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Annotanus: [{eHTpaIbHOIl TEMON JAHHOTO UCCIIEI0OBAHNUST CTAJIO Pa3MBIIILIEH e 00 9BOTONIH HUIOCO(DCKIX MPEICTABIEHIIT O B3AHMO-
OTHOIIEHUSIX MOJIbI ¥ ICKYCCTBA OT UX 3aposk/ieHus Ha atare [Ipocsemienus u 1o Hacrosiiero Bpemenu. [IpociesxxiBaercs npoiiecc mo-
SIBJIEHUSI TIEPBBIX TEOPUIT MO/IBI, CBS3BIBAIOIINX BOEJANHO MOJY U UCKYCCTBO, UX HAIIPABJIEHHOCTD. VlccieyeTcs 9BOONNs 9THX TeOPuil
1 06YCJIOBIEHHOCTD HTOM 9BOJIIOINI PA3JIMYHBIMU COMATLHBIMIT TPUYMHAMI 1 WHTEJIEKTYATbHBIMU TeHIeHIsMu. [IpociexkuBaercst
TparchopMaIusl TeOpuil MOJIbI KaK BH/IAa MCKYCCTBA IO/l BJIMSHUEM COBPEMEHHBIX XY/I0JKECTBEHHBIX NPAKTHK. VIToroMm mccienosa-
HUST CTAHOBUTCS BBIBOJI, COTJIACHO KOTOPOMY OTHOIIEHUST MEXK/y UCKYCCTBOM U MOJION B COBPEMEHHOM MUpPe CTAaHOBSITCS BCe TecHee.
Kpyr BompocoB, 06beIMHSIONINX HCKYCCTBO 1 MOJLY, B COBPEMEHHOM MEPE JI0OBOJBHO MIHPOK, U OH MOCTOSTHHO MeHsteTcst. OHa 13 mpi-
YUH 9TUX U3MEHEHUI — M3MEHEHHE CYIHOCTHBIX TPAHUI] COBPEMEHHOTO CKYCCTBA.

Komouessle cioBa: Mojia, Teopust MOibl, hrocodust MO/IbI, TEOPUST UCKYCCTBA, UCKYCCTBO3HAHIE
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Summary: The central theme of this research is a reflection on the evolution of philosophical ideas about the relationship between fash-
ion and art, from its origins in the Age of Enlightenment to the present. The order of appearance of the first theories of fashion, linking
fashion and art, their orientation traced. We investigated the evolution of these theories and the conditioning of the evolution by various
social causes and intellectual trends. And we also followed up the transformation of fashion theories as an art form under the influence of
contemporary artistic practices. The conclusion of the research: the relationship between art and fashion in the modern world is becoming
stronger and stronger. The circle of issues that connect art and fashion in the modern world is quite wide, and it is constantly changing.
One of the reasons for these changes is the alteration of the essential boundaries of contemporary art.
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Aunoranusa: B crarbe BoisiBasercs cnenuduka uHTeprperanun oOpaszos Boctoka B coerckoM dapdope 1920-x — 1940-x
TOJIOB B PAMKAX TE€MBI OJUTHYECKOI arutanuit. XymToKHIKI-baphOpPHUCThl OTKINKAIOTCS Ha 3HAYMMbIE COOBITHSI COBPEMEHHOCTH, CBSI-
3aHHbIe ¢ BocTokOM. KpoMe TOro, UMU CO3/Ial0TCsI IPOM3BEIEH IS Ha BOCTPEGOBAHHbIE B COBETCKOM HCKYCCTBE TEMbI, TAKUE KaK TPYI U
OT/IBIX, MATEPUHCTBO U JIETCTBO, PACKPEIIOIIEHUE JKEHIIIHDI, HO OKpallleHHble HAIIMOHAIBHBIM KOJIOPUTOM. B acTeTndeckoM OTHOIIEHUH



SUMMARY

MHTEPIPETAIIS «BOCTOYHON TeMBI» TPaHCGHOPMUPYETCS B paMKax 00Ieil JINHUN 9BOIONIH CTUIIST COBETCKOTO (hapdopa: ot 06pa3on
«Boobpaskaemoro Boctokar B myxe opueHTaIM3Ma 110 60see peamncTuaeckux kommosuinit. Ocoboe 3HaYeHNME /75T Hee NMeeT HHTePHa-
IIMOHAJBLHBIN CTHJIb ap-/1€K0, SIPKO U TIOCIe0BATEIbHO MposBUBIIHIics B hapdoposoii mactuke 1920-x — 1930-x rozos.
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Summary: In the article, the researcher revealed the specificity of images of the Orient interpretation in the Soviet porcelain of
the 1920s — 1940s within the framework of the political propaganda theme. Porcelain artists responded to significant contemporary
events related to the Orient. In addition, they created works on common to Soviet art topics such as work and leisure, motherhood
and childhood, the emancipation of women accenting national features. In aesthetic terms, the interpretation of the “Oriental theme”
was transformed within the framework of the general line of the Soviet porcelain style evolution: from the “imaginary East” pictures in
the spirit of Orientalism to more realistic compositions. The international art deco style consistently manifesting itself in the porcelain
sculpture of the 1920s and 1930s had particular importance to the Orient theme treatment.
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AnHortauus: B pannoii crarbe nmpeanpuHsATa IONBITKA aHAJN3a M WHTEPIPETAIINN UCKYCCTBA XYIO0KHUKOB «Kpyra [7azro» nauasa
XXI Beka ¢ 1esIbio OIpeIeseH sl eT0 YHUKATbHBIX YePT 1 cBOeoOpa3us. B kauecTBe BO3MOKHOIT TEOPETHIECKON paMKi Gblia BEIGpaHa
dunocodusa Kumsa [lenésa B maTEpIpeTaiuy Takux aBTopos, Kak Catimon O’CannmmBan, Credan 3erke n Mamnyann lenanzga. [lepsas
YaCTb CTAThH MOCBSIIEHA BBEJEHUIO OCHOBHBIX TIOHSITHIT M OIIPe/IeJIEHUIO KIIOYEBbIX ATAIIOB HAIIEro nccieoBaus. B ocnoBHoil yacti
CTaThI TIPE/ICTABIIEH OOIIHIT AHATN3 TPON3BENEHNIT XYI0KHUKOB «Kpyra [71a3ro», BBISIBIEH OCHOBHOIT TUTI CETMEHTAIINN MATEPUI B UX
paboTax, a TakKe PACCMOTPEHO CO3/IaBAEMOE MMH TIPOCTPAHCTBO. B 3aKIIIOUNTEIBHOIT YaCTH CTATHI MBI HCCIELYEM PSIT TEPPUTOPUAITD-
HBIX MOTHBOB B ITPOU3BEIEHUSX KOHKPETHBIX XYI0KHUKOB 13 «kpyra [masroy», raknx kak Maprtun Botic, Kinap Bapxaeit m Kapna bBiak.
ITOT aHaJU3 TTO3BOJISIET HAM YBUJIETH, KAK MMEHHO paboTaeT abCTpaKTHAS MAIIHA HCKYCCTBA 9THX XYA0KHIKOB 1 KaK CO3/1aeTcst ad-
(bekT «3araouHOI TPYCTH» M MEJNAHXOJIIH, TIPOM3BOIUMBIN NX HHCTAJISIIUSIMU Ha 3puTessl. B kauecTBe BbIBO/Ia MBI JIaeM olpejiesieHue
abCTPAKTHOI MAIIHBI HCKYCCTBA ITUX XYMOKHIKOB KaK «BHYTPEHHETO Meii3akar.

KioueBsie cioBa: MOTJIAHICKOE UCKYCCTBO, KPyT [J1a3ro, coBpeMeHHOe MCKYCCTBO, MOCTKOHIIENTYAIbHOE MCKYCCTBO, MHCTALISIINS,
penu-meiin, Kump Henés, @emkce TBarTapu, abeTpakTHas MaIMHa, TTOCTCTPYKTYPATH3M
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Summary: This article attempts to analyze and interpret the art of the artists of the “Glasgow circle” of the early 21st century in order
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to determine its unique features and originality. The philosophy of Gilles Deleuze, as interpreted by such authors as Simon O’Sullivan,
Stefan Zepke and Manuel Delanda, was chosen as a possible theoretical framework. The first part of the article is devoted to introducing
basic concepts and defining the key stages of our research. The main part of the article presents a general analysis of the works of artists of
the “Glasgow circle”, identifies the main type of segmentation of matter in their works, and also examines the space they create. In the fi-
nal part of the article we explore a number of territorial motifs in the work of specific artists from the Glasgow circle, such as Martin
Boyce, Clare Barclay and Carla Black. This analysis allows us to see exactly how the abstract art machine of these artists works and how
the effect of “mysterious sadness” and melancholy that their installations produce on the viewer is created. As a conclusion, we define
the abstract machine of the art of these artists as a “internal landscape.”

Keywords: Scottish art, Glasgow Circle, contemporary art, post-conceptual art, installation, ready-made, Gilles Deleuze, Felix Guattari,
abstract machine, poststructuralism
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Annortanus: IIpoGreMarnka ONpeNesNeHIsl «yCTONYMBOTO MCKYCCTBAa» TECHO CBsI3aHA € OOMIMPHOI ANCKyCCHEH BOKPYT CMEHBI
MapajiurMbl 9KOHOMIUYECKOTO POCTA HA KOHIIETIIIO «YCTOIYNBOTO Pa3BUTHSI» U COMYTCTBYIOMINX TPOOIEMHBIX BOTPOCOB, CBSI3aHHBIX
C OTHOIIEHNEM YeOBEKa 1 OKPYsKalolell cpefpl. B craThe Mccenyercs, Kak COBPEMEHHOE HCKYCCTBO MOJKET OTPaKaTh MPOOIEMBI
«ycroitunBocTn». CTaThsl MCCAELYyeT TEPMUH «YCTOHUMBOE MCKYCCTBO» Yepe3 9KOJOTHYECKUIl, COIMATbHBIN U KyJIbTYPHBII POCCHIi-
CKUIT KOHTEKCT. ABTOP TIO/[YEPKUBAET 3HAYEHIE UCKYCCTBA KAaK MHCTPYMEHTA /ISl pehJIeKCHH, KpUTHYECKOTO KOMMEHTAPUS 1 CTUMYJIa
K JINAJIOTY TI0 BOTIPOCAM YCTOHYHUBOCTH.

B poccuiickoM KOHTEKCTE BOMPOCHI «YCTOYNBOTO> Pa3BUTHST 9KOHOMUKH, 9KOJOTUH U OOTIECTBA TAKKE OCMBICISIIOTCST COBPEMEHHBIM
HCKYCCTBOM, OJIHAKO HA CETOJHSIIIHUIT MOMEHT HTH MPAKTUKH He OMUCAHbI KaK «yCTOIYMBOE MCKyccTBO». Crernduka poccuiickux
3aI0BE/IHBIX TEPPUTOPUI MTO3BOJISIET PACCMATPUBATH UX KaK BO3MOJKHbIE MOJIEJIbHbBIE TIIONAKH JIUIsT PAa3BUTUSI YCTOHYUBOTO MCKYC-
ctBa B Poccun. ABTOp paccMaTtpuBaeT Xy/10’KeCTBeHHbIe TPAKTHKY Ha POCCHIICKIX 3a0BeIHBIX Tepputopusx B 2011-2021 rr. B onTuke
«yCTOHYNBOCTH .
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Summary: The problem of defining “sustainable art” is closely related to the extensive discussion around the paradigm shift of economic
growth to the concept of “sustainable development” and related problematic issues related to the relationship between man and the envi-
ronment. The article explores how contemporary art can reflect the problems of “sustainability”. The article explores the term “sustainable
art” through the ecological, social and cultural context of Russia. The author emphasizes the importance of art as a tool for reflection,
critical commentary and an incentive to dialogue on sustainability issues.

In the Russian context, the issues of “sustainable” development of the economy, ecology and society are also conceptualized by contem-
porary art, but at the moment this practice are not described as “sustainable art”. The specifics of Russian protected areas allow us to
consider them as possible model sites for the development of sustainable art in Russia. The author examines artistic practices in Russian
protected areas in 2011-2021 in the optics of “sustainability”.

Keywords: “sustainable art”, protected areas, “sustainable development”, artistic practices, Russia
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Annortanus: CTpeMuTeNbHOE Pa3BUTHE TEXHOHAYKU CTABUT O] BOMPOC TPUBBIYHbIE CTOCOOBI BOCTIPISITHSI U TPAAUI[IIOHHbIE TTPAK-
THKU aHATN3a WHQOPMAIINI, B YACTHOCTH, OJJHUM U3 BBI30BOB JIJIsI KOMMYHHUKAI[IOHHOTO OOMIECTBA CTAJIO Pa3BUTHE MCKYCCTBEHHOTO
MHTEJJIEKTA, CITOCOGHOTO CO3/IaBaTh N300PAKEHIIs], TIOYTH HEOTINYIMbIE OT JKIBOIMMCHBIX U (hOTOrpadHIecKuX, 3TO XOPOIIO 3aMETHO
[0 TeM JANCKYCCHUSIM, KOTOpPbIE PAa3BUBAIOTCS CEerotst BOKPYT ¢dotorpaduyl U MOATATKUBAIOT HAC K PACCYKIEHUIO O CEMUOTHYECKOM
CIIBUTE, IPOHCXO/SIIEM B 9TOM MoJTe. B HacTOsIIIEl cTaThe paccMaTpuBaeTcs TpH crocoba paboTs hotorpada ¢ HepoceTsIMNI, KaKIbIit
13 KOTOPBIX MIMEET CBOW TPAHUIIBI TPUMEHNMOCTH: 06paboTKa CHIMKOB, CO3/IaHNe M300paKeHNIl Ha OCHOBE CTUJISI 3HAMEHUTOTO (HOTO-
rpacda, reHepanus 06pasa «C HyJisi». AHATU3UPYIOTCS KITIOYEBbIe PIMePbI HellpoceTell, HaXOMSAMIIXCS B pacmopsukeHni hotorpados u
XYIOKHUKOB, YKa3bIBAIOTCST X 0COOEHHOCTH U BBIPA3UTETbHBIE BO3BMOKHOCTI, & TaK/Ke T€ ICTETUYECKHUE I ATHUECKUE BOIPOCHI, KOTO-
pble aKTyaJan3upyeT BHePEHIe HCKYCCTBEHHOTO MHTe/eKTa B hoTorpaddeckyio mpaktuky. [lo utoram nccienoBanust aBTopsl mpu-
XOJISIT K BBIBOJLY, UTO TIPOUCXOISIIINE B MO (hoTOrpadiit CEMHOTHYECKIE CIBUTH OPOCAIOT BBI30B TPAAUIIMOHHBIM (OPMaM Perpe3eH-
TAIUK 1 OKa3bIBAIOT IPUHIIMITIAIBHOE BO3/IEICTBIE HA TO, KAK MOTYT MOHMMATLCS KATETOPUU aBTOPCTBA U 3PUTEIBCTBA B COBPEMEHHOM
COIMOKYJIbTYPHOM TIpOIIecce.

Kimouessie coBa: coBpeMerHast hotorpadusi, COBpeMEHHOE MCKYCCTBO, MAITMHHOE 00YYeH e, NCKYCCTBEHHDBIN NHTEIIEKT, HEIPOHHbIE
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Summary: The rapid development of technoscience calls into question the usual ways of perception and traditional practices of informa-
tion analysis, in particular, one of the challenges for the communication society has been the development of artificial intelligence capable
of creating images that are almost indistinguishable from paintings and photographs, this is clearly visible in the discussions that are
developing today around photography and push us to think about the semiotic shift taking place in this field. The article observes three
ways for a photographer to work with neural networks, each of which has its own limits of applicability: image processing, image creation
based on the style of a famous photographer, image generation “from scratch”. The key examples of neural networks at the disposal of
photographers and artists are analyzed, their features and expressive capabilities are indicated, as well as those aesthetic and semiological
issues that are issues that are actualized by the introduction of artificial intelligence into photographic practice. Based on the results of
the study, the authors come to the conclusion that the semiotic shifts occurring in the field of photography challenge traditional forms
of representation and have a fundamental impact on how the categories of authorship and viewership can be understood in the modern
sociocultural process.

Keywords: contemporary photography, contemporary art, machine learning, artificial intelligence, neural networks, neurophotography,
generative photography
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SUMMARY

OBPA3 BABDBI-ATU B 3AMIA/THBIX BUJEOUTPAX: OT CTAPYIIIKH BEJIbMbI /10 BE3YMHOM YYEHO
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ORCID ID: 0000-0002-9519-923X

Annoranus: ba6a-fIra — mepcoHax caaBsHCKOTO (HOTBKIOPA, OHAKO OHA IMIPOKO U3BECTHA 3aafHON ayanTopui. CXoKecTh ¢ 06pazoM
«3J1011 BE/IbMbI» TTO3BOJIMJIA €l 3aKPEIUTHCS B MOIYJISIPHON KyJIbTYPe B KAUeCTBE AaHTATOHNUCTA M CTATh IIEPCOHAKEM KOMUKCOB, CEPUATIOB
1 laske HACTOJIBHBIX U, OTKYJ/IA OHA TIEPEIIIa I B BUIEOUTPBI, TTpYeM ee 06pa3 — 9TO He MPOCTO YCIOBHBIHA MPOTHBHUK, & MOJTHOTIEHHBIT
NPC (ot anrir. non-player character (HenrpoBoil epcoHax) — HepcoHax) poJieBoil UTPbl, KOTOPBIN He KOHTPOJIUPYETCS HTPOKOM), € IIPO-
paboTaHHOIT KBECTOBOIT BETKOIL. B craThe paccMarpuBaeTcst mocTeneHHast TpaHChOpPMAIis BHENTHETO BH/IA TTEPCOHAXKa, €T0 (QYHKIMS B
croxkere Urpbl. Kak 11 B (hoTbKIOPHBIX CKaskax, 06pa3 babbi-SIri 10BOIbHO HEOHO3HAYEH, I OHA MOKET UTPATh POJTb KaK aHTarOHICTa,
TaK M CTpaska MM TTOMOIIHUKA B CiokeTe Urpbl. [loaToMy B aHam3e HeoGXOAMMO TPHHIMATH BO BHIMAHUE He TOJTBKO BHEITHUIT 00K
MepcoHaska, HO 1 ee POJIb B OOIIEM CIOKeTe. 3aTPArkBaeTCsl BIUSHUE HA Hee CYIIECTBYIONIETO B 3aMaIHOI Ky IbType 06pasa «370ii Be/lb-
MBbI» 1 TO, KaK €r0 MEPEOCMbICIIEHITE CIeNano HrpoByio Baby-ry 6iirke Kk cBoeMy (hOIbKIOPHOMY MPOOGpasy.

Kimouessre cioBa: baba-SIra, cka304HbII EPCOHAK, CTABSIHCKUI (GOTBKIIOP, MEINATH3AINST, BUIEOUTPBI, CKA3KI, MO ISIPHAS KYIbTypa
s wuruposauust: buixanosa M.A. O6pas Babbi-SIru B 3amaiHbIX BUEOUTPAX: OT CTaPYIIKU BEAbMBI 10 6e3yMHON yueHoit // APTUKYJIbT.
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THE IMAGE OF BABA-YAGA IN WESTERN VIDEO GAMES: FROM AN OLD WITCH TO A MAD SCIENTIST

Research article

UDC 7.038.53:791.43

DOI: 10.28995/2227-6165-2024-1-64-80

Received: August 26, 2023. Approved after reviewing: September 29, 2023. Date of publication: March 30, 2024.

Author: Bykhanova Maria Anatolyevna, postgraduate student, HSE University (Moscow, Russia), e-mail: etnoginezvorobei@gmail.com
ORCID ID: 0000-0002-9519-923X

Summary: Baba Yaga is a character of Slavic folklore, but widely known to Western audiences. Her similarity to the image of the “evil
witch” allowed her to gain a foothold in popular culture as an antagonist and become a character in comics, TV series or even board games.
From where she moved into video games, and her image is not just a conditional opponent, but a full-fledged NPC (non-player character),
with a well-developed quest branch. The article discusses the gradual transformation of the appearance of the character, its function in
the plot of the game. As in folklore tales, the image of Baba Yaga is quite ambiguous, and she can play the role of both an antagonist and
a guardian or assistant in the plot of the game. Therefore, in the analysis, it is necessary to take into account not only the appearance
of the character, but also her role in the overall plot. The influence of the image of the “evil witch” existing in Western culture on her is
touched upon and how its reinterpretation made the game Baba Yaga closer to its folklore prototype.
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For citation: Bykhanova M.A. “The image of Baba-Yaga in western video games: from an old witch to a mad scientist.” Articult. 2024,
no. 1(53), pp. 64-80. (in Russ.) DOT: 10.28995/2227-6165-2024-1-64-80

G®EHOMEHOJIOTHUA YVKACA B IIOCTXOPPOPE: IIOOTUKA 1 CUMBOJIUKA ®UJIbBMA «<MASK» P. 9ITEPCA
Hayunas cratbst

VK 159.942.5+791.43-2

DOI: 10.28995/2227-6165-2024-1-81-90

[ara nocryrrenust: 13.11.2023. /lara ogo6penust mocste penensupoBanust: 04.12.2023. Tarta nmy6imkarmn: 30.03.2024.

Asrop: Jaoysnas Banepus FOpvesna, acniupant kadeapbl 9KpaHHBIX KCKYCCTB, Akagemus Meanantxycrpun (Mocksa, Pocenst), e-mail:
labuznaiavaleria@gmail.com

ORCID ID: 0000-0003-3603-1389

Annoranust: Cratbst MOCBsIIIIEHa TPOGIeEMe PEMPE3eHTAIINI yKaca B OJTHOM 13 KJIFOYEBBIX TTPOM3BEIEHUIT MOCTXOPPOPa — KHHOKAPTIHE
«Masik» P. Orrepca. AHam3 MO9THKY ¥ CUMBOJIMKH (DUITbMA TIPOU3BONTCS C IPUBJIEYEHHEM KaTeropuaabHOro armapara (heHomenoso-
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SUMMARY

PHENOMENOLOGY OF HORROR IN POST-HORROR: THE POETICS AND SYMBOLICS OF “THE LIGHTHOUSE”
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Summary: The article is devoted to the problem of representing horror in one of the most significant post-horror movies — “The Lighthouse”
by R. Eggers. The categories of phenomenology of horror by philosophers D. Trigg and E. Thacker are used in the analysis of the film’s
poetics and symbolism. This method helps to highlight the themes of disgusting physicality, terrible doubleness and unthinkable horror in
terrifying screen images and frightening means of expression. The resume explains the aestheticization of the horror in “The Lighthouse”
as produced through the representation of “the subject becoming inhuman” and “the lacuna pointing beyond appearances.” Post-horror,
viewed through the prism of contemporary speculative philosophy, appears as an attempt to transfer the “numinous” experience of horror
using new screen means.

Keywords: screen arts, speculative philosophy, phenomenology of horror, poetics, aesthetics, symbolism, horror, uncanny, disgust,
corporeality, duality, doppelginger, physicality, posthorror
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KYJbTYPA TOPOJCKOIO APKA: JUCIIO3UTHUBHBINA 1 AKTOPHO-CETEBOIT AHAJIN3 IIAPKA NHTEPHAIIHO-
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cuiicKast akajieMusi HapOAHOTO X03stiicTBa U rocyaapersentoil ciryskonl (Cankt-IlerepOypr, Poccus), e-mail: sosnovskaya-am@ranepa.ru
ORCID ID: 0000-0002-9736-0912

AnHoranus: B crarbe BIepBble IPOBeIEH KOMIIEKCHDIH aHAIN3 COIMAIBHBIX, AUCKYPCUBHBIX, HICOJOINYECKUX M KOMIIO3UIIOHHBIX
0COOEHHOCTET TOPOJICKOTO MapKa craabHoro paitona r. Cankr-Iletep6ypra ¢ yueToM aKTOPHO-CETEBOI TEOPHN.

Xponosornueckue Tpancdopmaryn napka MutepHannoHaIcToOB HOKa3bIBAIOT IMHAMUKY KYJIbTYPbI H KICTOPHHU PaiioHa, & MMILIHIIUTHBIE
[IEHHOCTH Pa3HBIX aKTOPOB, BKJIOYAsi HEYETOBEUECKHX (non-humans), BBISIBJISIOT CeTH, MPAKTHKHM ¥ HAPPATHBBI, KOTOPBIE TPU CO-
CYIIECTBOBAHUY BBI3BIBAIOT KOHMINKTHI M HATPSIKEHHOCTH 1M3-32 HE3aBEPIIEHHBIX TOTPEGHOCTEH akTOpoB. B cTaThe aHATH3MPYIOTCS
3JIEMEHTBI aHCaMOJIsI TTAPKa B ONTHKE aKTOPHO-CETEBOIT TEOPHN KaK HeYeT0BeIeCcKre akTophbl co cBonMn abdopaancami. [lapk pacema-
TPUBAETCST KAK AKTOP CETH KYJIbTYPHOTO BOCIIPOM3BO/CTBA 1 KOHCTPYUPOBAHUS UAECHTHIHOCTEI.

[Tapx ¢ ero areHTHOCTBIO BBIOJIHSET B OCHOBHOM (DYHKIIMIO PEKPeAINH B 9KOJOTHYHOM ayTeHTHYHOM MECTe U CIIEeHBI CIIOPAJNYECKUX
MeponpusTHii, hopMupyst MeTadopbl TePEBEHCKOTO caa N MOOUIHLHON CIIEHBI /7SI He3aIIaHNPOBAHHbBIX BCTped. CeTeBast TOMOTOTHSI
mapKa COCTOUT 13 PA3HOPOHBIX 3IEMEHTOB, COCTABJISIONINX AMCIIO3UTUBHBIN ancaMO.1b. Beln i nen paccMOTPeHbI Kak TefiCTBYIOITIe
aKTOPBI, (DOPMUPYIOIINE CETH OTHOTIEHHIT. Bce 00BEKTHI CEeTEBOTO TIPOCTPAHCTBA (Y3JIBI CETIT) MOTYT GBITH PEKOHCTPYHPOBAHBI M3 MEINIi-
HOTO JIICKypca i 6e3 0CTaTKa CUCTEMATU3HPOBAHbI B KOHIIENTYATbHON MOJIEN B3AUMOIEICTBISI aKTOPOB.

[IpeToKeHBI YTy UIIeHHsI TI0 YIOBIETBOPEHIIO TTIOTPeGHOCTEl HA OCHOBE 9KOJIOTHYECKON MOJIENH TapKa, HAeHTU(GUIINPYIONIeil TOUKN
HAIpPsKEHMs B apKe Kak CTPYKTYPHUPOBAHHON CeTH aKTOPOB.

Koouessle ciioBa: 1apkoBoe IIPOEKTHPOBAHIE, TPUPOJIHOE U HCTOPUYECKOE HACIEINe, AKTOPHO-CETeBas TEOPHUST, IUCKYPC, ANCTIO3UTHUBBI,
6uopasHooGpasue, 06IIECTBEHHOE TIPOCTPAHCTBO
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SUMMARY

Summary: The article is the first to comprehensively analyze the social, discursive, ideological, and compositional features of an urban
park in a dormitory district of St. Petersburg, taking into account the actor-network theory.

Chronological transformations of the Internationalist Park show the dynamics of culture and history of the neighborhood, and implicit
values of different actors, including non-humans, reveal networks, practices and narratives that, when coexisting, cause conflicts and
tensions due to unfinished needs of the actors. This article analyzes the elements of the park ensemble in the optics of actor-network
theory as non-human actors with their own affordances. The Park is seen as an actor in a network of cultural reproduction and identity
construction.

The Park with its agency performs mainly the function of recreation in an ecologically authentic place and a scene of sporadic events,
forming metaphors of a village garden and a mobile stage for unplanned encounters. The network topology of the park is composed of
heterogeneous elements that form a dispositive ensemble. Things and ideas are considered as acting actors forming networks of relations.
All objects of the network space (network nodes) can be reconstructed from media discourse and systematized without remainder in
a conceptual model of actor interaction.

Improvements to meet needs are proposed based on the ecological model of the park, identifying points of tension in the park as a struc-
tured network of actors.

Keywords: park design, natural and historical heritage, actor-network theory, discourse, dispositives, biodiversity, public space
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