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SUMMARY
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ABrop: Heawenko Huxuma AuOdpeeeud, acnupanT Kadeapbl HCTOPUU OTEYECTBEHHOIO HCKYCCTBA HCTOPUYECKOTO
dakysmprera MOCKOBCKOTO TOCYAapCTBeHHOro yHuBepcureta uM. M.B. JlomonocoBa (MockBa, Poccusi), e-mail:
nikita.a.ivaschenko@gmail.com

ORCID ID: 0000-0003-4432-2004

AnHoTtanua: Tema OpyranusaMa B apXUTEKType BBI3bIBAaeT HEeMAJIBIl MHTepeCc y COBPEMEHHBIX MccilefioBaTesied, JrobuTesei
ApXUTEKTYpPHI, JU3aHHEPOB U My3bIKaHTOB. IlepBoii Oosbinoil paboToit 06 apxuTekType Opyranusma craa Tpys Pelinepa Bsnema
«HoBbIi OpyTasM3M: STHKA WJIH SCTETHKA?», UBJAHHBIA B Hadaje 1970-X TOZIOB. JTa, He JIMIIEHHAs MPOTHBOpeYUii, pabora
cTajla Ha4aJIoM LEeJIOH TPauIMK PasroBopa o OpyTalan3Me B CIEUATBbHOU JuTepaType. IIo-IpesKHEMY OCTaBasCh peJieBAHTHOM,
kHura BaHema, ¢ OJJHOI CTOpPOHBI, CyIeCTBYeT HaJ 6ojiee MO3MHUMU PAbOTaMU KakK IIyTE€BOAHAs 3BE3/1a, a, C APYroH, HYKJAeTcs
B IIEPEOCMBICJIEHHH. B cTaTbhe paccMaTpUBAIOTCA TEKCTHI, (OPMUPYIOLIHE CYIIECTBYIOUIYI0 TPAZUIUI0 HU3yYEHUs ApXUTEKTYPbL
OpyrasusMa B 3apy0eKHOM U POCCHICKOM HCKYCCTBO3HaHMHM Inocjie banema. CTaThsl HpezJiaraeT OIBIT cOOpa U aHAIM3a TOYEK
3peHUs PA3IMIHBIX aBTOPOB Ha NPO0JIEMy CyIeCTBOBAHUS OPYTAJIMCTCKOW apXWUTEKTYPhl M ee MCTOpUH. KIIIoYeBbIMM LeIsIMU
1mo/100HOM PabOoThl SIBJISIIOTCA YTOYHEHUE IMEePUOJU3ALNKM U XapPaKTEPUCTUKH OpPYyTaJMCTCKOU apXWUTEKTYPhl B JIUTEpAType H
9KCIIO3UIUSA CYILECTBYIOIIEH TPAJUIIMK U3YIE€HHUS CTUJIA.

OnHUM M3 KJIIOYEBBIX BOIIPOCOB B TAKOM aHAJIM3€ CTAHOBHUTCA NPOOJIEMa TEHAEHIIMO3HOCTH U3YYEeHUs STOW TEeMBbI, HANPAMYIO
CBSIBAHHOMU ¢ KHHUTrOH P. BaHema.

KiroueBble cJIOBa: apXUTEKTypa, HUCTOPHA ApXUTEKTYPbI, COBPeMeHHas apXWUTEeKTypa, apxuTekrypa XX Beka, MOJEPHH3M,
OpyTasn3m
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Summary: Brutalist architecture is of great interest to contemporary art historians, architecture lovers, designers and
musicians. The first large work on brutalist architecture was Reyner Banham’s “The New Brutalism: Ethic or Aesthetic?”,
initially published in the beginning of the 1970-s. This text, though not free of contradictions, became the start of a whole
tradition of speaking about brutalism in special literature. Still being relevant, Banham’s book serves as a guiding star for
the succeeding authors on the one hand and needs to be revised on the other. The article is centered on the texts that form this
tradition in the history of art around the world and in Russia after Reyner Banham. It offers the result of collecting these texts
on brutalist architecture and an analysis of the points of view of different authors on the problem of brutalist architecture and
its history. The key questions of the article are to elaborate on the periodization and characteristic of brutalist architecture and
to expose the existing tradition of studying it.

Keywords: architecture, history of architecture, modern architecture, XXth century architecture modernism, brutalism
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SUMMARY

AHHOTanuA: B KoHIle 1920-X IT. B HCKYCCTBE COBETCKOTO aBaHrapza o0O3HauwIach HOBas TEHEHINA, CBA3AHHAA C
HCIIO0JIb30BAaHUEM MacIITaOHbIX (opM (Takux, Kak ¢orocepus, poTodpecka, «OHOMHTEPBBIO»). DTOT IIOBOPOT Halles Haubosee
[IOJIHOE TeopeTuyeckoe oOocHoBaHME B craThax Cepresi TpeThsKOBAa, KOTOPHIM IPEAJIONKIUI JUIsl €r0 OIMCAHWSA IOHATHE
«JIOKyMEHTaJIBHOTO SII0Ca», BBIPACTAIOUIET0 W3 YTHJINTAPHBIX JKAHPOB. II0 MHEHHIO aBTOpPa, JOKYMEHTAJIBHBIA 3II0C C €ro
«apXan4ecKMMU» U «PerpecCUBHBIMM» KOHHOTALMAMMU ABUJICA 3aKOHOMEPHBIM HTOIOM SBOJIIOLMU ABAHTAP/HOTO JBIDKEHHS U, B
YaCTHOCTH, €r0 KU3HECTPOUTEJIbHOHN IIPOrpaMMBl.

KiioueBble cjI0Ba: 3IOC, IIPOM3BOJCTBEHHOE HCKYCCTBO, COBETCKHMH aBaHrapz, ¢otodpecka, dorocepus, dakrorpadus,
doTomMoHTaXK, KaHDP, MOJIEPHU3M
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Summary: The article focuses on a trend in the Soviet avant-garde art, that emerged in the late 1920s and was based on
the use of large-scale forms (such as a photo series, photo mural, “bio-interview”, etc). This turn got the most complete
theoretical justification in Sergei Tretyakov, who proposed the concept of “documentary epic”, suggesting that it grew out of
utilitarian genres. According to Andrey Fomenko, the documentary epic with its archaic and regressive connotations was
a natural result of the evolution of the avant-garde movement and its program of “life-building”, in particular.
Keywords: epic, productivism, Soviet avant-garde, photo mural, photo series, factography, photo montage, genre, modernism
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AHHOTanuA: B Hacrosimeidl crathbe BIEpBble HPEANPHHUMAETCS IIOIBITKA COIOCTABJIEHUs XY/IOKECTBEHHBIX IPUHIUIIOB
[IPOU3BE/IEHHI COBPEMEHHOIO POCCHIICKOTO MCKYCCTBA M PYCCKOTO aBaHrapza. Peub HAET He CTOJIBKO O MPSIMOU XyZ0’KECTBEHHOM
penenuy, CKoJIbKo 00 OOIIMX HAesX IIOCTPOEHUsA H30BepOAJIbHOrO TeKeTa. ABTOp (DUKCHpYeT ajbTepHATHBHBIA BapHaHT
Pa3BUTHSA BU3YaJIBHOI'O HCKYCCTBAa B II€JIOM W OTMeYaeT, YTO OOIIMMH IPHUHIUIIAMU COBPEMEHHOTO DOCCHUHCKOTO HCKYCCTBA H
PYCCKOTO aBaHTapjia SBJISIOTCA OSKCIIEPUMEHTHI ¢ HOBBIMHM MaTepuaJaMH ¥ TEXHOJIOTHSAMH, CBA3b C COIHMAJIBHBIM M HAy4HO-
TEXHUYECKUM IPOTPECCOM, IMPOEKTHOCTh, JIAKOHUYHOCTh, CTPEMJIEHHE K IPOTeCTy M dmaTtaxy. B craTbe 0coboe BHHMaHUE
V/IeJIEHO HMCCIIEJIOBAHUIO BU3YAJIBHOW PUTOPUKH, CBA3H BEPOAIBbHBIX M BU3YAJTbHBIX 3JIEMEHTOB. ABTOP Ha KOHKDETHBIX IIPUMepax
[MOKA3bIBAET, YTO S3BIK B COBPEMEHHOM POCCHICKOM HCKYCCTBE, KAK U B PYCCKOM aBaHrapjie, UMeeT He ITOBECTBOBATEJIbHOE
3HAYEHHE, A CJIOKHBIA CMBICIIO0OPA3YIONIUH UMIIYJIbC, TECHO CBSI3AHHBIA C BU3YaJIbHBIM KOMIIOHEHTOM.

KiroueBbie CJIOBa: COBpEMEHHOE POCCHICKOE HCKYCCTBO, PYCCKHI aBaHTapj], N30BepOAbHBIN TEKCT, BU3yaJbHAas PUTOPHKA,
BH3yaJIbHOE HCKYCCTBO
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Summary: In this paper, an attempt is made to compare the artistic principles of the artworks of contemporary Russian art
and Russian avant-garde. It is not so much about direct artistic reception, but about the general ideas of constructing an
isoverbal text. The paper defines an alternative version of the development of visual art in general. The author points out that
the general principles of contemporary Russian art and the Russian avant-garde are the experiments with new materials and
technologies, connection with social, scientific and technological progress, design, brevity, the desire for the protest and
shocking. The article pays special attention to the study of visual rhetoric, the connection between verbal and visual elements.
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SUMMARY

Using specific examples, the author shows that the language in contemporary Russian art, as well as in Russian avant-garde,
has not a narrative meaning, but a complex semantic impulse closely related to the visual component.

Keywords: contemporary Russian art, Russian avant-garde, isoverbal text, visual rhetoric, visual art
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XYIOKECTBEHHBIE OCOBEHHOCTH ITPOU3BEIEHUIT KOMIIBIOTEPHOI'O MCKYCCTBA, CO3JAHHBIX
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AnHOTamua: B craThe aHAIUBUPYIOTCA HPOU3BENEHH:A, a TakKe OOIIMe /Ui HUX HPHUHIUIBL U IOAXOAbI K TBOPYECTBY,
CBA3aHHBIE C WCIIOJIb30BAaHHEM KOMIIBIOTEDHBIX TEXHOJIOTHMH, B YAaCTHOCTH MAIIWHHOTO OOy4YeHUss M HEHUPOHHBIX CeTeH.
CTpemsieHHEe K aBTOMAaTH3aI[M{ HE TOJIBKO DPYTUHHBIX M JITOPUTMHU3HUPOBAHHBIX IIPOIIECCOB, HO M AHAJIUTHYECKUX 3a/ad,
3aKOHOMEDHO IIO/IBO/IUT Y€JIOBEKA K BOIPOCY 00 HCIIOJIH30BAHUM KOMIIBIOTEDPA U WHTEJUIEKTYAJbHBIX CHCTEM B PEILIEHHH 33/1a4
TBOpUYECKUX. B 3TOI CBSA3M BO3HUKAIOT HOBBIE BO3MOKHOCTH, HEOUEBH/IHbIE 00Pa3bl, TEMbI U BHIPA3UTEJIbHbIE CPEZCTBA, KOTOPHIE
TpeOYIOT [JONOJIHEHUS U YTOYHEHHUSA KJIACCU(UKAIMN KOMIIBIOTEDHOTO WCKYCCTBa. BHeZpeHMe MAalIWHHOTO OOyuYeHus: B
TBOpUYECKHUE MPAKTHKU XYZO0XKHUKOB, paboTarouiux B stom HampapieHuu (Mapuo Kiuuremans, /[»xun Koran, Bagum Dmmrreiin,
Anna Pumtep, Memo AkTeH) MpOM30IUIO B 2018-2021 rofiaXx ¢ HOsSBJIEHUEM HeHpOHHBIX ceTei. CerosiHs ux paboOThI, a TaK:Ke
JIDYTUX aBTOPOB, SKCIIEPUMEHTHPYIOIIUX B JAHHOM HAIPABJIEHWU, MOXKHO BCE dYallle BCTPETUTh HAa PAa3/IMYHbIX OHEHHAIEe U
BBICTABKAaX COBpeMeHHOro uckyccrsa B ABcrpud, CIIIA, Poccun, IlIBetinapuu, epmManuu u Jpyrux cTpaH.

KiroueBbie €JI0Ba: KOMITBIOTEDHOE HCKYCCTBO, T€HEPATUBHOE HCKYCCTBO, MCKYCCTBEHHBIH WHTEJJIEKT, MAlIMHHOE O0Oy4eHUe,
HEWPOHHBIE CEeTH, IJINTY-apT, BU/IE0-apT
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Summary: This article has analyzed the artworks, the general creative principles, and approaches connected with machine
learning and neural networks. The idea that the computer can replace humans for deciding routine, algorithmic, and even
analytical tasks, has raised the question about the uses of machines for creative jobs. This process forms new possibilities,
non-obvious images, themes, and expressions, which require the addition and refinement of the classification of computer art.
As a result, artists have found another system for describing reality represented in the artworks. From 2018-2021 many artists
such as Mario Klingemann, Gene Kogan, Vadim Epstein, Anna Ridler, and Memo Akten used machine learning in their art
practice. Their artworks in this genre have been to the biennales or many contemporary art exhibitions in Austria, the USA,
Russia, Switzerland, Germany, etc.
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AnHoTtamusa: CraThsi HOCBSAIIEHA AHAIN3Y CUMBOJIMYECKOTO KCIOJIb30BAHUs IBETA B POCCHHMCKUX APAaMaTHYECKUX (PruibMax
2000—2020 rT. CUMBOJIMKA I[BETA WCCJIELYETCSA HA MaTepHhajie JIECATH POCCUHCKUX JpaMaTHYECKHUX KHHO(DIIBMOB: «Pycankar,
«IOppeB nieHb», «OBcsHKU», «/la u ga», «3oomorus», «TecHota», «Kucimora», «UesoBeK, KOTOPBIM yIUBU BCeX», « BepHOCTH»,
«Ipiima». B pesysibraTe mMpoBeA€éHHON PabOThI, BO-TIEPBBIX, ONPEAEIAIOTCA CAMU CUTYallMH KCIOJIb30BaHUs B (UIbMax IBeTa B



SUMMARY

7
Ka4yeCcTBe CHMBOJIA, &, BO-BTOPBIX, BBISIBJISIETCS BAPUATHBHAsI CMBICJIOBAs aMIUINTY/ZA CHMBOJIFYECKOTO KCIIOJIB30BAHUS OIHOIO U %
TOTO JK€ IIBETAa B PA3JINYHbIX (uibMax. Takas BApHATUBHOCTb OOBACHAETCA CIENU(UKON HAXOKAEHUSA MX aBTOPOB B Pa3JIMIHBIX [
cHcTeMaxX KyJIBTYPHBIX KOZIOB WJIM 2Ke COOCTBEHHBIX YCJIOBHOCTEH, 3a71aBaeMbIX HCXOAA U3 crenuduku HopMOCOAEpKATeTbHOM S
[[EJIOCTHOCTU CO371aBaeMoro buwibMa. ;
KirroueBble ¢/I0Ba: CHMBOJIMKA [[BETA, [[BET, POCCUICKOE KHMHO, IIBET B KIHO, CHMBOJIMKA B KUHO, QYHKI[MM [IBETA, COBPEMEHHOE ;
poccHiicKoe KHHO n
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Summary: The article is devoted to the analysis of the symbolic use of color in Russian dramatic films of 2000—2020. The symbolism
of color is considered on the material of ten Russian dramatic films: “Mermaid”, “Yuri's Day”, “Silent Souls”, “Yes and Yes”,
“Zoology”, “Closeness”, “Acid”, “The Man Who Surprised Everyone”, “Fidelity”, “Beanpole”. As a result of the work carried out,
firstly, the circumstances of using color as a symbol in films are determined, and, secondly, the variable semantic amplitude of
the use of the symbolism of the same color in different films is revealed. Such variability is explained by the specifics of their
authors being in different systems of cultural codes or their own conventions based on the specifics of the form-content integrity
of the film being created.
Keywords: symbolism of color, color, Russian cinema, color in cinema, symbolism in cinema, color functions, contemporary >
Russian cinema E
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AnHoTamus: B cratee paccmarpuBaioTes o6pasel uépra B pomane @.M. JlocroeBckoro «Bparest KapamazoBsi» U B Tejlecepuase
«Jlrouudep» dokca — Herduinkca. B xoze mccienoBanust BBIABIAIOTCA OOIIME YepThl BepOAJBHOTO U BU3YAJIBHOTO «TEKCTOB».
B ocHOBe comocTaBjieHNsI TPOU3BEIEHUN BBHICOKON M MacCOBOM KYJIBTYPHI JiexKaT criocobbl ((hOpMbI) pacciieIoBaHUN yOUICTB, a
TaK)Ke CIOKETHBIN XOJ TpeBpAIleHus IMpoIlecca paccyIeIOBaHUSA B CaMOOCMBICJIEHHE. [IpsBOJIbCKHE (UIYPHI B 000OMX CIIydasx
CTAQHOBATCS OYEJIOBEUEHHBIMH, YTO II03BOJISIET OCBETHTh UX C HOBOH TOYKH 3DEHHUs, & UMEHHO B KOHTEKCTE KOHIEUTYaJIU3aINH
I'PEXOBHOCTH COBEPIIEHUS MPECTYIIEHU. ABTOP CTaThH TaKKe 3aTPAarkBaeT BOIPOCHI IepeMeleHus (GaHTaCTUYeCKOro IIacTa B
peasibHOCTh U TpesicTaBieHue ¢unocodcekux npobieM B Buie KpuMuHaia. OKas3bIBaeTcs, YTO U B JINTEPATYPHOM IIPOU3BEJEHUH,
¥ B TeJEeBU3HOHHOH / CTPUMUHTOBOHM NPOAYKIMU HPHUEMBI JETEKTHBA IPOJBHUTAIOTCS HA BTOPOH IJIaH B CWIIy IIpeoOJiafaHusd
XPUCTUAHCKON UIEHHOCTH ¥ TBOPYECKOH MMO3THU3AIIH.

KiioueBbie ciaoBa: JlocroeBckuii, «Bparbsi Kapamasossl», cepuan «JIomudep», JeTEKTUBHOE PACCIe0BAHNE, BOIIPOCHI OBITHS,
HCKYILJIEHUE, CAMOOCMBICIIEHUE
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Summary: The paper is devoted to the analysis of similar images of the traits in Dostoevsky's novel "The Brothers Karamazov"

(8%) b# “TT0T IDQUIAIND-13G0)d(Q) *SIPIUDUINY PUD SIIPNJS J4D Ul [DUINOI-2

and in Fox — Netflix's series "Lucifer”. At the same time, the elements that make up the detective layer of the verbal and the visual [ 105 |
work are demonstrated. The basis for comparing the products of high and mass culture is created not only by the forms of murder



ISSN 2227-6165

APTUKVYJIBT Ne48 (4-2022) okTa0pb-1eKkadpb

aAyuHbli IJICeKMPOHHBLU JHCYPHAL

H

[ 106 ]

SUMMARY

investigations, but also by their transformation into self-reflection. Devilish figures in both cases become humanized, which allows
to look at them from a new point of view. They are hereby considered in the context of the conceptualization of sinfulness,
the commission of a crime. The author of the paper also touches upon both the issue of moving the fantastic layer into reality, and
the presentation of deep philosophical problems in the form of criminal investigation. It turns out that both in a literary work and
in a television / streaming production, the techniques of the detective novel are promoted to the background due to the predominance
of Christian ideology and creative poetization.

Keywords: Dostoevsky, “The Brothers Karamazov”, series “Lucifer”, detective investigation, the questions of being, redemption,
self-reflection

For citation: Molnar A. “The Image of the Devil in the Investigation: “The Brothers Karamazov” and the series “Lucifer” by Netflix.”
Articult. 2022, no. 4(48), pp. 65-70. (in Russ.) DOI: 10.28995/2227-6165-2022-4-65-70

HEOBXO/IUMA{ KECTOKOCTB: K BOIIPOCY O I'EH/IEPHOM MKOHOTPA®HUHU TYTMOCA III

Hayuynasa crarbsa

YK 7.032(32)+739.7

DOI: 10.28995/2227-6165-2022-4-71-79

Astop: Peynoe IOpuii Cepzeedurt, KaHIU/IaT UCKYCCTBOBEIEHUS, HAYUHBIH COTPYAHUK 1[eHTpa eruIITOSIOTHUECKIX UCCIEA0BAHUI
Poccuiickoit akanemun Hayk (Mocksa, Poccust), e-mail: yury.reunov@gmail.com

ORCID ID: 0000-0001-6264-4918

Annotamusn: Tytmoc 111 Bomiésn B MICTOPHIO KaK BeJTUKUA (hapaoH-BOUTEIb, PACIIHPUBIINNA IPAHUIIBI Erunrta, HOKOPUBIIHI MHOTHE
Hapozs! Ha BiskaeMm Boctoke 1 BBepx 1m0 Teuenuto Hua, B Hy6uu. Ero mob6ezpt 6p11H 06ecrieue bl MpodecCHoHaIbHBIM 00yUeHHBIM
BOMCKOM, @ TAKIKE IMYHBIMU KA4eCTBAMH CAMOTO L1aps1, TAKUMH KaK CMEJIOCTh, PEIIUTEIbHOCTD, XUTPOCTD U CIIOCOOHOCTD BJOXHOBJIATb.
He meHee BaXKHOH, KakK IOJIArayId erHITsIHE, ObLIa MOZ/EPAKKA OOTOB, JAPYIONIINX MIPABUTEJIO MO0ey HaJ{ MHO3eMIIAMU U BJIACTb
HaJl HIOKOPEHHBIMH TepputopusaMy. Tpuymd Haz Bparamu ObUI 3aledaT/IEH Ha CTeHAX XpaMoB, CpeJld KOTOPBIX XpaM B KapHake.
dapaoH n300pakéH Ha penbedax B KauecTBe BOUTEJIs, 0€3)KAJOCTHO PACIPABJIAIONIETOCS ¢ MHOTOYUCIEHHBIMU IIPOTUBHUKAMU.
Hacrosias pabora mocssiieHa U3y4eHUI0 FeHIePHOH POJIH ITPABUTEJIA, TOOEKIAIOIIEr0 BPAroB, a TAKKe Xy/102KECTBEHHBIM IIPUEMAM
pelnpe3eHTay 3TOU POJIU Ha pejibedax.
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Summary: Thutmose III went down in history as a great warrior pharaoh who expanded borders of Egypt, conquered many
peoples in the Middle East and upstream of the Nile, in Nubia. His victories were secured by a professionally trained army, as well
as personal qualities of the king himself, such as courage, determination, cunning and the ability to inspire. No less important,
as the Egyptians believed, was support of gods who gave the ruler victory over foreigners and power over conquered territories.
Triumph over the enemies was imprinted on walls of temples, including one in Karnak. In the scenes, the pharaoh acts as a warrior
ruthlessly cracking down on numerous opponents. This paper is devoted to study of gender role of the ruler defeating enemies,
as well as artistic techniques of representing this role on reliefs.
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AnHOTanmuA: B cratbe paccmaTpuBaercst 001ie06pa3oBaTesIbHas U ClIeUaIbHas PYHKIHS AUCHUILIUHBI « [ICHX0JI0THs HCKYCCTBa»
B CHCTEMe IIOZITOTOBKU HCKYCCTBOBEZIOB. JlOKasbIBaeTcs, YTO JlaHHAA JAMCIUIUIMHA SBJIAETCA YacThl0O KPUTHUYECKOW TeOpHH,
MpPOIeZIeBTUYHA JUI CO3/IaHUA KPUTHYECKOIO OTHOIIEHUA KaK K 3CTeTUYECKOMY IepeKMBAaHUIO, TaK U IPUBBIYHBIM ¢dopMaMm
BBIPAKEHUs HTOTO IePeKUBAHUA. TeM caMbIM, IUCIUIUIMHA KOMIIEHCUPYET He/loueThl B GUIocodpckoM 06pa3oBaHUM UCKYCCTBOBE/IOB
U 3HAKOMHUT C IPUHIUIAMH I[TOCTPOEHHS TEOPETHYECKOH CHCTEMbI KaK IIOCTOSIHHOTO BHEIPEHUs HOBBIX (OpPM pedIieKCHU.



SUMMARY

Vicropuueckuii TOAXOJ, MPH YTEHUH IMCIHHUIUIMHBI HUKOTZA HE MPOTHBOPEYUT HTUM 3ajiauaM CHUCTeMaTH3aluu. K3ydeHue
JUACIIUTUIMHBI TT03BOJISIET C(HOPMHUPOBATH HABBIKK CAMOCTOSATEIBHOTO UCCIIE0BAHUS, YMEHHUE BBIWIEHSATh TEOPETHYECKYIO TIO3UIIUI0
B aBTOPUTETHBIX TPy/axX 0 TEOPUU U HCTOPUU HCKYCCTBA, HAKOHEI, (OPMYyJUPOBATh IPOOJIEMY HE KaK CJIEJICTBHE YACTHOTO
DCTETUYECKOTO OITbITA MJIU OTZIEIbHBIX MIPOIIEYP 3HAKOMCTBA C HCKYCCTBOM, HO KakK (KT MPUHATUSA UCKYCCTBA KaK JMHAMUYHOM
CHCTEMBI OLEHKH U KBaTU(DUKAIUU OOBEKTOB, MIPOLIECCOB U JEHUCTBUM.
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Summary: The article deals with the general educational and special function of the discipline “Psychology of Art” in the system
of training art historians. It is proved that this discipline is a part of critical theories, propaedeutic for producing a critical attitude
to both aesthetic experience and the usual forms of expression of this experience. Thus, the discipline compensates for shortcomings
in the philosophical education of art critics and introduces the principles of constructing a theoretical system as a multiple introduction
of new forms of reflection. The historical approach to reading the discipline never contradicts these projects of systematization.
The study of the discipline allows students to form the experience of independent research, the fitness to find a theoretical productivity
in prominent works on the theory and history of art, and finally, to formulate the problem not as a result of aesthetic experience
or individual procedures of knowledge, but as an effect of accepting art as a dynamic system for evaluating and qualifying objects,
processes, and actions.
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