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AnHoranust: B cratbe pacecmarpuBaiorces: adbeKTbl NCIOTb30BAHMST TPOEKIMOHHbBIX TIOBEPXHOCTEN U yCTPOUCTB B Tearpe. [Ipennoxen
HaGOp METOMOJIOTUYECKHUX TIPOIENYP, MO3BOJSIONINI BBISIBUTD PEKUMbI BOCIPUSITHS MPOEKIMHA B CIEKTAKIAX. TeopeTnKo-
MEeTO/I0JIOTHYeCKast paMKa, IPUMeHsIEMast B CTaThe, BKII0UAeT KOMILIEKC Hjleil Ha CThIKE TeaTPOBeIeH!sI, CEeMHOTHKH 1 BU3YAJIbHbIX HCCJIe-
JIOBAHUIT, UTO TI03BOJISIET PACCMATPUBATH B KaueCTBe 0OhEKTA M3YIEHNUS TPOEKIIMOHHBIIT 06pa3 Kak CHHTAKCHYECKYIO eIUMHHUILY ClIeHIYe-
CKHX IPAKTHK, He [EPEBOAUMYIO B Clennduueckoil MeananbHocTy. Takast ncciieoBaresbekas ONTHKA MPeIioaraeT Onucanue poJIi
MPOEKIIMOHHBIX 00PA30B B CTPYKTYPE 3PEJUITHOTO TeKCTa (CeKTak/Ist). B KauecTBe aHATUTHYECKOTO MHCTPYMEHTa, KOTOPBIIT TO3BOJIUT
YCTaHOBUTh KOMMYHUKATHBHYIO [EHHOCTb TAKOTO BBIPA3UTEILHOTO CPEJICTBA, IIPe/TIaraeTcsi THIoJornyeckas pemérka. [Ipeacrasiemnnne
B BUJIE AHAJIUTUYECKOI CETKHU TUTIBI TIPOEKIINOHHBIX 0OPA30B IPU3BAHBI CUCTEMATU3UPOBATD AKTYATbHbIE PEKUMbI TIPUCYTCTBUS MTPOEK-
[IMOHHBIX TEXHOJIOTUIT U YCTPOICTB B Tearpe. PaboTa MoCBsiiieHa BapuaHTaM Takoli ceTKu U chOKyCHPOBaHA HA KPUTHYECKOM OCMBIC-
JIEHUH TUIIOJIOTUH KaK METO0JIOTNYECKON MTPOIEYPBI.

KioueBsie cioBa: mpoeKIHOHHbIE 00Pa3bl, IPOEKIIMOHHBIE TEXHOJIOTUH B TEATPE, SKPaH, MEUATH3AIINS CIIEKTAKIIST, MEIITHbIE CPEICTBA
B Tearpe, IPUCYTCTBUE, METO/[BI 3YUYEHUS IPOEKIIMOHHBIX 06Pa30B, TUTIOIOTUS
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Summary: The research presents a new insight regarding the ways of studying projectional images in theatre. The research elucidates
some effects of using projectional surfaces and devices in performances and enriches a set of procedures to fix the perceptional modes
according to projections in stage space.

The theoretical and methodological framework employed in the research includes a range of ideas at the intersection of theatre studies,
semiotics and visual studies. This combination is intended to give an understanding of the projectional image as a unit of stage practices
that is non-translatable due to its specific mediality. Research optics employed in the paper is aimed at depicting the communicative
value of projectional image as an expressive mean through the description of its role in the structure of a performative text (performance).
The study arrives at a typological grid that is suggested to be a productive analytical tool. The analytical grid covers different modes of
the presence of projectional image and its role in the structure of a performative text (performance). The present research deals with
the version of a typological grid and focuses on the critical understanding of typology as a methodological procedure.

Keywords: projectional images, projectional technologies in theatre, screen, medalized performances, media tools in theatre, presence,
research methods of projectional images, typology as method
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AnHoTtanusi: B craTbhe aHaIM3MupyIOTCS TPAKTHKHI <«HEYETOBEUYECKONH KOMMYHHMKAIMN», ONpe/esseMble Kak HormbiTka (usocodos u
XYMOKHIKOB MIPENICTABUTh MUD He TJIA3aMI YeJOBeKa I PAcCy:KAaTh O Crocobax oOIeHnsT BHe TPEIEIOB YeTOBEYECKIX OTHOIEHI 1
4eJsioBeveckoro nonumanus. Ha mpumepe psiza apT-IpoekToB COBPEMEHHOTO MCKYCCTBA aHAJIM3UPYIOTCS CTPATETHH JI€aHTPOIN3AINT
apT-00beKTa U MCKIIOUEHNS BHEITHE €T0 OleHKH CyObeKToM-3puTesieM. HecMoTpst Ha cTpeMiieHIe HEKOTOPBIX XYIOKHUKOB BBIBECTH
«HE3aBUCHMOTO» 3PUTEJST 33 CKOOKU XYI0KECTBEHHON KOMMYHUKAI[HH, MIPI3bIB K aKTYaIN3alii HEYeTOBEYECKIX B3aNMO/IEHCTBIIT B
apT-IPAKTUKAX OCTAETCS YACTBIO MCKYPCA 0 KOMMYHHMKAIMSAX, & 3HAYHT, XOTb U CHEIH(BIIECKIM, HO BCE ke BAPUAHTOM YeJI0BEYECKOTO
obrmentist. X0Tst XyTOKHIKH, YBIEKAIOIIHeCst 00bEKTHO-OPUEHTHPOBAHHOI OHTOJIOTHEN I IPYTHMHE «HEUETOBEYECKUMU» (DIIOCODUSIMH,
CTPEMSITCS TIPEJICTABUTH JIIOGbIe 0GBEKTHI BHE TIPSIMOIT CBSI3H € Y€TOBEKOM, GOIBIIIAS YaCTh X UMILITHITATHOTO TPOEKTa (4TO 0COOEHHO
3aMeTHO B apT-TIPAKTHKAX) 3aKJII0UAETCsI B II€PEOCMbICTIEHUN JIeSTENBHOCTH YeJI0BEKa, a, 3HAUNT, «HeueJoBeyecKass KOMMYHUKAIIMST»
0CTaeTcsl B CYIeCTBEHHOI CTeNeHN YeI0BeYeCKOil.

KimoueBsie c1oBa: 00bEKTHO-OPHEHTUPOBAHHAS OHTOJIOTHS, CIIEKYISTUBHBIN Pean3M, KOMMYHUKAI[HST, MUHUMATI3M, WHCTAJJISIIIS,
B3aMMo/IelicTBIE 0GBEKTOB
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Summary: The article analyzes the practices of non-human communication, defined as an attempt by philosophers and artists to
present the world not through human eyes and to talk about ways of communication beyond the limits of human relations and human
understanding. Using the example of a number of contemporary art projects, the strategies of deanthropization of an art object and
exclusion of its external evaluation by the subject-viewer are analyzed. Despite the ingenuity in the artists' desire to take the “independent”
viewer out of the brackets of artistic communication, the call for the actualization of non-human interactions in art practices remains part
of the discourse on communications, which means that, although specific, it is still a variant of human communication. Although artists
who are fond of object-oriented ontology and other non-human philosophies strive to present any objects outside of direct connection
with a person, most of their implicit project (which is especially noticeable in art practices) consists in rethinking human activity, which
means that non-human communication remains sufficiently human.

Keywords: object-oriented ontology, speculative realism, communication, minimalism, installation, interaction of objects
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Annoranus: OGparienne uccienoBareseil 1 XyI0KHIKOB K MPoOIeMaTiKe MaMsTH B NG POBOiT KYIbTYPe CB3aHO ¢ OCO3HAHNEM Kave-
CTBEHHO HOBOH POJIM T€XHOJIOTUIT B (HOPMUPOBAHUY CTPYKTYP CO3HAHUSI COBPEMEHHOTO 4esoBeKa. ToTambHast 1udpoBU3aIiist Conno-
KYJIBTYPHOTO ITPOCTPAHCTBA He TIPOCTO MeHsIeT KOH(MUTYPAIMIO CTPYKTYP TAMSTH, HO CO3/IA€T CUTYAIIMIO, KOT/IA CAMO KyJIbTYPHOE IpO-
CTPAHCTBO CTAHOBHUTCS OT HUX MOJHOCTHIO 3aBHCHMbIM. Hapsimy ¢ akazeMudecKuME wccirenoBanusmu idposoit mamstu (Digital
Memory Studies, DMS) K ee ocMBICJIEHIIO 00PAIIAIOTCST MeMaapTUCTDI, KOTOPBIE CO3/IAI0T XyI0KECTBEHHbIE MOJIEH TIU(GPOBON MaMsITH.
[lesb cTaThyt — MPeACTaBUTD XY/I0KECTBEHHbIE OIBITHI BU3YaJIbHOTO MOJIETNPOBAHNS IIN(BPOBOII MAMSITH B COBPEMEHHOM Me/[laapTe Kak
OTKJIMK HAa MHOTOYPOBHEBBIE TPAHC(HOPMAIINH B CTPYKTYPAX MAMSTH Ha IPUMEpPE TBOPUECTBA U3BECTHBIX MPE/ICTABUTEIE COBPEMEHHbIX
TEXHOJIOTHYECKUX XY/I0KeCTBEHHBIX MTPakTuK — Byau Bacionku, Padasis Jlozano-Xemmepa, Peduka Anazgona.
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Summary: The engagement of researchers and artists with the issue of memory in the digital culture is linked to the recognition of a quali-
tatively new role of technology in shaping the structures of contemporary human consciousness. The total digitalization of socio-cultural
space not only alters the configuration of memory structures but also creates a situation where the cultural space itself becomes entirely
dependent on them. In addition to academic research on digital memory (Digital Memory Studies, DMS), media artists are exploring its
interpretation by creating artistic models of digital memory. The aim of the article is to present artistic experiences of visual modeling of
digital memory in modern media art as a response to multi-level transformations in memory structures, using the work of well-known repre-
sentatives of contemporary technological artistic practices such as Woody Vasulka, Rafael Lozano-Hemmer, and Refik Anadol as examples.
Keywords: Digital Memory Studies, Digital Memory, Connective Memory, Andrew Hoskins, Woody Vasulka, Rafael Lozano-Hemmer,
Refik Anadol
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AmnHoranust: B cratbe ananmsupyercst pabora kosiektiuBos Die Todliche Doris n The Residents ¢ kareropusiMu aHOHUMHOCTH 1 CyOb-
eKTHBHOCTH, IUKTYIOMNMI 00pa3bl 1 CEMAHTHKY X BU3YAJTbHBIX U ayJANOBU3YATbHBIX MponsBenenuii. Crennbuka BoIOPAHHOTO MPE-
MeTa MCCJIEJ0BAHMUS MIPOUCTEKAET U3 YHUKAIBHOTO TOTPAHUYHOTO M HE JI0 KOHI@A ONPEIeJNEHHOTO TOJ0KEHNS IPYIII, BOCIPHHUMA-
eMBIX KaK apT-IPOEKTbI BHYTPU POK-KYJIbTYPbL. He Tepsiomuii akTyaabHOCTH BOIPOC TBOPYECKON MHMBUIYATBLHOCTH B HOBBIX Xy/I0-
JKECTBEHHBIX (hopMax, a Takke eé MaHudecTaluy ¥ YHUYTOKEHUS, IPeJoMIsieTcss B paborax 1 uMuKeBbx crparerusix Die Todliche
Doris u The Residents, moposkast HoBble hOPMbI Ha CTBIKE COBPEMEHHOTO MCKYCCTBA 1 MOMYJISIPHBIX KaHPOB KYJIbTYPbl. IHKOpIOpHpyst
METO/IbI COBPEMEHHOTO 1 aBAHTAP/IHOTO HCKYCCTBA B CBOM TBOPYECKHE KOHIETIIMHY, PACCMATPHBAEMbIE IPYIIITBI BBIPAKAIOT CBOIO KPUTHYE-
CKYIO TO3HITIIO OTHOCUTETBHO MACCOBOU KyJIBbTYPHI U €€ 06pa3oB B TaKNX (hOpMax, Kak per-Meiipl, 06I0KKY aTb00MOB, BUIEOPAOOTHI,
AKIMU 1 MHCIeHUPOBKU. [TocpescTBOM TaKTHK aHOHUMU3AIHU, camoyHranKkerns u muctudukarun Die Todliche Doris u The Residents
BBICTPAUBAIOT /IBA THIIA B3ANMOOTHOIIECHNI MHANBU/IA 1 MACCOBOIT KYJIbTYPBI.

Kmouessie caosa: Die Todliche Doris, The Residents, nocr-nank, aHoHUMHOCTb, cyObeKTHOCTD, [enuanbibie JuJlJleTanTsl, mor-
KYyJIbTYPa, Pe/Ii-Meii[l, alporpuarus
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Summary: The article analyzes applying of the categories of anonymity and subjectivity by the bands Die Todliche Doris and
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SUMMARY

The Residents, that dictate the images and semantics of their visual and audiovisual works. The specificity of the chosen subject stems
from the unique borderline and not completely defined position of the bands perceived as art projects within rock culture. The issue of cre-
ative individuality in new art forms, as well as its manifestation and destruction, which still remains relevant, is refracted in the works and
image-making strategies of Die Todliche Doris and The Residents, giving rise to new forms at the intersection of contemporary art and
popular genres of culture. Incorporating the methods of modern and avant-garde art into their creative concepts, the bands under con-
sideration express their critical position regarding mass culture and its images in such forms as ready-mades, album covers, video works,
actions and staging. Through the tactics of anonymization, self-deprecation and mystification, the bands build two types of the relation-
ship between the individual and mass culture.

Keywords: Die Todliche Doris, The Residents, post-punk, anonymity, subjectivity, Geniale Dilletanten, popular culture, ready-made,
appropriation
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Annoranusa: B cratbe paccmarpuBaiorcs amepukanckue duibMbl 1970-X rogoB, oT3bIBaBIIMECsS HA TeMy BOHHBI BO Bbername. 70-e
TOJIbI CTAJIU ITPOPHIBHBIMYU B IJIAHE He TOJBKO OCMBICJIEHUST BbETHAMCKOTO CHHPOMA, HO U 3aJI0KUJIN HOBBIE MOJIEJTH BOEHHOTO (hUiIbMa,
KOTOPBIe Pa3BUBAJINCH PEKICCEPAMU TIOCIENYIONNX HecsaTiieTuil. Cpein aBTOPoOB, CHUMABIINX O BOiiHE, GBUIH HE TOTBKO TPENCTABH-
tesm [oJUTMBY I, HO M HE3ABICHMOTO MaJIOOIO/DKETHOTO KIHHO, YTO HE MOMETITAI0 MM TIIYGOKO TIPOAHATH3IPOBATh BbETHAMCKII CHHIPOM,
TPaBMATHYECKUIT OIBIT BOWHBI ¥ HOBBIN THIT HACHJIUSI, KOTOPOe OHa MTopo/iuiia. DuirbMbl caeyonux 1ecsTHAeTHI TPOIOJIKIIN MHOTHE
HAXO/[KH MIMEHHO 9TOTO IIEPUO/IA, TIOMOTast ITOCELYIONNM TTOKOJIEHUSIM KMHO3PUTEJIEI He TOJIBKO OCMBICJIUTD OIBIT BETHAMCKOI BOITHBI,
HO ¥ BBIUTHU U3 COCTOSHUS OTUYASTHBS 1 TIOPpaKeHU A, 3aJ0KEHHOTO BOIHO. Me)K]II/ICIIVIIT]ﬂ/IHaprIf/)I MEeTO/T ITOU CTAThU MTO3BOJISIET B3TJISI-
HYTb Ha BB€THAMCKYIO BOﬁHy He TOJBbKO B UCTOPUYECKOM, MMOJTUTUYECKOM U KNHOBEIYECCKOM aClleKTe, HO U B T€HACPHOM, PaBHO KakK U B
TICUXOJIOTUYECKOM, ITOMOTAET IPOCJICANTH HOBBII THTI OTHOU_[CHI/IIl/,I, PaBHO KaK 1 HOBbIC d)OpMI)I AUCKYpPCa MACKYJIMHHOCTH, JIUKTATYPBbI,
TIOAYMHCHWA 1 apXeTulia altoKaJanuIIcuca.

KioueBble c10Ba: BheTHAMCKAs BOWHA, ATOKAJIUIICKC, HACUJINE, TPABMA, BbETHAMCKHI CHHAPOM
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Summary: This article examines American films of the 1970s that explore the theme of the Vietnam War. The 1970s were a turning point,
not only in terms of understanding the Vietnam syndrome, but also creating new models of war cinema that heavily influenced directors
of the subsequent decades. Directors who explored the Vietnam War included not only well-known filmmakers from Hollywood, but
also directors of small-budget, independent films, which reflected no less deeply on the Vietnam syndrome, the traumatic experience
of the war, and the new type of violence that it created. The films of the subsequent decades built upon many discoveries of this period,
helping future generations of moviegoers to not only comprehend the Vietnam war experience, but also to transcend a state of despair
and defeatism in the face of war. The interdisciplinary method of this article will analyze these films about the Vietnam War through
a historical, political and film studies lens, as well as engage aspects of gender and psychology to understand the cultural dynamics of
the period, discourses of masculinity, dictatorship, submission, and the archetype of apocalypse.
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Annoranus: Crartbs MocBsieHa anannsy ¢denHoMena permonanbHoro kuHemarorpada B Poccun. IIpoamamusupoBanbl OCHOBHbIE
TEOPETHKO-METOI0TIOTHYECKUE MOXO/bI K M3YIEHNI0 KHHOMCKYCCTBA, & TAKKE MHTEPIIPETAIIN TOHSATHI «00Pa30B», «CMBICTIOB» U «KOH-
CTPYKTOB», COJIEPKAIINECS B COBPEMEHHBIX PErMOHAIBHBIX (ribMax. OTMeUeHo, YTO MO3UIIMOHUPOBAHIE PETHOHA B COIMOKYIHTYPHOM
POCTPaHCTBe 06YCIOBIEHO BOSHHKHOBEHITEM TaKoil (hOPMBI Perpe3eHTaIii, Kak Kiuuo. [lokasaHo, 9To permoHaIbHOe KIHO MPEICTaB-
JIsieT Pa3HOOOpa3HbIe TOKATbHBIE IEHHOCTHBIE KOHCTPYKTDI, CBSI3aHHbIE ¢ caMopedJieKcreil i akTHBHBIM MPeoOpasoBaHIeM COTNATbHON
peasmbHocTH. CHMBOTHYECKUE KOHCTPYKTHI, 0TOOpaskaeMbie B GUIbMAX, MOTYT BOCIIPHHIMATHCS Kak 06beuHstioniue (06pasbl HCTOPH-
YeCcKuX COOBITHI U jiesiTesieil, TSKeToN MPOBUHIIMATHLHON KU3HU B PETHOHAX), TaK U OTJIHMYUTENbHbIE (00bI9an, Mudbl, 0OPSIIbI, 1ep-
KOBb). AHAIN3 Coep:KaHusi (GUIBMOB MOKA3al, YTO COBPEMEHHOE PETHOHAIBHOE KIHHO COEUHsIET B cebe KyJbTYPHOE U STHHYECKOE
pasHoobpasue, To eCTb COXpaHEHNe TPAAHUIIIT 1T 06bIYaeB ITHOCA, COBETCKIE TIEHHOCTH, TAKIe KaK B3aMMOIIOMOIIb U OTBETCTBEHHOCTD,
a TaksKe JIOKAJIbHYIO CIIENMUKY — POJIb CEMbH, B3AMMOOTHOIEHIH 1 JTIOOBU K MAJION POJIMHE.

KioueBsie c1oBa: KHONCKYCCTBO, KOHCTPYKT, 06pa3, DeHOMEH PEerfOHATbHOTO KITHO, HIEHTHYHOCTD, STHIYHOCTD
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Summary: The article analyzes the phenomenon of regional cinema in Russia. It analyzes the main theoretical and methodological
approaches in the study of film art, as well as interpretations of the concepts of “images”, “meanings” and “constructs” contained in
contemporary regional films. It is noted that the positioning of the region in the sociocultural space is conditioned by the emergence of
such a form of representation as cinema. It is shown that regional cinema represents a variety of local value constructs that are capable
of self-reflection and active transformation of social reality. Symbolic constructs displayed in films can be perceived as unifying (images
of historical events and figures, hard provincial life in the regions) and distinctive (customs, myths, rituals, church). The analysis of film
content showed that modern regional cinema combines cultural and ethnic diversity, i.e. preservation of ethnic traditions and customs,
Soviet values such as mutual aid and responsibility, and local specifics — the role of family, relationships and love for the small homeland.
Keywords: cinema art, construct, phenomenon of regional cinema, identity, ethnicity
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Annoramus: B cratbe mccienyercss MHOTOrpaHHast 1i060Bb AHHBI KapeHUHON K TpeM My’KYWHAM — €e CBIHY, MyXKy U JI0O0BHUKY —
CKBO3b MPU3MY IICHX0aHan3a. B To BpeMst Kak OCHOBHBIM OOBEKTOM aHaIM3a CIyKUT akpaHusaius [sxo Paiita (2012), B ctaThe Takske
NIeTTAIOTCST OTCHUTKH Ha MCXOnHbI TekeT JIbBa Tosctoro. B ctaThe meMoHCTPHUpPYeTCs, Kak MCHXOAHATUTHYECKAsT TEOPUST MOKET OBITh
MCIIOJIB30BAHA IS TOHUMAHUST MOTUBAIIN AHHBL. B 4acTHOCTH, MHTEPTIPETHPYIOTCS JIOOOBHBIE PENIEHNST AHHBI ¢ TOYKH 3PEHUSI TOTO,
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SUMMARY

gyro Dpeiiy; HA3BIBAT Pa3pbIBOM MeKIY J0O0BbIO 1 KesmanmeM (a love versus desire divide), mepBoHaya bHO MPUIIMCHIBAEMOM MYK-
ynHaM. Kak mokaspiaer aHass, AHHA UITET JIOOBH U CTPACTH B IBYX OTAETHHBIX MYKCKIX hurypax: KapeHH BoTIOMAET 17IsI Hee OTIIa,
a BpoHCKHIT — ceKCyaTbHbIN 00BEKT WITH <ILITOXOTO MaJTb4iKas, €CIIN UCMOIb30BaTh TepMiH Bproca DuHKa. AHHA MBICJIHUT B TEPMUHAX
«oOMeHa» He JIOOOBBIO CBOETO MY’Ka, a JII0OOBBIO CBOETO ChiHA Ha JI0O0Bb BPOHCKOro, TeM caMbIM TIPUPaBHIBas PazHble MOAAIbHOCTH
068 B cTarhe OIpO6GHO pacCMaTPUBAIOTCS CIIEHB], & TAKXKe CTUINCTHIECKIE TIPUEMbI, Takre Kak whip pan, close-up, point-of-view
shot u sp., KOTOPBIE MPOJINBAIOT CBET HA MICHXOJOTHIECKIIT KOHGMINKT AHHBI.

Kimouessbie caoBa: Anna Kapenuna, ToscToil, sxpanusanust, icnxoananns, Opeiij, aHakIuTHIecKuil BIOOP 00beKTa, HapIIUCCHYECKHUiT
BBIGOP 0OBEKTA

s upruposanusi: Quiamosa E.E. Tpuntux mobsu B «Anne Kapennnoii»: nenxoananiutuyeckas HTeprperanus ao6os(eit) AHHbr //
Aprukyibt. 2023. Ne4(52). C. 87-94. DOI: 10.28995/2227-6165-2023-4-87-94

TRIPTYCH OF LOVE IN ANNA KARENINA: INTERPRETING ANNA'S LOVE(S) PSYCHOANALYTICALLY
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Summary: This paper explores Anna Karenina’s multifaceted love(s) towards three men — her son, her husband, and her lover — using
psychoanalytic perspective. While Joe Wright’s film adaptation (2012) serves as the primary object of analysis, the paper also draws upon
the source text by Leo Tolstoy. The essay demonstrates ways in which psychoanalytic theory may be deployed to understand Anna’s
motivations. Specifically, it suggests interpreting Anna’s love decisions in terms of what Freud called a love versus desire divide, originally
attributed to men. As analysis shows, Anna seeks love and desire in two separate male figures, with Karenin being more like a father to her,
and Vronsky — a sexual object or a “bad boy,” to use Bruce Fink’s term. Anna thinks in terms of “exchange” not of her husband’s but of her
son’s love for that of Vronsky, thereby equating those seemingly different love(s). The paper looks closely at the specific scenes as well as
stylistic techniques such as a whip pan, close-up, point-of-view shot, etc., which shed light onto Anna’s psychological conflict.
Keywords: Anna Karenina, Tolstoy, adaptation, psychoanalysis, Freud, love versus desire divide, anaclitic object-choice, narcissistic
object-choice
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Annoranus: Hacrosimast crathst TIOCBsIIIIEHA MHTETPAITN TEXHUYECKIX pellieHnii B cdepy nckyccrsa. IIpobiemMarinka cOCTOUT B TOM,
YTO MCKYCCTBO OTHOCSIT K ABTOPCKOMY TIPABY, IPAKTHYECKHU He TIPUMEHSISI BECh MOTEHIINA BO3MOKHOCTE! TTATEHTHOTO MpaBa U rocy1ap-
CTBEHHOH OXPaHbI TEXHUYECKUX pertennil. [laTenT — aTo He TOIbKO I0PUIMIECKUI IOKYMEHT, YZI0CTOBEPSIIONINI IIPHOPHUTET U ABTOPCTBO,
HO OITMCAHKE K HEMY SIBJISIETCSI TOJTHOTIEHHBIM MH(MOPMAITHOHHBIM PECYPCOM, COZIEPKATINIT TOCTOBEPHbIE CBE/IEH s O pazpaboTke. B crarbe
BbISIBJIEHBI IPEMMYIIECTBA 1 METO/IOJIOTMYECKIE OCHOBAHMS IPUMEHEHNST TTATEHTHOI HH(OPMAIN B HCCIIeI0BATENBCKOM cepe, KoTopast
MOJKET COJIENCTBOBATh PACKPBITUIO HEU3BECTHBIX paliee YepT TBOPUECTBA AesiTeeil I HATIPABIEHNI HCKYCCTBA, HATIPUMED, TEXHOJIOTHH
CO3/aHMsT TIPOU3BENIEHNIT IICKYCCTBA B OOJIACTH CKYJIBITYPBI, TPAdUKI 1 JKUBOIICH I TIPOTOTUIIB TepMeHBokca. Ha ocHoBe mpen-
CTaBJIEHHBIX OTMUCAHNUIT M300pETEHNIT B MY3bIKe, JKUBOITICH, CKYJIBITYPE, Ha KOTOPbIe ObIIIN BBIIAHBI OXPAHHbIE TOKYMEHTbI Poccuiickoit
Wmnepun, CCCP u Poccwuiickoit Depepariiu, c/ieJianbl BBIBOJBI O TOM, YTO TTATEHTHAst HHPOPMAIIUS SIBJSIETCST HICTOYHUKOM KaK KYJIbTY-
POJIOTNYECKOTO OCMBICJEHHST HCKYCCTBA, TAK U TBOPYECKOTO MPOIIEcca B CO3/TAHUI HOBBIX TIPOM3BEIEHUIT HCKYCCTBA.
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SUMMARY

Author: Tokareva Anastasia Aleksandrovna, Deputy Head of Information and Bibliography Department of All-russian patent and
technical library, Federal Institute of Industrial Property (Moscow, Russia), e-mail: Anastasiia.tokareva@rupto.ru
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Summary: The article focuses on the integration of technical solutions into the sphere of art. The issue is that the art is attributed
to the copyright, practically not using the full potential of industrial property and state protection of technical solutions. A patent is
not only a legal document certifying priority and authorship, but the description to it is a full-fledged information resource that contains
reliable information about the development. The article identifies the advantages and methodological grounds for using patent informa-
tion in research activities, which can help reveal previously unknown features of the creativity of figures or art movements, for example,
technologies for creating works of art in the field of sculpture, graphics and painting or Theremin prototypes. Based on the presented
descriptions of inventions in music, painting, sculpture, for which protection documents were issued by the Russian Empire, the USSR
and the Russian Federation, conclusions were drawn that patent information is a source of both cultural understanding of art and the cre-
ative process in creating new works of art.
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