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AnHotanua: CraTesl MOCBSAIEHA IOCTPOEHUIO METOJOJIOTHH HccjaeloBaHUus mnepdopmaHca kak ¢opMmbl HcKyccTBa. Mckomas
METO/IOJIOTUS CTPOUTCA HA COIIOCTABJIEHWH, AHAJIM3€ U OHTOJIOTU3AIMY 3HAHMEBOI'O IIpPeJICTaBJIEHHA B OTHOIIEHUH nepdopmMaHca
kak ¢opMbl HcKyccTBa. Ha ocHOBe moJy4eHHOH oOHTOsoruMM nepdopmaHca kKak (GOPMBI HCKycCcTBa paspabaThiBaeTcs
METOZIOJIOTHYECKUN WHCTPYMEHTAapuil Ui (YHKIMOHAJIBHOTO BeZIeHWs WCCIe/IoOBaHMA IepdopMaHca Kak (OPMBI HCKYCCTBA.
IlosyueHHAsT METOMOJIOTHA BBIpA)KAeTCA B BU/I€ aJITOPUTMUYECKOH MOZesIM HccaeloBaHuA nepdopmaHca Kak (pOpMBI HCKyCCTBa.
B craThe IpOU3BOANTCS ONIMCAHUE MOJIEIIH, €€ KOMIIOHEHTOB U CBsI3el Mex/ry HUMU. [10JIyueHHOe NOCTPOEHNE MOKET UCIIOIb30BAThCS
KaK MHCTPYMEHTapHH /I aHaIu3a IPOU3BEJEHUH, NCCIe0BaHUsA lepdopMaHca B AUCHUIIMHAPHBIX PAMKaX HUCKYCCTBOBEJEHUS
Y MICCIIe/IOBAHUA OTZIEIbHBIX ACIIEKTOB IepdopMaHca Kak GOpMBI UCKyCCTBA. Y CTPOMCTBO MOJIEIIH IIPEATIOIIaraeT BHECEHUE U3MeHEeHUH
U JIOTIOJIHEHHH B IPOIlecce JTbHEHIINX UCCIeIOBAHUNA U B Pe3yJIbTaTe BbIABJIEHNSA HOBBIX KOMIIOHEHTOB U CBS3€H MEXK/ITy HUMHU.
JlaHHasi MeTO/OJIOTHSI TAK)Ke II03BOJISIET BECTH HccIefoBaHue mnepdopmaHca Kak (OpMbI HCKyccTBa 6e3 HCIIOJIb30BAHUSA
SMIIMPUYECKOTO MaTeprasia W BapHATUBHBIX 3HAHUEBBIX IIPEJICTABJIEHHUI B OTHONIEHHH IIpEIMeTa HCCIIe/I0BAHI.

KiroueBsle cioBa: nepdopManc, UCKyceTBO Iepdopmanca, nepdopManc kak ¢opMa HCKycCTBA, METOIOIOTHA nepdopMaHca,
rccseioBaHusA nepdopmanca, JKUBOe UCKYCCTBO, U poBoii nepdopmaHc
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Summary: The article is devoted to the construction of methodology for the study of performance as an art form. The desired
methodology is based on the comparison, analysis and ontologization of knowledge about performance as an art form. Based on
the obtained ontology of performance as an art form, methodological tools are developed to provide the feasibility of the functional
study of performance as an art form. The resulting methodology is expressed as an algorithmic model for the study of performance
as an art form. The article describes the model, its components and the relationships between them. The received construction can
be used as a tool for the analysis of artworks, the study of performance within the disciplinary framework of art history, and
the study of certain aspects of performance as an art form. The structure of the model involves making changes and additions
either in the process of further research or as a result of the discovery of new components and relations between them. Therewith,
this methodology allows the study of performance as an art form without the use of empirical material and variable knowledge
representations of the subject.

Keywords: performance, performance art, performance as an art form, methodology of performance, performance studies, live
art, digital performance
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SUMMARY

AHHOTanuA: JJIEKTPOCTAHLUA «DJIeKTpolepesiaya» IPeACTaBIAeT CcOOOM Ba)KHOE MOCTIKEHHE B O0JIACTAX apXUTEKTYDHI,
IPaZioCTPOUTENBCTBA U 3HepreTUku. C 1914 T0J1a 10 CErOAHANTHUE JIeHb CTAHITUA NPOJIOJIPKAET CBOIO paboTy u pa3BuTHe. B crathe
BIIEpPBBIE ITyOJIMKYIOTCA M UCCJIEAYIOTCS apXUTEKTYPHBIE IPOEKTHI 1912 roja apxurekropa I'epmana Myresnyca, Ube aBTOPCTBO
YCTaHOBJIEHO II0 OPUTMHAJIBHBIM YepTelkaM. «DJeKTpoIepesada» — IepBbli 3apuKcHpoBaHHBIA B Poccuu mpoekT B Hacaequu
apXUTEKTOPA, MpeJicTaBuTeNs HeMenkoro BepkOynya. Takke B cTaThe paccMaTpHUBAETCS MOZEPHU3AIMA 3JIEKTPOCTAHIINY 1920-X
rozioB, B KOTOPOH NPUHHUMAJ y4acTHe JieKaH apxuTeKTypHoro daxynsrera BXYTEMACa 9arap Hopsepr. Baaumocssasu Poccun u
Tepmanuu B Bompoce 3y1eKTpUGUKAIMK C/IeIaIF BO3MOXKHBIM /IAHHBIN IIPOEKT, B KOTOPOM OTPAa3WJICA HOBATOPCKUN IOAXOA K
apxuTekType, GopMHUpOBaBIINIiCcA B Hauase XX BeKa I0J] BIUAHUEM Pa3BUTHSA NIPOMBIILIEHHOCTH. COXpaHEHNe M PEBUTATN3AIIHS
MTAMATHUKOB ITPOMBIIIIEHHOW apXUTEKTYPhl — Ba)KHBIH OOILECTBEHHBIA U KYJIBTYPHBIA IIpOIeCC, U IyOsinKyeMas MHGOpManus
SIBJIAIETCS €T0 HEOTHEMJIEMOM COCTaBJIAIOIIEH.

KirroueBble ¢10Ba: 9J1€KTPOCTAHIUA «DJIeKTpoliepesiauya», MPOMBIILIEHHAs apXUTeKTypa, Bepkbynz, I'epman Myresuyc, darap
Hopgeprt, Po6ept Kinaccon
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Summary: The “Electroperedacha” (Electric Transmission) power plant represents an important attainment in the field of
architecture, urban planning and power engineering. This plant has been in operation since 1914 to the present day. Based on
the original blueprints the authorship of the project was identified — it was created by Hermann Muthesius, the co-founder of
the Deutsche Werkbund. The article provides a greater knowledge of the Muthesius’s heritage due to the discovery of his first and
the only one project in Russia. Furthermore, the article examines the modernization of the plant in the 1920s with the participation
of the VKHUTEMAS Architecture Faculty Dean Edgar Norvert. At the beginning of the 20th century, in Germany, Werkbund
masters elaborated a new approach to the architecture based on the unity of art and industry. The research regards the close
relationship between Russia and Germany in the field of electrification, owing to which the creation of the “Electroperedacha”
power plant became possible. To conclude, the preservation and revitalization of industrial architecture is an important social and
cultural process, and this published information can be regarded as a contribution to it.

Keywords: the “Electroperedacha” power plant, industrial architecture, Werkbund, Hermann Muthesius, Edgar Norwerth, Robert
Klasson
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AuHoTamus: V3ydyeHre HAI[MOHAIBHOM WEHTUYHOCTU ABJISIETCS Ba)KHOM uacThio metal music studies. HcenemoBarenn
paccMaTpHBaIOT, TOCPECTBOM KaKUX 00Pa30B, CJIOB U 3BYKOB OHA (DOPMUPYETCS B TBOPUYECTBE PABJIUUHBIX MY3bIKATBHBIX IIPOEKTOB.
Poccuiickne rpynner Second To Sun um L'Homme Absurde, ucnosHsAoIHEe 5KCTPEMATIBHBIA METa, Pas3jd4aroTcs M0 Habopy
CTWINCTUYECKUX XaPAKTEPUCTHK, TEMATHUKE U SI3bIKY TEKCTOB U ITOJXO/Y K BU3yaJIbHOH cocTaBiistolei. OObeqUHAET TH KOJUIEKTUBbI
MaHudecTanus: SBHOW MPUHAJIEKHOCTH K POCCHUHCKOHN CIleHe, KOTOpas peau3yercs udepe3 clienuduuecKre MPeACTABIeHUSI O
PYCCKUX KYJIBTYPHBIX IIPOAYKTAX, OTIMIUTEIEHBIM KOMIIOHEHTOM KOTOPBIX, 10 MHEHUIO MY3bIKAHTOB, SIBJITIOTCS KOHIIENITHI PYCCKOH
TOCKH M PYCCKOHM «XTOHU» WM, Kak 3T0 dopmynupyeT augep L'Homme Absurde, «pycckoil Apambl» — TParmdHOH CHUTyaluH,
MPAYHBIX COOBITHI ¥ 06CTOSTENBCTB, 3aUaCTyI0 00YCIOBIEHHBIX COIAAIBHBIM KOHTEKCTOM, U BBI3BIBAIOIIMX YIIIEBHbBIE CTPAZAHIS.
3ajjaua 3TOM CTaThU — PACCMOTPETh, KAK B TBOPYECTBE BHIOPAHHBIX MPOEKTOB, UX CAMOOIUCAHUY U CJIYIIATETbCKOM Peleniuu Ha
HApPaTUBHOM, BH3YaJIbBHOM U ayUAJIbHOM YPOBHSX IPE/CTABJIEH 3TOT KOHIIENT, KaK (POPMHPYeET UX UAEHTHIHOCTH U ITO3BOJISIET
My3bIKAHTAM MMO3UIMOHUPOBATh ce0sl Ha POCCUUCKOM U MEKIYHAPOIHOM PBIHKE.
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Summary: The study of national identity is an important part of metal music studies. Researchers examine through what images,
words, and sounds it is formed in the work of various musical projects. The Russian extreme metal projects Second To Sun and
L'Homme Absurde differ in terms of their stylistic characteristics, the themes and language of the lyrics, and the approach to
the visual content. These bands are united by a manifestation of belonging to the Russian scene, which is implemented through
specific ideas about Russian cultural products. The distinctive component of which, according to the musicians, are the concepts
of Russian despair and Russian “chthon” (something gloomy and sinister, sometimes connected with Russian realities) or, as
the leader of L'Homme Absurde puts it, “Russian drama” — a tragic situation, gloomy events and circumstances, often due to social
context, that cause mental suffering. The paper explores how the concept is represented in the work of the selected projects, their
self-description, and the listener’s perception on the textual, visual, and sonic levels; and how it forms their identity and allows
musicians to position themselves on the Russian and international scenes.

Keywords: black metal, heavy metal, metal music studies, popular music, identity, metal, mass culture, russian toska
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AnHOTamus: B craTbe paccMaTpHUBAIOTCS [[BAa OTEYECTBEHHBIX (PHIbMa COBETCKOro mepuoaa — «Cuacthe» (1934) A. MenBenkuna
u «Heb6piBastbiiiuHa» (1983) C. OBuapoBa. He mporuBopeua MpUHATON aTpubynuu 3TUX (QHIBMOB K PYCCKOMY (DOJIBKIIOPHOMY
JKaHpy JiyOKa (Ha3bIBAEMOTO 3a PyOEkKOM «PYCCKMM KOMHKCOM»), aBTOP MPEANPUHUMAET IOMBITKY BBECTH UX B YHUBEPCAJIBHBIN
«30HTUYHBII» KOHTEKCT KOMHUKcAa (IIPOTOKMHOKOMHKCA) KAaK €ro HAIMOHAJIBHBI BapHaHT C XapaKTEPHOU JUATeKTHKOU
onprIOpHOCTH M HapojgHOCTH. B 000uX CiIydasx M3OLIpeHHas XyZo)KecTBeHHas (opMa B COYETAHMM C MHHMOH HAWBHOCTBIO
HappaTHBa, BBIPAXKAIOLINE «/IyX HApOZa», aKTHBU3HPYIOT KOMMYHUKAIMOHHYIO (DYHKIMIO KHHO, Jiesiass aBTOPCKHUH 3aMbICesl
JIOCTYIIHBIM JIJIsI BOCIIPUATHS IIMPOKOH ay/IMTOPUU Yepe3 SMOIMOHAIBHOE BUYBCTBOBAHHE.

KinioueBbie cj10Ba: Jy00K, IPOTOKUHOKOMUKC, (DOJIBKIIOPU3M, HAPOIHOCTD, BUYBCTBOBAaHUE
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Summary: The author considers two Russian films of Soviet period — Happiness (1934) by A. Medvedkin and Believe it or Not
(1983) by S. Ovcharov. Not out of synk with traditional referring them to a Russian national lubok genre (known abroad as Russian
comics) the author attempts to include them into an “umbrella” universal context of movie comics in capacity of a proto-comics
as the national variant with distinctive dialectics of folklorism and national spirit. The both specimen’s narration demonstrate a
sophisticated artistic form in combination with imaginary naivete, conveying the national ethos, which activates cinema’s
communicative function and makes the author’s message comprehensible a for broad public audience through emotional empathy.
Keywords: lubok, proto-comics, folklorism, national spirit, empathy
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AnHoTamusa: B jaHHOW craThe durypa MaHbsIKa PAcCMATPUBAETCS KaK KJIIOUEBOW acleKT peneniuu kuHemarorpada CIIA
1960-1980-X IT., IIOBJIUABIIErO HA 3CTETHYECKHE U HAPPATHUBHBIE OCOOEHHOCTH COBPEMEHHOTO KHMHO. B IEepBOM TeMaTHYecKOM
6JI0Ke CTaThH 000CHOBBIBAETCS, UYTO HCTOPUUECKHI KOHTEKCT aMePUKAHCKON KMHOUWH/IYCTPUY BTOPOH MOJIOBUHBI XX BEKa ITOCITY KU
OCHOBO JJIs1 JIETUTUMAIINH COLUATIBHO HE0J00PsAeMbIX [IePCOHAKEH, paHee MOSBISBIINXCS IIPENMYIIECTBEHHO B HU3KOOIOPKETHOM
KHUHO. JIJis BBISICHEHUsI IPUYMH, [T0 KOTOPHIM CEPUIHBIN yOUiila Kak OOBEKT TEOPUH KUHO CTAJI aCCOIMUPOBATHCS C XOPPOpaMu U
9KCIUIyaTallMOHHBIMU (DUIIBMAMH 1970-X IT., OIIPOBEPIaeTcs, YTO €ro SKPAaHHBIH OOJIMK ITOJIHOCTBIO CJIEZyeT JIOTHKE >KaHPOB,
pPasBUBABIIUXCA B JIAaHHYIO 7iekanay. Bo BTopoll wactu mnpobsjemMaruka (UIBMOB O MaHbAKaX JONOJIHAETCA aHAIU30M TEMBI
«1pectynHoro 6esymusi» B kuHemarorpade CIIA 1970-x IT. Ha npuMepe opHouMeHHoro ¢unpbma Huka Mwutapaa. Jenaerca
BBIBO/L O TOM, YTO ay/JUOBU3yaJbHblE U YKAHPOBBIE 3aKOHOMEPHOCTH MAaJIOOIO/PKETHOTO KHHO IPOILJIOrO BeKa MOTHUBUPYIOT
COBPEMEHHBIX PEKUCCEPOB HA IPEBpAIlleHre CEPUIHOTO YOUMIIIBI B UCTOPUYECKOTO ITEPCOHAKA.

KioueBbie ciioBa: ¢urypa MaHbsAKa, aMEpUKAHCKHHM KHHeMaTorpad, HHU3KOOIO/KeTHOe KUHO, XOPPOP, 3CTETHKA, HapPaTHUB,
penpeseHTaus
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Summary: This article considers the figure of a maniac as a key aspect of the reception of the US cinema of the 1960s-1980s,
which influenced the aesthetic and narrative features of contemporary cinema. The first thematic block of the article substantiates
that the historical context of the American film industry of the second half of the XX century served as the basis for the legitimization
of socially disapproved characters who previously appeared in low-budget cinema predominantly. To clarify the reasons why the serial
killer as an object of film theory became associated with horrors and exploitation films of the 1970s, it is refuted that his screen
image completely follows the logic of genres that developed in this decade. There is expanding of the issues of films about maniacs
by an analysis of the theme of ‘criminally insane’ characters in the US cinema of the 1970s on the example of the film of the same
name by Nick Millard in the second part of the article. It is concluded that the audiovisual and genre patterns of low-budget cinema
of the last century motivate contemporary directors to turn a serial killer into a historical character.

Keywords: the maniac figure, American cinema, low-budget cinema, horror, aesthetics, narrative, representation
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Annotamus: Cepuan wiatdopmet Netflix «The Crown», riiaBHbIME reposSiMU KOTOPOTO SIBJISIIOTCS YIEHBI OPUTAHCKOUM KOPOJIEBCKOM
CeMbH, CTaJI OJJHIM U3 CaMBbIX IOIYJIAPHBIX CEPHAJIOB O BJIACTHBIX cyObeKkTax. HoBaTOpPCTBO cepuasia 3aKIl04aeTcs B APYroi nopaye
MaTepuayja O KODOJIEBCKOH ceMbe — Tellepb OHM He MeAuaOpeH[, KOTOpble IPUBBIYHO JECATWIETHAMH KOHCTDYUDPYIOT Menua,
a oObIYHAs CEMbsI, HO Ha/leJIeHHas BiacThio. TpauIIMOHHbIE MeAIMaHAPPATUBbI OZTHOBPEMEHHO O Maruu U 6ECII0Ie3HOCTA MOHAPXHH
pobJIeMaTH3UPYIOTCS MIOYpaHHepaMu cepraia. CTOJIKHOBEHHE «UeJIOBEUECKOT0» (IK3UCTEHIIMAJIBHBIX BBI30BOB, a(beKTHBHBIX
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pellleHni, JKeJaHui) U «BJIACTHOTO» IIPOMCXOJIUT Ha IPOTSKEHUWU Bcero HapparuBa cepuana «Kopona». C momoinpio aHainsa
penpe3eHTalMi B HECKOJIBKHX SIH307[aX CEpPHayia B CTAaThe IIOKA3bIBAETCH, KaKWe CTPATErHH KCIOJIB3YIOT IIOYPAHHEPHI IS
rmocTpoeHus 6oJiee IeJBHOTO 00pasa IpeCTaBUTeNIEH KOPOJIEBCKON CEMBH.

KirroueBble cj1oBa: penpeseHTanus, OpUTaHCKas KOPOJIEBCKAs CEMbs, cepHasibHasA KyJIbTypa, cepuas «Kopona», o6pas Biacry,
9K3UCTEHITUATIPHOCTh
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Summary: The Netflix’s serial “The Crown”, which is focused on members of the British royal family, has become one of the most
popular series about powerful agents. The novelty of the series lies in another representation of the British royal family — now they
are not a media brand, but an ordinary family, endowed with power. Traditional media narratives about both the magic and
the futility of the monarchy are problematized by the showrunners of the series. The conflict between “human” and “powerful”
happens throughout the narrative of “The Crown”. Through analysis of several episodes of the series, the article reflects the strategies
of representing the modern British royal family as powerful agents and, at the same time, existential subjects.

Keywords: representation, the British royal family, serial culture, «The Crown» serial, authority image, existentialism
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AxHOTanuA: B cratbe nccieayeTcs nomyJssipHbIi HHTEpHET-MeM « [[apHU ¢ MaIlHHOM BpeMeHH ». Ero CloyKeT CBsI3aH ¢ BO3BpAIleHHEM
B IIPOIILJIOE ¥ BO3MOYKHBIMHU CLIEHAPUsSMU HOBe/IeHNsI B HeM. PaccMaTpuBas HHTEPHET-MeM Kak (MeTa)sA3bIKOBYIO €JHHHUILY CO CBOEH
CTATUYHOH M JUHAMUYIHOH YaCTAMHU, TOBOPUTCS O BHICKA3bIBAHUAX MACCOBOH KYJIBTYPBI, IPOUCXO/IALINX IIyTEM IOSBJIEHUs GOJIBIIOTO
KOJIMYEeCTBAa BapHAaIllUil OJHOTO HWHTEpHET-MeMa. PaccMartpuBas Bapuanuu (pelvidkanuu) uHTepHeT-MeMma «IlapHH ¢ MaIlMHOM
BpEMEHHM», BO3MOXKHO HCCJIEJIOBATh DPAa3JIMYHblE HCTOPUYECKHE KAaTerOPHM, TaKWe KaK KCTOpPHYEecKas IaMsATh, HOCTAJIBIHS,
KOHCITPOJIOTUYECKOe OOBSCHEHHE IPOIUIOro U Apyrue. M3ywas mHTepHerT-MeM «[lapHu ¢ MammHON BpeMeHH» Kak (opmy
BBIDQ)KEHUSI HCTOPHYECKOTO OIbITAa, BO3MOKHO OOHApPY)KUTh OBITOBAaHME OTHUX Kareropuili B [UGPOBOU  KyJIBTYpE.
Kpome BocrponsBozicTBA KOHKDETHBIX 3JIEMEHTOB HCTOPUYECKOTO HappaTHBa y/aeTcs OOHApY)KUTh MEXaHU3MBI IIPOSBJIEHUS
HUCTOPUYECKOTO CO3HAHUA.

KirroueBble c10Ba: UCTOPHYECKOE CO3HAHUE, HHTEPHET-MEM, UCTOPUYECKasa ITaMATh, ICTOPUUYECKHUE IIPEZCTaBIEHNs, HOCTAIBI U
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Summary: The article explores the popular Internet meme “Men with a time machine”. Its plot is connected with a return to
the past and possible scenarios of behavior in it. Considering the Internet meme as a (meta)linguistic unit with its static and
dynamic parts, it is said about the statements of mass culture that occur through the appearance of a large number of variations
of one Internet meme. Considering variations (replications) of the Internet meme “Men with a time machine”, it is possible to
explore various historical categories, such as historical memory, nostalgia, conspiracy explanation of the past, and others. By studying
the Internet meme “Men with a time machine” as a form of expression of historical experience, it is possible to detect the existence
of these categories in digital culture. In addition to the reproduction of specific elements of the historical narrative, it is possible
to discover the mechanisms of manifestation of historical consciousness.
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AnHotanma: CraTbsl INOCBAIEHA OIHCAHUIO TEOPETUYECKOTO MOZEJTHPOBAHHA peleH3uu Ha GUWibM, Kak (PYHKIIMOHAIBHOTO
KOMIIOHEHTa KuHeMarorpada-IoJIUCUCTeMbl. XapakTep AAHHOTO IIPeAMETa II03BOJIAET OCYIIECTBJIATh IIOCTPOEHHE Ha TPEX
NIPUHIMIIHAAIBHBIX MACIITa0ax: OHTOJIOTMYECKOM, MaclITabe MPOAYKTa AeATETbHOCTH, a TAKXKe MacIiTabe CUCTEMBI-/IEATETbHOCTH.
[TosiyyeHHBIH pe3yJIbTAT MOXKET OBITh HCIIOJIB30BAaH, C OJHOM CTOPOHBI, B KauecTBe INPUMeEPA peayu3aluu Ccrenuduueckon
METO/I0JIOTHYeCKOU paboThI, TPUBOAALEH HHGOPMALHIO 0 KuHeMaTorpade B GopMy roMOreHU3HPOBAHHOTO TEOPETHYECKOTO 3HAHMS,
a ¢ Ipyro# — Kak MOJIHOIEHHOe 3HAHUE O XapaKTepe YCJIOBUH, B KOTOPBIX OCYIIECTBIIAETCS NPOAYLIUPOBAaHKE PEleH3UN Ha (BIIbM,
U BapHaTUBHOH crenuduke e€ GopMocosepKaTeIbHON IeJIOCTHOCTH, 00YyC/IaBJIMBaeMOM STHMH YCJIOBHUSIMU. B TakoM KauecTe
coziepKaHue CTaThbU OKA3bIBAETCS IIPOIIEAEBTHYECKUM CPEJICTBOM /IS TE€X, KTO TOJIBKO BKJIIOYAETCS B I€ATEIBHOCTD 110 HAITUCAHUIO
penieH3uy Ha GWIBM, U B TO K€ BPeMs — KaK OAMH U3 JIONOJHUTEIBHBIX (DYHKIIMOHAJIBHBIX MHCTPYMEHTOB pacIipeMeYHBaHUsA
JUISL ACCIIEYIONINX KUHOPEIEH3NIO B KauecTBe crenuduueckoit GopmMbl onocpenoBaHus HHPOPMAIUN 0 KHHEMAaTorpahuyeckoM
NIPOU3BE/IEHUH.
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Summary: The article is devoted to the description of the theoretical modeling of film review as a functional component of
the cinematography-polysystem. The nature of this subject allows building on three fundamental scales: ontological, the scale of
the product of activity, as well the scale of the system-activity. The result obtained can be used, in one respect, as an example of
the realization of a specific methodological work that brings information about cinematography into the form of homogenized
theoretical knowledge, and, on the other respect, as a complete knowledge about the nature of the conditions in which a film review
is produced and about the variable specifics of its form-content integrity conditioned by these conditions. In this capacity the content
of the article turns out to be a propaedeutic tool for those who are just getting involved in the activity of writing a film review, and
at the same time, as one of the additional functional tools of deobjectification for those who study film review as a specific form
of mediation of information about a cinematographic work.
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