPACE

Research article

UDC 7.036(5)

DOI: 10.28995/2227-6165-2021-3-74-80
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Summary: The informatization of everyday practices in the form of digital media and social networks has significantly influenced
the artisticlife of the countries of the Middle East and North Africa. Traditional art and, in particular, Arabic calligraphy faced the problem
of memorialization. The logical evolution of Arabic calligraphy was the direction that appeared in the depths of hurufiya — an aesthetic
movement of the mid-twentieth century, which had a development in the Middle East and North Africa — and was called calligraffiti.
The points of intersection of Arabic calligraphy and Western graffiti are explained from the point of view of the confrontation between
traditionalism and postmodern ideas, using the example of theoretical research and the work of Hassan Massoudi, eL. Seed, Karim
Jabbariand other street artists. Itis noted that today, thanks to the postmodern worldview, which has been clearly embodied in the artistic
work of Middle Eastern and North African artists, a cultural remake and hybridization is being recorded in relation to Arabic calligraphy.
Keywords: Arabic calligraphy, calligraffiti, Arabic art, contemporary art, street art
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AnnoTtanus: Mcropus LleHTpa coBpeMeHHOT0 HCKyCcCTBA Ha SIKMMaHKe IIPe/ICTaBJIeHa B CTaThe Yepe3 IPU3MY aPXUBHBIX JIOKYMEHTOB,
KOTOpbIe XpaHsaTces B Meauareke ['ocynapcTBeHHOTO My3esi n300pa3uTebHbIX uckycerB uM. A.C. Ilymikuna. B pesysibraTe aHamusa
aJIMUHHACTPATUBHBIX JIOKYMEHTOB U MaTEPHUAJIOB TBOPUYECKOH /IEATEBHOCTH LIEHTPA aBTOP IPUXOZUT K BBIBOAY, UTO 11O CBOEH CyTH
IleHTp COBPEMEHHOTO HCKYCCTBA OBUI BOIUIOIIEHUEM «Xy/[O’KECTBEHHOU TYCOBKH», O KOTOpOH mwucan Bukrop MwusuaHo.
MaciuTab BBICTaBOK U OCOOEHHO Xy/I0’KECTBEHHBIX ITPOEKTOB, KOTOPbIE OBIIN IIPUYMaHbl B CTEHAX LEHTpa (razeTa cOBPEMEHHOTO



SUMMARY

nckyccerBa «BepHucak», sxypHan «Aprorpad», Macrepckas KypatopoB, Macrepckas BU3yaJabHOM aHTPOIIOJIOTMU U JIP.), CIIYXKUT
OJTHUM U3 ITOJATBEP:KIEeHUH 3Tol runoressl. He cMoTps Ha cy1abble BHYTPHUHCTUTYLIMOHAIBHBIE CBA3U, KOTOPbIe ObUIN XapaKTePHBI
JUIA TaKUX opraHuzanuii, IleHTp coOBpeMeHHOT0 MCKYCCTBA CTaJl OJHOM M3 BaXKHBIX BeX B PA3BUTUU COBPEMEHHOTO POCCHHCKOTO
HCKYyCCTBa.

KiroueBble c1oBa: MHCTUTYLIMOHAJIbHAA HUCTOPHA COBPEMEHHOTO MCKYCCTBA, LIeHTp coBpeMeHHOro HcKyccTBa Ha fkuMaHKe,
Baxxanos, MusuaHo, apXuB COBPEMEHHOT'O HCKYCCTBa
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Summary: The history of the Center for Contemporary Art on Yakimanka is analyzed through the prism of archival documents
that are stored in the Media Library of the Pushkin State Museum of Fine Arts. The investigation of the all types of the archival documents
allows us to consider the Centre for contemporary art not as an art institution but as the embodiment of the “artistic tusovka”. This term
was suggested by Victor Misiano. The magnitude of the exhibition and other art projects that were created in the Center (the newspaper
of contemporary art “Vernisage”, the magazine “Artograph”, the Curators’ workshop, Visual Anthropology workshop, etc.) confirms this
hypothesis. Despite the weak institutional ties that characterize artistic tusovka, the Centre became one of the important milestones in
the development of contemporary Russian art.

Keywords: institutional history of contemporary art, Yakimanka Center for Contemporary Art, Bazhanov, Misiano, Archive of
Contemporary art
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NUHAUMCKUI MOJEPHHN3M CKBO3b IIPU3MY IIOCTKOJIOHUAJIBHOM TEOPHUHU: TI'UBPU/IHAA
OBPA3HOCTbB B UICKYCCTBE ®.H. CY3bI (1924-2002)
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AHHOTamuA: B craThe coBepllleHa MOMBITKA POAHATM3UPOBATh TBOpUecTBO ®paHcuca Hpiorona Cysbl, Xy/IOKHHKA IIOPTYrayio-
MHAUHACKOTO IPOUCXOK/IEHHUSI, Yepe3 IPU3MY IIOCTKOJIOHHATBHOU TEOpUHU, 0cO0eHHO moHsATHsA 2ubpudHocmu (hybridity). Cysa cozmpaer
crierubUIecKyi0o 06pa3HOCTh, CYLIECTBYIOIIYI0 Ha TPAHUIE HHIUICKOM KyJbTyphl U €BpoIeickoi. ITepenuchiéas Mpou3BeeHuUs
M3BECTHBIX €BPOIEHCKUX XyZ0XKHUKOB, IIEPEOCMBICIISAS 3HAMEHUThle KoMIo3uuu Tuiuana, IIukacco, a TakkKe HEKOTOPBIX CBOMX
coBpeMeHHUKOB (PpaHcuca bakona), Cy3a BHeApseT B HUX HOBbIE UEPTHI, IPU3BAHHBIE OOHAPYKHUThH B CTAPOM HappaTuBe /[pyeo2o.
MpauHasi [[BeTOBast MAJIUTPA, MOHCTPYO3HbIe (DUIYPHI U JIUIA, aTPECCUBHAS YyBCTBEHHOCTb — BCE 9TO XapaKTepusyeT paboTel Cy3bl,
MTOSIBUBIIIHECS U3 CTOJIKHOBEHUS C EBPOIIEHCKO Ky IBTYPOIA, B TO BpeMsI Kak 00 HHUICKOM TpaAuIuu B TBOpUecTBe Cy3bl HAIIOMUHAIOT
HEU3MEHHO IOBTOPSIOIINECS JKeHCKIE 00pasbl, OTChUIAIOIINE K 06pa3aM arcap, HHIUHCKUX HeOeCHBIX My3bIKaHTOB, WIH SIKIIMHb,
JIPEBHUX JIyXOB JIeca.

KiaoueBbie cioBa: OpsHcuc Heioron Cysa, HHIUICKUI MOJEPHH3M, ITOCTKOJIOHHAJIbHBIE HCC/IEMOBAHUSA, THMOPUIHOCTD,
[EPEHChIBAHUE, TPETHE IPOCTPAHCTBO
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Summary: An attempt to analyze the oeuvre of Indian-Portuguese artist Francis Newton Souza is made in this paper, adopting
postcolonial theory, especially the concept of ‘hybridity’. Souza creates his special imagery, existing on the border of Indian and
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SUMMARY

European cultures. Re-writing works by well-known European artists, reconsidering compositions by Titian, Picasso as well as some
of his contemporaries (Francis Bacon), Souza implicates new traits, designed to discover figure of the Other. Dark color palette,
monstrous forms and faces, aggressive sensuality — all these characterize those works by Souza, emerged from the clash of Indian
culture and European, on Indian culture, at the same, time reminds repeatedly emerging in Souza’s oeuvre feminine images, referring
to images of apsaras, Indian celestial musicians, or yakshinis, ancient nature spirits of forests.

Keywords: Souza, Indian Modern Art, postcolonial studies, hybridity, re-writing, third space
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«CABPUUHA» 1 «x3AYAPOBAHHBIE»: OBPA3 BE/IbM B KYJIBTOBBIX CEPAJIAX 11 UX PEBYTAX
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AnHoTanua: CraThs MOCBSIIEHA U3yYeHUIO 06pa3a BebM B MACCOBOH KyJIBType IIOCPEZCTBOM aHAIM3a YETHIPEX aMEePHKAHCKUX
cepuasioB: «3auapoBaHHbIe» (1998), «3auapoBaHHbIe» (2018), «CabpuHa — MasieHbKas BebMa» (1996) u «JlemeHsmue ayiry
npukstoyenns Cabpunbl» (2018). [laHHble cepuasibl ObLIN BEIOPAHBI 6y1arofapsi CBOe! MOIMMYJIAPHOCTH U HOBOMY B3IVIAZAY Ha 0Opas
BE/IbM, a Tak:ke 6J1arofiapsi perioHaIBHBIM U MHPOBO33PEHUECKHM 0COOEHHOCTSIM OOIIIECTBA, X CO3/aBIIero. MeTo10/I0rnIecKyo
OCHOBY PabOTBI COCTaBIJI HH(POPMAIMOHHBIH IO/IX0/], PACCMATPUBAIOIINI KUHO, KAK YaCTh KYJIBTYPHOT'O IIPOCTPAHCTBA U KYJIBTYPHI B
LIEJIOM, & TAK)Ke UCITOJIb30BAJICS «KJIACCUUECKUIT» METOJ CPABHUTEIBHOTO aHaIn3a. CaMa KaTeropust «BeibMa» pacCMaTPUBAETCS Kak
YHUBEPCAJIb KyJIBTYPBI, aKIEHT JIeJIaeTcs Ha U3MEeHEHHe POJIM ¥ 00pasa BeZibM B «00I1ecTBe moTpebeHus ». IcTopuyecKyIo OCHOBY
CTATH¥ COCTABKJI AHAJIN3 TAKHX MCTOYHHKOB, Kak «Cymma Teosmorun» ®. Aksunckoro, «Mypaseinuk» W. Hugepa, «MoJIOT BeAbM»
T'. Kpamepa u . Illnpenrepa, cCOOpHUK CpeTHEBEKOBBIX TPAKTATOB «/leMOHOJIOT A 3II0XU BO3POKIAEHU», 4 TAK)KE PA/Ia HOPMAaTUBHO-
MPaBOBBIX ZIOKYMEHTOB, 3aTPArkBaIOIINX BOIIPOC KOJIZIOBCTBA B cTpaHax 3anaaHoi Espons! u HoBoit AHIIHN.

KiioueBblie cJI0Ba: BeJbMbl, GEMUHHU3M, CEpPUa, KOJIOBCTBO BEIbMBI B ION-KYJIbType, aMEPUKAHCKUE BeJbMbI, 3a4apOBAaHHbIE,
CabpuHa
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Summary: The article is devoted to the study of the image of witches in popular culture through the analysis of four American TV
series: “Charmed” (1998), “Charmed” (2018), “Sabrina the Little Witch” (1996) and “The Chilling Adventures of Sabrina” (2018).
These series were chosen due to their popularity and a new look at the image of witches. Also due to the regional and ideological
characteristics of the society that created them. The methodological basis of the work was an informational approach that considers
cinema as part of the cultural space and culture as a whole, also used the “classical” method of comparative analysis. The category “witch”
itself is considered as a universal of culture, the emphasis is on changing the role and image of witches in the “consumer society”.
The historical basis of the article is the analysis of such sources as “The Sum of Theology” by Thomas Aquinas, “The Anthill” by J. Nieder,
“The Hammer of Witches” by G. Kramer and J. Sprenger, a collection of medieval treatises “Demonology of the Renaissance”, as well
as a number of normative legal documents affecting the issue of witchcraft in Western Europe and New England.

Keywords: witches, feminism, witches in pop culture, witches in USA, the Charmed, Sabrina

For citation: Abramova E.Yu. “"Sabrina" and "Charmed": the image of witches in original TV series and their reboots.” Articult. 2021,
no. 3(43), pp- 106-114. (in Russ.) DOI: 10.28995/2227-6165-2021-3-106-114

OT UJEAJIN3MA K HEOMAPKCU3MY. YACTD 2. BOPUC BUIIIIEP

Hayunas crarbs

YK 316.74:82:7+7.01

DOI: 10.28995/2227-6165-2021-3-115-124

ABtop: Mapkoe Aaexcandp Buxmopoeuu, noxktop (QrIoJornyeckux Hayk, mpodeccop kabeapbl KMHO U COBPEMEHHOTO
HCKyccTBa POCCHIICKOTO rocy/JapcTBEHHOTO ryMaHuTapHoro yuusepcutera (Mocksa, Poccust), e-mail: markovius@gmail.com
ORCID ID: 0000-0001-6874-1073



SUMMARY

Annotanus: [Ipoext Bopuca Bunniepa, aBToputeTHO 060CHOBaBIIN TOPSIOK OIEPAIIUN HCKYCCTBOBEZA IIPH PaboTe ¢ pas3InIHbIM
MaTepuayioM, ObLI YaCThI0 MHTEJUIEKTYaIbHBIX IIOMCKOB, HAIIPABJIEHHBIX HA IIPEO/I0JIEHNE TPOTUBOPEUNI MEXKAY HPOPMATUCTCKUM
[TOHMMAaHUEM BU3YaJIbHOTO ¥ HEOKAaHTHAHCKOH Bapuanuel Belu B cebe. ITH MOUCKU B UcKyccTBoBeZeHnH [AXH BekpbUIH ellle 1Ba
IIPOTUBOPEYHNS: MEXK/TY MH/IUBH/TyaIbHOM 3aTHTEPECOBAHHOCTBIO B 3CTETHYECKOM (haKTe M KOJUIEKTUBHBIM [IEPEKUBAHNEM KaK OCHOBOM
BUYBCTBOBAHUSA, U MEXY WHTepIpeTaIrell Kak MPUHIUIOM 000COOJIEHN U TeMaTHU3alHMK COIIMAJIBHOTO OIbITa M COOCTBEHHOM
JIMHAMUKOU MCKyCCTBa KaK MaHU(ecTanuel ero asToHoMuu. PanHue pabors! Bumnnepa kacaloTes 3TUX IPOTUBOPEYH, HO B OTJIMYLE
ot ipyrux yueHbsix 'AXH, oH yTBep:K/jaJl aBTOHOMUIO Xy/I03KeCTBEHHBIX MUPOB, cOJIMKas IPpU3HaK U xapakrep. OTKa3 OT IpU3HAHUSA
aBTOHOMUHU COITUATIBHOTO B ITO3/IHIX PAO0TaX HE BBHIXOZIII 32 PAMKH 3TOTO COJIMKEH, HO II03BOJIIJI OTCTAUBATh ABTOHOMUIO UCKYCCTBA,
HO He IIPsIMO, 8 B HEKOTOPHIX TEPMHUHOJIOTHYECKUX ITPoroBopkax. Criocob paccyk/ieHus Ho3/iHero Bumnmnepa ocHOBaH Ha UHOM, YeM y
¢opmManNCTOB, MOHATUU CTHJISA, YTO U MO3BOJIAET €My IPUHUMAaTh MapKCHU3M, He NpUHUMAas MU(OIOreMy «TeHHs», a B CBOMX
Ppaccy»/IeHUsX O IPUIMHAX SBOJTIOIHMH CKYCCTBA TIPUOJIN3UTHCS K HEOMaPKCUCTCKOMY IIOHUMAHUIO TPAKTUK U MHCTUTYIIHOHAIN3AIIN
He 61aroZ1apsi CMEHE TEOPETHYECKOH ONITUKH, HO 6s1aroZiapsi peiyKINK TEpPMUHOJIOTHH U ITPEO/I0JIEHNI0 HHEPITUY IPHUBBIYHBIX PEUEBBIX
000pOTOB.

KiaioueBble cjoBa: MapKCH3M, COLMOJIOTHA JIUTEPATYyphl, COIMOJIOTHA HCKyccTBa, bopuc Bunmep, 'AXH, HeokaHTHAHCTBO,
TereJIbTHCTBO
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Summary: Boris Vipper’s project, which authoritatively substantiated the order of operations of the art historian when dealing with
various material, was part of an intellectual quest to overcome the contradictions between the formalist understanding of the visual and
the neo-Kantian variation of the Ding an sich. These searches in the GAKhN art criticism uncovered two other contradictions: between
individual interest in an aesthetic fact and collective experience as the basis of empathy, and between interpretation as a principle of
isolation and thematization of social experience and art’s own dynamics as a manifestation of its autonomy. Wipper's early works deal
with these contradictions, but unlike the GAKhN colleagues, he asserted the autonomy of artistic worlds, bringing sign and character
together. The rejection of the recognition of the autonomy of the social in his later works did not go beyond this convergence, but allowed
him to defend the autonomy of art, not directly, but in some terminological caveats. The way of reasoning of the late Vipper is based on
a different concept of style than that of the formalists, which allows him to accept Marxism without accepting the ideology of genius,
and in his discussion of the causes of art evolution to approach the neo-Marxist understanding of practices and institutionalization not
through a change of theoretical optics, but through a reduction of terminology and overcoming the inertia of common turns of phrase.

Keywords: Marxism, sociology of literature, sociology of art, Boris Vipper (alias: Boriss Vipers, Boriss Wipper), GAKhN, neo-
Kantianism, Hegelianism
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