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SUMMARY
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AHHOTanmuA: B Teopum u WCTOPHMM HCKycCTBa [0 CHUX IIOD CYIIECTBYET KOHCEHCYC: TeMIIOPAJIbHOCTh €CTh CBOMCTBO
IUHAMHYECKUX BHJOB HCKYCCTBA — TaKHX KakK TeaTp, KWHO, My3blka. OJIHAKO COBpeMeHHbIe JUCKYypChl OTKPBIBAIOT
NPUHIUNHAIBHO WHON B3IUIAJ Ha (QYHKIMOHAJIBHOCTh BpPEMEHU B HCKycCTBe. bBiarosapss ¢eHOMeHy /ieMaTepHaIn3ainuu
NIpOU3BEJIEHN U B KOHTEKCTE COBPEMEHHBIX TEOPHH MYJIbTHUTEMIIODAIBHOCTH W HEJIMHEHHOCTH BPEMEHU MBI MOXKEM
VTBEPK/AATh, UTO TEMIIOPAJIHHOCThI0O KaK HEKOW COOTHOCHMOCTHIO C JIBIJKEHHEM BpeMeHH o6Jiazaer Ji060e MpOu3Be/leHUeE.
Ms1 npearnosiaraeM, YTO TeMIIOPJIBHOCTh — He TOJIBKO YCJIOBHE CYIIeCTBOBAHMSA IIPOM3BEJIEHMSA HCKYCCTBA KaK MOJYATIHBOTO
CBUZIETENIA UCTOPHH, HO TaKKe IOTEHIIMAJIbHBIA MHCTPYMEHT M MaTepHas Ul CO3ZaHUA KOHIlENTa ITPOU3BeZEeHUA HCKYCCTBA.
Ucxozast U3 3TOTO, B HACTOSIIIEH CTaThe Mbl PACCMOTPHM, KaKUM 0Opa30M TEMIIOPAJIbHOCTh MOKET PaCcCMaTPUBAThCS B TEOPUU
KaK KOHCTPYKTHUBHBI 3JIEMEHT Xy/I0)KECTBEHHOTO BBICKA3bIBAHUs, KOTOPOE BBIDAKEHO B cratuyHOu (opme. Heobxomumo
OTMETUTb, YTO B HIDKECJIEAYIOIEM TeKCTe HaMedeHbl JIMIIb KOHTYDHI JaJbHEHINEro WCC/IeZIOBAHMA, KOTOpoe elle TpebyeT
MHOKECTBA YTOUHEHUH U JIeTaTu3aIui.
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Summary: The temporality issue within contemporary theory and practice is held under one persistent convention: time is
a matter of dynamic species of art, such as theatre, cinema, and music. However, contemporary theoretical discourses in
the expanded field of art-theory reveal a fundamentally different view on temporality’s function in a piece of art.In virtue of
art's conceptual dematerialisation and the theoretical context of nonlinearity of time, the temporality, as a kind of correlation
with time durality, may be concerned as feature for any piece of art — not excluding those which are expressed in static
forms.We assume that temporality is not only conditional in case of art pieces expressed in static forms, but also functional as
the matter and an potential instrument which can be used to create an expanded concept. In current article we take this
hypothesis as a starting point to explore the way for temporality to be considerated as a constructive component of an artistic
utterance expressed in a static form of art.It's necessary to notice that the current article contains only an outline of
subsequent research, which still demands to be elaborated.
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Annoranusa: Coserckuil ¢apdop KoHIIA 1920-X — IepBOM HOJIOBUHBI 1930-X TO/IOB CTAJI HEOTHEMJIEMOU YACTHIO CTAJMHCKOU
«arutagyuyu 3a C4acTbe» CpeacrBamMu XyﬂO)KecTBeHHOI‘/JI KYJIBTYPBbI. Temnbl UHAYCTPpUAIN3alluH, PAa3BUTUA CEJIbCKOI'O XOBS[IL/'ICTBa,
apmun u GJI0Ta, «BEJIMKUX CTPOEK», CEBEPHBIX SKCIEAWMIMI M IPOMBIILIEHHOTO Pa3BUTHUA 3amojsipbsa, COBETCKOro Bocroka,
KyJIBTYPHOM PEBOJIIOIIUY, CIIOPTA PACKPBUINCH B HEM C XapaKTEPHBIM /I OUIMAIIBHOTO 3CTETUYECKOTO U IPOIAraH/IUCTCKOTO
IHUCKypcoB omtumudMoMm. IIpu stom B dapdope KOHIIA 1920-X — IEPBOH MOJIOBUHBI 1930-X TOJIOB HAIUIM OTPAKEHUE
HapabOTKHA CyIpeMaTh3Ma, KOHCTPYKTHBH3Ma, KybodyTypusaMa U ap-ZIeKO, >KMBOIMKCHAS WMMHUTAINSA KOJUIaka, a TaKXKe
COBMeEII[eHNE BU3YJIBHOTO U BepPOAJIbHOTO Hayasl IIOCPE/CTBOM /100aByIeHUs HA/IIKCEH, YHACIeJOBAHHOE OT aruTaIl[MOHHOTO
dapdopa. XyI0oKHUKA YaCTO IPENIIOYUTATN 000OIIEeHHbIe (HOPMBI, HCIIOJb30BIN SPKHE, KOHTPACTHBIE I[BETA, TATOTENIH K



SUMMARY

JIAKOHU3MY KOJIOPDHCTHYECKOTO pelleHMs, rpadUIHOCTH U HEKOTOPOH YCJIOBHOCTH. IIpou3BeieHHs KOHIA 1920-X — II€PBOH
IIOJIOBUHBI 1930-X TOZIOB YacTO KOPPECHOHAUPYIOT ¢ (apdopoM MEPBHIX I1OCIEPEBOJIONUOHHBIX JIET, BOCIPOU3BOZA €r0
BU3yaJIbHbIE KOABI. MOXKHO OTMETHTH TaKKe HWHTErparuio U300payKeHUH COBPEMEHHOH, B YACTHOCTH — KOHCTPYKTHBHCTKOU
apXUTEKTYPHI, B TeMaTuueckue $hapdopoBble KOMIIO3UIIHUH.
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Summary: Soviet porcelain of the late 1920s — the first half of the 1930s was an integral part of Stalin’s “propaganda for
happiness” by means of artistic culture. Porcelain artists interpreted the themes of industrialization, the development of
agriculture, the army and navy, “great construction projects”, northern expeditions and the industrial development of
the Arctic, the Soviet East, the cultural revolution, sports in optimist manner typical for official aesthetic and propaganda
discourses. Nevertheless, the porcelain of the late 1920s and the first half of the 1930s appropriated the ideas of Suprematism,
Constructivism, Cubo-Futurism and Art Deco, the pictorial imitation of collage, as well as the combination of visual and verbal
principles through the addition of inscriptions, inherited from propaganda porcelain. Artists often preferred generalized forms,
used bright, contrasting colors, aimed to concise color (only several paints), graphic and some conventionality. Works of
the late 1920s and early 1930s often corresponded with the porcelain of the first post-revolutionary years, reproducing its
visual codes. It’s important to note the integration of images of modern, in particular, constructivist architecture, into thematic
porcelain compositions.

Keywords: Soviet porcelain, political propaganda, post-avant-garde, art of the 1920s-1930s, Lomonosov State Porcelain
Factory
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AHHOTanUA: APXUTEKTypa COBETCKOTO aBaHTap/a SBJIAJIACH OJTHUM M3 OCHOBHBIX MHCTPYMEHTOB COIIMAJIBHOTO MH)XKHHUPHUHTA.
K KoHIly 1929 rojjla B MOJIOJJOM PEBOJIIOIMOHHOM TOCy/IapCTBE C(POPMHUPOBAIIOCH HECKOJIBKO TOYEK 3pEHUs Ha Mpobiemy
OpraHU3al[iid HOBOTO COLIMAJIMCTHYECKOTO ObITa. DTOT BOIPOC IIMPOKO OOCY:KIAJICs MPEACTABUTENISIMH BJIACTH, OOLIECTBA H,
IpeK/ie BCETO, CHEIUAINCTAMUY, TPU3BAHHBIMU HAa NPAaKTHKE PEIM30BBIBATH KOHIEINIIUU IIOCTPOEHUS HOBOUW ITOBCEZHEBHOCTH,
Cpe KOTOPBIX OJ[HY W3 BEAYIIHUX POJIEH UTPATH apXUTEKTOPHI. JlaHHAsA CTAaThsl PACIIUPSIET HUCCIIEN0BATEIBCKOE MTPE/ICTABIEHIE
0 TOM, KaK COBETCKHE CIIEIHAJIUCTHI 1920-X IT. MOHUMAJIUA HZEI HOBOrO ObITa M KaK OTHOCHINCH K BO3MOKHOCTH ee
peanusanuu, a Tak)Ke BIEPBble BBOJUT B HayuHbI 00opoT pykomuch O.A. ByTke, ofHOTO U3 IIpeACTaBUTEIEH COBETCKOTO
apXUTEKTYPHOTO aBaHrap/ia, B KOTOPOU OH IpejJiaraer COOCTBEHHOE PEIEHHe CJIOXKHOTO BOIIPOCa.
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Summary: The architecture of the Soviet avant-garde was one of the main tools of the social engineering. By the end of 1929,
several points of view had formed on the problem of organizing a new socialist way of life in a young revolutionary state.
This question had been widely discussed by the government representatives, by the society and, first of all, by the specialists,
destined to realize in practice the concepts of a new way of life. Among them, the architects played one of the leading roles.
The article expands the research understanding of how Soviet specialists of the 1920s understood the idea of a new everyday
life and what did they think about the possibility of its implementation. The article also introduces for the first time
the manuscript of O.A. Wutke, one of the representatives of the Soviet architectural avant-garde.
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AHHOTanmuA: B cratbe BHEpBBle IIPOBEZIEHO pasrpaHuYeHre QYHKOME 5Kdpacuca, HappaTHBHOTO 3Kdpacuca u
MeTaskdpacuca B POCCHICKHUX IOAKACTaX O IUIACTUYECKUX BHJAX HCKYCCTBA HA IIPUMEPE BOCBMHU 3IH307I0B, MOCBSIIEHHBIX
JKUBOIIHMCIIAM M apXUTEKTOpaM. OMIUPUYECKUM MaTePHAJIOM IIOCIY>KUJIN BBIITYCKU MOJAKACTOB «VICKYCCTBO /I MAllAaHYUKOB»,
“Talk About Art”, «O6 ucropum u uckyccre. ITpoekr YaAndArt», «Y creH ecTh ymmu», «Apr u Pakrei». Ilyrem o630pa
COZIepIKaHUSA SIU30/I0B JIOKA3BIBAETCA, YTO HOIUGYHKIMOHAIBHOCTh INPHUCYINA KaK 9Kdpacucy, BKJIIOYAs €ro HappaTUBHBIHA
BapHaHT, Tak M MeTaskdpacucy. B wyacTHOCTH, NpUBeleHHble B TEKCTE CTATbU IPHUMEPHI WJUIIOCTPUDYIOT, KaK 3a CyeT
9K(pPACTUYECKUX OIMCAHMI pelraeTcss mpobjeMa OrpaHUYEHHOH BHU3YaJIbHOCTH ayAHOHAppaTHBOB. Takike aHAJIM3UPYETCs
KOHCTPyMPOBaHHE HApPAaTUBHOTO 3Kdpacrca B OTHOUIEHUN apTe(haKTOB C CIOKETHOUW 1 GEeCcCIO:KeTHOM OCHOBOM M 0603HAYAETCS
MIPOTHBOPEYNE MEX/Y dJIeMeHTaMHU (PUKIMOHAIBHOTO AUCKYPCA B PEYU BeAYIIUX U BEPUQPHUIMPYEMOCTHIO UCKYCCTBOBEIUECKOTO
3HaHMUA. HakoHeln, paccMOTpPEHO IpOsBJIeHHE MeTaskdpacuca C TOYKM 3pPEHUs COIOCTaBJIEHHSA IIPOU3BEZEHUIN HCKYCCTBA B
paMKax OJHOTO BHAA U MeXAY pPAa3HbIMH BHAAMH, KPUTHYECKOH WHTEpIIpEeTAl[Ui aBTOpa Y OIUCAHUS KOHTEKCTOB:
HJIE0IOTUYECKOTO, IOJUTUKO-KPUTUIECKOTO, COIIMAIbHO-KOHCTPYKTHBHOTO.

KiroueBble cjI0Ba: MCKYCCTBO, XKHUBOIIHCH, aPXUTEKTypa, 9Kdpacuc, Metaskdpacuc, IoJIKacT, HAppaTHB, BU3YaJIbHOCTh
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THE FUNCTION OF EKPHRASIS AND METAEKPHRASIS IN PODCASTS ABOUT PLASTIC ARTS
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Summary: The article for the first time distinguishes between the functions of ekphrasis, narrative ekphrasis and
metaekphrasis in Russian podcasts about plastic arts on the example of eight episodes dedicated to painters and architects.
Episodes of podcasts “Art for Guys”, “Talk About Art”, “About History and Art. Project YaAndArt”, “Walls have ears”, “Art and
Facts” have become the empirical material of the research. By reviewing the content of episodes, it is proved that
polyfunctionality is inherent in both ekphrasis, including its narrative version, and metaekphrasis. In particular, the examples
given in the text of the article illustrate how the problem of limited visuality of audio narratives is solved due to ekphrastic
descriptions. It also analyzes the construction of narrative ekphrasis in relation to artifacts with a plot and non-plot basis and
indicates the contradiction between the elements of fiction in the speech of the presenters and the verifiability of art history
knowledge. Finally, the manifestation of meta-ekphrasis is considered from the point of view of comparing works of art within
the same type and between different types, critical interpretation of the author and description of ideological, political-critical,
social-constructive contexts.

Keywords: art, painting, architecture, ekphrasis, metaekphrasis, podcast, narrative, visuality
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AnHoranua: Hacrosmiee ucciefoBaHue IOCBAIIEHO OTpaskeHUI0 obpasa Capel BepHap, Besukoil ¢paHIy3cKOH axTpuchl
Bropo#l mosyoBuHBI XIX — Hayasa XX BB. Ee xuBomucHble, poTorpaduiyeckre U CKyJIbITYPHBIE IOPTPETHI HIIUPOKO U3BECTHBI U
BecbMa Xopomo wusydeHbl. OpHako HKoHorpadus ee obOpaza Ha CTPAHUIAX CATUPUYECKOH WJUIIOCTPUPOBAHHOHM IIPeCcCh
®paHIUU OCTaeTcs MaJOM3BeCTHOU. 1[esIbi0 CTaThU sIBJIAETCS BBISBJIEHWE W aHAJIU3 YCTOHUMBHIX 00pas3oB Capel Bepnap,
BBIPA0OTAHHBIX XyZOXKHUKaMH-KapukatypucraMu Tperbell Pecry0iuku, paccMOTPEHHBIX dYepe3 IPU3My AaHTHCEMHUTCKOTO
JIUCKypca, uMeBIIero Mecto Bo ®paHIUM B TO BpeM:dA, M HCIOJb30BaHHME Xy[OXXHUKAMHU INPUHIUIOB 300Mopdu3Ma B
kapukarypax. TiiatesbHbI 0TGOp Hanbosee MMOKA3aTeJbHBIX MAMATHUKOB JKyPHAJIBHOM WJIIIOCTPAI[MH IIO3BOJIMJI BBISIBUTH
OCHOBHBIE IIO/IXOJIbI K H300DXKEHHUIO BEJIMKOH aKTPHUCHl, a TaKXXe IIPOJIEMOHCTPUPOBATh OCOOEHHOCTH IyOJINYHOH U
XyznoxecTBeHHOH peneniuu Capel BepHap. 9To czies1ao BO3MOKHBIM BBIIEJIUTh TaKHe YCTOWYHBBIE IPUEMBI, HCIOJIb3yeMble
MacrepaMHu IpU KOHCTPYHPOBaHHMHM 00pa3a aKTPHCHI, KaK: BBHICMEHBAHUE eBpelickoro mpoucxoxzaenus Capsl Bepnap,
aKIeHTUPOBaHME BHHMAHWs 3pDUTENsI Ha ee U3JIMIIHeH Xynobe, 3ooMopdusanus ee o6pasa, BBICMEMBAHUE YaCTHOH,
yOGJIMYHOM, TeaTPAJIbHOM U TBOPUYECKOH JKU3HH AKTPHUCHL.
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Summary: This study is devoted to the reflection of the image of Sarah Bernhardt, the greatest French actress of the second
half of the 19th - early 20th centuries. Her pictorial, photographic and sculptural portraits are widely known and very well
studied. However, the iconography of her image on the pages of the satirical illustrated press in France remains little known.
The purpose of the article is to identify and analyze the stable images of Sarah Bernhardt, developed by cartoonists of
the Third Republic, viewed through the prism of the anti-Semitic discourse that took place in France at that time, and the use
by artists of the principles of zoomorphism in cartoons. Careful selection of the most significant masterpieces of magazine
illustration made it possible to identify the main approaches to the image of the great actress, as well as to demonstrate
the features of the public and artistic reception of Sarah Bernhardt. This allowed to underline such stable methods in
constructing the caricatural image of the actress, as: ridiculing the Jewish origin of Sarah Bernhardt, focusing the viewer's
attention on her excessive thinness, zoomorphizing her image, mockering the private, public, theatrical and creative life of
the actress.
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AnHOTanuA: B craThe aHAIU3UPYIOTCS OCOOEHHOCTH TPOXOXKAEHHS 3TAllOB MOHOMHU(pa repoeM C KPU3KUCOM CPEITHEro
BO3pacTa. ABTOP IIPOBOZUT COIOCTaBJIEHHE KJacCHYecKux dSTanoB MoHomuda [Ix. Ksmmbessa M moTpeGHOCTEH ICHUXUKH
3peyioro MyK4YHHBI, BbiBeZIeHHbIX K.I. FOHroM mnpu wuccaeJOBaHUU apXeTHUIOB U KOJUIEKTUBHOTO 6EeCCO3HATEHHOTO.
Matepuasiom i aHaiu3a BBHIOpaH mnocieAHuil ¢GmapMm kuHodpanmusdsl «Marpuna» (“The Matrix”, 1999-2021), TIaBHBIN
repoél KOTOpPOH y»Ke peasn30Bajl dTalbl MOHOMHGpA B NpeAbIAYIIMX YacTsX U B «Marpune: Bockpemenue» (“The Matrix
Resurrections”, pexx. JI. BauoBcku, 2021) okasajcs B KpuU3HUCe CpeAHero Bo3pacra. Ilpu aHanuze ¢uibMa ObLI ONpeeseH
0a30BBIMl KOMIIOHEHT — UHTErpalis apXeTHla aHWMbl, Ba)KHEHIIEro Jisi ICHUXOJOTUHM JAHHOM BO3PACTHOU TPYIIIEL.
CyleCTBEHHBIMU OTJIMYUSME OT KJIACCUUECKOTO MOHOMH(DA SBJIAIOTCA TaK)XKe YBEJIUYEHHBIH XPOHOMETPAXK IEPBOTO aKTa B
CBSI3M C HECKOJIbKMMHU OTKa3aMH Teposi OT «30Ba» M CTPAXOM BBIATH M3 CBOETO «OOBIIEHHOTO MHpa», HEKJIacCHYecKre 00pasbl
Borunn, JKeHIUHBI KaK UCKYCUTEJIbHUIBI, yMeHbIleHHe GyHKIuU apxeruna OTna u crernuduueckuii cnocod B3anMOAEeHCTBUS
¢ Tensbio.
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Summary: The article analyzes the features of the passage of the stages of the Monomyth by a Hero with a midlife crisis.
The author compares the classical stages of J. Campbell's Monomyth and the needs of the psyche of a mature man, derived
by C.G. Jung in the study Archetypes and the Collective unconscious. The material for the analysis is the last film of the film
franchise “The Matrix”(1999-2021), the main character of which has already realized the stages of the Monomyth in
the previous parts and in“The Matrix Resurrections”(directed by L. Wachowski, 2021) found himself in a midlife crisis.
When analyzing the film, the basic component for this structure was determined — the integration of the Anima archetype,
which is the most important for the psychology of this age group. Significant differences from the classic Monomyth are also
the increased timing of the first Act, due to several refusals of the hero from the “call” and the fear of leaving his “ordinary
world”, non-classical images of the Goddess, the Woman as a temptress, a decrease in the function of the Father archetype
and a specific way of interacting with the Shadow.
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SUMMARY

®EHOMEH «CBOEM BEIIH»: IPAKTUKH ®OPMUPOBAHUA IIPUBA3AHHOCTH K OJIEXKIE
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AHHOTAnMA: B cTaThe HCCIIELYeTCsT OMBIT B3AUMO/IEHCTBHSA € TOJIBKO YTO MIPUOOPETEHHOH OJ1eXK0H, YTOOBI OIHICATh PAKTUKH,
CIIOMOIIIBIO KOTOPBIX (DOPMHUPYIOTCS YCTOSBIIHECS B3AUMOOTHOIIIEHHUS C HAIIIEH [TOBCETHEBHOM O/I€KI0M, TOU, KOTOPYIO BIIOCJIE/ICTBUI
MBI CYHUTAEM YACTBIO CBOETO rapziepoba. ITporece KoHCTUTYHpPOBaHUSA (eHOMEHA «CBOEH» Belu onupaercs Ha (eHOMEHOJIOTHIO
BOCIIpUATHA, Teopuio adpdekTa ¥ OTBETHI MIATHAANATH YIaCTHUI] (GOKYC-TPYIIIBI, KOTOPBIE PACCKA3BIBIM UCTOPHHU O TOJIBKO YTO
npuobpeTeHHbIX npeaMeTax. opMHUpPOBaHUE OTHOILIEHU! MPUBSI3aHHOCTH MOXKHO Pa3Zie/INTh Ha J[Ba Tala: B3aMOJENCTBUE /10
Hauyajia HOIIEHUs, KOTOPBIH MOXKET BKJIIOYATH IOZOOp MOAXOAANIETO MECTa B IUIATSHOM INKady, CTUPKY, ITOJITOHKY WIH JaXKe
nepenInBaHye, IPUMEPKY U IIOMCK COUETAHUIH C APYTUMH 3JIEMEHTaMU rapziepo0a; U HelmoCpeZCTBEHHO MPOIece HOLIEHUs, IpU
KOTOpOM Ha (HOpMUpPOBaHUE OTHOIIEHUH C OZIEK0i BIUAIOT KaK €e MaTepuajbHble KaueCcTBa — OCOOEHHOCTH JIJINHBI, IIUPUHBI,
IIOTHOCTH U JIETAJIeH, TAK U HAllle BIIEUATJIEHUE OT IIPOIIeCca, OIIOCPEIOBAHHOE HE TOJIBKO TEJIECHBIMHU OLIYIIIEHUSMHU, HO 00pa3oM
TeJla ¥ KOMMEHTapHAMH 110 TIOBOJLY HETO.

KiroueBbI€e CJIOBa: HOBAs O/I€XK/]a, BECTUMEHTapHbIE IPAKTUKH, Teopus abdekTa, HeHOMEHOIIOT s, rap/IepOOHBIH METOJ,

Jnaa murupoBanua: CaavHukosa C.O. ®eHomeH «cBoel Bemu»: IIpakTuku GOpMHpPOBaHWS HIPUBA3aHHOCTU K ofiexze //
Aptukynet. 2023. N23(51). C. 104-114. DOI: 10.28995/2227-6165-2023-3-104-114
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Summary: The article explores the experience of interacting with newly purchased clothes to describe the practices by which
relationships are formed with our everyday clothes, the ones that we later consider part of our wardrobe. The process of constituting
aphenomenon of “our own” clothing is based on the phenomenology of perception, the affect theory, and the responses of fifteen focus
group participants who recalled stories about newly acquired garments. The formation of attachment relationships can be divided into
two stages: pre-wearing interaction, which may include choosing the right place in the wardrobe, washing, fitting or even alteration,
trying on and searching for combinations with other clothes in the wardrobe; and the wearing process itself, in which the formation
of relationships with clothing is influenced both by its material qualities — length, width, density and details, and our impression of
the process, mediated not only by bodily sensations, but by the image of the body and comments about it.
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AnHOTanusA: B craThe KpaTKo 06CyK/1aeTcs MCUXO0JIOTHYECKUH U (prtocodckuii BOIIPOC O IIPUPO/Ie TPEBOTH U CTPaxXa B cepHasle
«JIrorudep» kak 0O6pasiie COBpeMEHHOU MOMYJISIPHOU KYJIBTYPhL. DTOT KHHONPOAYKT IIPUBJIEKAeT BHUMAHHE, BO-IIEPBHIX, TEM, UTO
MOKAa3bIBaeT 0TOOPaKEeHNs PA3HbIX IYIIIEBHBIX TEPEKIUBAHUM, 4 BO-BTOPBIX, TEM, UTO ITOTHUMAET TJIyOOKHE BOIIPOCHI, CBSI3aHHBIE C
TIOMCKOM CMBICJIA CYIIIECTBOBAHUS U OOIIIETO NIpeiHA3HAUEHU YEI0BEYECTBA TOCPE/ICTBOM IIEPEOCMBICIIEHHS GHUOIENCKUX aJLTTI03UHI
1 06pazoB. Kpome TOT0, IOy [TO/IAETCSA AHAIU3Y U C TOYKH 3PEHUS « [ICUXOJIOTUU KCKyccTBa» (JIeB BBITOTCKMIT), KAK B CUJTY BBI3BAHHOTO
4YyBCTBa KaTapcuca, Tak u «abdextoB oxumanus» (IpHer Biox), ocobeHHO B 5-M ce30He. Ciie10BaTeIbHO, B MIOCIEAHEM MOXKHO
HaNpsAMYyI0 M3y4yaTh KaHOHUYeCKHe (OpMBI IPOSBJIEHUS TPEBOTH U CTPaxa C YYeTOM CHEIU(UKU MOBECTBOBAHUS B CepHUaJe.
At npAMble W KOCBEHHBIE IIPDU3HAKKU BBIPpAXKEHUA OTKDPBITBIX HW CKPBITBIX Hepe)KI/IBaHI/Iﬁ geJIOBeKa BepﬁaJII/ISY}OTCH u
BU3YaJTU3UPYIOTCA PA3JINYHBIME CIIOCO6aMu B KnHeMarorpade: cJI0BaMHU, JKeCTaMH, TOCTYIIKAMU, TIOBEZIEHHEM IepOeB U T.7. ABTOD
cTaThy 00OpalaeTcs K HUM He Ha [IPUMepe TPIJLIEPOB (TpeBora) 1 GUIbMOB y?KacoB (CTpax), a ceprasia, COCTOSIIEro M3 MHOTUX CEPHH,
TaK KaK MME€HHO B HEM paCKPbIBa€TCA 60]’[86 JIUIATEJIBHOE TPEBOXKHOE COCTOAHNE 1 BIIOJIHE MOXKHO IIOKa3aTh pa3/inuue MEKy CTpaxoM
¥ TPEBOTOM Ha YPOBHE TEMATH3ALNY U PeaTu3aliu.

KiaroueBble c1oBa: tesecepual, «JIomudep», 1eTEKTUB, paccie0BaHNE, TPEBOTA, CTPAX, IOCTYIIKU
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Summary: This paper briefly discusses the psychological and philosophical issue of anxiety and fear in a non-canonical piece of pop
culture — detective series “Lucifer”. On the stated topic, this show attracts attention, firstly, because it contains the problematization
of various spiritual experiences, and secondly, it raises deep questions related to the search for the meaning of existence and being in
terms of rethinking biblical allusions and images. In addition, the series can be analyzed from the point of view of the “psychology of
art” (Lev Vygotsky), both because of the feeling of catharsis caused and the “affects of expectation” (see Ernst Bloch), especially in
the season 5. Therefore, in it is possible to study the manifestation forms of anxiety and fear. These direct and indirect signs of
the expression of open and hidden human experiences are verbalized and visualized by cinema in various ways: words, gestures,
actions, behavior of heroes, etc. The author of the paper refers to them not on the example of thrillers (anxiety) and horror films (fear),
but a series consisting of many series, because this can reveal a longer anxiety state and show the difference between fear and anxiety
at the levels of thematization and realization.
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