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SUMMARY

TEJIECHOCTB B ITAPA/IUT'ME TPAHCIYMAHHNU3MA U ITIOCT®OPAN3MA

YK 7.01

ABTOp: Padeesa Tamvana EézeHbesHa, KaHIUAT UCKYCCTBOBEIEHNUSI, CTAPIINH pernoaasaress [IIkosibl fu3aiina Pakyiprera
KOMMYHHKAIUH, Meina U [u3aiina HaluoHaIbHOTO UCCIeZI0BATEILCKIOTO YHUBEPCUTETA « BhICIas: mKoia 9KOHOMUKH» (115054,
Mocksa, yi. Manas [TunoHepckasi, 12), e-mail: tatiana.evg.fadeeva@gmail.com

ORCID ID: 0000-0002-6754-4235

AnHoranmsa: Crarhsi NOCBAI[EHA NPOOJIEME TeJIECHOCTH KaK COLMOKYJIBTYPHOMY (EeHOMEHY, KOTOPBIH CErojHs IOJIydaer
TIepPEOIIEHKY B CBA3U ¢ (GOPMHUPOBAHUEM KOHIIENIIMH «PACIIMPEHHOTO TeJjia», MaHHU(eCcTalrel MPUHIUIA «MOPdOJIOTHUECKOH
cBOOO/IBI», a TAKIKE PA3BUTHEM TEXHOJIOTHH, IIO3BOJISIONUX MEHATH CTPYKTYPY TeJIa YeJIOBEKA [IyTEM XUPYPTUUECKO, TEHETHUECKOH,
IJIACTUYECKOU U JIP. KOPPEKIIHH. B cTaThe HCeIenyoTes TaKue HallpaBJIeHUs PA3BUTH S/ «yJIy4dIIIeHUsI» YeJIOBEKA, KaK KUOOPri3arus
U BUPTyaJIM3alUs, a TaKKe aHAJIM3UPYIOTCS HEKOTOPBIe IMPAKTHUKYA COBPEMEHHOTO UCKYCCTBA U JM3aiiHa, IpeIMeToM pediekcuu
KOTOPBIX OKAa3bIBAIOTCS MOHATUS TeJla U TeJeCHOCTH. [IoMHMO 3TOrO, B CTaThe MPEJIPUHUMAETCS IMOMBITKA BIUCATh (hEHOMEH
«PAaCIIMPEHHOTO TeJa» B COBPEMEHHBIH COIMATbHO-3KOHOMHYECKUHA KOHTEKCT.

KirroueBblie cjioBa: TEJIECHOCTD, «pacuiupeHHoe Tejao», 6OILI/IMOZ[I/I(I)I/IK.‘:1HI/IH, KI/I60pI‘I/ISaLII/IH, BUPTyaJIbHasi p€aJIbHOCTb

CORPOREALITY IN THE PARADIGM OF TRANSHUMANISM AND POSTFORDISM

UDC 7.01

Author: Fadeeva Tatiana Evgenievna, Ph.D. in Arts, senior lecturer, School of Design of the Faculty of Communications, Media
and Design, National Research University Higher School of Economics (12, Malaya Pionerskaya st., Moscow, Russia, 115054), e-
mail: tatiana.evg.fadeeva@gmail.com

ORCID ID: 0000-0002-6754-4235

Summary: The article is devoted to the problem of corporeality as a sociocultural phenomenon. Today “corporeality” is being
re-evaluated in connection with the “extended body” concept and manifestation of the principle of “morphological freedom”, as
well as the development of technologies that allow changing the structure of the human body through surgical, genetic, plastic
and other corrections. The article examines such directions of development / “improvement” of a person as “cyborgization” and
“virtualization”, and also analyzes some practices of contemporary art and design which dwell upon the concepts of body and
transgression. In addition, the article attempts to integrate the “extended body” phenomenon into the current socio-economic context.

Keywords: corporeality, “extended body”, bodimodification, cyborgization, virtual reality

OPYZKHUE IPEBHEI'O ET'UIITA: BOEBOE U CAKPAJIBHOE. YACTbH 1

VK 7.032(32)+739.7

ABTOp: Peynoe HOpuit Cepzeeeuu, KaHIU[AT HUCKYCCTBOBEJEHUs, HAYUYHBIH COTPYAHMK IleHTpa €erHmTOJIOTMYECKUX
uccenoBanuii Poccuiickoit Akanemun Hayk (119071, MockBa, JIeHUHCKUI TPOCIEKT 29 c. 8), e-mail: yury.reunov@gmail.com
ORCID ID: 0000-0001-6264-4918

Annoranusa: Opy:xue J[pesrero Erunra — siBjeHve, 00beUHSIONEE SJIEMEHTHI MAaTEPUATIBLHON U IyXOBHOU KyJIBTYPHI. PazBurue
[IpeIMETOB BOOPYKEHU IPOUCXO/IUIIO B IBYX HAIIpaBJIeHHsX. IlepBoe 6110 06YCI0BIEHO CTPEMIEHHEM IOBBICUTD 3 ()EKTUBHOCTD
UX [IpUMeHEeHUs B 6010. JTa IieJIb JOCTUTAIACH 32 CUET COBEPIIEHCTBOBAHUS TEXHOJIOTHH M3TOTOBJIEHUS, UCIIOJIb30BAHUS HOBBIX
MaTepHasoB, MOMCKA ONTUMaIbHON (popmbl. CUIBHOE BIMSIHUE HA pa3BuTve 60eBOro Boopy:keHus JlpeBHero Erumra oxazamun
Hapoab! binmxkaero Bocroka. OHO MMeJI0 MECTO y»Ke BO BTOPOH mosioBuHe IV ThIC. /10 H. 3., O/THAKO HAMOOJIBIILYI0 HHTEHCUBHOCTD
obpesnio B mepBoil mosjoBuHe II Thic. 10 H. 3. Bropoe HampapiieHWe Da3BUTHS BOOPYKEHHSA CBSA3aHO C €0 CHMBOJIHMYECKUM
OCMBICJIEHNEM U PUTYaJIbHBIM IprMeHeHHeM. Mudosornueckoe MbIILIEHNE HAJEIAI0 MPEMEThl CIIOCOOHOCTHIO BJIHATH HA
peasibHOCTh, obecrieunBasi 1mobey HaJ NPOTUBHHUKOM Ha He3pHUMOM (IyxXoBHOM) ypoBHe. Hacrosmias craThbsl IOCBAIEHA
HCCIIEZIOBAHUIO BOOPYKEHUS IPEBHUX ETUIITAH KaK KOMIIEKCHOTO SIBJIEHI, 3aKJTIOYAIOIIETO B cebe 60EBOI 1 CAKPaJIbHBIH aCIIEKTHI.

KiroueBrblie ciroBa: /[pesunii Eruner, opyxue, BOopy:keHue, BoiiHa, puTyas, OyiaBa, HOXK, KHHXKaJI, TOIIOP, Marusi, CHMBOJIU3M



SUMMARY

WEAPONS OF ANCIENT EGYPT: THE MILITARY AND THE SACRED. PART 1

UDC 7.032(32)+739.7

Author: Reunov Yury Sergeevich, PhD in Art Studies, researcher, Centre for Egyptological Studies, The Russian Academy
of Sciences (29-8 Leninsky av., Moscow, Russia, 119071), e-mail: yury.reunov@gmail.com

ORCID ID: 0000-0001-6264-4918

Summary: Weapons of Ancient Egypt are a phenomenon that unites elements of material and spiritual culture. The development
of weapons occurred in two directions. The first one was inspired by intention to increase the effectiveness of their use in a battle.
This goal was achieved through improvement of manufacturing technology, usage of new materials and searching for optimal
form. The peoples of the Middle East had a strong influence on development of military weapons of Ancient Egypt. This influence
revealed itself in the second half of the 4th millennium BC, however, the greatest level of its intensity was reached in the first
half of the 2nd millennium BC. The second direction of development of Egyptian weapons is connected with its symbolic meaning
and ritual use. Mythological thinking endowed objects with the ability to influence reality, ensuring victory over the enemy on
the invisible (spiritual) plane. This article is devoted to the study of the armament of the ancient Egyptians as a complex
phenomenon that contains military and sacral aspects.

Keywords: Ancient Egypt, weapon, armament, war, ritual, mace, knife, dagger, axe, magic, symbolysm

BU/AbI 1 CUMBOJINKA IPEBHEETUIIETCKUX HAT'PA/L 9II0X1 HOBOTI'O ITAPCTBA

YK 7.032(32)

ABtop: Epwosa Eanena CepzeeeHa, crapuiuii IpernosiaBateib Kadepbl TEOPUU U UCTOPUU UCKyccTBA (aKyIbTeTa UCTOPUU
uckyccersa Poccuiickoro rocysaperseHHoro rymanurapsoro yHusepcureta (I'CII-3, 125993, MockBa, Muycckas miomans, f. 6),
e-mail: lena.s.ershova@gmail.com

ORCID ID: 0000-0002-1345-7056

AnHoTanusa: K srmoxe HoBoro napersa oTHocuTes pacuBer peHOMEHa HarpakZeHus MPUABOPHBIX YNHOBHUKOB U BOMHOB I1apeM
3a BEPHYIO CJIyxk0y, 4YTO IIOATBEPIKAAETCS 3HAYUTESBHBIM KOJUYECTBOM MCTOPUYECKHX HCTOUHHMKOB: aBTOOHMOrpadusaMu
YMHOBHUKOB, CTAaTysMH U W300paKeHUSMHU CAHOBHUKOB C TIOJIyY€HHBIMH OT Laps HarpaZaMi, a TakKKe CIeHaMu,
WUTIOCTPUPYIOIIMMHU Harpak/ieHue (HpapaoHOM Ipe/iCTaBUTeJIeN 3HATH, KOTOPBIE MOSABJISIOTCSA B YACTHBIX TPOOHUIAX B IIPABJIEHIE
Tyrmoca IV 1 npozmosKaoT cylecTBOBAaTh Ha IPOTskeHUH Bcero HoBoro mapersa. B aTy 310Xy OJTHOCTBIO CKJIQZIbIBAeTCA CUCTEMA
Harpaj,, NOJyYWBIIAsS HA3BaHUE «30JI0TO IIOYECTH» WU «30JI0TO BOCXBAJIEHHA». J[aHHAsA cTaThd IOCBAIIEHA BUZAM U
CHMBOJIMUECKOMY 3HAUEHUIO JIpeBHEETUIIeTCKUX Harpasi, a TakyKe MEeCTy CAaMOT'0 SIBJIEHUS «30JI0Ta IIOUYeCTH» B IpeBHEETUIIETCKOM
obmectBe. K «3oiyoty mouectu» B 31moxy HoBOro mapcTBa OTHOCUTCH IIEJIBIA KOMILJIEKC IIPEIMETOB, BKJIIOUABIIUN ITPOIYKTHI
MUTaHUS], TOCYZy, 0JIarOBOHUsA, yKpamieHus (OKepesibsi, JUAZieMbl, IOJBECKH, CEPbrd U OpacyieThl), PUTYaJIbHOE OpPYXKUE.
Harpak/ieHre «30J0TOM IOYeCTH» B JIPEBHEETUIIETCKOM «CHUCTEME XBaJIbI» MOIJIO CJIYKUTH CIIOCOOOM BBIPA’KEHHUs IAPCKOTO
OTHOIIIEHUS WX O0COOOH MUJIOCTH K OIIPEZieJIEHHOMY YMHOBHHKY 6e3 oOpalieHus K TPaJAHIMOHHOMY paz/ieJleHHIo o0IiecTBa ¢
ITOMOIIBIO TTOYETHBIX U ITPO(eCcCHOHANBHBIX TUTYJIIOB.

KiaroueBbre ciaoBa: npesHuil Eruner, HoBoe mapcTBo, CclieHbI HAarpaXkAeHUsl, HATPaAbl, «30JI0TO IOYECTH»

TYPES AND SYMBOLIC MEANING OF ANCIENT EGYPTIAN REWARDS IN THE NEW KINGDOM

UDC 7.032(32)

Author: Ershova Elena Sergeevna, lecturer, Department of theory and history of art, School of Art History, Russian State
University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: lena.s.ershova@gmail.com

ORCID ID: 0000-0002-1345-7056

Summary: The phenomenon of the king’s rewarding the court officials and warriors for loyal service dates back to the New
Kingdom, which is confirmed by lots of historical sources: the officials’ autobiographies, statues and pictures of the officials with
the rewards given by the king, as well as the scenes depicting the king’s rewarding the noble people which first were created in
private tombs during the reign of Tutmos IV and went on appearing during the whole New kingdom epoch. In that period the
reward system known as “gold of honours” or “gold of praise” took its complete form. This article deals with types and symbolic
meaning of the rewards in Ancient Egypt, and the role of the “gold of honours” in the society of Ancient Egypt.

The whole range of things including food, dishes, incense, jewellery (necklaces, diadems, pendants, earrings, and bracelets) as
well as ritual weapon was related to “gold of honours”. Rewarding with “gold of honours” in the Egyptian “praising system” could
be considered as expression of the king’s attitude or some special kindness towards a certain official without the traditional
division of the society with the use of honourable and professional courtesy titles.

Keywords: Ancient Egypt, New Kingdom, rewarding scenes, gold of honour, rewards
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SUMMARY

«JIECTHUIA KN3HU». 3SAHUMATEJIBHAA AYKCOJIOTHUA B POCCUU HAYAJIA XVIII BEKA U CEPUA
HN3PA3IIOB 113 HOBOI'O UEPYCAJINMA

YK 7.034.7+7.045+738

ABTOp: Beases Jleonud Andpeesuu, JOKTOp HCTOPUYECKUX HAyK, 4ieH-koppecroHzeHT PAH, 3aBemyromuii ormenom
Mockosckoii Pycu WHcturyta apxeosornn PAH, Bemymuil HaydHBIM cOTPyAHHMK VIHCTHTyTa MCKycCTBO3HAaHMA MUHHCTepCTBa
Kynpryper PO (117036 Mocksa, yi. JImutpust YiabsiHoBa 19), e-mail: labeliaev@bk.ru

ORCID ID: 0000-0001-6825-4988

AnHoTtanusa: [Ipu packonkax B 2010 rojibl B HoBo-MepycanmmckoM MoHacThIpe 0OHAPYKEHO MHOTO pesTbeHBIX U3PA3II0B KOHIIA
XVII — nepsoit tpetu XVIII Beka ¢ 3M6IeMaTHUECKUMHU U QJUIETOPUYECKUMHU CIOJKeTaMH. AHAJIM3 OJTHOW M3 Cepuil MO3BOJIUI
WHTEPIIPEeTUPOBATh ee cioxkeT Kak "JlectHuny »ku3Hu" ("Bospacra uenoBeka"). Tema «crymeHeit Bo3pacta» u3BecTHa ¢ EBpomsl u
BOCXO/INT K Kiyiaccuueckod smnoxe u CpexHeBekoBbio. B XVII - XVIII Beka oHa JOCTUTAET NMHKA IOMYJISAPHOCTU B HCKyccTBe. Ee
HoBasA 6azoBas cxeMma (BocxouT K XVI BeKy) BKJIIOUasa CTyIIEHYATHIA ITOIUYM CO CTOAIMMHU HA HEM OJIUIETBOPEHUAMH KaXK/I0T0
Bo3pacra (OOBIYHO HMX 7) ¢ HEOOXOAUMOW aTpuOyTHUKOM M HajamucaMu. B Poccuy KOMIIO3WIUA PacHpOCTPAaHUIACh BO BTOPOM
nosnioBune XVIII Beka Ha ocHOBe Jiy004HBIX j1icTOB 13 EBpormsl. Cepust u3 HoBoro epycanuma moka siBjsieTcst IEPBbIM U3BECTHBIM
cyJaeM HCIIOJIb30BaHUS KOMIIO3UIIMM B KepamuueckoM pesbede Poccum m EBpomnsl. Pycckas Bepcus yIpomiaeT coKHbIE
T'PaBIOPHBIE JIUCTHI, IIPUCIIOCA0INBAs KOMIIO3UIIMIO K OTPAHUYEHHOU IUIOCKOCTH M TEM CaMbIM IIPOU3BOUT HOBYIO, COOCTBEHHYIO
KOMIO3HIINIO, OPUEHTHPYSACh HA TPA/JUIMOHHbIE JIOKAJIbHBIE TEPPAKOThL. DTO 00eCIeYrBaeT yCHENIHbId TpaHcdep 3JIeMEHTOB
CJIOKHOTO aJUIETOPUYECKOTo CI0XKeTa B MOHACTBIPCKYIO U IPUABOPHYIO cpefy Poccun HoBoro BpemeHH.

KioueBbie ciaoBa: «Bospact dyesnoBeka», uspasipl, Hoselii Hepycamum, ajieropudyeckoe HCKYCcCTBO, OApOKKO, PYyCCKO-

esponeiickuil Tpancdep B XVII-XVIII Beka

“LADDER OF LIFE”. ENTERTAINING AUXOLOGY IN RUSSIA AT THE BEGINNING OF THE 18" CENTURY AND
A SERIES OF TILES FROM THE NEW JERUSALEM

UDC 7.034.7+7.045+738

Author: Belyaev Leonid Andreevich, Doctor of Sciences (History), Corresponding Member of the Russian Academy of
Sciences, Head of the Moscow Russia Department of the Institute of Archeology of the Russian Academy of Sciences, Leading
Researcher of the Institute of Art Studies of the Ministry of Culture of the Russian Federation (19 Dmitry Ulyanov st., Moscow
117036), e-mail: labeliaev@bk.ru

ORCID ID: 0000-0001-6825-4988

Summary: During 2010 year excavations in the Novo-Jerusalem monastery under Moscow, Russia, it were found many relief
tiles of the end of the 17th - the first third of the 18th centuries with emblematic and allegorical plots. Analysis of one series
allowed to identify the plot as "The Ladder of Life" ("The Age of Man"). The topic of “ages as steps” is borrowed from Europe
and goes back to the classical era and the Middle Ages. In the 17 and 18 centure, it reached the peak of popularity in European
art. New basic scheme (going back to the 16 century) declared stepped podium with the personifications of each age standing on
it (usually 7) with the routine attributes and inscriptions. In Russia, this composition spread in the second half of the 18th century
as taken from cheap popular prints from Europe. We identify the series from New Jerusalem a the first known European case
of use of the composition in the ceramic relief. The Russian version simplifies complex engraving sheets, adapting the composition
to a limited plane and thus produces a new, own composition, focusing on traditional local terracotta. This proves complete
transfer of main elements of this complex allegorical plot to the monastic and court circles of Russia in early modern times.

Keywords: “Age of Man”, tiles, New Jerusalem, allegorical art, baroque, Russian-European transfer in the 17-18 centuries

«XOPOIII ITAPUK — A IIETEPBYPI' BCE-TAKHU JIYVUIIE...»: PYCCKAA PELHEIIIHNA KPYI'OBbIX ITAHOPAM
IIAPHMIKA B KOHTEKCTE PYCCKO-®PAHIIY3CKUX OTHOIIIEHUI IIEPBOM ITIOJIOBUHBI XIX BEKA

YAK 75.053

ABtop: Hoeuk Aauna, actiupaut EBpomnetickoro Yuusepcurera B Cankr-Ilerepbypre (191187, Caukr-IletepOypr, 'arapuHckas
yauna 6/1 autepa A), e-mail: anovick@eu.spb.ru

ORCID ID: 0000-0002-6863-6748

AHHOTanMA: B Havasie M03anpoLIOro CToJIeTHs 00IeeBpoIeiickast MOa Ha KPYTOBble ITAHOPaMBbI (THTaHTCKYE 3aKOJIbI[OBAHHBIE
kaptunbl) gocruria Caukt-IlerepOypra u Mocksel. Takue mosioTHa nonazanu B Poccuio 61aro1apst MHOCTPAHHBIM aHTPEIPEeHepaM,
KOTOpbIe PacCUUTHIBAIN 3apaboTaTh B Poccuu Ha KapTHHAX, K KOTOPBIM eBpOIIeHcKas IMyOsinKa yke rnorepsuia uurepec. YToOb

cAeyiaTb JKCIIO3UIIUIO ITaHOpPpaM IIPpUBJIEKATEJIbHEE HMEHHO JJIs PYCCKOTO 3puTesid, MHOCTPAHHBbIE aHTPEIpEHEepPpbl U MECTHbIE



SUMMARY

KPUTHKH 3a4acTyio aleUTHPOBAIM K aKTyaJbHBIM COOBITHSM COBPEMEHHOCTH. B wacTHOCTH, maHopambl Ilapuika, KOTOpbIE
JIEMOHCTPUPOBAJIUCH B POCCHHCKUX CTOJIMIAX B PasHble OBl IEepBOU MOJOBUHBI XIX BeKa, pacCMATPHBAINUCH Yepe3 IPU3My
HENPOCTHIX PYyCCKO-(DPAHILYy3CKUX OTHOIIEHUH. 1[esb ¥ceiieZjoBaHNsI COCTOUT B TOM, YTOOBI BOCCTAHOBUTH MCTOPHIO HKCIIO3UIIUU
atux nanopam B CaHkr-IleTepOypre 1 MockBe, a Tak:ke [IPOAHAIU3UPOBATh, KAKMM 00OpPa30M COCTOSIHHE PYCCKO-(PPAHILY3CKUX
CBsI3e B TOT WJIK MHOH MOMEHT HCTOPUHU MOTJIO OTPA3UThCS HA PYCCKOM pelenIiy Tonorpaduyeck TOUHbIX (M MOTOMY, Ka3aJI0Ch
ObI, MAKCUMAJIbHO HEHTPAJIbHBIX) TAHOPAMHBIX n300pakeHuit [lapmxa.

KiroueBsble cj10Ba: TaHOpaMa, TAHOPAMHBIE 3PEJIUINA, KPYroBas TaHopaMma, pyccKo-ppaHIly3cKHe OTHOLIEHNU A B IEPBO [I0JIOBHHE

XIX Beka, pycCKO-eBpOIIEHCKHE XyZ0’KECTBEHHbIE CBA3H

“PARIS IS GOOD, BUT NOT THAT GOOD AS ST. PETERSBURG...”: RUSSIAN RECEPTION OF CIRCULAR
PANORAMAS OF PARIS WITHIN THE CONTEXT OF RUSSIAN-FRENCH RELATIONS IN THE FIRST HALF OF
THE 19" CENTURY

UDC 75.053

Author: Novik Alina, PhD candidate, European University at St. Petersburg (6/1A Gagarinskaya street, St. Petersburg, Russia,
191187), e-mail: anovick@eu.spb.ru

ORCID ID: 0000-0002-6863-6748

Summary: At the beginning of the nineteenth century, the pan-European fashion for circular panoramas (giant circular pictures)
reached St. Petersburg and Moscow. Foreigners who counted to earn on showing paintings to which the European public had
already lost its interest brought such pictures to Russia. In order to make these demonstrations attractive to the Russian audience,
foreign entrepreneurs and local critics appealed to topical issues that were associated with the paintings’ subject. In particular,
the panoramas of Paris that were shown in the Russian capitals during the first half of the nineteenth century were presented
through the lens of complicated Russian-French relations. This study aims to restore the history of panoramic exhibition in St.
Petersburg and Moscow and demonstrates to what extent the state of Russian-French relations affected the Russian reception of
topographically accurate (and therefore seemingly neutral) panoramic images of Paris.

Keywords: panorama, panoramic spectacles, circular panorama, Russian-French relations in the first half of the nineteenth

century, Russian-European artistic connections

IMTPOB/IEMATU3AIIVA XYAOKECTBEHHBIX ACIIEKTOB TJINTY-APTA B COBPEMEHHBIX
HUCCIEJOBAHUAX ININTY-PEHOMEHOB

YAK 7.01+7.038

Astop: Kazsyn-J/Tunnuk daveupa BarepveeHa, mipenonaBatenb Kadenapbl KHHO U COBPEMEHHOTO HCKyccTBa Poccuiickoro
rocy/ilapctBeHHOro rymanutapuoro yauBepcurera (I'CII-3, 125993, MockBa, Muycckas 1om@aab, A. 6), e-mail:
elvirazhagun@gmail.com

ORCID ID: 0000-0002-1291-9271

AnHOTarnu#. B ctaTbe paccMOTpPeHbI 0CHOBHBIE TEOPETUYECKHE PAOOTHI [0 IVIUTY-aPTY U IJIUTU-3CTETHKE, IO3BOJISIIOIIIE COCTABUTD
IIpe/iCTaBJIEHIE O COBPEMEHHOM COCTOSHHUU IJIUTY-HCCJIE/IOBAaHUIN U BBIIBUTH aKTYaIbHBIE ITO/IXO/IBI K U3YYeHHI0. [IUTY-apT Kak
HOBOE HAIPaBJIEHHUE B MCKYCCTBE UCCIIEAYET CHeIU(PUIECKyI0 KOMMYHUKAIIUIO YeJI0BEKA ¥ MAIIMHBI, TPUBOJSAIIYIO K IIOSBJIEHUIO
HEIpe/ICKa3yeMbIX CUTYAI[Ul B CTAHAAPTHOM (YHKIIMOHUPOBAHUU TEXHUKH — OO0, TOPOK/IAOIIEMY crieln(puiecKkyo 06pa3Hyo
cpeny. OmubKa, IPOMHTEPIIPETUPOBAaHHAA KaK ITIUTY-(DEHOMEH, OTpaXkaeT CyTh IU(POBON 3CTETHKU, 0OHAKAIOLIEN PeaTbHOCTh
YCJIOBHH CyIIIECTBOBAHUS NU(MPOBBIX U MAIIMHHBIX CUCTEM. [JINTU-apT OKa3bIBAETCSA HEOTHEMJIEMOHN YaCThIO0 HHTEPIIPETAIMOHHBIX
MMPAKTUK, KPUTHKYIOIINX UMPOBYIO KYJIBTYpPY, KOTOPAs MPOBUTAET IPOEKT U/eaIbHOM Mepeiadu 06pasa, YTO OTKPHIBAET HOBbIE
BO3MOXKHOCTH IIPO0OJIEMaTU3UPOBATh (GUTYPY aBTOpA KaK MHTEPIPETAaTOPa, Pa3MbIBAIOIIEr0 IIPEJICTABJIEHUS O HOPME, U/ieasle, 9To
[M03BOJISIET pacCMaTPUBATh MCXOAHO HEICTETUYECKUU marepuasn (omubOKy) Kak CpPe/CTBO TBopuecTBa. Takas mpobsieMaTusarius
¢urypsr aBTopa BBIABISET KOHIENTYaIbHbIE, COI[HATIbHbIE, STUUECKIE, SCTETUUECKUE U XY/I0’KeCTBEHHbIE TIPUHIINUIIBI TJIUTU-apTa
€O CBOMM HabOpPOM CPEJICTB XyZ|0’KECTBEHHOH BBIPA3UTEJIBHOCTH U CO CBOMMH PEXMMaMHU CEMUO3HCA.

KioueBple CI0Ba: [VINTY-apT, [VINTY-TEOPUs, DCTETHKA ONIMOKH, KPUTUYECKOE WCKYCCTBO, KPUTHYECKAs TEOpHWsi, CJ(BHT,

METAaIIO3uIMA, HICHTUYHOCTDH

PROBLEMATIZATION OF ARTISTIC ASPECTS OF GLITCH ART IN CONTEMPORARY GLITCH STUDIES

UDC 7.01+7.038

Author: Zhagun-Linnik Elvira Valer’evna, teacher, Chair of the Cinema and Contemporary Art Studies, Russian State
University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: elvirazhagun@gmail.com

ORCID ID: 0000-0002-1291-9271
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SUMMARY

Summary: The article deals with the main theoretical works on glitch art and glitch aesthetics, allowing to make the complete
representation of the current state of research of glitch phenomena and to identify relevant approaches to their study. Glitch art
as a new movement in art explores the specific communication between human and machine leading to the emergence of
unpredictable situations in the work of computer technology — failure (error) that generates a specific imaginative environment.
The error interpreted by the artist as a glitch phenomenon reflects the essence of digital aesthetics, revealing the reality of the
conditions of existence of digital and machine systems. Glitch art turn out to be an integral part of interpretive practices that
criticize digital culture to promote the project of ideal image transmission. It opens up new opportunities to problematize the
author's figure as an interpreter who break ideas about the norm, the ideal which allows us to consider the source unaesthetic
material (error) as means of creativity. Such problematization of the author's figure different forms and types of existence of
glitch were differentiated, as well as conceptual, social, ethical, aesthetic and artistic principles of glitch art with own set of means
of artistic expression and with semiosis regimes.

Keywords: glitch art, glitch theory, glitch aesthetic, critical art, critical theory, shift, extraposition, identity

TPO®ENHBIE GUJIBMBI B CCCP B 1940-1950-E T'O/IbI: K IIPAKTUKAM KUHOITPOKATA

YK 791.44.075

ABtop: Tanuc Kpucmuna AaexkcanOpoeHa, CTa’kep-UCcCiieoBaTesb MeXAyHApOJHOTO LEHTPA MCTOPUU M COIMOJIOTHH
Bropoit MupoBO# BOMHBI U ee mociefcTBuil HannoHaipHOTO MccIeoBaTeIbCKOTO0 YHUBEpCUTeTa «Bpicias IMIKoIa 3KOHOMUKH »
(105066, MockBa, Crapast BacmanHas 21/4, kab. JI-415), e-mail: ktanis@hse.ru

ORCID ID: 0000-0001-5389-7761

AnHOTanudA: B HacToAmel cTaThe paccMaTPUBAIOTCA IPAKTUKU IoKasa TpodeiHsix ¢punbMoB B CCCP B mepBoe mocjeBoeHHOe
AeCATHUJIETHE. Ha ocHoBe aHannza CTeHOorpamMm COBeII_laHI/IIL/'I pa6OTHI/IKOB F]IaBKI/IHOHPOKaTa, nocraHoBsiennii CoBera MI/IHI/ICTpOB
CCCP u ipyrux apxXuBHBIX JOKyMEHTOB JIaHHOE HCCJIeI0BaHNEe PEKOHCTPYUPYeT UCTOPHIO IUPKYITMPOBAHUA MHOCTPAHHBIX (PHIJIBMOB
B paMKaX COBETCKOHM Mojiesld KUHoIpokara. Kak mokasasin MHOTHMe HCC/IefoBaHMA, TpodeiHble (GHIbMBI ObUIM BBINYIIEHbI B
COBETCKUH IIPOKAT C IIeJIbI0 IONOJHeHHus Oropkera. OHAKO He MeHee BAXKHO M TO, YTO COBETCKAas CHUCTEMAa KHHOIIPOKATa
rmo/ipazyMeBajia COCyI[eCTBOBaHIE HECKOJIbKUX THIIOB KHHOCETeH (rocyapcTBeHHast, TpodCcor3Hasi, Be[[OMCTBEHHAs), KasK/1asi U3
KOTOPBIX /IOJIKHA ObLIA BHIMIOJIHSATH €3KETO/IHBIN I11aH NpubbUIei. [lomo6Hast 1e3eHTpaTn3alisl CTaBUJIa CETU B YCJIOBUS JKECTKOM
KOHKYPEHIIUU APYT C APpyroMm, a Tpod)eﬁﬂme (1)I/IHI)MI:I B 3TOM KOHTEKCTE ABJIAJIMCH IEHHBIM HCTOYHHUKOM J0X0Ja. B ﬂaHHOﬁ CTaTbe
IIOKa3aHO, KaK IIPAKTUKN 3TOU MEKCeTeBON KOHKYPEHIIMHY, TaKHE KaK pacupenesieHrue COBETCKUX U NHOCTPAHHBIX (I)I/IJILMOB, 60p1)6a
3a 3aJIBl U TOYKU KHHOIIPOKATa, peKjaMa U TaKTHKA II0Ka3a KUHOMUIBMOB, BJIUAJIN HA UCTOPHIO KMHOIIPOKATA B CTPAHE.
KirioueBrblIe cj10Ba: COBETCKHI KHHOIIPOKAT, TPOdeHHOe KHHO, 9KOHOMUKA KHHOIIPOKATa, KHHOCETH, IlepeMellleHHbIE KYIbTYDHbIE

IEHHOCTU

TROPHY FILMS IN THE USSR DURING THE 1940s AND 1950s: TO SOME PRACTICES OF FILM EXHIBITION
UDC 791.44.075

Author: Tanis Kristina Aleksandrovna, Research Assistant, The International Centre for the History and Sociology of World
War II and Its Consequences, National Research University Higher School of Economics (room L-415, 21/4 Staraya Basmannaya
str., Moscow, Russia, 105066), e-mail: ktanis@hse.ru

ORCID ID: 0000-0001-5389-7761

Summary: This paper considers the strategies of trophy films exhibition in the USSR during the first postwar. Through analyzing
transcripts of film official’s sessions, resolutions of the Council of Ministers of the USSR and other archival sources, this research
is aimed to reconstruct the history of exhibition and circulation of foreign films in the frames of Soviet model of distribution. As
multiple studies have shown, the circulation of trophy films was aimed to fulfill the governmental budget. Last but not least, the
Soviet film distribution system implied the coexistence of several types of film networks (state network, trade union network,
ministerial network), each of which had to fulfill the annual plan of profits. This decentralization resulted in the networks to
compete with each other. Under these circumstances, trophy films became a valuable source of revenues. This article shows how
the practices of this inter-network competition, such as spreading of Soviet and foreign films, the struggle for cinema theatres,
advertising and film exhibition policies, have influenced the history of film distribution in the USSR.

Keywords: Soviet Film Distribution, Trophy Films, Economics of Cinema, Film Networks, Displaced Cultural Valuables



SUMMARY

OB30P KNHEMATOI'PA®A PECIIYB/IMKH KOPEA 50-70 I'OJ0B IBAJIIATOI'O BEKA 11 BJIMAHNA HA HETO
OBIIECTBEHHO-IIOJIMTUYECKUX YCJIOBUM, CJIOKUBIUINXCA B CTPAHE B 9TOT BPEMEHHOM IIEPUO/T,
YK 791.43.03

ABTOp: Muxeee Baadumup Andpeeeun, cryfieHT-0aKanaBp 4 roaa obydeHwus, genaprameHT MeKAyHapOAHBIX OTHOIIEHUM,
kadenpa BocrokoBenenusa u appuUKaHUCTUKY, YPaIbCKUH (defepasbHbIl YHUBepcuTeT UM. nepsoro Ilpesmzpenra Poccun B.H.
EsbiiuHa (620075, ExatepunOypr, npocnekT JlenuHa 51), e-mail: mvi2gv@yandex.ru

ORCID ID: 0000-0002-3650-5583

AnHoTanua: B gaHHON pabore paccmaTtpuBaeTcs mmporece (GOpPMHUPOBaHUs «aBTOPCKOTO KHHO» B Pecnybiuke Kopes B
MISITH/IECSThIE-CEMU/IECSITIE TOBI IBAZIIIATOTO BEKA, KK O/INH M3 HanboJIee BaKHBIX IIPOIIECCOB JJIs1 BCEro KnHeMmarorpada JaHHOTO
rocy/ilapcTBa B IleJIOM. Bputn paccMoTpeHs! IpUYNHBI (POPMUPOBAHUA JJAHHOTO HalpaBjIeHUA B KuHoucKyccrBe IOxxHOM Kopeu B
JIaHHBIN NCTOPHYECKUH ITepHo/] — BKJIIOYAON[Me B ce0s Kak BHEINIHee BJINAHNE, TAK U BHYTPUIIOJIUTUYECKYIO OOCTAHOBKY CTPAHBI.
IIpuHAT BO BHUMAaHNE He TOJIKO TBOPYECKUH acleKT paboT paccMaTPUBAEMBIX PEKUCCEPOB, HO U UCTOPHYECKHE 0OCTOSTEIHCTBRA,
B KOTOPBIX OHU CO3/1aBaJIM CBOU paboThl. PaccMoTpeHb! HanboJsiee BIUATEIbHbIE KHHOTBOPEHNS, KOTOPbIE OBLIIN CO3/1aHbI B JAHHBIH
HUCTOPUYECKUH IEPUOZ. BhUIO MpoaHaIM3UPOBAHO BIMSIHUE JAHHOTO IpoIlecca Ha JlajibHelIee pa3BUTHE KHHeMaTorpada CTpaHsl,
ObLIa 1aHa OI[EHKA €r0 POJIH B BBIXO/IE I0KHOKOPEHCKOT0 KMHOMCKYCCTBA Ha MEXK/IyHAPO/HBII YPOBEHD B KOHIIE JIBA/IIIATOTO BEKa.
KirroueBbie cj10Ba: COBPEMEHHOE HCKYCCTBO, Xy/Z0JKECTBEHHBIN sI3bIK, aBTOPCKOe KUHO, Pecmybinka Kopesi, 10:KHOKOpeHCKUi

KuHeMaTorpad, kuHemarorpad

REVIEW OF THE CINEMATOGRAPHY OF THE REPUBLIC OF KOREA OF THE 50S-70S OF THE TWENTIETH
CENTURY AND THE INFLUENCE OF THE SOCIAL AND POLITICAL CONDITIONS PREVAILING IN THE COUNTRY
DURING THIS TIME PERIOD ON IT

UDC 791.43.03

Author: Mikheev Vladimir Andreevich, 4-year bachelor student, Department of Oriental and African Studies, Ural Federal
University named after the First President of Russia B.N. Yeltsin (51 Lenin Ave, Yekaterinburg, 620075), e-mail: mvi2gv@yandex.ru
ORCID ID: 0000-0002-3650-5583

Summary: This paper is devoted to the consideration of the process of formation of “auteur cinema” in the Republic of Korea
from the fifties to the seventies of the twentieth century, as one of the most important processes for the development of the
cinema of this country. The reasons for the formation of this trend in South Korean cinema art in this historical period were
considered, including both external cultural influence and the internal political situation of the country. Not only the creative
aspect of the works of the directors was taken under consideration, but also the historical circumstances in their works were
created. The most influential films that were created in this historical period were considered in this paper. The influence of this
process on the further development of the cinema of the country was reviewed, and its role in bringing South Korean cinema to
the international level at the end of the twentieth century was assessed.

Keywords: cinematography, Republic of Korea, Korean culture, Korean cinema, auteur cinema, contemporary art

YCAABBA MOPJABHUHOBBIX KAK XYJOXKECTBEHHAA KOMMYHA

YK 7.06

ABTOp: Bopon (Cxasnodnesa) IToauna AnexceeeHa, actiipant MHCTUTyTa MUPOBOI tuTepatypsl uMenu A.M. T'opskoro PAH
(1210069, MockBa, IToBapckas yi1., 25A), e-mail: psklyadneva@gmail.com

ORCID ID: 0000-0001-6245-5869

AnHortanusa: Vimenue rpada A.A. Mopasunosa «YHepHas fgonuHa» Huskze-/IHenpoBckoro yesza TaBpudeckoii rybepHUH — OIUH
13 KJIIOYEBBIX TOIIOCOB PYCCKOTO aBaHTap/ia. 3/iech roctui B. Xire6uukos, b. JIusmun, B. Maskosckuii, H. l'onyaposa, M. JIapHoHOB,
Bo3HHUKaeT o060miecTBo «['miesi». B craThe aHaIM3UpyeTcsi CBOeOOPAa3HBIA «HUKOHOCTAC» TUJIEHIEB, CO3[JaHHBIH B YepHSIHKe
M. JIapuoHoBbIM U B. X71e6HUKOBBIM: 3TO TOPTPeThI OpaTheB Bypsrokos u B. Xnebuukosa pabotst M. JIapHOHOBA U « CEMUPUYHBIN
KO/I», CBSI3QHHBIN C CEMBIO «THJIEHIaMu» B HcKyccTBe B. XieOHukoBa. Habionaeres CBsA3h «CEMUPHUYHOTO KOJIa» HE TOJIBKO C
ycanp60i Mop/iBUHOBA, HO U ¢ I033Kel BopacBopra. BHUMaHue yziesseTcs Takke YHCIOBBIM IouckaM B. XyieGHUKOBa, HHTEpeCy
H. Tonuaposoii, M. JlapuoHOBa K apXauuecKoMy, BO3HHKamIleMy B UepHaHKe. AHaynusupyercs TpaHchopmanusa ycaneGHOro
Mu(da B HOBBIX YCIOBUAX Xy[OMKECTBEHHOU KOMMYHBI.

KiroueBble cioBa: ycasieOHas TONMUKA, ycaeOHbIl Mud, Hac cemepo, BopacBopt, YepHsHka, XIeOHUKOB
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SUMMARY

THE HOMESTEAD OF MORDVINOV AS AN ARTISTIC COMMUNE

UDC 7.06

Author: Voron (Sklyadneva) Polina Alekseevna, post-graduate student of the Gorky Institute of World Literature of the
Russian Academy of Sciences (25A Pvarskaja st., Moscow, Russia, 1210069), e-mail: psklyadneva@gmail.com

ORCID ID: 0000-0001-6245-5869

Summary: The homestead A.A. Mordvinov “Black Valley” of the Lower Dnieper district of the Tauride province is one of the
key topos of the russian avant-garde. The guests were V. Hlebnikov, B. Livshits, V. Mayakovsky, N. Goncharova, M. Larionov, a
society of “Gilea” was established. The article analyzes the original “iconostasis” of the Gileans, created in Chernyanka by M. Larionov
and V. Hlebnikov: these are portraits of Burliuk and V. Hlebnikov brothers by M. Larionov and the “seven-fold code” associated
with seven “Gileans” in the art of V. Hlebnikov. There is a connection between the “seven-part code” not only with the estate of
Mordvinov, but also with Wordsworth's poetry. Attention is also paid to the numerical search of V. Hlebnikov, the interest of
N. Goncharova, M. Larionov to the archaic, arising in Chernyanka. The transformation of the manor myth in the new conditions
of the artistic commune is analyzed.

Keywords: homestead topos, homestead myth, seven of us, Wordsworth, Chernyanka, Hlebnikov

OBPA3 XYIOKHUKA B IIPO3E 1920-X I'OAOB. «I'PABIOPA HA JEPEBE» b. JIJABPEHEBA (1928) U
«XYTOXKHUK HEVU3BECTEH» B. KABEPVHA (1931)

YK 7.072.3

ABtop: Caauenko Aaexcanopa IlempoeHna, xaHIUAAT HCKYCCTBOBEAEHUS, NOUEHT KadeApbl MCTOPUU OTEYECTBEHHOTO
ucKyccrBa ucropudeckoro ¢akysnprera MI'Y umenu M.B. JlomonocoBa (119192, MockBa, JIOMOHOCOBCKHUI MPOCIIEKT, J. 27, KOPII.
4), e-mail: alsalienko@mail.ru

ORCID ID: 0000-0002-9421-475X

AnHoTanusa: B crarbe anasusupylores nosects b. JlaBpeneBa «I'paBiopa Ha sepese» (1928) u poman B. KaBepuna «XynoxKHHK
HeusBecTeH» (1931). Crenuduka noaxosia B JAaHHOM C/Iydae 3aKII0YAeTCsA He B JINTePaTypOBeTYECKOH MHTEepPIPeTAllu TEKCTOB,
a B TONBITKE OCMBICJIEHUSA HCTOPHUKOM HCKyCCTBa JIUTEPATYPHOTO IPOU3Be/IeHUs, IOCBAIIEHHOIO HCKYCCTBY U XYAOXKHUKY. B
OCHOBE MeTO/a — TPEZIIOJIOKEeHWe O TOM, YTO IHcCaTeId IapasuleJIbHO MCKYyCCTBOBEAAM IIHIIYT «CBOIO» HCTOPHUIO HCKYCCTBA.
ITpoucXouT mepeceveHne IWIOCKOCTEH — HAIOKEHHE JIUTEPATYPHBIX TEKCTOB HA PEAIbHYIO eUCTBUTEILHOCTD (B HAIIEM CJIydae
— 9TO 1920-€ ro/Ibl), KOTZA IIACATEIIb BBICTYIIAET B POJIM OTCTPAHEHHOT'O CO3epIIaTe i COBPEMEHHBIX €My COOBITHI U OTHOBPEMEHHO
KaK 3aMHTEPECOBAHHBIN yJaCTHHUK Xy[0’KeCTBEHHOro Iporecca. Ero mHTepecyioT akTyalibHble IIPO0JIeMbl HCKYCCTBA, IICHXOJIOTUSA
TBOPYECTBA U NOBEJIEHUE XyJOXKHUKA PEBOJIIONMOHHOHN SIOXU.

KiroueBbie ciaoBa: JlaBpeHeB, KaBepuH, COBETCKOE HCKYCCTBO, 00pa3 XyZOXKHHMKA, Xy/[IO’KECTBEHHAs JITepaTypa 1920-X IT.,

HCKYCCTBO M PEBOJIIOIUSA, XYAOKHUK U PEBOJIIOIUA

AN ARTIST FIGURE IN PROSE OF 1920S. “WOODPRINT” BY B.LAVRENEYV (1928) AND “UNKNOWN ARTIST”
BY V.KAVERIN (1931)

UDC 7.072.3

Author: Salienko Aleksandra Petrovna, candidate of Art History, Associate Professor, Section

of History of Russian Art, History Department, Lomonosov Moscow State University (119192, Moscow, Lomonosovsky prospect,
27, korp. 4), e-mail: alsalienko@mail.ru

ORCID ID: 0000-0000-0000-0000

Summary: This article analyses a story «Woodprint” by B. Lavrenev (1928) and a novel “Unknown artist” by V. Kaverin (1931).
In this case, the specificity of the approach is not in the literary interpretation of texts, but in an attempt by the art historian to
understand a literary composition devoted to art and an artist. The method is based on the assumption that, in parallel with art
critics, writers write “their own” art history. There is an intersection of surfaces — the superimposement of literary texts on reality
(in our case, we are talking about 1920s), when the writer acts as a suspended observer of contemporary events and at the same
time as an interested participant in the artistic process. He is interested in the actual problems of art, the psychology of creativity
and the behavior of revolutionary artists.

Keywords: Lavrenev, Kaverin, Soviet art, the image of an artist, literature of the 1920s, art and revolution, the artist and the revolution



SUMMARY

HEOCYILIECTBJ/IEHHBIE ITPOEKTBI MOCKOBCKOI'O MY3EA IIPUKJIAJHBIX 3HAHUI B ITEPBOM
AJIEKCAHIPOBCKOM CAZIY: MATEPUAJIBI K HCTOPUU PYCCKOM APXUTEKTYPHI 1870-x TOIOB

YK 727.7+727.7:502

ABtop: I'nadkux Eaena BacuaveeHa, actupaHT Kadenpsl Vcropuw W TEOPHUH JEKOPATUBHOTO HCKYCCTBA U J(U3alHA
MOCKOBCKOH TOCy/IapCTBEHHOM Xy/103KeCTBEHHO-TPOMbIILTeHHOH akagemun uM. C.I'. Crporanosa (125080, MockBa, Bosiokosiamckoe
ur., 9), e-mail: egladkih@mail.ru

ORCID ID: 0000-0002-4395-9743

AnHoOTanuA: B craTee ocBeleHa ucropus oprasusanuu MockoBckoro Myses NPUKIaJHBIX 3HAHUH B TIEPBOM AJIEKCAH/IPOBCKOM
casy B 1870-X rozax, cBsi3aHHas C pAHHUM OIIBITOM BHE/IPEHUs PACIPOCTPAHEHHOH B EBporie My3elHON NMaBUJIBOHHOM CHCTEMBI
B OTEYECTBEHHYIO IPaZIOCTPOUTEIBHYIO MPAKTUKY. OCTaBIINeCs HEOCYIECTBIEHHBIMU IIPOEKTHI My3esi ObLIN CO3/JaHbI IT€PEIOBBIME
apxurtektopamu, B ToM urcie H.B. Hukuruneiv, JI.B. Jlanem, H.A. Illoxunbiv, A.C. KamunckuM. B mpoekTax My3eHHBIX TaBIJIBOHOB
HAIILUTU OTPA’KE€HNE CTUJIUCTUYECKUE TIOUCKU aPXUTEKTOPOB, IPOXO/IUBIIIE B KOHTEKCTE IIPEANIOUTEHUSI TOCY/IADCTBEHHOH BJIACTHIO
pycckoro cruis. B uwacTHOCTH, ObLIa OTKPBITA BO3MOXKHOCTH HMPHMEHEHHS PYCCKOTO CTHJA JUIsi aHCaMOJied ¢ OpPraHUYHO
Ppa3BUBAOIIENCS JIAHUPOBOYHOU CTPYKTYPOH, a Tak:ke i odopmieHus dacazoB obiecTBeHHbIX 3/aHnit. Ocoboe BHUMaHUE
aBTOP y/ieJisieT HayYHbIM, OPIaHU3AIOHHBIM U (PMHAHCOBBIM BOIIPOCAM yupeskzeHust Mysesi, KpUTUYHO [OBJIUSBIINM Ha CyAbOY
MIPOEKTOB.

KiaoueBbre ciioBa: MockoBckuii Mysell HmpUKIafHBIX 3HaHUM, AyekcaHapoBckuil caza, A.Il. BoryiaHoB, sKIeKTHKa, pyccKas

apxutekTtypa XIX Beka

THE UNREALIZED PROJECTS OF THE MOSCOW MUSEUM OF APPLIED SCIENCES IN THE FIRST ALEXANDER
GARDEN: THE MATERIALS TOWARDS A HISTORY OF RUSSIAN ARCHITECTURE OF THE 1870t

UDC 727.7+727.7:502

Author: Gladkikh Elena Vasilevna, Graduate student of Department of History and Theory of Applied Art and Design,
Moscow State Academy of Industrial and Applied Arts named after S.G. Stroganov (9., Volokolamskoye St., Moscow, Russia,
125080), e-mail: egladkih@mail.ru

ORCID ID: 0000-0002-4395-9743

Summary: The article devoted to the story of the creation of The Moscow Museum of applied sciences in the first Alexander
garden in 1870, which marks the early effort to apply the pavilion display system to native urban-planning practice. The unrealized
projects were created by the prominent architects such as N.V. Nikitin, L.V. Dal’, N.A. Shokhin, A.S. Kaminskij. The designing of
the museum pavilions presents the nature of the architects’ style search specifically in the light of the Russian style state support.
The Russian style application in the free-expended ensemble was elaborated in the projects as well as its uses for the public
buildings’ facades. The author puts emphasis on the scientific, organizational and financial matters in view its dramatic impact
on the projects fate.

Keywords: The Moscow Museum of applied sciences, the first Alexander garden, A.P. Bogdanov, eclecticism, the Russian

architecture of the XIX century

«ACKYCCTBO COBETCKOM TYPKMEHMH» B MY3EE NU30BPA3BUTEJIBHBIX UCKYCCTB B MOCKBE. 1935
road. 3ABBITAA BBICTABKA

YK 061.43

ABTOp: A66acoea T@'aauna 3Savopycoena, Benymwuii meromuct OT/ena SKCKYPCHOHHOH U JIEKIMOHHOU pabOoTHI
TocymapcTBeHHOr0 My3esi u3o6pasutesibHbix uckycerB um. A.C. IMymkuna (119019, Poccusi, Mocksa, yi. Bosxonka, 12), e-mail:
abbasova_ galina@mail.ru

ORCID ID: 0000-0003-0236-912X

AnHOTarnusA: B craThe BriepBble PEANPUHSITA IIONBITKA PEKOHCTPYKIIMH BBICTABKY « VICKYCCTBO COBETCKOU TypKMEHUMU », OTKPBITON
B I'ocymapcTBeHHOM My3ee M300pa3UTENIbHBIX UCKYCCTB B MOCKBe B 1935 To/ly. ABTOP CTaThU BOCCTAHABJIMBAET IIPEJBICTOPUIO,
CBSI3aHHYI0 C OpraHU3al[iell BBICTABKH, XapaKTEPU3yeT OCHOBHBIE HKCIIOHUPYEeMble HAa Hel MPOU3BEIEHMs, OCBEIIAeT PEAKIINI0
COBETCKOW IyOJMKA W KPUTHKH Ha IIPE/CTABJIEHHblE KapTHUHBI, BIHCHIBaeT «VICKyccTBO coBeTcKOil TypKMeHHUH» B uepemy
BBICTABOYHBIX IIPOEKTOB MOCKBBI 1930-X IOZIOB, IOCBSIIIIEHHBIX COBPEMEHHOMY UCKyCCTBY BOCTOUHBIX peciy6auk CCCP. OcHOBHBIM
HCTOYHUKOM JIJIs PEKOHCTPYKI[UU TYPKMEHCKOU BBICTABKU 1935 Tofia MOCIYKIIA COBETCKas MEPHOANYECKasl IIedaTh U apXUBHbIE
JIOKYMEHTBI.

KiroueBsbie cioBa: ['ocynapcTBeHHBIN My3ell H300pa3uTeIbHbIX HCKyceTB UM. A. C. IIyIIKuHA, BEICTABKU COBETCKOTO UCKYCCTBA,
n3obpasurenpHoe uckyccrBo Cpenueii Azum, CoBerckas TypkMeHHsl, TBOpUYECKHE KOMAaHIMPOBKU, KOHHBIM mpober Amrxabaz-

MockBa, MOCCX, PyBum Maszesnb, bsamum Hypanu, ITaBen CokosoB-Crass, Onbra SlHOBckast
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SUMMARY

“THE ART OF SOVIET TURKMENIA” AT THE MUSEUM OF FINE ARTS IN MOSCOW. 1935. THE LOST EXHIBITION
UDC 061.43

Author: Abbasova Galina Elbrusovna, The Pushkin State Museum of Fine Arts (12 Volkhonka st., Russia, 119019), e-mail:
abbasova_galina@mail.ru

ORCID ID: 0000-0003-0236-912X

Summary: In the article the author attempts to reconstruct the exhibition “Soviet Turkmenistan”, which was organized at The
Museum of Fine Arts in Moscow in 1935. According to periodical press and archival documents, the author retrace the exhibition’s
history, describes the main exhibited paintings, illuminates the reaction of the Soviet public and critics to the presented paintings,
enter “Soviet Turkmenistan” in the context of Central Asian exhibition of the 1930s.

Keywords: The Pushkin State Museum of Fine Arts, exhibitions of Soviet art, Central Asian’s art, Soviet Turkmenistan, artist’s

retreat, the horse run Ashgabat-Moscow, MOSSH, Ruvim Mazel, Byashim Nurali, Pavel Sokolov-Skalya, Olga Yanovskaya





