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AHHOTaMA: B COBpEMEHHOM HCKYCCTBOBEZIEHUH U IIMPE — BOOOIIIEe B TYMaHUTAPHUCTHKE, CYIIIECTBYET MHOXKECTBO IIPE/ICTABJIEHUH O
TOM, YTO TAKOE UCKYCCTBO, aKTyaJIbHOE UCKYCCTBO, YTO 3HAUUT 3aHUMAThCS UCKYCCTBOM U KaKOBBI (QYHKITUHU UCKYCCTBA. 3a4aCTyI0 OHU
TIPOTHUBOPEYAT JIPYT IPYTY. ITO GOPMHUPYET CJIOKHYIO CUTYaIIHIO, B KOTOPOH HCCIJIEZI0BATEIH, HE IMes BOBMOXKHOCTH ITOJIyUUTh LIEJIbHOE
¥ HEIIPOTHBOPEUYNBOE 3HAHUE 00 «CKYCCTBE», BEIHYKZIEHBI OIIEPUPOBATD 10 CyTH 3HAHUEBHIMYU (haHTOMAaMHU, BBIPAKAIOIIUMHU HE CAMO
HaJIMYECTBYIOLIEE, HO KOHIIENITYaJIbHOE OTHOIIeHNE K HeMy. OIHaKO 3T0 po6JieMa He TOJIBKO TEOpeTUYecKasi, HO U IPaKTUYeCcKas.
Xy/I0’)KHUK — aBTOP TOTO, YTO ITOTEHIIUATIBHO TOJIBKO MOKET BOCIIPUHUMATHCA KaK MCKYCcCTBO. Berymnas B mosie npodeccHoHaIbHON
AEATEJIBHOCTH, OH BBIHYXXJEH C HYJIA pa3pa6aTmBaTL COGCTBBHHLIIL/’I aJITOPUTM ZLBIL/’ICTBI/II';I, KOTOprﬁ 6])1 OIIpeneisiyl HE TOJIbKO
IIPpOU3BOAUMOE UM HEUYTO (HpOI/ISBe/‘_'[eHI/Ie «I/ICKyCCTBa»), HO U IIOTEHIHAJIBHOE BOCIIPUATHE 3TOTO IIPOU3BOAUMOIO B OIIPEAEJIEHHOM
KayecTBe (I/IMBHHO — KaK IIpousBeJieHue «I/ICKyCCTBa»). Ho IIpU 3TOM OH, CKOpee BCEro, He pacroJjaraer HOI{O6HBIM OIIBITOM
MeTO}lPI‘IeCKOﬁ paGOTI)I — OHa IIPOCTO-HAIIPOCTO BBIXOAUT 3a PaMKU €ro HpOCI)eCCI/IOHaJ'IbHOI‘/JI KOMIIETEHITHH. B ILaHHOﬁ CTaTb€ MBI
npeajraraéM MozAesib CTpaTerupoBaHUA XyZ[O)KeCTBeHHOﬁ AeATEJIbHOCTH, K KOTOpOI‘/JI XYAOXKHUK MOXKET O6paTI/ITBC$I JJIA TOTO, ‘ITO6I)I
0CO3HAHHO c)OPMHUPOBATH CBOIO XyZ[OKECTBEHHYO KOHIIETIIIUIO M COCTABUTH IUIAH €€ Peayn3alii.

KiroueBblie cioBa: METOZ0JIOTUA HCKYCCTBOBEAEHHUA, TEOPUA HCKYCCTBaA, XyJOXECTBEHHAA JA€ATEJIbHOCTb, CTpATETrUpPOBaHUE
XyﬂO)KeCTBeHHOIL/'I AeATEJIbHOCTH, ﬂeHTG‘JIbHOCTHHﬁ moaxon, HpO(I)eCCI/IOHaJII)Haﬂ AE€ATEJIbHOCTD XYyJOXKHHUKA
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Summary: In contemporary art history and, more generally, in the humanities in general, there are many ideas of what art is,
contemporary art, what it means to do art and what the functions of art are. Often these are contradictory. This leads to a complex
situation that forces researchers, unable to gain coherent and consistent knowledge of “art”, to operate with essentially knowledge-based
knowledge “phantoms” that express a conceptual attitude towards it rather than its mere existence. This problem, however, is not only
theoretical but also practical. The artist is the creator of something that can only potentially be regarded as art. Entering the field of
professional practice, the artist has to develop, from scratch, an algorithm of activity that defines not only the object he or she produces
(the work of 'art’) but also the potential reception of this produced object in a certain quality (as a work of 'art'). Yet, at the same time,
it is likely that the artist has no such experience of methodological work, which is simply beyond the scope of professional competence.
In this article we propose a model for artistic practice strategizing, which the artist can turn to in order to consciously formulate his or
her own artistic concept and plan its implementation.

Keywords: methodology of art studies, theory of art, artistic practice, artistic practice strategizing, activity approach, professional
activity of artist
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SUMMARY

ABtOp: Jvauenkosa Oavza BukmopoeMa, UCKyCCTBOBE/, WieH ACCOLMAIUN HCKYCCTBOBE/IOB, acIIUPaHT, HaloHaIbHBIN
HCCIIEI0OBATEILCKUI YHUBEpCUTET «Bhicias mrkosia skonomukn» (Mocksa, Poccus), e-mail: odyachenkova@hse.ru

ORCID ID: 0000-0002-8501-4115

AHHOTAIUA: ABTODP CTaThH PACCMaTPUBAET JIMHUIO KaK CPEJCTBO Xy/I0KECTBEHHO!N BBIPA3UTEJIBHOCTH B UCKYCCTBE TOJUIAH/ICKOTO
Mo/iepHa. BIoXHOBIEHHASA TPUPOAHBIMU MOTHUBAMH, IPUEMaMU AHIVIMICKOH, GPaHIy3CKOU 1 6€JTbIUICKOM IIIKOJT, a TAKKE ETUIIETCKOM
Y WHJIOHE3UIHCKOHM 3CTETHKOH, JIMHUSA TOJUIAHZCKOTO MOJIEpHA O3HAMEHOBAJa Pa3phIB C TPAJUIMOHHBIMU (OpMaMU M BBIXOZ, K
abCTPaKTHOMY HCKycCTBY. B paboTe aHaTM3UPYIOTCS JKUBOTIMCHBIE U rpadudeckue npoussezenus fna Toopona u fIu Topu-IIprukkepa.
Ocoboe BHHUMaHHE YyZAEJIEHO TOMY, KaK M300pa3WUTeIbHBI MOTHUB II€PEPACTAaeT B OPDHAMEHT. B paMkax aHajam3a pacCMOTPEHBI
Teoperuueckue Tpyapl ['ymGepra ne Cymepsuwisa u Hoxarecca BiioTena o mpo6ieMe OTHOIIEHHSA THHIH 1 U306paskeHUs. AKTYaTbHOCTb
cTaThy 00YCIIOBIEHA HETOCTATOYHOM H3YUE€HHOCTHI0 MOP(OIOTHH TOJUIAHCKOTO MOJIEPHA.

KirroueBbie cJI0Ba: JIMHUSA, OPHAMEHT, CHMBOJIN3M, €BPOIIEHCKUN CMBOJIN3M, MO/IEPH, UCKYCCTBO KOHIAa XIX — Havanma XX Beka,
T'onnanausa, Hunepianabl

Ja murupoBanusn: /Jvauenxkosa O.B. JluHuA Kak OpHaMeHTaJIbHAs MaTpUIa rojUlaHAckoro mozepHa: fu Toopom u fx TopH-
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Summary: This article examines the line as a means of artistic expression in the Dutch variant of Art Nouvea. Inspired by natural
motifs, techniques of the English, French and Belgian schools, as well as Egyptian and Indonesian aesthetics, the line marked a break
with traditional forms and an exit to abstract art. The aim of this article is to analyze the pictorial and graphic works of Jan Toorop and
Jan Thorn-Prikker. Particular attention will be paid to how a pictorial motif develops into ornamentation. The theoretical works of
Humbert de Superville and Johannes Vloten on the problem of the relationship between line and image are considered as part of
the analysis. The relevance of the article is due to the insufficient study of Dutch Art Nouveau morphology.

Keywords: line, ornament, symbolism, European symbolism, art nouveau, art of the late nineteenth and early twentieth centuries,
Holland, Netherlands

For citation: Dyachenkova O.V. “The line as an ornamental matrix of Dutch Art Nouvea: Jan Toorop and Jan Thorn-Prikker.” Articult.
2023, no. 2(50), pp. 23-36. (in Russ.) DOI: 10.28995/2227-6165-2023-2-23-36

IIAPK CTAJHMOHA <«KPACHOJIAP» (2017-2023): COBPEMEHHASI HMHTEPIIPETAIINSI KJIACCHUYECKIX
CAJZTIOBBIX CTUJIEA

Hayuynas craTtba

YK 711.558+712

DOI: 10.28995/2227-6165-2023-2-37-58

arta noctyrieHusi: 30.12.2022. Jlata oZio6peHus mocjie pereH3npoBanus: 20.03.2023. Jlara myoiukarun: 28.06.2023.

Astop: Cokoa0e Bopuc Muxaitroeuu, JOKTOP UCKYCCTBOBEAEHU, Mpodeccop, Poccuiickuii rocy1apCTBeHHBIN I'YMaHUTAPHBIN
yuusepcuret (Mocksa, Poccust), e-mail: sokolov.rggu@gmail.com

ORCID ID: 0000-0003-4542-503X

AHHOTanUA: B cTaThe BiepBble IPOBE/IeH KOMILJIEKCHBIH aHAJIN3 XyZI0KeCTBEHHBIX 0COOEHHOCTEH MmapkKa crasnoHa «Kpacnogap» u
HCTOPHYECKUX JIIIO3UH, CBA3AHHBIX ¢ KOMIIO3UIUAME 5TOTO IapkKa. ITapK, OTKPBITBIN /I MyOJIUKU B 2017 TOAY, CTala OOJIBIINM
SIBJIEHEM B MeK/IyHapOJHOM TaHAIIabTHOH KyJIbType U IOCTOIIpHMeYaTeIbHOCThI0 KpacHoiapa. AHaIM3HUPYIOTCS IJIaBHBIE JIEMEHTHI
aHcaMO0JIs1: KOHIIEIIYA, IJIAHUPOBKA, IOPOTH ¥ MapUIPYThI, 00bEMBI U IIPOCTPAHCTBO, 3eJIeHast ADXUTEKTypa U IIJIACTHKA PACTEHUH,
BOJ{HAs CHCTEMa, 'DAHUIBI U 30HBI, MaTepuaabl U (GakTypsl, GOPMBI U PUTMBI, OCBEILIEHHUE U COCTOSHHSA NPHUPOABI. OTAENTbHO
paccMOTpeHbI IPOU3BE/IEHNsT HCKYCCTBA, Pa3MelEHHbIe B IIapKe: KoMno3unuu «I'eosokanus» U «VIcKycCTBEeHHAs cpeia» IPYIIIIbI
Recycle (2019) u mocseayoIie MHCTAUIALNY, IPUCYTCTBHE KOTOPHIX B IApKe MOKET OBITh MOBOIOM /i AucKyccuu. Cpemu
HCTOPUYECKUX CTUJIEH CaZl0BOJICTBA, KOTOPbIE IOBJIMSUIA HA 3aMbICE]I IIapKa, BBIJEJIEHbI UTAbSHCKUM, (PPAHILY3CKUH, aHTIMHCKII
THUIIBI ¥ BOJHBIE ca/ibl BOCTOKA, a TAK)KE IIOCTMO/IEPHUCTCKHE «3eMHbIe (popMbl» Yapiibza JIxxeHkca. HOBbIM 5TalloM B CO3/JaHUM [TApKa
sBiisiercs: Gosbiion fnoHckui cazx (2023). Ero oTKphITHE HO3BOJISET MOIBECTH UTOTH PabOT IO OCHOBHOMY aHCAMOJII0, B KOTOPOM
CHHTE3UPOBAHBI IIPUEMBI COBPEMEHHOTO JIAHAMIA(GTHOTO UCKYCCTBA U MOTUBBI HCTOPUYECKOTO HACIIE/IHS.

KJrioueBbIe ci10Ba: €aJI0BOE HCKYCCTBO, COBPEMEHHOE HCKYCCTBO, JISH/I-apPT, XY/I0?KECTBEHHBIE CPE/ICTBA CaZIlOBOT0 UCKYCCTBA, IPYIIIIa
Recycle, mapk CKysbIITyp, HCTOPUYECKUE CA/TbI
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ca/ioBBIX cTIIIel // ApTukysbT. 2023. N22(50). C. 37-58. DOI: 10.28995/2227-6165-2023-2-37-58
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PARK OF THE KRASNODAR STADIUM (2017-2023): MODERN INTERPRETATION OF THE CLASSICAL GARDEN
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Russia), e-mail: sokolov.rggu@gmail.com

ORCID ID: 0000-0003-4542-503X

Summary: The paper provides, for the first time, a comprehensive analysis of the artistic features of the Krasnodar Stadium park and
historical allusions associated with the compositions of this park. The park, opened to the public in 2017, has become a novelty in
the international landscape culture and a landmark of Krasnodar. The main elements of the ensemble analyzed: concept, layout, roads
and routes, volumes and space, green architecture and forms of the plants, water system, boundaries and zones, materials and textures,
shapes and rhythms, play of light and conditions of nature. The works of art placed in the park are considered in detail: first,
the compositions “Geolocation” and «Artificial Environment» of the Recycle group (2019) and, second, subsequent installations,
the presence of which could be a matter of discussion. The historical garden styles that influenced the idea of the park are Italian, French,
and English types and water gardens of the Middle East, as well as postmodern “landforms» by Charles Jenks. The large Japanese Garden
(2023) is a new development of the park. The shift to the stylization makes it possible to summarize the image of the main park, in which
the techniques of modern landscape art and the motives of historical heritage are summarized.

Keywords: garden art, contemporary art, land art, artistic means of garden art, Recycle group, sculpture park, historical gardens
For citation: Sokolov B.M. “Park of the Krasnodar stadium (2017-2023): modern interpretation of the classical garden styles.” Articult.
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AnHoTanua: B 1aHHOM ncceoBaHNM paccMartpuBaercs scce Asexcanzpa [1aitna «lexnapanus HezaBucuMbIx», OIyOJIMKOBaHHOE
B 2004 T. IlpuBozATcs ero otaenbHble GparMeHTHI, BIEPBbIE IIEPEBEAEHHbIE HA PYCCKUHN A3BIK. BBIZENIAIOTCA OCHOBHBIE YEpTHI,
OTJINYAIOIIIKE, TI0 MHEHHUIO PEKUCCEPA, He3aBUCUMBIH KnHeMarorpad. ITpociexuBaercs ux peanusanus B prbMax [1siHa, CHATHIX €
2002 110 2017 roji. Oco60e BHUMAaHUE y/IeIAeTCs IpaMaTypriuy, MOHTa>KHOH CTPYKTYPe U BU3yaJIbHOMY 00pasy OKpY»Kalollei cpe/ibl.
PemeHve cHHMMAaTh IIPOCTBIE UCTOPUM O OECIPaBHOM 4YeJIOBEKE SABJIAETCA JUIA PEXKHUCCEPA «IIOJIUTUYECKUM aKTOM»,
IIPOTHUBOIIOCTABJIAIONINM €TI0 TBOPYECTBO CTYAUIHBIM (PUIbMaM U CypOBOH PeayIbHOCTH.

KiroueBble cjioBa: aMepUKaHCKUI He3aBUCUMBIN KuHemartorpad, Anexcannap Ilsitn, Hoslil I'osuByz, poya-myBu, ceMeiHas
Jipama, ipaMaTyprus, MOHTaX, ollepaTopckas pabora, BEIOOD JIOKAIUH, XY/I0KECTBEHHOE 0(popMIeH e

Jlnsa murupoBanus: /Januauna FO.B. «[Jexnapanusa HezaBucumbix» Asiekcanzipa [1siiHa u oTpaskeHne €€ OCHOBHBIX IPUHITUIIOB B
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Summary: This article is devoted to “Declaration of Independents” written by Alexander Payne and published in April 2004. It presents
the separate fragments of the essay, translated into Russian for the first time. Some principle features are highlighted, that distinguish,
as Payne insists, an independent movie. There implementations are traced in director’s works from 2002 till 2017. Main attention is
focused on screenwriting, editing and visual environment of this works. Director’s decision to make simple stories about disenfranchised
man becomes a “political act” that opposes his art to studio movies and harsh reality.

Keywords: American independent cinema, Alexander Payne, New Hollywood, road-movie, family drama, screenwriting, editing,
cinematography, location scouting, art direction
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AHHOTa].II/Iﬂ: Cratbsa IIOCBsAILII€EHA BBIABJICHHUIO AHAJIUTHYECKOM CXEMBI, HpHMEHHeMOﬁ KHHOKPUTHKOM EBrenuem FyCHTI/IHCKI/IM B
PpelleH3UsIX IJIs [IeYaTHOM BePCUH Ky pHasIa « VICKyCcCTBO KHHO» . 32 0030pOM OTEUECTBEHHBIX ITyOIMKAIINM, B [IEHTPE BHUMAHUS KOTOPBIX
Ppa3IMuHbIe aCTIEKTHI 3KaHPa KHHOPELEH3 U, CJIelyeT KOHCTPYKTHUBHBIN aHaTN3 TeKCTOB E. I'yCATHHCKOTO0, IPOBEZIEHHBIN B COOTBETCTBUU
¢ metoposiorueii, paspaborannoii C.IO. Ilreiinom. B pabGore mociefoBaTeIbHO AHAIU3UPYIOTCS OMYOJIMKOBAHHBIE B HM3IAHHIH
«VIcKycCTBO KMHO» pelleH3U KMHOKPUTHKA Ha UTPOBbIe GIBMBI U GOPMYIUPYIOTCS KII0UeBble IPUHIIUIIBI IOCTPOEHUSA KaXK0T0
TEKCTa. CI/ICTEMaTI/IBaIII/IH HCIIOJIb3yEMBIX aHAJIUTHYECKHUX Mo;[e.nef/i IIO3BOJISAET HE TOJIBKO CAejiaThb BbIBOJ O HAJIMYHUHU bosiee-MeHee
€/INHOH CXeMbl pacCMOTpeHusI (GUIbMa, peayin3yeMoil aBTOPOM, HO H IIPO/IOJI?KUTH UCCIIeIoOBaHIe Ha 6oJibliieM MaciiTabe, BbISBIISASL
IIPpUMEHAEMbIEe IDYTUMUA KUHOKPDUTUKAMU CX€MbI U CDAaBHUBAA UX.

KiroueBbie cjioBa: aHau3 (puibMa, KHHOPEIEH3 s, aHATUTHYECKas CXeMa, KHHOKPUTHKA, « ICKYCCTBO KHHO», KOHCTPYKTHUBHBIHN
aHAJIN3, KOHTEKCTYyJIbHBIN aHAIN3, Tpe3eHTanus GpuabMa

Jas murtupoBanus: Koxcoxapy T.H1. Ananutnyeckas cxema B paboTe KUHOKpUTHKA. EBrennii I'yeatuHckuil // APTHKYJIBT. 2023.
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Summary: The article is devoted to identifying the analytical scheme used by film critic Yevgeny Gusyatinsky in reviews for the printed
version of Cinema Art Journal. The review of domestic publications, which are focused on various aspects of the film review genre,
is followed by a constructive analysis of the texts by E. Gusyatinsky, carried out in accordance with the methodology developed by
S.Yu. Schtein. The film critic's reviews of feature films published in Cinema Art Journal are successively analyzed, and each text's key
principles of construction are formulated. The systematization of the analytical models used allows us not only to conclude that there
is a more or less unified scheme for analyzing the film used by the author but also to continue the study on a larger scale, identifying
the schemes used by other film critics and comparing them.

Keywords: film analysis, film review, analytical scheme, film criticism, Cinema Art Journal, constructive analysis, contextual analysis,
film presentation
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