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AHHOTAnUA: B 1aHHOM cTaThe PACCMOTPEHBI SCTETHYECKHE B3IVIA/IBI IIBeHIIapckoro xynoxkuuka Pepaunanna Xozaepa (1853-1918)
B KOHTEKCTe 5BOJIIOIIMU €r0 TBOPYECTBA. Brimaromuiicss eBpONeHCcKIi MacTep elje cCOBpeMeHHHKAMH ObLI OTMeUeH B IEPBOM DSy
XyZ0’KHUKOB, CyIIIECTBEHHO IOBJIMSABIINX HA pa3BUTHe KUBONHCH pybeska XIX—XX BeKOB. AKTYaJIbHOCTD IIPE/ICTABJIEHHON PabOThI
3aKyIIo4yaercs B OOBEKTHMBHOM 3HAUMMOCTH uzed Xojyulepa BO B3IVIAJle HA YHMBEPCYM, Ha BOIPOCHI IIOCTPOEHUs IPOCTPAHCTBA B
skuBonucy. TeopeTndeckoe Hacslenye Xy[OXKHHKA, BKJIOYalollee 6a3oBble ITOJIOKEHMs €ro TEOPHM INapallesIu3Ma, BIIEPBBIE B
OTeYeCTBEHHOM HCKYCCTBO3HAHHHU YIVIyOJIEHHO IIPOAHATM3UPOBAHO HA OCHOBE €T0 3aIHCeH, BHICKA3bIBAHUH U BBICTYIIJIEHUN PA3HBIX
J1eT. PaccMOTpeHbI OCHOBHBIE IOJIOKeHUA GpUOypckoit jekmuu «Muccust XynoskHuka» (1897) B CBA3HU ¢ TBOPUECKOH NPAKTHKON
XyZO’KHUKA M B KOHTEKCTe HJied eBPOIEHCKOro CUMBOJIM3MA U MOJIEPHA.
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Summary: This article examines the aesthetic views of the Swiss artist Ferdinand Hodler (1853—-1918) in the context of the evolution
of his creation. The outstanding European master was noted by his contemporaries in the first row of artists who significantly
influenced on the development of painting at the turn of the 19th-20th centuries. The relevance of the presented work lies in
the objective significance of Hodler's ideas in the view of the universe, on the issues of constructing space in painting. The theoretical
heritage of the artist, including the basic provisions of his theory of parallelism, for the first time in Russian art history is analyzed
in depth based on his notes and statements of different years. The main provisions of the Fribourg’s lecture “Mission of the Artist” (1897)
are considered in connection with the creative practice of the artist and in the context of the ideas of European symbolism and Art
Nouveau.
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AHHOTanuA: B craTthe B BU/le KPaTKOro 0030pa ONMCHIBAETCS KUTANHCKOe BJIUSHUE HA €BPOIEHCKOe HCKYCCTBO, B YACTHOCTH Ha
anrnuiickoe, B XIX Beke. O60011aeTcss UCTOPHA MOSBIEHUS KUTAMCKOTO MCKYCCTBa B BpUTaHMM, OIMCHIBAIOTCSA OCHOBHBIE HTAIIbI
KOJUIEKITUOHUPOBAHUSA, U UX IPKUE NIPeJICTaBUTEINH. B cTaThe onucaHbl Takue 001acTH UCKYCCTBA, Kak (Gapdop, TpaBlopkl, }KUBOIIUCS,
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SUMMARY

ApXUTEKTypa, MOKa3aHO OIMUCAHHNe UX BJIVMSIHUA Ha EBPOIENCKOe UCKYCCTBO, AaHbI IIPUYNHBI MOSIBJIEHNUS] KUTAMCKOTO HCKYCCTBA B
Esporie. /lTaHHas cTaThsi KOPPEKTUPYET CJIOKUBIIYIOCS KAPTHHY PAa3BUTHS KOJUIEKI[HOHUPOBAHMUSI, 6A3UPYIOIIErocsi B OCHOBHOM Ha
QHTJIOSIBBIYHOM MaTepuasie. AKTYaJIbHOCTb UCCIIEIOBAHUS 3aKIIOYAETCSA B TOM, UTO CBSI3h U3YYAEMbBIX KYJIBTYD, BJIUSHUE KUTAHCKON
KyJIBTYPBI Ha aHIVIMMCKYIO pACCMaTPUBAETCSA B IIPHU3Me COLUAIBHBIX U IOJIUTHYECKUX (HaKTOpoB. HoBU3HA JAHHOTO MCCIIeIOBAHUSA
3aKJII0YAETCS B TOM, YTO BJIMSHHE KUTACKOTO MCKYCCTBAa Ha MCKYCCTBO EBDOIIBI 3aBHCEJIO OT HX ITOJIOJKEHUS B COOTBETCTBYIOIITUX
vepapxuax: YeM BBIIIe CTaTyC UCKyceTBa B Kutae, TeM MeHblIlee BIUsSHIE OHO OKa3blBasIo B EBporie; u ueM BBIIIIE CTATyC UCKYCCTBA
B EBporie, TeM MeHbllle BOCIIPUUMYNBA OHA ObLIa K KUTAHCKOMY BJIMSTHUIO.

KiroueBsble ¢JI0Ba: HCKYCCTBO, KUTAHCKOE UCKYCCTBO, HCKYCCTBO AHIINH, (hapdop, KepaMuKa, aHTUKBAPUAT, IPaBIOPa, JKUBOIIHCH,
KOJIJIEKITUOHUPOBaHUE

Jaa mutupoBanus: [[uxs I. KojuteknnoHUpoBaHue IpeaAMeToB uckyccrBa Kuras B AHriuu B XIX Beke // APTHKYJBT. 2022.
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Summary: In the article, in the form of a brief overview, the Chinese influence on European art, in particular on English art,
in the 19th century is described. The history of the emergence of Chinese art in Britain is summarized, the main stages of collecting
and their prominent representatives are described. The article describes such areas of art as porcelain, engravings, painting,
architecture, shows a description of their influence on European art, gives the reasons for the appearance of Chinese art in Europe.
This article corrects the current picture of the development of collecting, based mainly on English-language material. The relevance
of the study lies in the fact that the relationship of the studied cultures, the influence of Chinese culture on English is considered
in the prism of social and political factors. The novelty of this study lies in the fact that the influence of Chinese art on the art of
Europe depended on their position in the respective hierarchies: the higher the status of art in China, the less influence it had
in Europe; and the higher the status of art in Europe, the less susceptible it was to Chinese influence.

Keywords: art, Chinese art, English art, porcelain, ceramics, antiques, engraving, painting, collecting
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AHHOTanuA: B neHTpe BHUMAHUA aBTOPA CTAaThH — creruduka tekera B Disco Elysium kak ofHO# U3 COCTaBIIAIONINX TeHMILIes.
Jluasor ¢ BUPTYyaJIbHOH CpeNOH OmmpezessieT 0COOeHHOCTh JAHHOTO BH/Ia KOMIIBIOTEPHOU HUTIPhL. IIpou3BefieHHMe, KOTOPOE CTajIo
Pe3y/IbTaTOM MHOTOJIETHETO TPYZAA Pa3pabOTYUKOB, MOXKHO OTHECTH K CHHTETHYECKOMY JKaHpPY, B KOTODOM B3aMMOJIEHCTBYIOT Ha
PaBHBIX IIpaBax WHTepakTUBHAsA jutepaTypa, CRPG u BUpTyasbHble KHUTH-UIPBL. KIIIOUEBYIO POJIb B 3TOM IPOCTPAHCTBE UTPAET
nonudonnueckuii HappatuB. OH GOPMUPYETCA HE TOJIBKO CAMOU UTPOMH, €€ CIOXKETOM M UCTOPUSAMU, HO U BHYTPEHHUM JHAJIOTOM
WUrpoka ¢ caMuM coboil. Virpa kak MenuyM, coBMelias B cebe MHTEPAKTHBHOCTh U TEKCT, JIEMOHCTPUPYET HEOOBIUHBIH MOAXOMA K
COBPEMEHHOMY BUIEHUIO He TOJIbKO skaHpa CRPG, HO 1 Urphl Kak HOBOTO MHTEPAKTHBHOrO popmaTa. MHOrOypOBHEBBIH HappaTHUB
Disco Elysium kak cHHTe3 UTDOBBIX MEXAHUK U BHYTPUUTPOBOM MCTOPUH, B COYETAHUM C aKTyaJIbHOCTBIO 3aTPOHYTHIX CLEHAPHEM
WIPBl TEM, CO3JAET IIyDOKOe M KMMEPCHBHOE IIPDOM3BENEHUE, OJHHM W3 CBOMCTB KOTOPOTO SBJISETCS PEUrpabesbHOCTb.
OHa CTaHOBUTCS BO3MOXKHOH GJ1aroziapsi IIMPOKOH ¢B060/ie BbIGOPA U pa3HOOOPA3HBIM BAPHAHTAM ITPOXOMK/IEHHS CIOXKETa, KaXK/IbIH
13 KOTOPBIX II0-CBOEeMy yHHKasieH. B coBokymHoctu Disco Elysium mpezmcrasisier co60#f OCTMOAEPHUCTCKHI TEKCT, KOTOPBIN €
PasJNMYHBIX CTOPOH BOBJIEKAET 4YMTATeNsi B IOBeCTBOBaHHe. HayuHO-HcCiie/oBaTeIbCKOM 3azaueil pabOThl SIBJISIETCS aHAJIN3
ocobeHHOCTeH (QYHKIIMOHUPOBAHUSA JAUAIOTA U HOTH(POHNUECKOTO HAPPATHBA BO BHYTPUUIDOBOM TEKCTE.

KiroueBble CJI0OBa: HAPPATHBHBIM aHAJIHM3, MEJUAKCKYCCTBO, MOMUGOHNYECKHi Happarus, game studies, RPG, Disco Elysium,
9CTETUKA BUJEOUTD
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Summary: The author of the article focuses on the specifics of the text in Disco Elysium as one of the gameplay components.
The dialogue with the virtual environment determines the peculiarity of this type of computer game. The work, which was the result
of many years of work of developers, has become a synthetic genre in which interactive literature, CRPG and virtual book-games
interact on equal terms. The polyphonic narrative plays a key role in this space. It is formed not only by the game itself, its plot
and stories, but also by the player's internal dialogue with himself. The game as a medium, combining interactivity and text,
demonstrates an unusual approach to the modern vision of not only the CRPG genre, but also the game as an art form. The multi-
level narrative of Disco Elysium as a synthesis of game mechanics and in-game story, combined with the relevance of the topics
covered by the game scenario, creates a deep and immersive work, one of the features of which is replay value. It becomes possible
thanks to a wide freedom of choice and a variety of options for passing the story, each of which is unique in its own way.
Taken together, Disco Elysium is a postmodern text that draws the reader into the story from different angles. The research task
of the work is to analyze the features of the dialogue and polyphonic narration in the in-game text.

Keywords: narrative analysis, contemporary art, polyphonic narrative, game studies, RPG, Disco Elysium, video games aesthetics
For citation: Shibaev M.V. “Disco Elysium: the morphology of polyphonic narrative.” Articult. 2022, no. 3(47), pp. 25-41. (in Russ.)
DOI: 10.28995/2227-6165-2022-3-25-41

KAJIEM/IOCKOII KYJIBTYPHBIX IIIK®POB IOPHUA COBOJIEBA

Hayuynas crarbsa

YK 7.071.1+769.2

DOI: 10.28995/2227-6165-2022-3-42-50

ABTOp: Bacuavesa Buxmopua BacuaveeHna, acnupaHTKa Kadenpbl HCTOPUU OTEYEeCTBEHHOTO HCKyccTBa MOCKOBCKOIO
rocyiapcrBeHHoro yHuBepcutera um. M.B. JlomonocoBa (MockBa, Poccus), e-mail: la-viva-rosa@yandex.ru

ORCID ID: 0000-0003-4099-9712

AnHotamus: CraTbs HOCBSAIIEHA Xy/I0XKeCTBeHHOU sesarenbHOcTH 0. CobosieBa B PasHbIX MeAMA: KyPHAJIbHOU WJLTIOCTPALIHH,
CaMOCTOSITENIBHOHM rpaduke, MyJIBTUIUIMKAUU M BUZEO-apTe, B KOTOPHIX OH IPAKTUKOBAJI UIPy 00OpazaMy, ITOYEPIHYTBIMU U3
PAaBJINYHBIX 3II0X MCTOPUU HCKyCCTBA. ABTOpa MHTEpecyeT CTelleHb HEe3aBHCHUMOCTH U CBOeOOPa3us Xy[OXKHUKA B OOpalleHHH K
PA3HOPOZHBIM TPANULIMAM U YK€ CyIecTByOIIMM obpasaM. 1lesib craThu HAa IPUMepe pPsiJia IPOUBBEAEHUN BBIBECTU CHEIU(UKY
obpasnocru }O0. CobosieBa, BOIIOTHBIIETO MHTEpechl K Meradu3HKe, 530T€PUKe M KOZAM JPYTHX KYJIbTYD B CBOEM TBOPYECTBE.
B Buzie 3a/1a4 aBTOD CTABUT BBISABJIEHUE U Pa300p MHTEPKOHTEKCTYAIBHBIX IIPAKTUK XY/I0’KHHUKA, UX OCOOEHHOCTEN C y4eTOM JKaHpa
IIPOEKTOB, HaJ| KOTOPBIMH PaboTas Macrep; MOMCK IPEAIOCHUIOK OPUIHHAIBHOTO B3IVIAZA HA UCKyccTBO B 6uorpaduu F0. Cobonesa
U €ro JIMYHBIX IPEANIOYTEHUH JIUTepaTypHOro U GmIocodcKoro Toska. B kauecTBe MeTo/ia MCIIOJIB30BAHBI ONUCAHUE M AHAJIU3
IIPOU3BE/IEHUH XYZO’KHUKA B PAa3HBIX Mejua, ¢ akmeHToM Ha paborsl H0. CobosieBa B WLIIOCTPAIUM K IEPHOANYECKUM HAYIHO-
MOIYJIADHBIM M3JJAaHHUAM, B YAaCTHOCTU JKypHaIy «3HaHMe-cwia» U cOopHHKYy «Hayka u yesoBedectBo». ITocsie mpoBeseHHOTO
HCCIIeZI0BaHMSA ObUIO yCTaHOBIIEHO, 4To FO. Cob0s1eB IpK aKTUBHOM OOpAaIleHUH K IUPOKOMY KPYT'y KOHTEKCTOB HUKOT/IAa HE YXO/UII
B DKJIEKTHKY, a CO3/]aBaJl METaKyJIbTYPHOE XyZI0KECTBEHHOE IIPOCTPAHCTBO II0 3aKOHAM COOCTBEHHOM JIOTMKH, COIJIACHO KOTOPOH
JIUQJIOT C IPOLUIBIM CJIYXKHUT /i1 OoJiee IJIyDOKOTO PACKPBITHA HOBBIX CMBICJIOB M BBI30BOB, POJKAEHHBIX PasBUTHEM HAyKU U
mporpecca BTopoi 1osioBuHbl XX Beka. OT/iesIbHble IPOU3BEAEHUA Xy/I0?KHUKA CKJIAIBIBAIOTCS B €IMHYIO II0CJIe/I0BAaTEIbHYI0 PaboTYy,
K KOTOPOH OH IPUBJIEKAJ U Xy/[0’KHUKOB-COBPEMEHHUKOB. B HayuHOU JinTepaType KOMIUIEKCHBIM IOZXOA K BHIOpDAHHOH TeMe C
OIKMCAHUEM U QHAJIU30M KOHKDETHBIX WIIIOCTPAIUH, GUTYPUPYIOIINUX B JAHHOM TEKCTe, /IaH ellle He ObLI.

KiroueBsie cioBa: [Opuii CobosieB, wutoCTpaius, KHIDKHAs rpaduka, urpa obpasaMu, COBETCKas WJUIIOCTPALUs, JKypHas
«3HaHUe-cusa»
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Summary: This article focuses on Y. Sobolev's artistic work in different media: magazine illustration, independent graphics,
animation and video-art, in which he practiced playing with images taken from different eras of art history. The author is interested
in the degree of independence and originality of the artist in addressing heterogeneous traditions and pre-existing images.
This article aims to use examples of his works to illustrate specificity of Sobolev's imagery, as he embodied his interest in metaphysics,
esoterics and codes of other cultures in his art. The author aims to reveal and analyse the intercontextual practices of the artist,
their peculiarities with the consideration of the genre of his projects, the search for the background of Y. Sobolev's original vision
of art in his biography and his personal preferences in literary and philosophical fields. The description and analysis of the artist's
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SUMMARY

works in different media were used as a method, with the focus on the works of Y. Sobolev in the illustrations for the popular
science periodicals, in particular, for the “Znanie sila” magazine and “Nauka i mankind” anthology. After the research it was
established that Y. Sobolev, while actively referring to a wide range of contexts, never was eclectic, but created meta-cultural artistic
space according to its own logic, according to which dialogue with the past serves to better disclose the new meanings and challenges
emerging with the development of science and progress of the second half of the 20th century. The individual works of the artist
are put together into a coherent work, in which he involved contemporary artists as well. In the scientific literature, a comprehensive
approach to the chosen topic with a description and analysis of the specific illustrations appearing in this text has not yet been given.
Keywords: Yury Sobolev, illustration, book graphics, image play, Soviet illustration, “Znanie-sila” magazine
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AnHoTamusa: PaboTel cOBpeMeHHbBIX XyA0:KHHUKOB u3 Koipreiscrana I'yiapHapsl KacmanueBoit u Myparbeka /[[xxymanneBa
paccMaTpUBaIOTCS aBTOPOM B KOHTEKCTE aKTyaJIbHBIX IIPOLIECCOB B IIOCTCOBETCKOM HCKYCCTBE, BKJIIOUas 3ampoc Ha dakrorpaduio,
a TaKXKe «OPUEHTAINCTCKYyI0» BCTETHU3AIUI0 COOCTBEHHON HAI[MOHAJIBHOW U KYJIBTYPHOU WAEHTUYHOCTH. BHellHe crporo
JIOKyMEeHTaJIbHble Y «aHTUPOMAHTHYECKHEe», BUJEOMHCTA/UIANMKU KacmanueBoil u J>KymasiueBa B JeHCTBUTEIBHOCTH JIAJIEKO He
CTOJIb OJTHO3HAYHBI 110 CBOMM YCTAHOBKAM U MOTYT MHTEPIIPETHPOBATHCA KAK PEAHMMAIUs POMAaHTHUYECKUX LIEHHOCTEH Ha HOBOM
ypoBHe pedJieKCUH.

KinioueBble cj10Ba: cOBpeMeHHOE HCKYCCTBO, UCKyccTBO CpenHel A3uM, BUJE0ApT, OPUEHTATN3M, POMAHTUYECKAsA UPOHUA
Haa uurupoBanusi: Pomenko A.H. Road art: Bupeomncrayuisinuu [ynpHapel KacmanueBoit u Myparbeka [Ixxkymanuesa //
Aptukynst. 2022. N23(47). C. 51-55. DOI: 10.28995/2227-6165-2022-3-51-55
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Summary: The works of Gulnara Kasmalieva and Muratbek Dzhumaliyev, contemporary artists from Kyrgyzstan, are considered
by Andrey Fomenko in the context of current processes in post-Soviet art, including the request for factography, as well as “orientalist”
aestheticization of national and cultural identity of an artist. The video installations of Kasmaliyeva and Dzhumaliyev, outwardly
strictly documentary and “anti-romantic”, are in fact far from being so unambiguous in their implications and can be interpreted
as a resuscitation of romantic values at a new level of reflection.

Keywords: contemporary art, art of Central Asia, video art, orientalism, romantic irony
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AnHOTanuA: B cratbe paccmarpuBaercs o6pa3 OPOJCKOrO IIPOCTPAHCTBA Ha IpuMmepe ¢uiabMa «YesgoBeK, KOTOPBIA CIIHUT»,
BBIILIE/IIIETO B 1974 roay. IlpescraBieHHbIN GWIBM aKKyMyJIUPYeT IepBble SKCIIEPUMEHTAIbHbIE ONBITBI KMHOABAHIap/a 1920-X
IT. B paboTe ¢ n3006pakeHreM U 3ByKOM U IIBITAETCS BBICTPOUTH HOBBIH HAPPATHB, IPUOETast K aKTyaIbHOM COI[MAIbHO IPObIeMaTHKe
1970-X IT., B YaCTHOCTU K IpobseMe IIPUBATHOTO M IyOJIMYHOrO IpocTpaHcTBa. IIpuBaTHOe M IyOJIMYHOE IIPOCTPAHCTBA,
paccMoTpeHHbIe B GUIbME KaK YacTH 00IIero ropoZiICKOTo IIPOCTPAHCTBA — HTO IIPOCTPAHCTBA IIOBTOPSIOIIUXCS AEHCTBUH U IPAKTHUK
IJIABHOTO TepOsi, CHATHIX B XaOTHYHOH II0OCJIEA0OBATENBHOCTH. I'OpOZ IMOHMMAETC KaK HMOCTOSTHHO M3MEHSIONAACH KOHCTPYKIIHS,



SUMMARY

I7le TPaHb MeXAy CyOBeKTHBHBIM BOCIIPHUATHEM IJIABHBIM I'epOeM TOpojia U OObEKTUBHBIM BOCIPHUATHEM, 32 KOTOPOE OTBEYAIOT
KHUHOKaMepa, KaMepbl BHUJIEOHAOIIOZIEHN, YaCTO CTHPAETCs.
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Summary: The article examines the image of the city on the example of the film “The Man Who Sleeps”, released in 1974.
The presented film accumulates the first experimental experiences of avant-garde cinema of the 1920s in working with image and
sound and tries to create a new narrative, resorting to the actual social issues of 1970s, in particular to issue of private and public
space. Private and public spaces, considered in the film as part of general urban space, are spaces of repetitive actions and practices
of the protagonist filmed in a chaotic sequence. The city is understood as constantly changing construction where the line between
subjective perception of the protagonist of the city and objective perception for which the movie camera, CCTV cameras are
responsible is blurred.
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AnHoTanuA: CraTesl NOCBSAIIEHA BBIABJIEHUIO U HCCJIENOBAHUIO (QUIBMOB 3CXAaTOJIOTMYECKOro KaracTpodusma, UX AUHAMUKE
pasButus u ocobeHHocTsAM. O603HAYAIOTCSA MOHATUA «KATaCTPOMU3M» U «3CXATOJIOTHA» U UX B3aHMMOCBA3b, HA OCHOBE KOTODPBIX
BBIABJIEHA aBTOPCKAsA KOHLEMIMSA 3CXAMOA02UHECKO20 Kamacmpoguama 6 KUHO U ero aTpubyTUBHBIE IPU3HAKHU. MeTonosorus
BKJIIOYAET aHAJIU3 U CUHTe3 KUHO(MMIIBMOB, PACCMOTPEHHE MX B UCTOPUYECKOHM JUHAMMKE U B3aUMOCBA3b C COI[UOKYJIBTYPHBIM
KOHTeKcTOM smnoxu. MccnenoBanue oxsareiBaeT ¢ruibMbl mpousBogcrBa CIHIA, ®pannuu, Wranuu, Kuras, Kanaasl u npyrue.
OrpakeHbI 00IIME TEHAEHIIUH Pa3BUTHUA (QUIBMOB CXaTOJIOTHUECKOTO KaTacTpodusma, GakTopbl, KOTOpble 00yCIaBIuBAIA POCT
KHHOKapTUH. OOBbACHAETCA, ToYeMy GUIbMBI-KaTacTPO(]bI IPUBJIEKAIOT 3PUTENIBCKYIO ayJUTOPHUIO B TOT UM UHOMU IEPUOJ], A TaKXKe
C TIOMOIIIBI0 METO/]a COLIMOKYJIBTYPHOTO HAOII0/IeHUs oTcIexxuBaercs ¢punocobus GpuiIbMoB U AMHAMUKA U3MEHEHUs CMBICJIOBOTO
KOHTEKCTa 3CXaTOJIOTHYECKOTo KaracTpodusaMa B IEpPHOA € 1910-2020 rozabl. OOBACHAIOTCA BO3MOXKHbIE IPUYUHBI POCTA
JIOMUHUDYIOLEH u/len CeKyJIAPHOTO aloKaIuIcuca Ha nepecedyeHun XX-XXI Bekos.

KmoueBble cioBa: karacrpoda, karacrpodusM, scxarosiorus, ¢uabM-karactpoda, ANOKaIUICHC, MUQOIOTUSA, CEKYIAPHBIH
AMOKAJIUIICUC, MUJUIEHUYM
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Summary: This article is devoted to the identification and research on films of “eschatological catastrophism”, their evolution and
features. The concepts of “catastrophism” and “eschatology” and their relationship are indicated, and on this basis the author's
concept of “eschatological catastrophism” in cinema and its attributive signs are revealed. The methodology used in this article
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SUMMARY

includes the analysis and synthesis of films, considering the historical dynamics and their relationship with the socio-cultural context
of the era. The study covers films produced in the USA, France, Italy, China, and Canada and other countries. The general trends
in the development of eschatological catastrophism films, the factors that determined the rise of these films, are reflected.
This research explains the reasons behind the popularity of catastrophe films in a particular period, and using the method of
sociocultural observation, the philosophy of films and the dynamics of changes in the semantic context of eschatological catastrophism
in the period from 1910-2020 are tracked. The possible reasons for the demand for the secular apocalypse films at the intersection
of the XX-XXI centuries are discussed.

Keywords: catastrophe, catastrophism, eschatology, disaster film, Apocalypse, mythology, secular apocalypse, millennium
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AnHoTanua: CraThs IOCBAILEHA METOAMYECKOMY IIPEACTABJIEHUIO HCCIE/IOBAHUA M (QYHKIMHM €ro IPOJAYKTa B YCJIOBHUSAX
XyZO)KECTBEHHOH JieATesNbHOCTH. [IIs peasiM3aliiy 3TOr0 HEOOXOJMMBIM OKasbIBaeTcs OlpejiesieHHe crenuduku camoi
XyZ0KECTBEHHOH JIeATEeIbHOCTH, YTO B CBOIO O4YepeZlb OOycIaBinMBaeT HOTPEOHOCTh B aKTyaJIM3aIM BOIPOCA BO3MOXKHOCTH
BHEKOHILIENTYAJIBHOT'O OIIPEZIe/IEHNs OHTOJIOTMU UCKYCCTBA. AKTYaJIbHOCTD IIPOBE/IEHUS JAHHON paboThI CBA3aHA C HAJIMYECTBYIOIINM
CMellIeHUEM Y aBTOPOB (Xy/I0?KHUKOB, KypaTOpPOB) U IaXKe y HCCle/IoBaTe el KyJIbTyPhl U UCKYCCTBA TAKUX IOHATHH KaK IIPUKJIAHOE
U aKaZIeMUYecKoe HCCiIeZJOBaHe, a TAK)XKe 00bIIEHHOE U Hay4HOe ITo3HaHue. [1oryueHHbIe METOIUKO-METOI0IOTUYECKHe IOCTPOEHUS
MOTYT OBITH HUCIIOJIb30BAaHbI, BO-IIEPBBIX, KAK OCHOBA /I IIOHUMAaHUA CyObEKTAMU XyHO)KECTBEHHOM JIEATEBHOCTH XapakTepa U
cnenuUKU OFHOIO U3 BO3MOXKHBIX €r0 3TAIoB, a, BO-BTOPHIX, B KayecTBE HHCTPYMEHTA [IUCLIUIUIMHADHOH IPOIEEBTUKH
NIPUKJIAHOTO MCCJIEIOBAHUSA, PA3BEPTHIBAEMOTO B YCJIOBUAX XyZ0)KECTBEHHOH /1€ATEIBHOCTH.
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Summary: The article is devoted to the methodical presentation of research and the function of its product in the conditions of
artistic activity. To implement this, it is necessary to determine the specifics of the artistic activity itself, which in turn causes
the need to update the issue of the possibility of a non-conceptual definition of the ontology of art. The relevance of this work is
associated with an existing confusion among authors (artists, curators) and even cultural and art researchers of such concepts as
applied and academic research, as well as everyday and scientific cognition. The obtained methodical and methodological constructions
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stages, and, secondly, as a tool for disciplinary propaedeutics of applied research deployed in the conditions of artistic activity.
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