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SUMMARY

OBBEKT W IIPEJIMET. METOJOJIOTUYECKHUE 3AMEYAHHA K BBIABJIEHHUIO JHUCIUILIMHAPHOM
NJAEHTUYHOCTU UCKYCCTBOBEJIEHUA

YK 001.8+7.01

AgTtop: IIImeiin Cepzeit FOpveeuy, KaHuaT UCKYCCTBOBENEH N, IOLIEHT Kade[phl KMHO ¥ COBPEMEHHOTO UCKYCCTBA (haKyTbTeTa
HCTOPUH HCKyccTBa Poccuiickoro rocyaapcTBeHHOro rymanutapHoro yausepeutera (I'CII-3, 125993, MockBa, Muycckas 1Iomazs,
1. 6), 1.0. 3aB. KadeAPO peKUCCYPHI KUHO, TeJIeBU/IeHUs 1 My IbTiMeana HcTuTyTa Ko u tesieBujieHus (TUTP) (123007, MockBsa,
XopoieBckoe Iocce, 7. 32a), e-mail: sergey@schtein.ru

ORCID ID: 0000-0002-4419-1369

AnHoTanuA: CTaThs NOCBAIIEHA ONIMCAHUIO OObEKT-IIPEIMETHBIX OTHOLIIEHUH, UMEIOIINX IBa IPUHIIUIINAIBHO PA3HBIX 3HAUEHUS
— dwrocodcKoe U METO/I0JIOTHYECKOE, KOTOPBIE HE BCEIr/Ia ABJISIIOTCSA OYEBUAHBIMU /ISl HE CIIEI[HATIUCTOB B METO/IOJIOTUY U TEOPUU
MIO3HAHUA. B CBsA3KE ¢ JaHHBIMHU TEPMHUHAMU BO3HUKAET HEOOXOMMOCTb B aKTYJIM3aIIMH TAKUX TEDMUHOB KaK 00beKTHAsA 00J1acTh
u mpeaMerHas obsacth. [loslyueHHOE KOPPEKTHOE MOHMMAaHHUE «CBS30K» TEPMHHOB OOBEKT-IpeAMeT M OOBeKTHas 00s1acTh-
npeAMeTHas 00JIacTh, a TaKKe WUX INPUMEHEHHE K YCJIOBHOCTSM HCKYCCTBOBEJEHUs KakK cCIelU(UUECKON AMCIUIINHAPHON
MpPEAMETHOCTH,  TO3BOJIAET APTUKYJIHUPOBATh KJIIOUEBBIE METOZOJIOTHUYECKHE ACHEeKThl, CBS3aHHbIE C AMCIUILIMHAPHOMN
WJIEHTUYHOCTBIO CYIIECTBYIOIIEH «HayKn 00 wucKycctBe». CrieJlaHHblE IIOCTPOEHHUS IIO CYTH OKAa3bIBAIOTCA IIEPBUYHOM
byHAaMEHTATBHON METOZI0JIOTHYECKOH 6a30i /I AUCHUITHHAPHON UAEHTU(DUKAINK Pa3INYHbIX 060CO0IEHHBIX HAIPABIEHHI
HCKYCCTBOBE/TUECKUX UCCIIEZIOBAHII M MOTYT OBITh MCIIOIb30BaHbI KAK B CAMUX HCKYCCTBOBEIUECKUX HCCIIEZIOBAHUAX, TAK U B YCIIOBUSAX
BeJIeHHUs1 00pa30BaTeJIbHBIX POTrPAMM, CBA3AHHBIX C U3yYEHHEM UCKYCCTBA.

KiroueBble c10Ba: UCKYCCTBOBEZEHUE, METO/I0JIOTHA UCKYCCTBOBEIEH A, TEOPUS UCKYCCTBA, HayKa 00 UCKYCCTBe, HAYKOBEJIEHUE,
Teopusi TMO3HAHUsS, AUCHUIUIMHAPHAS HAEHTUYHOCTh, MEXKAMCIUILUIMHAPHBIE HMCC/IEOBAHNS, OOBEKT HCCIIEOBAHUS, MPEIMET

ucciea0BaHuA, 00beKTHasI 06]'IaCTb, IpeaMeTHas obJ1acThb

OBJECT AND THING. METHODOLOGICAL REMARKS ON THE REVEALING OF THE DISCIPLINARY IDENTITY
OF ART STUDIES

UDC 001.8+7.01

Author: Schtein Sergey Yuryevich, PhD in Art Studies, assistant professor, Chair of the Cinema and Contemporary Art Studies,
Russian State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), acting Head of the Departament of
Film, television and multimedia directing, GITR Film & Television school (32a, Horoshevskoe sh., Moscow, Russia, 123007), e-mail:
sergey@schtein.ru

ORCID ID: 0000-0002-4419-1369

Summary: The article is devoted to the description of object-thing relations, which have two on principle different meanings -
philosophical and methodological, which are not always obvious to non-specialists in methodology and theory of cognition. In binding
with these terms, there is a need to actualization such terms as the object area and the thing area. The resulting correct understanding
of the “bundles” of the terms object-thing and object area-thing area, as well as their application to the conventions of art studies as
a specific disciplinary thing, allows articulating the key methodological aspects related to the disciplinary identity of the existing
“science of art”. The constructions made are in fact the primary fundamental methodological base for the disciplinary identification
of various isolated directions of art studies researches and can be used both in art studies researches itself and in the conditions of
conducting educational programs connected to the study of art.

Keywords: art studies, methodology of art studies, art theory, the science of art, science studies, theory of cognition, disciplinary

identity, interdisciplinary researches, object of research, thing of research, object area, thing area



SUMMARY

APEBHEEI'NMIIETCKHME CTEJIBI CO CHEHAMMN HATPAXKAEHVA YMHOBHHMKOB 3IIOXW CPEJHEIO U
HOBOTI'O IIAPCTB

YK 7.032(32)+726.852

ABTop: Epuwioea Enena CepzeeeHna, crapuiuii npernojasarenasb Kadepel TEOPHU U UCTOPUU HCKyCCTBA (aKysIbTeTa NCTOPUU
uckyccrBa Poccuiickoro rocysiapctBeHHOro rymanutapaoro yausepeurera (I'CII-3, 125993, MockBa, Muycckasi IJI0IIaab, . 6), e-
mail: lena.s.ershova@gmail.com

ORCID ID: 0000-0002-1345-7056

AnHoTanua: B snoxy HoBoro rjapersa B ApeBHEETHIIETCKUX YACTHBIX TPOOHUIIAX [OJIYYU/IN PAa3BUTHE T.H. «CIIEHBI HATPKIAEHUS»,
WTIOCTPUPYIOLYE HarpaXk/leHue IPU/IBOPHBIX YNHOBHUKOB I]apeM WJIM OT UMeHHU Iaps. [loMuMo cueH B rpoOHHIAX 110/100HbIE
n300pakeHUsI BCTPEUAIOTCSA TAK)Ke Ha CTeJIaX, KOTOPhIE CTATH 0ObEKTOM HCCIeI0OBAHNSA B JAHHOH cTaThe. [IpeiIpuHATHIA aHATN3
ITO3BOJIVJI BBISIBUTH OCOOEHHOCTH KOMITO3UITUH CLIEH HArPaXKJI€HUA U BHICTPOUTD THUIIOJIOTHIO CTEJI CO CIIEHAMU HArPaXK/IeHUs SII0XU
Hosoro mapcrsa.

Kirouessbre ciaoBa: npesHuil Eruner, HoBoe apcTBo, ClieHbI HATPAXKEHU S, CTETBI

ANCIENT EGYPTIAN STELE WITH REWARDING SCENES IN THE MIDDLE AND NEW KINGDOM

UDC 7.032(32)+726.852

Author: Ershova Elena Sergeevna, lecturer, Department of theory and history of art, School of Art History, Russian State
University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: lena.s.ershova@gmail.com

ORCID ID: 0000-0002-1345-7056

Summary: In New Kingdom Egyptian private tombs the development of the so-called “Rewarding scenes”, illustrating the awarding
of court officials by the king or on behalf of the king was in progress. This article devoted rewarding scenes on Middle and New Kingdom
private stele. The analysis arranged has allowed us to explore the peculiarities of honour scene composition, define typology of Egyptian
stele with awarding scenes during the New Kingdom.

Keywords: Ancient Egypt, New Kingdom, stele, rewarding scenes

KYJIBT «IIYCTOI'O TPOHA» U U/TEA EAUHCTBA CBETCKOM U ITEPKOBHO BJIACTU BITPOTPAMME ITEPKBU
CB. MAPUU U CB. KJIUMEHTA B IIIBAPI[PEH/IOP®E

YK 7.033.4(430)+726.5

ABTOp: Xpunkoea Eaena AeéeHupoeéHa, KaHIUAAT HUCKYCCTBOBEJEHH:, AOIEHT Kadenpbl TEOPDUH U HCTOPUM HCKYCCTBA
(axynprera nctopun uckycersa Poccuiickoro rocyaperBeHHoro rymanurapaoro yuusepeurera (I'CII-3, 125993, MockBa, Muycckas
IO/, . 6), e-mail: elenasamary@gmail.com

ORCID ID: 0000-0002-8101-680X

AnHoranusa: CraTbd IOCBAIEHA MaJOU3BECTHOMY B OT€UECTBEHHOM HCKYCCTBO3HAHUHU NAMATHHUKY — IepKBH cB. Mapuu u
cB. Kimnmenra B IlIBapiipeiiniopde, KoTopasi COXpaHWIA YHUKAIBHBIHN KUBoNKUCHBIN aHcambi1b XII cronerus. Cpeid BOBMOMKHBIX
MoJieJiel, BIOXHOBUBIIUX ITIOCTPOMKY U JIEKOPALMIO 3TOr0 Xpama, ocoboe Mecto 3aHuMaeT IlasaTHHCKasA Kamessia B AxeHe, I7ie B
BepxHel rajiepee HaxoauTcA TpoH Kapiia Besukoro. B ;anHON paGoTe aBTOP IIOKA3bIBAET, YTO IPHUCYTCTBHE ITyCTOTO TPOHA B BepXHEH
nepksu IBaprpelinaopda, TakxKe Kak U «TpoHa Kapsia» B AaxeHCKOH Kalleslyie, CHMBOJIMYECKH IIPEZCTABIIAIIO HJIEI0 eIMHCTBA Gora
Y MMIIEPaTopa, IEPKBU U « PUMCKOH UMIIEpUU », 4TO OBIJI0 0COOEHHO BAXKHO IS OCHOBaTeJ1A Kanesisl B [IIBapupeiingopde ApHosbaa
¢on Bug u ero copaTHUKOB, IPUJIOKUBIINX HEMAJIO YCHJIMH K COXPaHEHHIO MHUpa MexK/y IIepKOBHOI U CBETCKOH BJIACTBIO IOCIE
3aKJII0YeHHsA BopMcKoro KoHKopaTa.

Kirouessle ciroBa: [lIBapipeitniopd, ApHosasa GoH Bua, mycroii TpoH, AaxeHCKas Kalesuia, epKOBb, UMIIEpHs, MUD, BJIaCThb

CULT OF THE “EMPTY THRONE” AND THE IDEA OF THE UNITY OF SECULAR AND ECCLESIASTICAL POWER
IN THE PROGRAM OF ST.MARY AND ST. CLEMENT'S CHURCH IN SCHWARZRHEINDORF

UDC 7.033.4(430)+726.5

Author: Khripkova Elena Avenirovna, Ph.d. in Art Studies, associate professor, Chair of the theory and history of art, Russian
State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: elenasamary@gmail.com

ORCID ID: 0000-0002-8101-680X
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SUMMARY

Summary: Article is devoted to the church of St. Mary and St. Clemens in Schwarzrheindorf which has preserved a unique
ensemble of wall-paintings of the XII century. Among the possible models that inspired the construction and decoration of this
temple, a special place is occupied by the Palatine chapel in Aachen, where the “throne of Charlemagne” is located in the gallery.
In this paper the author shows that the presence of the empty throne at the upper church of Schwarzrheindorf, as well as the
“throne of Charlemagne” in the Palatine chapel of Aachen symbolically represented the idea of the unity of God and Emperor,
Church and the “Roman Empire”. This idea was important for the founder of the church in Schwarzrheindorf Arnold von Wied
and his associates who put a lot of effort to preserve peace between the church and secular power after the conclusion of the
Concordat of Worms.

Keywords: Schwarzrheindorf, Arnold von Wied, empty throne, Palatine chapel in Aachen, Church, Empire, peace, power

KOPENCKU TIAHOPAMHBIH ITEM3AMXK XV-XVII BB.

YAK 75.03 (519)

ABTOop: Xoxnoea Eaena AnamoaveeHa, mpenopaBarenb «lIIkosbl BocTOKOBemeHUss» HaywaHO-HCCI€I0BATETHCKOTO
yHuBepcuteTa «Bpicmiass mkona OxoHoMuKH» (119017, MockBa, Mamas OppaplHka 17, crp. 1, Kab. 207), e-mail:
Lena.khokhlova@gmail.com

ORCID ID: 0000-0001-8532-9988

Annoranusa: Kopeiickas mneizakHas skuBomnuch B XV—XVII Bekax pasBuBajiach B HECKOJIBKHX HAaINpaBJIEHUsX. B craThe
paccMaTpUBAIOTCA KOpeUCKHUe IMei3aku MaHOPAMHOTO BH/Ia YKa3aHHOTO nepuo/ia. OmrucaHbl OCHOBHBIE TPUMEPHI IPOU3BE/IEHUH,
II0Ka3aHa CBA3b C KUTAHCKOM TpaJiuIVied Mel3a’KHOU >KUBOIHUCH. ABTOP MHTEPIPETUPYET CO/leprKaHUe ITAHOPAMHBIX Ied3axeH,
paccMarpHBas UX B CHHTE3€ C [033HMeH B JKaHpe KOPOTKOro cudxco XV—XVII BeKoB.

KiroueBble CI0Ba: KOPEHCKII MTAHOPAMHBIH [eH3aK, KOPEHCKOe NCKYCCTBO, TI033Hs cu0XHCO, 3110xa YOCOH, HEOHKOH(YIIMAaHCTBO

KOREAN PANORAMIC LANDSCAPE PAINTINGS 15-17 C.

UDC 75.03 (519)

Author: Khokhlova Elena Anatolievna, lecturer, School of Asian Studies, National Research University “Higher School of
Economics” (#207, 17/1, Malaya Ordinka, Moscow, Russia, 119017), e-mail: Lena.khokhlova@gmail.com

ORCID ID: 0000-0001-8532-9988

Summary: Korean landscape painting developed in several directions in XV—XVII centuries. The article discusses landscapes of
panoramic view. The author describes main examples of Korean panoramic landscapes, shows the influence of Chinese pictorial
tradition. The content of the pictures is discussed in the context of sijo poetry of XV-XVII centuries.

Keywords: Korean panoramic landscape paintings, Korean art, sijo poetry, Choson era, Neo-Confucianism

CTPEJIKHU U JOAPKU: DPOTUYECKOE OCTPOYMUE B I'OJLUIAHACKOM U ®JIAMAH/ICKOM KAHPOBOI
TPABIOPE PYBEXKA XVI-XVII BB.

VK 7.034(492)+75.041+75.045

ABTOop: Kauaaun Cmenan EgzeHbe8u, MarucTp HCKyCCTBOBeZieHUs, abopanT kadeapsl PaxysibreTa UCTOPUU UCKYCCTB
Esporetickoro Yauusepcurera B Cankr-Ilerepbypre (191187, Caukr-Ilerepbypr, I'arapunckas yi. 6/1 A), e-mail: skachalin@eu.spb.ru
ORCID ID: 0000-0002-0027-3506

AnHOTanusA: B craTthe aHATU3UPYeTCs P HUAEPIAHACKUX (TOJUIaHACKUX U (iaMaH/ICKUX) rpaBiop kKoHma XVI — Havama XVII
BB., COJIEPKAIIMX CEKCyaJbHBI IOATEKCT. ODTU CIEHbl MOXKHO OTHECTH K OBITOBOMY JKAaHPY, OJIHAKO, OIIPe/eJIEHHbIE
HUKOHOTrpadUyecKre JIEMEHTHI B HUX He TOJIBKO OTCHUIAJIN K HEKOTOPOH IIOBCEAHEBHOM PeaIbHOCTH, HO TaKKe 00J1a/1aTi BTOPHIM
3HaYeHUEM CEKCYaJIbHOT0 XapakTepa. I10/100HbIe MOTHBBI OBLITN CBA3aHBI C PACIIPOCTPAHEHHBIMH B FOJIJIAH/ICKOM SA3BIKE CJIOBECHBIMU
uauoMamMu — 3BdeMusMamu Jy1s 0003HaYEeHUs [10JIOBOTO aKTa, TeHUTIMK U Ip. MBI Oy/ieM paccMaTpUBaTh STH I'PABIOPHI B pyciIe
TpaZUIUHU, KOTOPAasi IPe/IIoJiaraia BOIUIOIeHHe KaKOH-TH00 CJI0BECHOM MaKCUMBbI B n300pa3uTesbHy0 ¢hopmMy (Co/1a MBI MOKEM
OTHECTH TaK)Ke 9MOJIEMBI ¥ IOCJIOBUILIEI). Virpa 3HaUE€HUH, porKaeMast IByCMbICJIEHHOCTBIO TOTO UJIX HHOTO MOTHBA, IIOMENaeMOT0
B pa3JIMYHbIE, KOXKJBIA pa3 HOBbIE U300pa3UTE/IbHbIE KOHTEKCThI, HE TOJIBKO MOIJIA BOCIPHUHHMAThCA KaK HEUTO CMEIIHOE HJIN
OCTPOYMHOE, HO M IPOU3BOAUTH 3portuueckuil addexr. Ha nmpumepe rpasiopsl Anzipeaca Ctoka mo pucyHky fIkob6a ne I'eitna

«CTpeJIoK U IosIpKa» B cTaTbe OyZieT IIOKa3aHo, KaK SPOTHYECKOe 3HaUeHHe KOHCTPYHPOBAIOCh B MOAOOHBIX rpaBiopax. Bmecre



SUMMARY

C 3TUM, MBI IIPO/IEMOHCTPUPYEM, KaK KOMUYECKUH U 3POTHYECKUH YPOBHH CMBICJIA B STHX HU300paKEHUAX B3aUMOJEHCTBOBAIN
JIPYT C APYTOM, TaK YTO IIparMaTHKa H300paKeHUI MOTJIa BADbUPOBATHCS OT HEMIPUCTOMHOM LIYTKHU /10 60JIee CII0KHOU OCTPOYMHOMN
Urpbl 00pasaMu, YTO COOTBETCTBOBAJIO BKyCaM TOH WJIM WHOHM 3PUTEJILCKOH ay/UTOPUU.

KirioueBsble c10Ba: routanzckas rpasiopa X VII B., 5poTHdecKre MOTUBbI, KOMUYECKO€e, HEIPUCTONHOE, HKOHOTPad¥s, CHMBOJIN3M

ARCHERS AND MILKMAIDS: EROTIC WIT IN DUTCH AND FLEMISH GENRE PRINTS OF THE TURN OF THE
16™ AND 17™ CENTURIES

UDC 7.034(492)+75.041+75.045

Author: Kachalin Stepan Evgenyevich, MA in Art Studies, research assistant in European University at Saint Petersburg
(6/1 A, Gagarinskaya street, Saint Petersburg, Russia, 191187), e-mail: skachalin@eu.spb.ru

ORCID ID: 0000-0002-0027-3506

Summary: The article dedicated to number of Dutch and Flemish genre prints of the turn of the 16% and 17 centuries which
contain sexual implications. In these prints some iconographic elements represented objects of mundane reality, but at the same
time they had a hidden sexual meaning. Such motives were based on Dutch idioms, used as euphemisms for sex, genitals and
other sexually colored lexis. Most of these prints were comic images that can be considered within a larger body of images in
which some verbal maxim were embodied in pictorial form (same as emblems and proverbs). These recurrent motifs with double
entendre were perceived as witty meaning games and evoked titillating effect. The construction of erotic meaning is analyzed in
the case of engraving “Archer and Milkmaid” by Andreas Stock after Jacob de Gheyn II. Along with that the article demonstrates
how erotic and comic meanings in these prints interacted in the situation of stylistic changes in the Dutch art of this period, so
the functions of these prints could shift from obscene jokes to intellectual wit.

Keywords: Dutch prints of 17" century, eroticism, comic, obscene, iconography, symbolism

EXPERIMENTUM CRUCIS UCAAKA HBIOTOHA B EBPOIIEMCKOM HCKYCCTBE XVIII BEKA: TEOPUA U
IIPAKTUKA

YK 7.01+7.035

ABTOp: Aepamuna Eaena EezenHbeeHa, KaHIUAT HUCKYCCTBOBE/EHUs, JIOLEHT Kadeapbl xopeorpadguu u GayneToBeneHMs
MOCKOBCKOI ToOCyZapcTBEHHOUM akajgemMuu xopeorpaduu (119146, r. MockBa, yin. 2-s1 OpyH3eHckas, 1. 5), e-mail:
agratina_elena@mail.ru

ORCID ID: 0000-0001-9842-0967

AnHOTanuA: 13BecTHO, YTO IOCTaBJIEHHBIH B 1672 rogy Mcaakom HBIOTOHOM OIBIT ¢ NPU3MOW ITO3BOJIMJI YCTAHOBUTH, UTO
GeJIBIil COTHEYHBIN CBET He OJJHOPOZIEH U BKJIIOUAET B cebsi ceMb I[BeTOB crekTpa. OTKpbiTHe HpI0TOHA MMeJIO GOJIBIION Pe30HAHC
He TOJIBKO B HayYHOH, HO U B Xy/Zi0’kecTBeHHOH cpefie XVIII crosnerns. MacTepoB U TEOPETUKOB JKHUBOIIKMCH JIABHO WHTEPECOBAIN
mpobyieMbl KOJIOPUTA, W IPUBJIEYEHNE HAYYHBIX AAHHBIX JOJKHO OBLIO, KAaK Ka3ajloCh, IOMOYb Pa3pElIUTh MHOTHE YHCTO
XyJlO’KeCTBeHHbIe ITpo0OsieMbl. CBoe OTHOIIEHWEe K ujesM HpIOTOHA M MX 3HAYEHUIO /I Pa3BUTHUA JKUBOIUCH aBTOPHI MOTJIH
W3J1aTaTh B OT/AEJIbHBIX TPAKTATaX, a TAK¥KE, MEK/Y /I€JIOM, B COYMHEHUSIX, TOCBSIIEHHBIX COBEPIIEHHO MHBIM BOIIPOCAM, KaK B
Ipo3e, TaK U B CTHXaX. Xy/IO’)KHUKHU, 00pamiasch K TeMe paayry, 6y/ib TO B MEH3aKHOM WJIM IOPTPETHOM >KaHPE, B IIPOU3BEEHUAX
HUCTOPUYECKON »KUBOIHUCH, EMOHCTPUPOBAJIM CBOE OTHOIIEHWE K OTKPHITHIO HpIOTOHA, MOKa3bpiBas cebsi a/fienTaMu  FIIR
MIPOTUBHUKAMHU €T0 HJIEH.

Karouessie ciaoBa: uckyccrso XVIII Beka, HCTOPUA HAYKH, TEOPHSA HUCKYCCTBA, KOJIOPUT

ISAACNEWTON'S EXPERIMENTUM CRUCIS IN THE EUROPEAN ART OF 18 CENTURY: THEORY AND PRACTICE
UDC 7.01+7.035

Author: Agratina Elena Evgen’evna, Ph.D in Art Studies, associate professor, Ballet Theory and History Department, Moscow
State Ballet Academy (5, 2nd Frunzenskaya Street, Moscow, Russia, 119146), e-mail: agratina_elena@mail.ru

ORCID ID: 0000-0001-9842-0967

Summary: It is well-known that Isaac Newton’s prism experiment of 1672 has allowed establishing that the white sunlight is
not homogeneous and includes seven spectral colors. Newton’s discovery had a great impact upon the 18t-century scientific and

artistic milieu. Painters and scholars have been for a long time interested in color problems so that the appeal to the scientific
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SUMMARY

information seemed to solve special artistic problems. The 18%-century writers would express their opinion on Newton’s theory
and its role in the progress of the painting by several ways: in treatises and, at times, in texts of the other kinds in verse and
prose. The painters dealing with the motif of rainbow in landscape, portrait and historical painting inevitably demonstrated their
attitude toward Newton’s discovery as they accepted or rejected the ideas of the English scientist.

Keywords: the 18%-century art, history of science, art critique, colouring

JIIOCTPA KAK BH/I ITIOTO/JIOYHOTI'O CBETIWVIBHUKA U EE TUIIOJIOTHTYECKHUE OCOBEHHOCTH (BTOPAS
IIOJIOBUHA XVII BEKA-ITIEPBA{ ITIOJIOBUHA XIX BEKA). YACTbD 1. ®PAHIIUA, AHIJIVA, BEHEIIUA
YK 72.04:748/749

ABTOop: Mumnux Mapzapuma AnOpeeeHa, acuupaHT (akyjbTeTa UCTOPUU HMCKYCCTBA POCCHICKOTO TOCYapCTBEHHOTO
rymanurtapaoro yaueepcutera (I'CII-3, 125993, MockBa, Muycckas miomazp, A. 6), e-mail: mitrit2299@mail.ru

ORCID ID: 0000-0001-6715-7764

AnHoranmsa: VccienoBaHue MOTOJIOYHBIX CBETHJIBHUKOB HAa COBPEMEHHOM 3Tale TpeOyeT WX THUIIOJIOTU3ALUU U BBIZEJIEHH
JIIOCTPHI KaK 0c0O0T0 THIIA TIOTOJIOYHOTO CBETHJIPHUKA, HE TOJIBKO 110 SKCTEPHEPHBIM U (DYHKIIOHAIBHBIM, HO ¥ KOHCTPYKTHBHBIM
MpU3HaKaM. B JaHHOM cTaThe 0KAa3bIBAETCS, UTO JIIOCTPA IPEACTABIIAET cO00H 0cOOYI0 KOHCTPYKIIHIO, 0COOEHHOCTH 0OPMIIEHHUS
U ynorpebyeHUsA KOTOPOH HANPSIMYIO COOTHECEHBI C ee KOHCTPYKTHBHBIM pa3BuTHeM. Ha OcHOBe M3y4yeHMs U aHaIM3a OOJIBIIOTO
KOJIYECTBA [TOTOJIOYHO OCBETUTEILHBIX IPUOOPOB OblIa BBISABJIEHA U HCC/IE0BAHA OCHOBHAS THIIOJIOTHSA JIIOCTP (BTOpAs MOJIOBHHA
XVII Beka-niepBas nosoBuHa XIX Beka), KOTOpbIE MOSIBUINCH U MOJYIWIN pa3Butue Bo ®paniuu, Benenun, Auriuu u Poceun.
VicenezioBaHbl X KOHCTPYKTUBHBIE U Xy/JOKECTBEHHbIE OCOOEHHOCTH, BO MHOTOM OTpa3WBIINE 3aIPOCHI 310X. Takum obpazom,
HEIIPOTUBOPEYMBAs THUIIOJOTHUS BCEX E€BPOIEHCKUX JIIOCTD BO3MOXKHA, U CO3/IaHHE BBICTABOYHBIX IIPOEKTOB HA OCHOBE 3TOH
THUIIOJIOTHH fIBJISI€TCs HauboJiee IPOJLYKTUBHBIM B 3TOM [ieJIe.

KirioueBrble cj10Ba: 1IeKOPATHBHO-IIPUKIIAJTHOE HCKYCCTBO, IOTOJIOYHBIN CBETUIBHHUK, JIIOCTPA, AU3AHH OCBETUTEIBHBIX IPHOOPOB,
KOHCTPYKIIMSI OCBETUTEJIbHBIX NMPUOOPOB, AEKOPHUPOBAHUE IOMEIIEHHUs, UCKYCCTBEHHBIH CBET, CTEKJIO B HCKYCCTBE, METAJI B

HUCKYCCTBE, KOHCTPYKTHUBHAs TUIIOJIOTHA, CTUJINCTUYECKAA THUIIOJIOTUA

TYPOLOGICAL FEATURES OF CHANDELIERS (SECOND HALF OF THE XVII CENTURY - THE FIRST HALF OF
THE XIX CENTURY). PART 1. FRANCE, ENGLAND, VENICE

UDC 72.04:748/749

Author: Mitnik Margarita Andreevna, postgraduate student, Faculty of Art History, Russian State University for the
Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: mitrit2299@mail.ru

ORCID ID: 0000-0001-6715-7764

Summary: The current study of chandeliers requires its typology and allocation as a special type of ceiling lamp, based not only
on exterior and functional, but also on constructive features. This article shows that the chandelier is a special construction, the
design and use of which is directly correlated with its structural development. Current article is based on the study and analysis
of many ceiling lighting devices and represents general typology of chandeliers (from the second half of the XVII century to the
first half of the XIX century), which appeared and were developed in France, Venice, England and Russia, and investigates
constructive and artistic features of ceiling lamps.

Keywords: chandelier, arts and crafts, ceiling lamp, chandelier, design, glass, interior, lighting design, room decoration, artificial

light, glass in art, metal in art, constructive typology, stylistic typology

HAJZITPOBHME 2K.-B. JIAHTE JIE KEPKU PABOTHBI P.-M. C/IOJAIIA B TBOPYECTBE AJIEKCAH/IPA BEHYA: K
BOIIPOCY O TPA/ITUIIMH EBPOIIEMCKOI AJUIETOPUH B PYCCKOM MCKYCCTBE HAYAJIA XX BEKA

YK 7.036(47+57)+726.825

ABTOp: 3asevaroea Anna EezeHbeeHa, KaHAWJAT WCKYCCTBOBEEHUs, BeAyIUH HAyYHBIH COTPyAHHMK HaydHo-
HCCIIEZI0BATEILCKOTO HHCTUTYTa TEOPUU M MUCTOPUHU M300pasuUTesbHBIX UCKycCTB Poccuiickoit Akamemuu xymoxxects (HUU PAX;
119034, Mockga, yi. [Ipeuncrenka 21), e-mail: annazav@bk.ru

ORCID ID: 0000-0003-2704-0486



SUMMARY

AnHoTanuA: CraThs NOCBAIIEHA HCCIEJOBAHUIO OTPAXKEHUS Xy/I0KECTBEHHOTO ¥ 06pa3Horo peuleHus Haarpobus sKana-barucra
Jlanre ne YKepxu pabotel Pene-Murtens Cionna B jmcrax cepun «Cmeptb» (1907) Anekcangpa Benya. CresaHbl BBIBOABI 00
obpamennn Benya k pasubiM nkoHorpacduueckum BapuantaM («Crapuk u Cmeptsb», «Ilnscku Cmeptu») auieropun “Memento
mori” IO/ BIeYaTJIEHHEM OT 3TOU CKYJBITYphL. YCTAaHOBJIEHO, uTO BeHya obOpamascs k npousBeneHusM Kana-Muruens Mopo
Magmero, Anonbda Mennens, Kaka Kano, [llapasa-Hukosna KomieHa /i1 BOIUIOIIEHUS CBOETO BUJEHUA STHUX MKOHOTpadui,
4TO OOYCJIOBUJIO Xy/[JO’KECTBEHHYIO HOBU3HY €I0 PHUCYHKOB, BBIITOJIHEHHBIX B Pa3HOE BpeMsA Ha MPOTSKEHUH 1905—1906 ToZioB U
00beIMHEHHBIX B cepuio «CMepTh».

KiroueBsblie cioBa: Asekcauzap benya, cepus «CMmepTs», pycckoe ucKyccTBo KoHna XIX — Havaina XX Beka, ayuteropus “Memento
mori”, nkoHorpadus «Crapuk u Cmeprb», ukoHorpadus «Ilnacku Cmepru», Pene-Mumens Crnoan, 2Kax Kaswro, Illapias-Hukona

Komren

THE TOMBSTONE OF J.-B. LANGE DE JERGE BY THE WORK OF R.-M. SLODZ IN THE WORKS OF ALEXANDRE
BENOIS: TO THE QUESTION OF THE TRADITION OF THE EUROPEAN ALLEGORY IN THE RUSSIAN ART OF
THE EARLY XX CENTURY

UDC 7.036(47+57)+726.825

Author: Zavyalova Anna Yevgenyevna, PhD in Art Studies, leading research associate of the Research Institute of Theory
and History of Fine Arts of Russian Academy of Arts (21 Prechistenka street, Moscow, Russia, 119034), e-mail: annazav@bk.ru
ORCID ID: 0000-0003-2704-0486

Summary: The article is devoted to the study of the reflection of the artistic and figurative solution of the tombstone of Jean-
Baptiste Lange de Gerge by the work of René-Michel Slodz in the sheets of the series “Death” (1907) by Alexandre Benois.
Conclusions are drawn about Benois' conversion to various iconographic variants (“The Old Man and Death”, “The Dance of
Death”) of the allegory “Memento mori” under the impression of this sculpture. It is established that Benoit addressed the works
of Jean-Michel Moro the Younger, Adolf Menzel, Jacques Cullot, Charles-Nicolas Koshen for the embodiment of these iconography,
which determined the artistic novelty of his drawings, made at different times during 1905—-1906 and united in the series “Death”.
Keywords: Alexander Benois, the series “Death”, Russian art of the late XIX — early XX century, the allegory “Memento mori”,
the iconography “The Old Man and Death”, the iconography “Dance of Death”, René-Michel Szodts, Jacques Callot, Charles-

Nicolas Koshen

BJIEUEHUE HA3AJl. «APEBHUI» I'OPOJI XAPA-XOTO B HUKOHOTPA®HH PYCCKOI'O CHMBOJIN3MA
(AIIN30/1 N3 TBOPYECTBA AHATOJINA MUKYJIN)

YK 7.036.45+7.049.1

ABTOp: laevidosa Oavza CepzeeeHa, KaHIUIAT UCKYCCTBOBEAEHU, BeAYIUI HayuHbIl cotpyAHuk HIM Teopuu U HCTOPUH
n300pas3uTeNIbHBIX UCKYyCcCTB Poccutickoit akagemuu xyzaoskects (HUU PAX; 119034, MockBa, [Ipeuncrenka, 21); e-mail: davydov-
olga@yandex.ru

ORCID ID: 0000-0002-6834-3291

AnHoranusa: CraThs MOCBAIIEHA UCCIEOBAHUIO YHUKAJIBHOU BHYTPEHHEN IPUPOZBI HKOHOTPA(PHUECKUX TOHUCKOB XyZ0MKHIUKOB-
CHMBOJIFICTOB, CBfI3AHHBIX C TOCKOH IO OOpETEHHIO HU7eaJbHOr0 0OPAa3HOrO MPOCTPAHCTBA, OPIrAHUYHOTO TBOPYECKUM MeuTaM U
HACBIIIIEHHOT'O TePMETUYHOM NaMAThI0. BiieueHne Kk HeZIOCTIIKUMOMY U HEBEJJOMOMY MUPY, CTaBIILIEE CIIEJICTBUEM YCIOKHHUBIIIETOCS
B CUMBOJIM3ME UyBCTBA BPEMEHH, B KOTOPOM IPOOYANIIOCH OIIyIeHEe HENPEPHIBHON CBA3H MEX/Y YUIEJIINMU SI0XaMHU, MEKIY
apXan4ecKot JIPEBHOCTHI0O M HACTOSIIKM, Pa3BUBAJIOCh HA (DOHE peasbHBIX reorpadruecKux IMyTEIIeCTBUH U apXeOJIOTHYECKUX
oTkpbITUi pyOexka XIX—XX croseruil, aBaBUIUX Xy[OKHHUKAM HUMIIYJIbC K COYMHEHHIO COOCTBEHHBIX BHU3YaJbHBIX 06pa3oB. B
JIAaHHOU CTaThe MOITUYECKUU CUHTe3 (GU3NYECKU COXPAHUBIINXCS JleTaJlel IIPOILIOTro C JIMPUYECKOH (paHTasznel u Gprrocodpcroit
WHTYMIIMEH CaMUX MAacTepOB BIIEPBbIE PACCMOTPEH Ha XyZ0)KeCTBEHHO-UCTOPHUYECKOM MaTepHasie, COBEPIIEHHO HOBOM JIJIf
HCKYCCTBO3HAHMUSA, 3aHIMAIOIIIEroCcsl TBOPUYECKOH ITPOOIeMaTHKON Mo/iepHa. B ocHOBe aHAIMTHYECKON 6a3bl UCCIIEIOBAHUS JIEXKUT
HCTOpUSA BJIUSAHUA MEPTBOTO ropoza Xapa-XoTo, 06HapyKEHHOTO PYCCKUMH YUYE€HBIMU B 1907—1909 T0Z[aX BO BPeMs HKCIIEAUIIUU
B MoHrosnuio, Ha 00pa3HOe MBbIIIJIEHHE XY[IO0KHHUKA-CHMBOJIMCTA, [O3Ta W My3blKaHTa AHaronus PpanneBnua Mukyiy,
perpeccupoBaHHOTO B 1936 ro/ly ¥ BHOBb BO3BPAI[aeMOIr0 B HCTOPUYECKHI KOHTEKCT PYCCKOTO MCKYCCTBA.

KirroueBrple cjI10Ba: NCKyCCTBO3HAHNE, CHMBOJIM3M, MOZIEPH, MOJIEDHU3M, HKOHOTpadus, IO3TUKA, POMaHTUYECKHUE Iy TEeIIECTBUS,

MIPOCTPAHCTBEHHO-BPEMEHHOM uzieas, JIpeBHOCTD, Oyaaniickoe UCKyccTBO, Xapa-Xoto, AHaTonni Mukysiu
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SUMMARY

ATTRACTION BACK. THE “ANCIENT” CITY OF KHARA-KHOTO IN THE ICONOGRAPH OF RUSSIAN SYMBOLISM
(EPISODE FROM CREATIVE WORK ANATOLY MIKULI)

UDC 7.036.45+7.049.1

Author: Davydova Olga Sergeevna, Ph.D. in the History of Arts, Leading Researcher Associate at the Scientific Research
Institute of Theory and History of Arts of the Russian Academy of Arts (21 Prechistenka street, Moscow, Russia, 119034), e-mail:
davydov-olga@yandex.ru

ORCID ID: 0000-0002-6834-3291

Summary: The article is devoted to the study of the unique inner nature of iconographic searches of symbolic artists, associated
with longing for finding an ideal imaginative space, harmonious with creative dreams and saturated with hermetic memory. The
attraction to the unattainable and unknown world, which was the result of the sense of time that had become complicated in
symbolism, in which the feeling of a continuous connection between the departed epochs arose, between archaic antiquity and
the present, organically developed against the background of real geographic journeys and archaeological discoveries of the turn
of the XIX-XX centuries that gave the artists an impulse to writing your own visual images. In this article, this poetic synthesis
of the physically preserved details of the past with the lyrical fantasy and philosophical intuition of the masters themselves was
first considered on the artistic-historical material, completely new for art studies dealing with the creative problems of Art Nouveau.
The scientific analysis of the research is based on the history of the influence of the dead city of Khara-Khoto, discovered by
Russian scientists in 1907-1909 during the expedition to Mongolia, on figurative thinking of the symbolist artist, poet and musician
Anatoly Mikuli, repressed in 1936 and again returned to the historical context of Russian art.

Keywords: Art history, Symbolism, Art Nouveau, Modernism, Iconography, Poetics, romantic travels, ideal space, perfect time,

Antiquity, Buddhist art, Khara-Khoto, Anatoly Mikuli

MAH P3¥1. UICKYCCTBO CTPATEIUA

YK 7.01+7.038.53:77

ABTOp: Agepvanosa Oavza HukoaaeeHa, KaHAWIAT HUCKYCCTBOBeNeHHUs, 3aBexyiomas OtnesoM nckycerBa ¢ororpadun
TMUU um. A.C. Ilymkuna (119019, Mocksa, yi. Bonxonka, 12), e-mail: olga.averyanova@arts-museum.ru

ORCID ID: 0000-0003-0741-7813

AnHoTanusa: Man Paii He 6bUIO HACTOAIUM UMEHEM Xy[OKHUKA. Ero 3Basin dMaHywioM PajHUIKUM, OH POAWICS B AMepUKe
B CEMbe SMUTPAHTOB. B 22 roia OH MOMEHT UM — 3TO OBLI CO3HATEJIBHBIN BHIOODP, MPUUYMHON KOTOPOTO CTAJIO JKEJIAaHWE CTaTh
JIDYTUM Y€JI0BEKOM, Xy/I0’KHUKOM, Ubs1 Ororpadus He JI0JI’KHA aCCOLUUPOBATHCSA C CEMEIHON NCTOPHEH. DTO HOBOE NMs, 6e3yCJIOBHO,
33/[yMBIBJIOCh KaK OpeH/T — OHO OBLIO IOJIHO Mapalyiesiell U OIpeZieSIEHHBIX XapAKTEPUCTHK «IIPOAYKTa», KOTOPBIH XYIOKHUK
HaMepeBaJsICs CO37aBaTh, B TOM 4HCJe cebs caMoro. Bes ero naapHedIas xKU3Hb OyZieT J0Ka3aTeIbCTBOM «IIPEAIIPUUMYHNBOCTH»
U «YCIIEITHOCTH» cTpaTeruu nop HazBaHueM MAN RAY. Ero «uHzycTpusi» BKJIIOYasIa BCE WU3BECTHHIE aPTUCTUYECKUE NTPAKTUKHY,
OT JKUBOIIMCH U iu3aiiHa, 10 poTorpaduu u kunHo. Ero cTpaTerus no3Bosmia eMy CTaTh OIMHAKOBO YCIIEIIHBIM B H300pa3UTeIbHOM
HCKYCCTBE, ChEMKe MOPTPETOB Ha 3akas, ¢ororpaduu moasl. OH paboran Ha JBYX KOHTHHEHTaxX, «Ipeampusatue» MAN RAY
0Ka3aJI0ch BEChMA ILIO/IOTBOPHBIM Kak B EBpore, Tak u AMepuke. CTaThsl aHAIN3UPYET Xy/I0’KECTBEHHbBIE ITPAKTUKU MOJIEPHI3MA
U WX B3aUMOJIEHCTBYE C COBPEMEHHBIMH KalIUTAJIUCTUYECKUMHU PeayusAM IepBOH ITOJOBUHBI XX Beka.

Kiarouessble ciioBa: Man Paii, dotorpadusi, MozepHu3M, aBaHrap/, paiorpadusi, cosipu3anusi, KyJIbTypHbIE CTpaTeruu, OpeHs,

cloppeayusM, Aafau3M, GyTypusm

MAN RAY. ART OF STRATEGY

UDC 7.01+7.038.53:77

Author: Averyanova Olga Nicolaevna, PhD, Head of Art of Photography Department The Pushkin State Museum of Fine
Arts (12, Volkhonka st., Moscow, Russia,119019), e-mail: olga.averyanova@arts-museum.ru

ORCID ID: 0000-0003-0741-7813

Summary: Man Ray was not the artist's real name. His name was Emmanuel Radnitsky. He was born to America, in the family
of immigrants. He was 22 years old when he changed his name, and it was a conscious choice, caused by his desire to become
another person, an artist whose biography should not be associated with his family history. This new name surely was conceived

as a brand — it was full of parallels and indisputable characteristics of the “product” that the artist intended to create, including



SUMMARY

himself. All his future life would be proof of “enterprise” and “success” of the strategy called MAN RAY. His “industry” included
all known artistic practices, from painting and design, to photography and film. His strategy allowed him to become successful
both in the visual and commercial arts, in custom-made portraiture and fashion photography. He worked for two continents, and
his “enterprise” proved to be very fruitful both in Europe and America. The article analyzes the artistic practices of modernism
and their interaction with the modern capitalist realities of the first half of the twentieth century.

Keywords: Man Ray, photography, modernism, avant-garde, rheography, solarization, cultural strategies, brand, surrealism,

Dada, futurism

KAKOI'O PASMEPA JIIOAW HA 9KPAHE?

YK 791.43.01

ABTOp: Purunnos Cepzeit Arexcandpoeun, KaHAUAAT UCKYCCTBOBEAEHNU A, HAyYHBIH COTPYAHUK (aKysIbpTeTa KypHAIUCTHKH
MIY (125009, MockBa, yiauna MoxoBasi, oM 9, crp.1), e-mail: s_a_filippov@mail.ru

ORCID ID: 0000-0001-6032-6641

AnHoTanua: OrpoMHBII [UaNa30H JIMHEHHBIX pa3MepOB U300pakKeHUH JII0/iell Ha COBPEMEHHBIX HKPAHAX BCE Ke He UCKII0YAeT
BO3MOJKHOCTH, YTO MbI IIPE/CTaBJisieM cebe Jojeil B BoOOpakaeMOM IIPOCTPAHCTBE KHHODKPAHA, HUMEIOUUMHU KaKOH-TO
OIpEeZIeNIEHHBIN pa3dMep. [[Jii MpOBEpKU 3TOro ObUIM M3YUYeHbI CIy4al BXO/IOB/BBIXOJIOB IepcoHaXked (uibMa B/u3 3kpaH (B
MIPeII0JI0KEeHNH, YTO U3MeHeHne MaciiTaba IIepcoHaXka pelpe3eHTyeT UCKOMOe IIpeZicTaBIeHne). B pesysibrare 0Ka3anioch, 4To
B (pruibMax, apecoOBaHHBIX He JIETAM, MacIITab Ha TAKUX [TEPEX0/aX YBEJIUYUBAETCs IPUMEPHO BJIBOE — TO €CTh JIIO/IU Ha DKPaHe
KaKyTcs HaM BZ[BOe OOJIBLIMMH HAC CaMUX. B Imporiecce vMccie0BaHUs MTOMYTHO BBIICHIIIOCH, YTO CPEHssS BbICOTA KHMHOIKPAHA
3a BpeMs CyIIeCTBOBAHMA KMHO U3MEHsIACh OYeHb MaJI0: B YACTHOCTH, 32 BECh 3BYKOBOH IIEpHOJZ OHA B OCHOBHOM He BBIXOZHJIA
3a IpefesIbl HHTepBaIa 4.3M+10%.

KiioueBble cjIoBa: pelemnius KUHO, MacuTad KUHOU300pa)KeHUs, HATypajbHAs BeJIMYHWHA, KUHOKOTHUTHBHU3M, HCTOPHS

KHHOIIOKa3a, BbICOTa KHHO3KpaHa

WHAT SIZE ARE THE PEOPLE ON THE SCREEN?

UDC 791.43.01

Author: Filippov Sergei Alexandrovich, Ph.D. in Art Studies, researcher at the Faculty of Journalism, Lomonosov Moscow
State University (9 Mokhovaya street, Moscow, Russia, 125009), e-mail: s_a_filippov@mail.ru

ORCID ID: 0000-0001-6032-6641

Summary: The huge range of linear sizes of images of people on modern screens nonetheless does not exclude the possibility
that we imagine people in a fictive space of a film screen to have a certain size. To verify this, the cases of movie characters
entering/exiting to/from the screen were studied (assuming that a change in the scale of the character represents the sought
impression). As a result, it turned out that in films addressed not to children, the scale at such transitions approximately doubles:
that is, people on the screen seem to be twice as big as ourselves. In the course of the study, it turned out that the average height
of the cinema screen during the film history changed very little: in particular, for the entire sound period, it basically did not go
beyond the 4.3m+10% interval.

Keywords: cultural reception of cinema, scale of film image, life-size, film cognitivism, history of film exhibition, height of cinema

screen

9KPAHHAS PEIIPE3EHTALINA «HOBOW KEHIIUHBI» B COBETCKOM KMHEMATOI'PA®E 20-X IT.

YAK 791.43-2+791.43.04

ABTOp: Cmazuna Ceemaana AaexkcaHOpoeHa, crapuivii mpenopaBaresb Kadeapbl KHHOBeJEHHs Bcepoccuiickoro
roCcyZIapcTBEHHOT0 MHCTUTyTa KuHeMmatorpadum nmenu C.A. I'epacumona (129226, MockBa, yi. Bunberensma Iluka, qom 3), e-
mail: smsval@mail.ru

ORCID ID: 0000-0002-8502-5383

AnHOTanusA: [lepeTOMHBIM MOMEHTOM B ICTOPUYECKOM Pa3BUTHH «KEHCKOTO BOIIPOCa» CTAHOBUTCSA 1917 IO/l — HA4YaJIo IIepruosia
«9KCIIEPUMEHTOB» COBETCKOH BJIACTH B BOIIPOCE YKEHCKOH HMAHCUIAIMY, KOTrJa ObUI IPUHAT IEJIbIH PAJ IEKPETOB, I0PUIUYECKU

0CBOOO/IMBIINX JKEHIIMH OT OKOB IIaTPHUAPXaJbHOTO YKJIaZa. PyKOBOZCTBOM CTpaHbl B OOIIECTBEHHOM CO3HAHMM (HOPMHUPYETCS
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SUMMARY

W/IE0JIOTUYECKUH KOHCTPYKT «HOBas >KEHIWHA», NPU3BAHHBIA CJIYKUTH POJIEBONM MOJIEJIBI0 COBETCKOM >KeHIuHe. B craThe
aHaIU3UpyeTCsA, KaK OH ObLI peaIn30BaH B COBETCKOM KHHeMaTorpade 20-X TOJIOB, U B YeM 3aKJIIOYaIach OCOOEHHOCTb €ro
penpe3eHTaIi Ha 9KpaHe.

KirroueBsble cj10Ba: NCTOPHSA COBETCKOTO KMHO, « HOBAs JKEHIITUHA», «JKEHCKUH BoIpoc», PeBosrorus 1917, KosutonTaii, Kpymnckas,

Apwmanz, Kamiep, Morancon, pmiep, JIMurpues, di3eHIITENH

THE SCREENING REPRESENTATION OF THE “NEW WOMAN” IN THE SOVIET CINEMATOGRAPH OF THE 20t
UDC 791.43-2+791.43.04

Author: Smagina Svetlana Aleksandrovna, Ph.D. in Art Studies, senior lecturer, All-Russian state institute of cinematography
of S.A. Gerasimov (3 Wilhelm Pik street, Moscow, Russia, 129226), e-mail: smsval@mail.ru

ORCID ID: 0000-0002-8502-5383

Summary: The turning point in the historical development of the “women's issue” is the 1917’s the beginning of the period of
“experiments” of the Soviet government in the matter of women's emancipation, when a number of decrees were passed that
legally freed women from the shackles of the patriarchal way. The country's leadership in the public consciousness is forming an
ideological construct “new woman”, designed to serve as a role model for a Soviet woman. The article analyzes how the Soviet
cinema of the 1920s realized it, and what was the peculiarity of its representation on the screen.

Keywords: history of Soviet cinema, “new woman”, “the woman's question”, Revolution 1917, Kollontai, Krupskaya, Armand,

Kapler, Johanson, Ermler, Dmitriyev, Eisenstein

PELIEIIIUA AMEPUKAHCKOI'O KUHO B COBETCKOM ITPECCE B HAYAJIE XOJIO/THOM BOVIHBI

YAK 791.43

ABtop: Tanuc Kpucmuna Aaexcandpoena, acnupant Esporeiickoro Yausepcureta B Caukr-Ilerep6ypre (191187, CaHKT-
IlerepOypr, TarapuHckas yimuna 6/1 aurepa A, e-mail: ctanis@eu.spb.ru

ORCID ID: 0000-0001-5389-7761

AHHOTaI_[I/IH: HaCTOf{II_IaH CTaTbA paCCMaTpPpUBAET COBETCKHUE CTpATErnu KUHOIIpoIlaran/ibl B HavyaJjie XOHOI[HOﬁ BoiiHbl. Ha ocHOBe
aHayM3a MyOJIMKAIUA B COBETCKUX razerax o0 aMEpPHKAaHCKOM KHHeMaTorpade JaHHOe HCC/IEZIOBAHVE BBIZEISET TEHZEHIINH,
aKTyaJIbHbIE JJIs PpEIIpe3eHTallui aMEPUKAaHCKOIr'0 KHHO B CCCP B MOMEHT epexoga OT COI3HHYECTBA K HAECOJIOTHYECKOMY U
KyJIBTYPHOMY IPOTUBOCTOSHUIO, TO €CTh B 1947 TOZY.

KioueBsble ciioBa: XoJ01Has BOMHA, cOBeTCKUH KuHeMaTorpad, I'osuuBys, MArkas cuia, nporarasaa

PERCEPTION OF AMERICAN CINEMA IN THE SOVIET PRESS DURING THE EARLY COLD WAR

UDC 791.43

Author: Tanis Kristina Aleksandrovna, ABD candidate, European University at St. Petersburg (6/1A Gagarinskaya street,
St. Petersburg, Russia, 191187), e-mail: ctanis@eu.spb.ru

ORCID ID: 0000-0001-5389-7761

Summary: This paper considers the Soviet strategies of film propaganda during the early Cold War. Through analyzing articles
on American cinema published in the Soviet press, this research reveals the tendencies relevant for representation of American
cinema in the USSR during the shift from war alliance to ideological and cultural battle, i. e. in 1947.

Keywords: Cold War, Soviet cinema, Hollywood, Soft power, propaganda

IIOOTHKA POMAHA KA/I3YO MCUI'YPO «IIOTPEBEHHBII BEJIUKAH»: EBPOIIEMCKUII UHTEPTEKCT U
SAIMOHCKUM IMOATEKCT

YK 821.111

Agtop: ITozpeoHan na Bce8o.10008Ha, TOKTOP GUIOIOTHIECKUX HAYK, Tpodeccop Kadeaphl pycCKOro A3bIKa U JINTEPATYPHI
CTaBpOIOJIECKOTO FOCY/IAPCTBEHHOTO T1€/JaTOTMYECKOr0 HHCTUTYTA (355029, CTaBpONOJIbCKUL Kpaii, T. CTaBpoIoib, yauia JIeHnHa,
417 «A»), e-mail: maknab@bk.ru

ORCID ID: 0000-0002-9974-9147



SUMMARY

Ansoramusa: Poman K. Hcurypo «IlorpeGeHHbIH BeslMKaH» IpezicTaBisgeT coboi napadpas HECKOJIBKUX PHIIIAPCKUX POMAHOB U
moBecteit (K. me Tpya «UBsiin, win Peimaps co ssBoM» (1176-1181), «JlaHcenmor, wiu Peinape Teneru» (1169-1188)),
QJUIUTEPALlMOHHOM I0MBI HemsBecTHOro aBTopa «Cap I'aBsiiH u 3esyeHsiit poinapb» (XIV B.), a Takke apXaudecKUX 3II0OCOB
(«BbeoBysnbd», KempTcKUe carn). MHTepTeKeT poMaHa o0pasyeTca eBPOIEHCKIMH CPeJHEBEKOBBIMH DOMAaHAMH W apXamdecKUMH
SII0CAaMHM, B TO BpeMs KaK B IIOATEKCTE K OCMBICJIEHUIO COOBITHH, pa3BUBAIOUIMMCA B BpuTaHuu, afjanTUPYIOTCS HPUHIUIBI
ANOHCKOU 9CTETUKH, II0UePIIHYThIe U3 CHHTOU3MA. TakuM 06pa3oM B poMaHe, IPHHAAJIEKAIEM K MyJIbTHKYJIbTYPHOH JIUTEpaType,
opox/iaeTcss HeoMud, OCHOBAaHHBIA Ha CHHTE3€ JIUTEPATYDP U KyJIBTYP.
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Summary: Novel by K. Ishiguro K. “The Buried Giant” is a paraphrase of several knightly novels and short stories (C. de Troy
“Ivein, or the Knight with a Lion” (1176-1181), “Lancelot, or the Knight of the Cart” (1169-1188)), alliterative poems of the unknown
author “Sir Gawain and the Green Knight” (14t century), as well as archaic epics (Beowulf, Celtic sagas). The intertext of the
novel is formed by European medieval novels and archaic epics, while in the subtext to the understanding of events developing
in Britain, the principles of Japanese aesthetics, drawn from Shintoism, are adapted. Thus, in a novel belonging to multicultural
literature, a neo-myth is born, based on a synthesis of literature and cultures.
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