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AnHoTtamusa: B pabore «Kanuranusm u musodpenus» Penukc I'Batrapu u JKuib [len€3 onuparoTcsi Ha HOJIOKEHUSA STOJOTHH
(u3y4eHHs NOBe/IeHHA KUBOTHBIX) U OMOCEMUOTHKHU O NPEEMCTBEHHOCTH MEXK/y PUTyaslaMH >KUBOTHBIX U YeJIOBeKa: KaK PUTYaJIbl
HCIIO/IB3YIOTCA JUIs KOHTPOJIS U IlepeHallpaBleHus arpeccuy, MapKUPOBKU U 3aIIUTHI Tepputopuu. I'Batrapu u Jlesés ceplaaioTes
Ha 5KCIIepUMEeHTHI HeMelKoro neuxuarpa Bosbdranra birankeH6ypra, KOTOpBIH Jiedns1 60/IbHBIX IKU30bpeHnel, pa3yauBas ¢ HUIMU
TaHIIBI SMI0XU 6APOKKO, B KOTOPBIX 0COOEHHO CHJIbHA POJIb AUCTAHIIUH MEXKIY TAaHIYIOLUIUMHU. B cTaThe MpocieskuBaroTes napauienn
MEKY STUMH TEOPETUUECKUMU OCMBIC/IEHUAMH GaPOYHBIX TAHIIEB U IPAKTUYECKUMH METOAAMH TaHIleBaIbHOH Tpynnbl «The New
York Baroque Dance Company», KOTOpasi ¢ 1970-X IT. 3aHIMAETCSI PEKOHCTPYKIIMEH TaHI[€BAIbHBIX U GaeTHBIX TeXHUK XVII-XVIII
BB.

KiroueBsie ciioBa: 6apokko, stosorus, ko6 ¢on Ukckionb, Boasdranr biankenbypr, Hopbepr Jdimac, crapuHHas My3bIKa,
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“INFLATABLE TERRITORY” AND “BAROQUE BUBBLE”: THE 17"™H-CENTURY COURT DANCES IN THE THEORY
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Summary: In Thousand Plateaus (1980), Felix Guattari and Gilles Deleuze draw on ethology (the study of animal behaviour) and
biosemiotics to explain the continuity between animal and human rituals: how rituals are used to control and redirect aggression,
mark and protect territory. The philosophers refer to the experiments of the German psychiatrist Wolfgang Blankenburg, who
treated schizophrenic patients by teaching them Baroque dances in which the distance between dancers is particularly important.
The article traces parallels between these theoretical conceptions of baroque dances and the practical methods of “The New York
Baroque Dance Company”, which since the 1970s seeks to reconstruct dances and ballet techniques of the 17t and 18t centuries.

Keywords: baroque, ethology, Jakob von Uexkiill, Wolfgang Blankenburg, Norbert Elias, early music, historically informed
performance, choreographic reconstructions

For citation: Jakobidze-Gitman A.S. “"Inflatable territory" and "Baroque Bubble": The 17th-century Court Dances in the Theory
of Deleuze/Guattari and Practice of Historically Informed Choreographs.” Articult. 2023, no. 1(49), pp. 6-18. (in Russ.) DOI:
10.28995/2227-6165-2023-1-6-18

JIETOIINCH MOHITAPHACA: K BOITPOCY O TUIIOJIOTU3AIINHN ITIOPTPETHOI'O NCKYCCTBA MAPEBHBI
Hayuynas crarba

YK 7.041.5+7.071.1

DOI: 10.28995/2227-6165-2023-1-19-36

JlaTa nmoctymieHus: 29.11.2022. Jlata oo6peHus 1oc/ie PeleH3UpOBaHuA: 04.02.2023. JlaTa mybimkanuu: 31.03.2023.

Astop: I'pedacosa Kcenus Andpeeena, cryfeHTKa, POCCHICKUI rOCYAapCTBEHHBIH T'yMaHWTapHBIA yHuBepcuteT (MOCKBa,
Poccus), e-mail: gredasova.ka@gmail.com

ORCID ID: 0000-0003-3057-7460



SUMMARY

Annoramus: [TopTpeTs! Apy3eii ¢ MoHIapHaca, BBIIOJTHEHHbIE MapeBHOM, MOTYT SIBUThCS KJIFOUOM K PaCCMOTPEHUIO IlapuiKckoi
IIKOJIBI. B cOBOKymHOCTH ¢ MeMyapamu rpaduvecKye W >KHBOIMCHBIE PabOThI XYZOXKHUIIBI, NPUHAJJIEKABIIEH YKa3aHHOMY
XyZI03KECTBEHHOMY COOOIIECTBY, 0071a/1al0T BEICOKOH HCTOPUKO-KYJIBTYPHOH IIEHHOCTHI0. OHU IO3BOJISIOT II0-HOBOMY B3IJISIHYTH HE
TOJIPKO Ha CTHJIMCTHYECKHe IOUCKH MapeBHBI, HO U Ha OPraHU3a[lHI0 IOBCEHEBHOM JKU3HU Xy/I0’KHUKOB MoHnapraca. Hecmorps
Ha 3HaYeHUe Xy/I0’)KECTBEHHOT'0 1 MEMYapHOTO HacJIeINs MacTepa, B HCCJIEZIOBAHUY ee TBOPYECTBA UMEETCS P/l UCTOPUOTPadUIECKIX
JakyH. B uacTHOcTH, paHee He MNpeAIpUHUMAaIach IOIBITKA PACCMOTPETh IOPTPETHOE TBOpPUecTBO MapeBHBI BO BCEM €ro
MHOrooOpasuu. B cratbe paspabaTbIBaeTcs MPHHIUI THUIIOJOTH3AIMK I[MOPTPETOB MOHIIAPHACIIEB, BBIIOJIHEHHBIX MapeBHOM.
i aToro ompezesiseTcss PacUIMPEHHBIH KPYT ITOPTPETOB; OCYLIECTBIIAETCA WAEHTHU(PUKANNSA IOPTPETUPYEMBIX; BBIZEJISIOTC
CTWIMCTHYECKHE OCOOEHHOCTH IIOPTPETOB U OCHOBHBIE TEXHUKU, KOTOPBIM OTZaBajia IpeziouTeHne MapeBHa IIPU UX HAIUCAHUU.
KimroueBble ciaoBa: MapesHa, [lapmkckasd IIKoja, MOPTpeThl, MOHIAapHacC, >KEHIIUHBI-XY/IOKHUIIBI, PYyCCKOE HCKYCCTBO B
SMUTPALUU

Jas mutupoBanusn: I pedacosa K.A. Jleronucy MoHIapHaca: K BOIIPOCY O TUIIOJIOTU3AI[UN [IOPTPETHOTO UCKyccTBa MapeBHbI //
AptukyseT. 2023. N21(49). C. 19-36. DOI: 10.28995/2227-6165-2023-1-19-36

CHRONICLES OF MONTPARNASSE: REGARDING THE TYPOLOGY OF MAREVNA’S PORTRAIT ART
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Summary: The portraits of friends from Montparnasse by Marevna may be a key to insights regarding the study of the School of
Paris. The graphic and pictorial works by the artist in combination with her memoirs have great cultural and historical value.
They provide a new view not only on Marevna’s stylistic search but also on the organization of the daily life in Montparnasse.
In spite of the artistic and memorial significance of the artist’s heritage, there are a number of historiographical lacuns. In particular,
no attempt has been made to study Marevna’s portrait work in all its variety. In this article the principle of the tipologisation of
the portraits of the montparnos is developed. For this purpose, a wide range of portraits are presented and categorized; some
subjects portrayed are identified; stylistic features of the portraits and the main techniques that Marevna preferred are highlighted.
Keywords: Marevna, the School of Paris, portraits, Montparnasse, female artists, russian art in emigration
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AnHoTtamusa: CraThs IOCBAIIEHA HCCJIEOBAHUIO PENpPE3eHTAIlNH MEJIAHXOJIMM, KaK TeMbl BO (PaHIy3CKOM (GUTypaTHBHOM
HCKyCCTBE 1930—1950-X TOJIOB, a MMEHHO B paboTax Xymo:KHMKOB Bropoil Ilapmxckoil mikosel, Takux kak bepnap Brodde
(1928-1999), Kan T'estnon (1904-1987), ®pancuc I'probep (1912-1948), Anzpe Mapiias (1907-1997). B ux TBopuecTBe 0cOOEHHO
IIPOSIBUJICS HHTEPEC K YeJIOBEKY U K OKPY’KaIOII[eH ero IIOBCETHEBHOCTH. B cTaThe CTaBUTCSA 11€71h — U3YUUTh CIIEIUQUKY pellpe3eHTaIluH
MEJIAHXOJIMHM Ha OCHOBE aHaINM3a paboT GpaHIfy3cKOro GUrypaTHBHOTO UCKYCCTBA 1930—1950-X rosioB. /Iyt Toro aBTop 0O6paTuTCes
K CJIOXKHBIIEHCS NKOHOTPaduH, YTOOBI CPABHUTH, HACKOJIBKO XY/IO’KHUKH CEPEAMHBI XX BeKa CJIeYIOT TPAIUIIUU B U300pasKeHUH
Menanxonmuu. K tomy ke B paboTe BBIABIAIOTCSA OTJIMYUTENIbHBbIE YePThI B IIPEACTABJIEHUN MEJIAHXOJIUU Yepe3 COIOCTaBJIEHHUE
JKHBOIIUCHBIX PAabOT ¢ JINTEPATypHBIMU U (GMIOCOPCKUMHU TEKCTaMH, ONKCHIBAIONIIUX OIIYINEHHs MEJAHXOJIUU B 5TO BpPEMI.
ABTOp TIPHUXOJUT K BBIBOZY, YTO M300paskeHHe MeJIAHXOJIMU CTAHOBUTCS WHCTPYMEHTOM JUIS IepeZadu obpasa COBPEMEHHUKA,
CTOJIKHYBIIIETOCS C CUJIBHBIMH 3K3UCTEHITMAIBHBIMU ITOTPACEHUAMHU B 5I10XY OOJIBIINX HMCTOPHYECKUX COOBITHH.

KirroueBble c/I0Ba: MeJIaHXOJINA, SK3UCTEHIIUAIN3M, GUTypaTUBHOE HCKyccTBO, bepaap Brodde, ®pancuc I'piobep, JKau T'esnow,
Anjpe Mapmian
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Summary: The article is devoted to the study of the representation of melancholy as a theme in the French figurative art of
the middle of the 20th century, namely in the works of artists of the Second School of Paris, such as Bernard Buffet (1928-1999),
Jean Hélion (1904-1987), Francis Gruber (1912-1948), André Marchand (1907-1997). In their work, interest in a person and in
the everyday life surrounding him was especially manifested. The purpose of the article is to study the specifics of the representation
of melancholy based on the analysis of the works of French figurative art of the mid-20th century. To do this, the author will turn
to the existing iconography in order to compare how the artists of the middle of the 20th century follow the tradition in depicting
melancholy. In addition, the work reveals distinctive features in the representation of melancholy through a comparison of paintings
with literary and philosophical texts that describe the sensations of melancholy at that time. The author comes to the conclusion
that the depiction of melancholy becomes a tool for conveying the image of a contemporary who is faced with strong existential
upheavals in an era of great historical events.

Keywords: melancholy, existentialism, figurative art, Bernard Buffet, Francis Gruber, André Marchand, Jean Hélion
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AnnHoTtamusa: Hacrosias cratesi MpU3BaHA PACKPHITh MOTEHIMAT COBPEMEHHBIX THOPHAHBIX GOpM rpaduueckoro pomaHa, B
KOTOPBIX TPAJUI[UOHHBIE IPHEMbI PUCYHKA COEJUHAIOTCS C BO3MOXKHOCTSIMHU HOBBIX Me/ina. BypHBIN POCT KOMITBIOTEPHBIX TEXHOJIOTHI
U ceTeBO¥ HHGPACTPYKTYPHI B KOHIIE XX BeKa IIPUBEJI K IOSIBJIEHUI0 HOBOH I7100aIbHOM CETEBOM IUTOMAKU ¥ HOBBIM BO3MOXKHOCTSIM
JUIsT pasHOOOpa3HBIX BUJIOB HCKyccTBa. He ocTasioch B CTOPOHE M HMCKYCCTBO KOMHKCOB, KOTOpPOE IIOJIyYMJIO HOBbIe KaHAJBI U
IJIOIIAZIKU PACIPOCTPAHEHUsl, UHTEPAKTUBHBIH (DYHKI[HOHAJ, BO3MOKHOCTh aHMMAIUH, 100aBIeHHs BH/IeO U 3ByKa. Komukce —
CHHTETUYECKHU BUJ] ICKYCCTBA, MaCTEPa KOTOPOTO paboTaIOT Ha CTHIKE C APYTUMU (POPMaMU UCKYCCTBA, CPEH KOTOPHIX OKA3bIBAIOTCS
KaK JKHBOIUCH U rpadrika, TaKk U MHTEPAKTUBHbIE (JOPMATHI NIPOU3BEZEHUIN, KOTOPbIE [TOCTOSIHHO Pa3BUBAIOTCs, 0OecrieuynBas Bce
6osiee IIMPOKKME BO3MOXKHOCTH BHU3yaJbHOW KOMMYHHUKAIIMM C ayUTOpHed. VIMEHHO IT03TOMY CTpeMJIEHHE aKTyaJIM3UpOBaTh
TIpE/ICTaBJIEHNUE O Cienu(UKe COBPEMEHHOTO rpadUIECKOT0 POMaHa U €r0 SCTETHYECKUX BOZMOXKHOCTSAX CTAJIO 33/jauell HACTOSIIETO
HCCIIEIOBAHUA. AHAIM3UPYs COBPEMEHHbBIE KOMHKCHI, MbI C(OKYyCUPOBAJIM BHHUMAaHUE Ha IPHUMEpPAX «MeAMATU3UPOBAHHOTO»
KOMHMKCA, KOTOPBIU CTAHOBUTCS IUIOIIAIKOM /IJIsI pa3BUTHS COBPEMEHHBIX (POPM HappaTHBa U HOBBIX PUHITUIIOB B3aUMO/IEHCTBUS
¢ yuTaTeseM/3pUTeIEM.
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2023-1-47-58
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Summary: The paper is focused on the possibilities of contemporary hybrid forms of a graphic novel. The explosive growth of
computer technologies and web-infrastructure at the end of the twentieth century led to emergence of a actualised global network
platform and new opportunities for a variety of arts. The art of comics did not stand aside either: new channels of communication
and distribution sites, interactive functionality, animation, video and sound included. Comics is a synthetic form of art merging
with other mediums, among which there are painting and graphics, as well as interactive formats of works that are constantly
evolving, providing more opportunities for visual interaction with the audience. That is why our issue is to actualize the concept
of a modernized graphic novel and its aesthetic possibilities. Analyzing the examples of “mediatized” comics (web-comics, AR and
VR editions), which has become a platform for a development of up-to-date forms of narrative and new principles of communication
with the reader / viewer.

Keywords: comics book, graphic novel, Internet art, contemporary art, new media
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AHHOTaIII/ISI: B cratpe pacCMaTpUBAETCA CTAHOBJIEHHE IIOCTKOJIOHHUAJIBHOT'O HHHHﬁCKOFO I‘epOﬁCKOI‘O KHMHOKOMMKCa, IIaHTEOH
KOTOPOT'O CEroJ{HA BKJIIOYAET OOIIMPHBIA M Pa3HOOOpa3HbIM KopImyc nepcoHakeid. Ha mpumepe ABYX K/II0YEBBIX KHHOKOMMKCOB
(«Mucrep Unnus», 1987, pexucceép llekxap Kamyp u «Kppuir», 2006, pexuccép Pakem Porran) aHam3upyercsi FeHe3UC HOBBIX
SKPaHHBIX TePOEB U POJIb AAHHBIX GUIBMOB B (QOPMHUPOBAHUU HAIIMOHAJIBHON HIEHTUYHOCTH OOpeTIiell He3aBUCUMOCTh VHuN.
OrMmeuaercs, YTO HapsAy C HCIOJIb30BAHUEM H3BECTHBIX NATTEPHOB jKaHpa (IpeX/e BCEro aMepPHKAHCKHX) CO3/1aTeId STHX
HpOI/ISBeﬂeHl/Iﬁ, BO3HHKIIIHNX HA OCHOBE MI/ICl)OJ'IOI‘I/I‘{eCKOI‘O Hacjiequsa, HO IePEeXUBaBIIUX PEHECCAHC B COOTBETCTBUU C MOJIATUYECKOM
CI/ITyaI_II/IeI‘/i u Oﬁ]l[eCTBeHHLIM 3aIlpocoM, MAapKHUPYIOT 3HaMeHaTeJIbHbIA CABUI' OT AOMUHUPYIOIIEIO0 OPUEHTHPOBAHHOI'O Ha
HETPOTUBJIEHYECKHe IPUHIIUIIBI FaHAU3Ma o0pa3a «Marepu VIHAMM» K aKTUBHOMY MACKyJIUHHOMY «MHUCTepy MHAMA».
KiroueBbie cioBa: VIHAMNACKIH KOMHUKC, MUGDOJIOTHs, HOBAsA MACKYJIMHHOCTD, aBaTap, HAIIMOHAIBHBIH IPOJYKT
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Summary: The author considers evolvement of Indian postcolonial movie comics, which pantheon today includes a great and
multifarious number of characters. The author dwells on two key specimen (Mister India, 1987, dir. Shekhar Kapur and Krrish,
2006, dir. Rakesh Roshan), analyzing genesis of the new screen personages and the role of the films in question in formation of
national identity in India which acquired its independence. The author accentuates, that alongside with usage of well-known
American patterns the given films, which were mainly generated on the mythological heritage, have undergone renaissance in
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accordance with urgent political situation and societal demand. This transition marked a significant shift from domineering image
of Mother India, oriented on non-resistance to evil according to Gandhian principles, towards an active masculine Mister India’s one.
Keywords: Indian comics, mythology, new masculinity, avatar, national product
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AHHOTanuA: B noszgHecoBeTcKHe ro/ibl POXK/IAIOCH OIIYIIEHUe pacliaia MHOTHX IIPEKHHUX TBOPYECKHX YCTAHOBOK U TPAJUIMH,
paspylLIeHUst WIK OTMUPAHUSA STHYECKUX U 3CTETUYECKUX [IEHHOCTEH COBETCKOTO BPEMEHH, UTO BOCIIPHHUMAJIOCh KaK PacIazi CaMOH
XyZ0KECTBEHHOCTH B €e COJiep)KaTesJbHbIX U (OPMaJIbHBIX acleKTaX. PasMbITHe T'DaHUI] MEXIY DEIbHOCTSMH H OTCYTCTBUE
cTabUIbHBIX BPEMEHHBIX «AKOPeH» XapaKTepusyloT aypy KuHoTKaHu. Konuenmusa «lopon-npuspak» paspaboTaHa Ha MaTepuase
no3aHecoBeTckux ¢uiabMoB «I'opop 3epo», «Ilocerurenp myses» U «JIHu 3aTMeHUsA». OTpPBIBOUHBIE COCTOSIHUS, CIIyTAHHOCTH
CO3HAHUS U yTPaTA OLIYIIeHUs IPOYHOH TBEP/Y I0/i HOTAMH, IPOYHOM CUCTEMBI IIEHHOCTEH U JIyXOBHBIX OPUEHTHPOB HAOIIOAAI0TCSA
u y repoeB ¢GwibMoB. IIpOMCXOIUT MeTaHHWE MeEXJy BBIMBIIIJIEHHOH TepPOSIMU PEJIbHOCTBI0 U DPEIbHOW OOBIEHHOCTHIO.
O6pa3 «IIpU3paYHOro» TOpojia XapaKTepH3yeTcs, B IIEPBYI0 O4Yepezb, aOCTPAKTHOCTBIO €ro reorpaduyeckux KOODAHHAT H
HapPaTUBHON MOJIEJIBIO YJIbsl, KOTOPBIN BCe IJIyO2Ke U IJIyO»Ke BIIUTHIBAeT B cebsl IPHUEXaBIIEro YyKakKa.

KirroueBsblie cj10Ba: ropoj, ropoj-Ipu3pak, mo3gHecoBeTckuil kunemarorpad, [laxnazapos, Jlomymanckuii, COKypoB, 3cTeTHKA
kxuHo, «['opox 3epo», «Iloceturesnp my3es», «[lHU 3aTMeHUA»
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Summary: In the Late Soviet years, there was a feeling of the collapse of many former creative attitudes and traditions, the destruction
or withering away of the ethical and aesthetic values of the Soviet era, which was perceived as the collapse of artistry itself in its
substantive and formal aspects. The blurring of the boundaries between realities and the absence of stable temporary “anchors”
characterize the aura of film substance. The concept of “Ghost City” was developed on the material of the Late Soviet films “City
Zero”, “The Museum Visitor” and “Days of Eclipse”. Fragmentary states, confusion of consciousness and the loss of a sense of
a solid firmament under their feet, a solid system of values and spiritual guidelines are also observed in the heroes of the films.
There is a throwing between the fictional heroes of reality and real everyday life. The image of the “ghostly” city is characterized,
first of all, by the abstractness of its geographical coordinates and the narrative model of the hive, which absorbs the arriving
stranger deeper and deeper into itself.

Keywords: city, ghost city, Late Soviet cinema, Shakhnazarov, Lopushansky, Sokurov, cinema aesthetics, “City Zero”, “The Museum
Visitor”, “Days of Eclipse”
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AnHoOTamusA: B crathe Ha OCHOBE apXWBHO-ZIOKYMEHTAJIBHBIX U HKCIEAUIIMOHHBIX MAaTEPHAIOB IIOKa3aHA WCTOPUS 3apOXKAEHUs,
CTAQHOBJIEHHUS U IEPUOZIBI PA3BUTHUS CaMOOBITHOTO KOBPOBOTO ITPOMBICJIa B cesie ByTka CBepztoBekoit obsractu. PacemorpeHa ucropus
OYTKMHCKOTO KOBPOTKAU€eCTBA B KOHTEKCTE aPTEJIbHBIX U (habpuyHbIX (HOPM Pa3BUTHsI OCHOBHBIX KOBPOTKAIIKUX IIEHTPOB XX BeKa
B Poccun. Onpenesena posb tnuHoctr Mapun AHzipeeBHBI PazinBuHCKUX (14.09.1919—12.02.1995), BHECIIEH BKJIa/l B KYJIBTYPHOE
JIOCTOSIHME DErroHa, a HMMEHHO Da3BHTHE KOBDOTKadecTBa. llcciiejoBaHHeE JIONOJHEHO IIOJIEBBIMU MaTepHaJaMU aBTopa U3
HECKOJIPKHMX 3THOrpadmueckux sKcrenunuil. CTaThsi MOMKET IPE/ICTABIATh MHTEPEC ISl NCTOPHKOB-KPAEBEIOB C TOYKU 3PEHUs
COXpaHEeHMs DPErMOHAJIBHOTO KYJIBTYPHOTO HaCJIeAVs, NpUBEeHHble Ouorpaduyeckre MaTephaabl MOTYT OBITH IIOJIE3HBI /IS
9KCIIO3UIIMOHHON My3eHHOH JIeATeJbHOCTH B OPTaHU3AIUH IPOQMIBHBIX TEMATUYECKUX BBICTABOK.

KirroueBble cj10oBa: KOBDPOBBIN IIPOMBICEN, KOBPOTKAa4eCTBO, TEKCTHJIbHOe pemecio, 3aypaube, Cpemnuii Ypas, ceno Byrtka,
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Summary: On the base of archive - documental and expeditionary materials, in this article was shows history of emergence,
formation, periods of development of original carpet craft in the village of Butka, Sverdlovsk Region. The history of Butkin carpet
weaving is considered in the context of artel and factory forms of development of the main carpet weaving centers of the 20th
century in Russia. The role of the personality of Maria Andreevna Razlivinskikh (14.09.1919—12.02.1995), who contributed to
the cultural heritage of the region, namely the development of carpet weaving, is determined. The author’s field materials from
several ethnographic expeditions supplement the study. The article may be of interest to local historians from the point of view of
preserving the regional cultural heritage. This article may be helpful for historians, museum employees and other people, interested
in preservation of regional cultural heritage.

Keywords: carpet craft, carpet weaving, textile craft, Trans-Urals, Middle Urals, Butka village, Razlivinskikh Maria Andreevna
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AnHoOTamus: TeKCTUIb, KaK CJIOXKHBIA CHCTEMHBIN OOBEKT, aKTUBHO U Pa3HOOOPA3HO B3aMMOJIEHCTBYET C OKPYIKAIOIIeld Cpeioi.
M HbopMaIoHHOE 110JIe TEKCTUISI BMEIaeT MIMPOKUI KPYT BOIIPOCOB. B cTaThe CTaBUTCS 33/1aua IPEACTaBUTh 00BEKT UCCIIETOBAHNUS
B BHJe HHGPOPMAIMOHHOM CHCTEMBI, KOTOpas OTpakaeT ero pas3BUTHe KaK oOpeTeHHe HOBBIX KAYeCTBEHHBIX XapaKTEPUCTHK.
Jlnst pelieHHsl TOCTaBJIEHHOM 3a7iaun aBTOpoM u30paH Metof; «KoHeuHbldi uHbOpManuoHHBIA moToK» (KUII) cucremHo-
KareropuasbHoi Mertozonorud. Merox KUII maeT BO3BMOMKHOCTH CO37IaTh BUBYAIBbHBIH 00pa3 MOTOKAa MHMOPMAIUH, KOTOPBIH
XapaKTepHU3yeT MOsBJIeHHEe B U3y4aeMOM OOBbEKTe OIpeIeIeHHBIX CBOMCTB WK KadecTB. OHU ONMUCHIBAIOTCA Ha 6asze mapamMeTrpoB
«Jyiorudeckuii npezen» (JIII), «tpanchopmupyemoctb» (T), «oruueckuii yposeHs» (JIY). ITocTpoeHne nHOOPMAIIOHHON MOZETN
[I03BOJISIET BBIIBUTH OCHOBHBIE HAa3HAaUYeHUs1 OOBEKTA HCCIIEAOBAHMS M CBS3aHHBIE C HUMHU KayeCTBEHHBbIE XapaKTEPUCTHUKHU,
YTO MPHUOIUBUT K TOHUMAHUIO CYIIIHOCTH TEKCTUJIS, KaK MPeAMeTa IEKOPATUBHO-IIPUKJIQJIHOTO UCKYCCTBA.

KioueBble cjIoBa: /I€KOPATUBHO-IPUKJIAJHOE HCKYCCTBO, TEKCTHJIb, CHCTEMHAs METO/OJIOTHs, KaTeropuaabHbIH MeETO,
Ha3Ha4yeHue, HHPOPMAIMOHHAS MO/IENb
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INFORMATION MODEL OF TEXTILES AS A KIND OF ARTS AND KRAFTS FROM THE POINT OF VIEW OF
SYSTEM-CATEGORICAL METHODOLOGY
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Summary: Textiles, as a complex system object, actively and diversely interact with the environment. The information field of
textiles accommodates a wide range of issues. The purpose of the article is to present the object of study in the form of an information
system that reflects its development as the acquisition of new qualitative characteristics. To solve the problem, the author chose
the method of “Finite Information Flow” (FIL) of the system-categorical methodology. Categorical schemes and models make it
possible to identify the qualitative characteristics of objects. The FIL method makes it possible to create a visual image of
the information flow that characterizes the appearance of certain properties or qualities in the object under study. They are described
on the basis of the parameters “logical limit” (LLt), “transformability” (T), “logic level” (LLv). The construction of an information
model makes it possible to identify the main purposes of the object of study and the qualitative characteristics associated with
them, which will bring closer to understanding the essence of textiles as a subject of arts and crafts.

Keywords: arts and crafts, textiles, system methodology, categorical method, purpose, information model

For citation: Mitrofanova N.Y. “Information model of textiles as a kind of arts and crafts from the point of view of system-
categorical methodology.” Articult. 2023, no. 1(49), pp. 99-109. (in Russ.) DOI: 10.28995/2227-6165-2023-1-99-109



