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K BOITPOCY O TPAHUIIAX 2 KNBOIINCH KJIACCUIIN3MA B POCCHUUA
(HA ITPUMEPE ITPOU3BEJIEHUI I1.11. COKOJIOBA)

B crarbe paccmaTpuBaeTcsa BOIpPOC O TpaHHUIAX U
BO3MOXHOCTAX XHUBOIIMCH 3II0OXHW KJyIaCCUIIM3Ma B Poccun BO
Bropoil mosoBuHe XVIII Beka Ha MpUMeEpe TBOPUYECKOTO
HacJIeIusA aKa/leMIKa HCTOPHYECKOH JKUBOIIMCH, ITpodeccopa
U 1rexarora HMHepaTOpCKOﬁ aKaieMuunu XyJ10XKeCTB HeTpa
MBanoBuua CoxosoBa (1753-1791). IIpoaHanu3upoBaB
apXUBHbIE HCTOUHUKU U Xy/I0’KeCTBEHHOe HacJleiie MacTepa,
aBTOP HIPHUXOJUT K BBIBOAY, YTO CO3JaBasd COBEPIICHHLbIE
Npou3BeJieHusA,  IIOCTPOeHHble IO  BCeM  3aKOHaM

This article focuses on the question of border and possibility
of the historical paintings in Russian in the second part of the
XVIII century in the case of the artistic legasy by
the academic of historical painting, professor of Imperial Fine
Arts Academy P.I. Sokolov (1753—1791). Analyse the archival
documents and artistic legasy, author reaches the conclusion
what create the perfect paintings on canon of classicism Petr
Sokolov derived inspiration from Old Masters, especially
Karracci brothers, Domenichino, Guido Reni, and to hone his

wiaccunuaMma, Ilerp CokosloB MCKal BAOXHOBeHUE B paboTax
«CTapbIX MAacCTepOB», CPeQH KOTOPHIX OCOOEHHO JIIOOHII
Bosonckux akagemuctoB (6pathst Kappauuwn, JIoMEeHUKHHO,
I'Buno PeHu), a I «ydyeHHsA KOJIEPOB» KOIHUPOBAI
npousBeZienuss PyGenca u PemOpanzara. JaHHBIH dakT
MMOKa3bIBaeT, YTO Ja’ke B pPaMKax YeTKO pa3paboTaHHOU
CHCTEMbl KJIACCHUYECKOH KOMIIO3HIIMM PYCCKHE XYHOKHHUKH
MMeJIM IIMPOKHH JMana3oH ¢ BO3MOXKHOCTH BbIGOpa
MMPOU3BEZIEHUH Pa3HBIX SIOX U CTUJIEH 7Uisi 00ydeHus, 4To,
HECOMHEHHO, HalIIO OTPAXKEHHEe B PYCCKOM KJIACCUITU3ME.

colour feeling he copied paintings by Rubens and Rembrandt.
This fact shows what as part of explicitly formulated classical
composition Russian artists had broad spectrum and choice
of works of the different periods and style for their education.
It’s undoubtedly was reflected in Russian classicism.

Kaoueevle caoea: axkaieMUK HCTOPHUYECKOH IKHBOIUCH
I1.1. CoxosoB, pycckoe uckyccerBo XVIII Beka, KIacCUIIU3M,
pyccKas ucTopudecKas JKUBOIIHCH, KAHOHBI KJIACCUITA3Ma

Keywords: academic of historical painting P.I. Sokolov,
Russian art of the XVIII century, classicism, Russian
historical painting, canon of the classicism

B coBeTcKoii nTepaType 4acTo MUCAIH O JOCTATOYHO JKECTKUX U Y3KUX I'PAHUIAX PYCCKOTO UCKYCCTBA
XVIII-XIX croneTuil. 3ayacTyi0 HCCJIEIOBATEST TOBOPHJIM O TOM, YTO IOJUTUKA M 3CTETUYECKHE
BO33pPEHUs, IUKTYEMbIE UCKYCCTBOM KJIACCUITU3MA, HE /JABAITH BO3MOXKHOCTH Pa3BUTHS UHIUBUAYATbHBIX
crocoOHOCTeN OTAENBHBIX Xym0KHUKOB. M.I. BOpOHOB mosaraja, 4TO «HCKYCCTBO 3TOTO BPEMEHHU B
3HAYNTEJIPHON CTeleHU OBLIO IIOCTABJIEHO HAa CIyKOy MMIIEPATOPCKOTO JBOPA M YacTO 3aMbIKQIOCHh
pamMkaMu ero uHTEpecoB» [BopoHoB, 1982, ¢. 3]. 00 aToMm Takske mucan u M.B. Anmatos [Anmiatros, 1967].
H.H. KoBaseHcKkas, aHUTH3UPYS aKaJleMUUecKIe IIPOrpaMMBl Zi7I PA3HBIX BO3PACTOB, IPUIILIA K BBIBOAY,
YTO «BCe TO 33/[ePKUBAJIO CBOOOTHOE PA3BUTHE HH/IUBU/IyaJIbHOTO TBOPUECTBA yueHUKa» [ KoBaseHckasd,
1964, c. 83].

CeromHa TMO3WULIUA U B3IVIAABl OTHOCUTEJHHO KJIACCHYECKOIO HCKYCCTBA YKe IIepecMOTPEHHI.
O06ycI0BUAX, CO3/ITAHHBIX B AKAJIEMUH XY 03KECTB U CITOCOOCTBYIOIINX PA3BUTHIO TBOPUECKUX CITOCOOHOCTEH
BOCITUTAaHHHUKOB KJIacca KUBOMHCU HcTopuyeckol, mucana C.B. MowuceeBa [MouceeBa, 2014]. B cBoro
ouepenb, A.A. KapeB, paccMaTpuBasi OCHOBHbIE W/l COYMHEHUU, HAIPABJIEHHBIX B AKAJEMHUIO I
PEKOMEHAMH XYZI0KHUKAM, KaK CJIe/[yeT U300pakaTh HaTypy, IIFCAJI O TOM, YTO, HECMOTPS Ha IOZPOOHbIE
paccy:kKIeHus 0 KpacoTe U MPIJIEXKHOCTHU CO3AaHus GUTYP «BpO/ie ObI HHUKAKUX 3aIIPETOB HA TOT WJIH UHOH
VBUZIEHHBI B IPUPO/ie MOTUB WIH, Kak roopuiiu B XVIII Beke, «mpeamer» He 6b110» [Kapes, 2003, ¢. 14].

B manHOU craTbe, Ha IpHUMepe TPOUBBEIEHUH aKaJIeMHUKa UCTOPUUYECKOU KUBOITHUCH, Tpodeccopa u
nmezarora MMmepaTopckod akazjieMUM XyAOMKECTB, OJHOTO U3 BEAYIIUX PYCCKUX XyIOKHUKOB BTOPOH

© XKennora E.T", 2020

S919-LTTT NSSI

LTADLLYV

(8€) 7# ‘0707 dunp-ady “sayruvwiny pup saipnjs 1v ui (PuInofl-a

[133]



ISSN 2227-6165

APTUKVYJIBT Ne38 (2-2020) anpeib-HIOHb

<

o

ayuHbLL INEKMPOHHBLIL HCYPHATL

H,

[134]

E.I'. 2Kennosa K sonpocy o epanuyax srcusonucu kraccuyuzma ¢ Poccuu
(na npumepe npoussedenuii I1.1. Coxonosa)
nosioBuHbI X VIII ITetpa liBaHoBruua CokosioBa (1753-1791) pacCCMOTPUM, KaK IOBJIMAIN UAEH KIacCHII3Ma
B Poccuu Ha ero TBOp4ecTBoO.

HecomHeHHO, eBponeiicKas TPaAUINA aKaZleMIIeCKOT0 00pa30BaHuUsA, 3CTETHYECKUE UeaITbl DIIOXH,
OIMCaHHbIE B COUMHEHUAX PYCCKUX ITHcaTesiel, yUeHbIX U ITpocBeTUTe el BTopoi mosoBuHbl XVIII Beka
He MOIJIN He CKa3aThCs Ha GOPMUPOBAHUY HHAUBU/IY TbHOU MaHePHI U300pakeHu s, CO37JaHUH U7eaTbHOM
KOMIIO3UIIVNH U CJIO3KEHUHU COOCTBEHHOTO XynoKecTBeHHOTO cTiuisA [1. 1. CokostoBa. O6paTuMest K OCHOBHBIM
COYMHEHUSM U TPAKTaTaM PYCCKUX IIPOCBETUTEIEH 1760-X TO/I0B, TOTO IEPHUO/IA, KOT/IA XYA0KHHUK TOJTHKO
0CBaMBaJI OCHOBBI MAaCTEPCTBA.

W3BecTHbIH pycckuii mucatens Ayekcanap Ilerposuu Cymapokos (1717-1777) B «CJIOBe HA OTKPBITHE
Axagmemun XyzoxkecTB» B 1764 TOfy, U3J1aras CBOMCTBA MUKTYPhI (?KUBOIKCH) U CKYJIBIITYPBI, OOpaIast
BHUMAaHUE XyJO’)KHUKOB Ha UyBCTBEHHOE BOCIPHATHE IpousBezieHU:A: «Kesyawolly MHe BOOOpa3UTH
AsekcaHzapa nopaaroma Jlapus, Majao MHE eIHOTO HCTOPUYECKOT0 OIIMCAHNS, MAJIO IIOMOIIECTBYIOIIEH
MHEe UCTOPUYECKOMY OIICAHUIO, HE TOJIBKO OOIIEHAPO/THOM, HO CTUXOTBOPYECKOH MbICTU. UyBCTBA HAIIIH
cHIbHEe MbIC/Iel Hamux...» [Cymapokos, 1781, 4. II, c. 311-312].

Muxawnit BacuiibeBrd JIomoHOCOB (1711-1765) B «C10Be 6s1ar0JapCTBEHHOM Ha OCBAIIEHUN AKaZIEMIU
XynoxecTB» 1764 rofia yKa3plBaJl Ha MATPUOTHYECKUE 33/1a4¥ JKHUBOIUCIEB: «KUBOMHICHBIE XUTPOCTU
3IDKUTEIbHBIE TIEPCThl, OTMEHOIO IIBETOB, CBETA W TEHH BO3BHIIIAs PABHYIO IIOCKOCTH IMOXBAIHHBIM
000JIbIIIEHUEM 3pEHUS, IPUHECYT B HACTOAIIIEE BPEMA MUHYBIIIE DOCCUHCKIE IeTHUA [T0KA3aTh PEBHIOI0
CJIaBY IIPAOTIEB HAIINX, CYACTIUBBIE U IIPOTUBHBIE OOpAIeHUs U CIyIad U TEM IIOAATh HACTABJIEHUE B
JieJiax, MPOCTUPAINUXCA K 00111el nosib3e» [JIomoHOCOB, 1950-1983, T. 8, ¢. 808-809].

OIHUM U3 COUMHEHUH, OTPA’KABIINX OOIEHAITNOHATbHbIE U/IEU PYCCKUX JiesiTesIel MPOCBEIeHNs,
6p10 U «IluceMo 06 HCKyccTBe», KoTopoe I'puropuii HukonaeBuu TemnoB (1717-1779) B 1765 Toxay
npezacraBu1 B CoBeT AKafieMuu XyZ0XKeCTB. B 3ToM mucbMe OH paccy Aaa 0 HeOOXOAUMOCTH IIPOYHOTO
HAYYHOTO 3HAHUS Xy/IOXKHUKOM BCETO, UYTO KACAETCS TPAKTYEMOTO UM IIPEAMETA.

B 1766 rony 6bLJI0 CO37ITaHO He MeHee Ba)KHOe COUMHEHNe, OTpaXkallee 3cTeTHUECKUE HIeH SII0XU —
TpakTaT «O I0JIb3e, CJIaBe W IPOY. XyAoxKecTBax» Jmurpusi AsekceeBuua losmipiHa (1734-1803).
B pasnesne «CoBeTsI )KHBOIIMCIIAM, YTO UM HaAOJIIOAATH a0bbl 10 COBEPIIIEHCTBA NONTH» ['0JIMIBIH nHcal,
YTO «pa3yM — eCTh IIepBasd Belllb Hy>KHeHIas /I )KuBonucna» [KaraHosud, 1963, c. 119].

ATU WJieu, HECOMHEHHO, HAIlUT OTPa*keHHe BO BCEU PYCCKOU HCTOPHYECKOHN KUBOIMCHA BTOPOU
nosioBuHbl XVIII Beka u B npoussenenusax I1.11. Cokososa.

JKuBomuch KIaccHIIM3Ma moipa3yMeBasia Onpe/ieJIeHHbIe TPAHUIBI U KAHOHBI N300pakeHus GUryp,
CO37IaHUS KOMIIO3UITNY U KOJIOPUTA KAPTUHBL. Ba>kHy10 pOsIb B GOPMUPOBAHUH TPASUITUY UCTOPUIECKOH
JKHBOIHMCH B PoccHU ChITpaIM IPUIJIANIEHHBIE €BPOIEHCKUE XyOKHUKH, KOTOpbIe 00yJasyu IepBBIX
BOCIIUTAaHHUKOB AKaZleMUH XYZ0’KECTB, a TaK)Ke IMPAKTHKA KOMUPOBAHUSA M M3YyUEHUS IPOU3BEJIEHUI
HCKyccTBa 3anaHoN EBpOIIBI, XpaHAIUXCA B COOPAHUAX aKaZIEMUIECKOTO My3es M DPMUTAKA.

OnHAaKO HEJIb351 TOBOPUTH O TOM, UTO PYCCKIE HCTOPHYECKIE }KUBOIIHCIIBI 00YUaIIHICh UCKYCCTBY TOJIBKO
Ha KapTUHAX M 3CTaMIIaX XyAOXKHUKOB KJIACCHIU3Ma W HeoknaccunuaMma B Empome. Kosutexrus
aKaJIeMUYECKOTO My3es W DPMHUTAXKA BKJIIOUATH B ceOs MPOU3BEIEHUs TOCTATOUHO IUPOKOTO KPyra
MAaCTePOB Pa3IMIHBIX 510X U cTHel ctpaH EBponsl. K ToMmy ke, pazpaboTaHHAsA IPAKTUKA IIEHCHOHEPCKUX
TI0€3/I0K B BeAyIue cTpanel EBponsl — Mtanuio u ®paHIuio, — MO3BOIIIIA U3YYaTh AHTUYHOE HCKYCCTBO
HapaBHe ¢ paboTaMu XYZOKHUKOB PAa3JIUYHBIX BIIOX W HAINPABJIEHUH, B TOM YNCJIE COBPEMEHHBIX
UTAIbSHCKUX U (PPAHITY3CKUX MacTepoB. IloaToMy eBponeiickast Tpalulius U ee 0COOEHHOCTH BOCIIPUATH A
HCTOPUYECKOU JKUBOITHCH TAKIKE CTATH HEOTHEMIIEMOU YaCThIO PYCCKON UCTOPUYUECKOH YKUBOITUCH BTOPOU
nosioBuHb! XVIII Beka.

He meHee 60JbIII0€ BiIMSHHE HA PYCCKYIO MCTOPUYECKYIO *KUBOIKCH BTOPOH mosioBUHBI XVIII Beka
0Ka3aJIo KOITUPOBaHHe 00Pa3I0B eBPOIIeHCcKOro ucKyceTBa. I1o7106HbIe 3a/1aHNs 1aBATIM CBOUM YUeHHKAM
He TOJIPKO NpUIJIAIeHHbIe XyAoKHUKHN 13 EBponsl. Hampumep, mocste 3aBepurenus ooydenns y ViBana
AprynoBa AHToH Jlocenko, MBan CabiykoB u Kupmwun [osioBaueBCKUU TOJIYYMIJIA aTTECTAaThl C
MIPUJIOKEHHBIM CITMCKOM KapTUH, HAMUCAHHBIX B MAacTePCKOM, Cpefy KOTOPBIX uuciaATces «ToBuit



E.G.Zhelnova On the issue of border of the classicism painting in Russia
(in the case of the artistic legasy by P1. Sokolov)
c auresiom» Jlocenko u «Mcropus JIyku u Kineomnbi» CabiiykoBa, HallCAHHBIE C OPUTHHAJIA HEM3BECTHOTO
HaM HEMEIKOTo Xy/1ockHuKa [ Karanosuy, 1963, c. 32].

K coxasieHnio, He COXpaHWIOCh JAHHBIX O TOM, CKOJIBKO KOIHUU H C IIOJIOTEH KAaKUX MacTEPOB
BeIntosTHUI [letp CokoJioB BO BpeMs oOydueHUs B MMIepaTopckoil AKaJleMHUH XYJOMKECTB, KPOME TeX
[IPOM3BEIEHUI, KOTOPbIE OBLIN IIPOAHBI HA ayKI[MOHE 1770 roza. Cpeln HUX KapTHHBI, KOTUPOBAHHBIE
B akazieMHuecKou rasiepee: «lcmaHckuil macTtyx ¢ ¢uedToii», «Becrayska ¢ »KePTBEHHBIM COCYZIOM»
(c IxenoBese') u «baranusa» [Ilerpos, 1862, c. 71].

B Akamemmrueckodl TpasUIUU XyZ0KECTBEHHOTO 00pa30BaHUS CYIIECTBOBAIH JOCTATOYHO KECTKHE
paMKH IIporiecca Co3IaHus neropuueckoi kaptussl. [letp MBaHoBrY COKOJI0B GBI OTHUM U3 YUEHUKOB
3HAMEHHUTOrO0 PYCCKOTO HcTopuueckoro kuponucia A.Il. Jlocenko (1737-1773). Meroasl oOydeHUs
JKUBOIINCH, PUCYHKA W KOMIIO3UIUU JIOCEHKO [IOCTAaTOYHO IOJHO OBLTM W3yYeHbBl U OIKCAHBI
H.M. Mosesoii [MoseBa, 1962] u .M. Betorunsim [MosieBa, BesroTuH, 19561, a takske A.JI. KaranoBuuem
[KaranoBuu, 1963], m03TOMY B JaHHOU cTaTbe He OyZeM OCTaHABJIMBATHCS HA STOM IOAPOOHO.

s paboThl HaJ KOMIIO3UITMEH XYZOKHHUKH MHOXKECTBO YacOB IIPOBOWIN B HATypHOM KJacce,
n3yyas IUIACTUKY ABIIKEHHH uesioBeKa. Takuwe PUCYHKU OTHEIbHBIX (UTYDP, HMOCTAHOBOUYHBIX TPYIIIL,
CJTY’KWJIH TOATOTOBUTEIBHBIMHU 3CKH3aMHU K OyAyIleMy KUBOMKUCHOMY MOJIOTHY. CieAylomei cragueit
OBLIO BBITIOJIHEHHE TpaduyecKkoro Habpocka KOMIIO3UIIUM ¢ IPUMEHEHUEM CAaHTHHBI U Mesa. 1 jaunb
TIOCJIE TIPO/IEJIAHHOM PabOThI YUEeHUKH 00palllaIuCch K HAITMCAHUIO KapTUHBL. Tako ke cucTeMe CO3MaHuUs
ncropuueckoit kapTunsl cienoBai u Ilerp Coxosios.

OniHa U3 MEepBHIX COXPAHUBIIMXCA M M3BeCTHBIX B Hamu JHU kapTuH II.M. CokosoBa — «AMmyp,
OTTaYUBAIONIUI cTpesry» (1770-e. TPM. Xosicr, Macio. 162x116 ¢cM). B kapTuHe, CJIOBHO cO3/1aBasi TIOPTPET
3TOTO repos, XyZO?KHUK BHIOMpPAeT BepPTUKAJIBHBIN GopMmat npousBefieHusA. CokoJsioB n3obpaskaer 6ora,
CHUAAIMM Ha KaMHe, C KOTOPOTO CBHcaeT TKaHb. Hajwume ee B KOMIIO3WIMH OTChUIAET HAC K
IIOCTAaHOBOYHBIM PHCYHKaM HaTYpPIIUKOB. IloyioxkeHUe Tesa MOBTOpsSET S-00pa3HBIN M3THO, 0COOEHHO
JI00UMBIA MacTepamu Bo3poskaeHus. I10JIOTHO BBINIOJTHEHO B CAEPIKAHHOUW IIBETOBOW raMMe TEIIOTO
kosioputa. DOHOM CIYKUT YCJAOBHBIA TeH3aK, WCIOJHEHHBIH IPEUMYIECTBEHHO HEOOIBIITUM
KOJINYECTBOM TPaZjalli¥l 3€JIEHOTO W KOPUYHEBOTO IIBETOB. DTO IPUIAET BCEMY IIOJIOTHY CIEepP>KaHHBIH
Xapaxrep.

B rozpr nencronepckoii mpakTuky (1773-1778) COKOI0B coXpaHsAeT MPUBBIYHBIA MeTO/T PAaOOThI HAJT
KapTHUHOM, KOTOpOoMy ero ofOydanu eme B VMmnepatopckoil Axamemuu xygoskectB. OO  sToMm
CBUJIETETBCTBYIOT OTYETHBIE PAIIOPTHI XYAOKHUKA B akazieMudeckuil COBET: «yIIPaXKHIIOCh B PUCOBAHUH
C HATyPhI U HEKOTOPBIX CTATYSIX, B PUCOBAHUU C KAPTUH JJOMUHUKUHO 1 KOMIIOHOBAaHUH Pa3HbIX CKU30B,
13 KOTOPBIX I10 YCMOTPEHUIO OY/y CTapaThCs MPOU3BECTh HA KAPTUHY U HE YMEZJIIO IPUC/IATh HEITPEMEHHO
ycrnexu mepBoro Havana» [PTUA, a. 635. 1. 1]. OH pucoBaJl He TOJIBKO HATYPINMKOB B Pa3IMUHBIX
MIOJIOKEHUSX, U3yJasi P 9TOM aHATOMHUIO YeJIOBEUECKOTo Testa. Ero mHTepecoBasa Kaxaas Majenias
nmetanb kommosuuu. OTCI0a TaKoe MHOXKECTBO MOITOTOBUTEIBHBIX 3CKU30B.

B pamopte ot 29 utons 1774 roga Ilerp CoxosioB coobmai: «He ymyckas, X0Ky BO (GppaHIIy3CKyIO
aKaZIeMUI0 PUCOBATh C HATYPHI U IOJIB3YIOCh COBETAMU JIYUIIIMX T'OCIOJ IEHCHOHEPOB, PUCYI0 ¢ PaboT
Kapauuwus, Takske mojydar HacTtaBieHHs oT mpodeccopa Baronusa» [PTUA, a. 635. 1. 38-38 06.].

B 1776 rony Ilerp CoxosioB otmnpaBui B CoBer VmMIiiepaTopckoid AKaieMHU Xy/IOKECTB IIEPBOE
OTUeTHOe TpousBesienne «Mepkypuit u Apryc» (IPM. Xoscer, macio. 190x140 cm). CokosioB paboTtan
HaJl KapTUHOHM He TOPOILsAch, U3ydas Kappauuu u Jiesiasi 3TIOBI ¢ HATYPhl U aHTUKOB. Heckosbko pas
eMy IPHIIIIOCH TepeziesiaTh MePBYIo uaer. COXpaHUBIIUKICA 3CKU3-BaPUAHT KAPTUHBI MIOKA3BIBAET, KAK
MeHsJIach KOMIIO3UIUs IIOJIOTHA.

B kaprune Ilerp CoxosyioB wu30eraer JUIIHEH Ilepefayd JAMHAMUYECKHUX [BIXKEHUU UTyp.
XymOoKHUK HCIOJIb3YeT KJIACCHYECKYIO TPEYTOJIBHYI0 KOMIO3UITUIO U COENHSAET JIBA PA3HOBPEMEHHBIX
coOBITUSA: 3acHYBIIMN Apryc um Mepkypui, mo3aJu KOTOPBIX CTOMT ocBoOoxkzaeHHas lo. CokojioB
IIPOTHUBOIIOCTABJIAET JABYX [IEPCOHAKEH U MOKA3BIBAET JIBA TUIIA KPACOTHI MY»KCKOTro Tesia. Teso Apryca B
CpaBHEHMH c u3o0pakeHreM MepKypusa Morydee, HO 1103, OIIYIeHHAsA T0JIOBA M paccyiabjeHHble PYKHI

! Hacrosimee nmst Beprapmo Crporuu (1581-1644).
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E.I'. 2Kennosa K sonpocy o epanuyax srcusonucu kraccuyuzma ¢ Poccuu
(na npumepe npoussedenuii I1.1. Coxonosa)
YCHJINBAIOT OIIYIIeHHE CIIAIIEro YyesaoBeka. Kpome Toro, B 06enx puUrypax omniyiraercs ojaoKeHue, CXoxee
€ 3apHCOBKAMU HATYPIIUKOB, KOTOPbIE XY/I0KHUK BBIIOJIHAN B VTanuu.

Hcnonp3oBanme Takux ¢opM ObUIO XapaKTepHO /JIsi BCeH KUBONUCH Kiaccunusma. Cxokee
I0JIOKEHMe CUJIsAIIeH GUrypsl MBI BeTpedaeM u'y IBana AkuMoBa B kapTuHe «Camocosxokenue ['epkyseca
Ha KOCTpe B IPHUCYTCTBUH ero apyra ®uiokreta» (1782) M B paboTe HTAIbIHCKOIO MacTepa SIIOXH
6apokko IIserpo ga Koprona «Hakazauue I'epkysneca» (1635). OmHako MaHepa mucbMa oTiindaer Aproca
CoxkosoBa ot I'epkyneca ga Koprona. ITerp CokoJIOB He HCITOIB3YET MACTO3HBIX MA3KOB U MATYE BIVCHIBAET
¢urypy B OKpyxKarolree mpocTpaHCTBO.

CoBepIIIEHCTBO PACIOJIOKEHUs (PUTYD B IPOCTPAHCTBE U TPALVS CHJUIYITOB IOKA3bIBAIOT BBICOKHI
YPOBEHb MaCTEPCTBA XyIOKHUKA. [0 cBueTesbeTBaM PetipeHITeiHa, ciieIUBIIEro 3a yernexaMu PyCCKUX
reHcnoHepoB B PuMe, COKOJIOBY NMPHUIIIOCH UCIIPABUTH HEKOTOPBIE YACTH KAPTUHBI IO COBETy baToHH
U Jpyrux 3HATOKOB [KoBasieHCKasi, 1964, c. 136]. 3/ech HET JleTajied, OTBJIEKAIOINX BHUMAHHE OT
IJIaBHBIX ITepcoHaskeil. COKOJIOB BBOJIUT B IPOU3BEEHIE ITeH3aK, KOTOPBIHA, TEM He MeHee BhITIOJTHEHHBIH
B cZIep:KaHHOH I[BETOBOM raMMe, CIIY?KUT JIUIIb (POHOM, a JOTIOJTHUTEIbHbIE TEPCOHAMKH — 3aKOJIZIOBAaHHAS
kpacaBunia Mo B Buae KOpoBbI U cobaka Apryca, CTeperyiias ee — IIOMOTaiOT pacimudpoBaTh
npoucxozsAiiee. /JIpa roga CoxosoB mucan 3ty pabory. OfHaKO ellle B IPOIlecce CO3ZAHUA IIOJIOTHA,
HaJICMaTPUBABIINN 3a PYCCKUMH Xy/lOKHUKaMu B Pume PelideHninreiin, coobman B AKaJieMHUIo, 4TO
«(UTYPBI, B BEJINUMHY HATYPHl, OYEHb XOPOIIETO CTWUJIA U KOJIOPUT OyAeT AOBOJBHO BEPHBIH IpHU
okonuanun» [Ilerpos, 1862, c. 72].

B 5TOM IOJIOTHE OTpPa3suUioch He TOJIBKO BeJIMKOJIEIIHOe BiaJleHHe Xy/0’KHUKA IPUHIUIIAMU
IIOCTPOEHMUsI KOMIIO3UIMH. 3a cUeT Ipajjaliiil MHOXKeCTBA OTTEHKOB U I0JIyTOHOB COKOJIOB JIoOUBaeTCs
C/Iep>KaHHOTO KOJIOPUTA: B GUTYpax U Ha IepeJHEM IUIaHe NTPeobIIaJaloT TeIIble OTTEHKY, B IeH3aKe —
xososiHble. Takas rapMOHHSA TEIJIOTO U XOJIOHOTO YCUJIUBAET C/IEPKAHHOCTh KOMITO3UITUU.

IMosotHO «MepKypuii 1 Apryc» — NpeKpacHbIil IPUMep NPOU3BEJEHNUsA, HAMCAHHOTO B JIYYIINX
Tpagunuax kiaaccunudma. Ourypsl Ha IIOJIOTHE COOTBETCTBOBAIM HEIVIACHOMY KaHOHY H300pakeHUs
HUJIEAJIbHOTO YesIOBeKa WU Tepos. Bume-npesupeHt Mmmeparopckoin Akazemuun XynoskectB Iletp
[TerpoBuu YekaneBckuii (1751-1817) peKOMEH/I0BaJI Xy/IOKHUKAM JJOOMBATHCS TAKOTO PUCYHKA: «... KOT/Ia
03HAYUTCS IIPABWIBHOCTh B 00BOJIaX, BEJIMYABOCTh B (UTYpPe, MPUATHOCTh B IOJIOXKEHUH, KpacoTa B
WIeHaX, CWIA B TPYAH, JIETKOCTh B HOTAX, KPENOCTh B IUIeYaX M PyKaX, OTKPOBEHHOCTh HA Uejie W Ha
OpoBsX, pasyM B IVIa3aX, 37paBUe Ha IeKaxX W AOOPOAYyIINe, WIN IPUA3HEHHOCTh Ha ycTax» [Kapes,
2003, c. 41]. Kaptuna nonpasmiack CoBeTy AkazeMun U ObUIA BBIZEPIKAHA B PaMKaX KJIACCUIIM3MA.

Ve B cnenyromeM 1777 roxy Ilerp COKOJIOB 3aKOHYIII ellle OJHY KapTHHY Ha TEMY U3 aHTUIHOH
vudonoruu — «denan npusassiBaeT Kpbuthsa Mkapy» (ITT. Xoser, Macio. 196,4x145 cM). XyI0KHUK
COXPAHMJI TOT K€ ITO/IXO7] K HAIFICAHUIO KAPTUHBI, KOTOPBIH OBLI CBOCTBEHEH ITPOU3BENEHUIO « MepKypuit
1 Apryc»: UCIOJIHUB HECKOJIBKO HAOPOCKOB C HATYPhI, IPUCTYIII K CO3LAHUI0 KOMIIO3UIIHH.

Jannoe npoussezienne Ilerpa CokoIOBa CHUIBHO KOHTPACTUPYET 10 KOJIOPUTY € APYTUMU paboTamu
macrepa. ToHa, KOTOpbIe HCIOJIB30BAJ B CBOUX IIPOU3BENEHUAX PYCCKHH XYAOXKHHK, CTIH TOPAa3/io
MATYEe W TapMOHUYHeEe, »KUBOIHCH ellle 0ojiee CIIOKOWHOM, a obpas Oosiee caeps:kaHHBIH. [Ipu sTOM
KOMIIO3UIIVS KAPTHUHBI MIOJTHOCTHIO COOTBETCTBYET 3aKOHAM IOCTPOEHUS KJIACCUUECKOTO ITPOU3BEIEHUS.
CokoJstoB uzobpakaer MoMeHT nojrotoBku enana u Mkapa k mobery u3 temuuilsl. Ho ero repou He
B 3aTOYEHUH, a Ha (OHE MPEKPACHOTO OE3MATEKHOTO Iei3aka. XyAOKHUK BHIOUPAET BEPTHUKATHHBIN
dopmar npousBesieHus, 61aromaps yeMy BHUMaHUE 3PUTENSA cocpeZioTaunBaercs Ha ¢urypax. Crporas
KJIacCUYecKash KOMIIO3UIIUS CTPOUTCS Ha IMEpPeceuyeHrH HECKOJIbKUX JIUaroHasiel, KOTopble 06pa3yioT
PYKHU IlepcOHa)Kell U KpBLIbs, KaK UX MpojoJLKeHUe. fIpkasd BCHBINIKA CBETa, ocBeliaronias QGUrypy
IOHOIIH, BBIJIEJISIET IVIABHOTO IepCcoHaKa 3TOro Muda.

1 cuoBa CoxosioBa WHTepecyeT aHATOMUUYeCKHe pasjinuus (UTYp 3pesioro U IOHOTO BO3pacTa.
YeunuBaeTcs akIeHT He Ha MyCKyJIaType, a Ha KapHAIUY TeJl: HeXKHas, CBeT/IO-PO30BaTasd KoKa MaTbUuKa
U TeMHas, HCIIOJHEHHAs KOPUYHEBATBIMU OTTEHKAMH B3POCJIOTO0 MYKYUHBI. PUTYpPHI paCHOJIOMKEHBI
OJIM3KO APYT K APYTY, ABIKEHU IUIABHbIE U CIIOKONHBIE. B3anmoielicTBre JoCTUTaeTCs IlepeceueHreM
PYK U IIOBOPOTaMHU TOJIOB, B3IVIAJBI OOpAIleHbl APYT K APYTY.
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O paborte Haj KUBOIKCHBIM ITOJOTHOM PeldeHImTeldH coobman B AKaJieMUI0, YTO KapTHHA
«COYMHEHA CYACTIINBO», U UTO COKOJIOB «BBIOPAJ M3 TPEX KOMIIO3UIIHMH, PAa3JIMYHBIX MEXIY cOO0H Ha
STOT CIOXKET Ty, KOTOPYIO XBJIWJIH, U T7ie JeHCTBUE BBIPA’KEHO € OOJIBIIEI0 MPOCTOTOI0 M HAMBHOCTBIO.
ITepeHecs PUCYHOK y’Ke Ha IIOJIOTHO, OH ellle pa3 BBIIPABUJI €ro 10 3aMedaHusaM r. batonu» [IleTpos,
1862, c. 74].

[Tos0THO SIBJIsIETCS TPEKPACHBIM ITPUMEPOM KJIACCUUECKON KOMITO3UIINK. KOJIOpUT KapTHHBI CO3/1aeT
olyieHrie 0e3MATEKHOCTH U CTPOUTCS Ha HEKHBIX OTTEHKaxX PO30BOTO, TOJIyOOTO, OJIMBKOBOTO U
KOpUYHEeBOro. VcIIo1b30BaHNE TAKUX [IBETOB HAIIOMUHAET ITOJIOTHA PUMCKUX YIUTeIeH 1 HACTAaBHUKOB
(Boen, Hatyap u Batonu) Cokos10Ba, B IpOMU3BENEHUSIX KOTOPBIX €Ille CHJIbHBI BJIMSHUSA CTUJIS POKOKO.
HHTepecHO, UYTO, HECMOTPS Ha COBEPIIEHHO WHON MATKHUI KOJIODUT KapTUHBI, PefidpeHnnTeiin mucan oo
3TOH paboTe B AKaJIEMHUIO XY/I0KECTB, YTO OHA COOTBETCTBYET 3CTETHUKE IIPOCBETUTEIBCKOTO KJIACCUIIN3MA
1 0/100P5LII 32 TO, YTO XYAOXKHIK « BBIPAXKAJI TEMY € HAOOJIBIIEH IPOCTOTON M HAUBHOCTHIO» [ KoBasieHcKkasd,
1964, c. 96]. OCHOBBIBAsICh HA MHEHHE U BOCIPHUATHE COBPEMEeHHUKaMHU MTpousBeeHus «/lenan u Mkap»
ITerpa CokojioBa, MOXKHO CcZleJIaTh BBIBO/I, UTO TPAHUIBl KJIACCHIIU3MA OCTAaBJISUIM BO3MOKHOCTH
TBOPYECKOU CBOOOJIBI Xy/TOKHUKAM.

Eme onno 3uamenutoe npoussenenue Ilerpa CoxonoBa «Benepa u Agonuc» (1782. I'PM. Xorer,
MacjIo0. 252X165 CM) CO3/1aHO HAa OCHOBE IIPOTPAMMBbI AKaJIEMUU Xy/IOJKECTB Ha IOJIyYeHHe 3BaHUA
akazieMuka. I[Iporpamma OpUta BbIpaboTaHa 28 ceHTAOpsa 1779 roza mpodeccopom [.M. KoznoBbim.
CokoJIOBY OBLIO IPEAJIOKEHO HANKCATh KAPTHUHY HAa CIoKeT n3 Mudosoruu: «Vaymero Agonuca Ha
OXOTy, Koero BeHepa 1o ropsdeil o0Bu cBoel yzep:kuBaeT. [7ie :Keyaercss BHAETh U3 00enx Guryp
MIPpUHAJJIeXKAIe UM CTPACTU U KYIUTIO uX aTpubyTtel» [PTHA, a. 820. 1. 6].

U3zmnoxxennas CoBeroMm lmmepaTopckoil AkazieMUu XyZ0’KEeCTB IIPOTpaMMa COZIeprKajia OIMCAHUSA
CIOJKeTa, KOTOPBIH JI0JIKeH ObUT n300pa3uTh XyAoKHUK. OZHAKO /1a’ke B YETKO pa3paboTaHHOM 33/JaHUH
HET MOAPOOHOrO ONMHCAHUS TOTO, KaK KMMEHHO CJIEZIOBAJIO pacmosaratb ¢Gurypsl. aHHBIA (GakT
[IOKA3bIBAeT, UTO, AKaJleMHs TOJBKO CTaBWIA Ilepef XyJOKHUKOM OIIpefieJieHHble 3a7jauyd, HO He
OTPAaHUYMBAJIA UX B CAMOCTOSITEJTbHOM BBIOOPE TBOPUYECKOTO MCIOJIHEHUS.

OnmHako He CTOUT 3a0bIBAaTh O TOM, UTO B COYMHEHHUAX pycckux mpocBerutesneli XVIII Beka
CYIIIECTBOBAJIN peKOMEHJaluu I Xy[AoKHUKOB. Hampumep, B TpakTtaTe «O moJb3e, cjIaBe ¥ IPOY.
XyZlooKecTBax» ['OJMIBIH MHca, YTO cJjefyeT u30eraTb HAPOUUTHIX 103, a (PUTYPHI JOJDKHBI OBITH
«IIPUCTOMHBIMU» BBIOpaHHOMY cloxkeTy. KpymHelimue mccienoBarenn pycckoro uckycersa XVIII Beka
H.H. Kosasnenckas [KoBanenckas, 1964], A.JI. Karanosuu [ Karanosud, 1963] u A.A. Kapes [Kapes, 2003]
oTMevayin OJIN30CTh COUMHEHHs ['oyuIbpIHA K TpakTary o kuBomucu Jluapo. Tem He MeHee TpakTaT
Tosnupria GBI HAMMCAH JISI PYCCKUX XYZOKHIUKOB W, HECOMHEHHO, OKa3aJl BIUSHUE HA HCTOPUYECKYIO
JKUBOIIMCH JAHHOHU BIIOXH.

Kak mnosarany pycckue IucaTesIl U IIPOCBeTUTeNN BTOpod mosoBuHbI XVIII Beka, ABUKEHHE DYK
U HOT, TPAKTOBKA T'OJIOBBI U B3IVIAJIA ABJIAIOTCSA IIPU3HAKAMH SKCIIPECCUU.

ITpu sTOM mporpamma coziepkasia B cebe IoXKeJIaHve M300paKeHUsA CHJIBHBIX UYBCTB M OMOIHH.
CJI0’KHOCTh UCIOJIHEHUS 3MOIIMOHAJIBHOTO HACTPOEHUs KapTUHBI 3aKjIldasnach B TOM, 4To COKOJIOBY
OBLI0O HEOOXOMIMO TIOKA3aTh JIIOOOBb M IEPEKUBAHHSA BeHephl K IPEKpacHOMY IOHOIE AJIOHHUCY, HE
paspylias npu 5TOM 3aKOHBI KJIACCUIIMCTUYECKONH KOMITO3UIIHH.

Kak u mpu pabote Haj| IPYTUMU KAaPTUHAMU XYI0KHUK 3aHAICA Pa3pabOTKOM MOATOTOBUTETbHBIX
5CKU30B. MHOTHE U3 3TUX PHUCYHKOB Tellepb XpaHATCcA B cobpaHum Pycckoro myses. B mpousBemeHun
«BeHepa u AToHNC» XYZ0’KHUK CHOBA BBIOHPAET CBOU JIIOONMBIH BEPTUKIBHBIHN (DOPMAT, YTOOBI YCUIIUTh
BHUMAaHUE 3pUTENA Ha IIepCOHa)KaX, W IIOMeINaeT Bce (QUIYPhl B KJIACCHYECKYIO TPEYTOIBHYIO
KOMITO3UIINIO, OObeANHAA UX IIOCPEACTBOM €IMHCTBA JIEHCTBUA — OOTHWHSA U JIBA AMypa y/IEP:KHBAIOT
mpekpacHoro oHomry Axonuca. CrpaBa o0HaXkeHHas ¢urypa OOTHHU, CJIOBHO TOJIBKO UTO IIPUCEIA OHA
Ha mpuropok. Ee HOrM CKpeleHbl TakK, KaK KOTZIA-TO XYAOKHUK CakKaJl HAa KaMeHb CBOero Amypa B
KapTHHE «AMYyp, OTTaUMBAIOIIHUH CTpeTy». 30JI0TUCTasA TKAHb IIO7] €€ TEJIOM OTChUIAET HAC K PUCYHKaM
HAaTypIIUKOB.
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E.I'. 2Kennosa K sonpocy o epanuyax srcusonucu kraccuyuzma ¢ Poccuu
(na npumepe npoussedenuii I1.1. Coxonosa)

ITerp CokoJioB cTapasicsi IepefaTh TpareAuio JOOBU OOTMHU K CMEPTHOMY IOHOIIE, ONMUPAasCh Ha
Te UJIeN, O KOTOPBIX MHCATIU PYCCKUe IpocBeTUuTe U BTopoi mosioBuHbl XVIII Beka. Takoe nsobparkeHue
IIOCTABJIEHHON aKa/IeMUYECKON 3a/aull XYZOXKHHUKY COOTBETCTBOBJIO STUYECKUM WZ€alaM SIIOXU.
Bo BTOpoii nmosoBune XVIII cToseTrs B IPOU3BEAEHUAX UCTOPUYECKON KUBOIHCH TJIABHBIMU CUHTAIIN
Takyue JIOCTOMHCTBA, KAaK BAYMYHUBOCTb, PACCY[IUTEJIBHOCTh M OJIATOIPUCTOHHOCTh. lIMEHHO B5TU
TIpeAInouTeHus1 ObLIN OMMCAHBI T03/1Hee B counHeHun U.®. YpBanoBa « KpaTkoe pyKOBOJICTBO K IIO3HAHUIO
PHCOBAHUS U KUBOIMCHU HCTOPHYECKOTO POJIa, OCHOBAHHOE HA YMO3pEHUH M ombITax» (1793). B aTom
PYKOBOZCTBe aBTOp pas3MbIlLIA: «CTpacTu ke W 4YyBCTBOBAHHA BCerZa BBIPAXKAIOTCA B3IJIAAMHU U
YepTaMH JINIA, U IPWINYHBIM JABUKEHUEM TOJIOBBI, PYK, HOT U KopIryca...» [ EBaHry0Ba, 2005, €. 105].
Takum 06pa3oM, MbI BUJIUM, KaK 'PAMOTHO BOILJIOTHJI Xy/I0’KHHK B 3TOM II0JIOTHE HE TOJIBKO II0CTABJIEHHYIO
repej; HUIM aKaJIeMIUYEeCKYIO 33/1auy, HO U y4eJ MHOTHE MOTPeOHOCTH BPEMEHH.

ITomumo ucropuyeckoi kuBonucH Ilerpa CokosioBa 0 HaIIUX JHEN COXPAHUIOCH SIIUCTOJISIPHOE
HacJIeive MacTepa, KOTOpoe I03BOJISET HaM FOBOPUTH O €Ille OJTHOM OTKPBITOM I'paHUIle B aKaleMHUUeCKOU
skuBonucu. Bee otueTHble panopts! [leTpa IBanoBu4a Cokos10Ba U MHCbMa KOMUCCHOHEPA OT AKa/ieMuu
xynoxkecTB B Pume Peiidenmreiina, coobmasiuiero B CoBeT 00 ycmexax PyCCKUX IEHCUOHEPOB, SBJISIOTCS
BOKHBIM HCTOYHHKOM /IS HCCJIEZOBATeNed DU BOCCTAHOBJIEHHH M H3YYEHHU IIpoliecca 0o0ydeHUs
XyAoxkHUKa B Macrepckor [Tommneo batonu u B Ilapmwxkckoil akazgemuu B Pume. Bece 5Tu J0KymMeHTHI
xpanaresa B Poccuiickom rocyzmaperBeHHOM ncropudeckom apxuBe (PTUIA CII6) B Cauxkr-Iletepbypre.
CoxpaHuBIIHECHd JTOKYMEHTHI IOMOTJIM MHOHATH, UTO M3YyUYEeHHE U KONHUPOBAHWE KAPTUH €BPOIEUCKUX
XyIOKHUKOB, Ub€ WCKYCCTBO NPHUHAJIEKATIO aOCOJIIOTHO PA3HBIM CTHJIAM, HE IOMEIIUTH OTHOCUTH
skuBonmuch CokosioBa B VMmepaTtopckod akazeMuu Xy[OKeCTB K OJHUM H3 JIydIINX 00pasioB
NIPOM3BEAEHUN, CO3/IAHHBIX B JIYUIIUX TPAAUIUAX KIACCUNM3MA W CIYKUBIIUX 00pasmamu i
KONIMPOBAaHUSA IOCIELYIOIINUMHY TOKOJIEHUAMHI PYCCKUX XYAOKHUKOB.

IIpousBenenus Ilerpa CokosoBa HamMCaHbBl IO BCeM 3aKOHAM KJIACCUYECKOH KOMIIO3HI[UM.
OnHaKO paccMOTpeHHBIEe B JJAaHHOU CTaThe KApTUHBI, H3yUYeHHBbIe oTUeTHBIe panopTsl Ilerpa CokosioBa
ITOKA3bIBAIOT, YTO XYZOKHUK KMCKaJl BIOXHOBEHHE M B Pab0Tax «CTapbIX MacCTepOB», CPEAU KOTOPBIX
0CcoOeHHO ero mpuByiekaau BosoHckue akaaemuctol (Oparbs Kappauuw, /lomenukuHo, ['Bugo Penn).
OH KOIIPOBaJI UX IIOJIOTHA, U3y4YaJl JIBUKEHIE YeI0BEKA U CKJIAJIOK OJIE€K/IbI, BBITIOTHAA MHOTOUUCIEHHBIE
3apHCOBKH C HATyphl, a JUISI «y4deHHUs KOJIEpOB» KONUPOBaJ mpousBefeHus Pybenca m PemOpanpra.
«Uranpssackuit xkKypuaia» ILU. CokonoBa [PTUA, a. 705, 1. 14-28] Takke HArJISAHO OTpa)kaer,
MIpOM3BEEHUS KAKUX NUMEHHO Xy 0’KHIUKOB ITPOU3BeIN HanboJIblllee BIIEYATIEHNE HA PYCCKOTO MacTepa.
Cpenu HUX pabOThI TAKUX Xy/MOKHUKOB, Kak I'Bumo Penn, JJomeHukuno, I'Bepunno u [Tommneo BatoHwu.
HaspiBas nmpousBezeHus1, 3aC/Iy’KUBAIOIIUMU 0COO0TO BHUMAHUs, 10 MHEHUIO PYCCKOTO IIEHCHOHEPA, B
JloMe IIpuHIIAa boprese oH NuUIleT: «HAXOJATCA ellle MHOTHe PUCYHKU: opuruHansl Padasis, Jlandpanko,
KapaBamko, Muxkenanmkeno, AnHub6ane Kappauun u mpoumx ciaBHBIX MactepoB» [PTUA,
II. 705. JI. 24 00.]. [laHHBIN (aAKT CBA3aH HE TOJIBKO C JINIYHBIMH IIPUOPUTETAMHU XYJOKHUKA. Bo BTOpOH
nosoBuHe XVIII Beka, B 310Xy paciiBeTa kjaaccunusma B Pocenn, mpoussefenusa Beicokoro Bo3poxkaenusa
u BosoHCKOU MIKOJIBI OBUIM OCOOEHHO MOIYJIAPHBI M CUUTAINCH BBICIIUM JIOCTHIKEHUEM KCKYCCTBA.
[TosTOMY He yAUBUTEILHO, UTO B IIEPBYIO OUepeb, B pUMCKOM KypHasie COKOJIOB oOpaiaeT BHUMaHHE
MMEHHO Ha ITOJIOTHA 3TUX XyI0KHUKOB. OgHako nuMeHHO pabotsl ['Busio Penu, I'Bepunno, [JoMEHUKIHO
u Ilommeo bBaronm Ilerp COKOJI0OB ONMCHIBAeT TOpPA3/[0 4dYalle ¢ TOJBKO C IIOJIOKHUTEIbHOMN
XapaKTEePUCTUKOU. VCX0/s1 13 5TOro, MOKHO CAEIaTh BBIBO, YTO TBOPYECTBO JAHHBIX XYAO0KHUKOB OBLIO
0Cc0OEHHO OJIN3KO PYCCKOMY MAacTepy.

B uckyceTBe kaccun3Ma KOMIO3UIUA U PUCYHOK — JIBe IJIaBHbIE COCTaBJIAIOIINE [IPOM3Be/IeHU .
He cyuaitHo, HabII0/1as KAPTUHBI M CKYJIBIITYPHI €BPOIEHCKUX MacTepoB, COKOJIOB 06palan BHUMAaHUe
Ha TaKue JieTaJIi: «KOMIIOHOBaHUA OYeHb XOPOIIIero, Kojiepa ApKUe U IMPUATHBIE B PUCYHKE», DPUCYHOK
OYEHD XOPOIIHNH U B OJIesTHUE CTUJIS BEJIUKOTO», KKOMIIOHOBaHHE OHOH TPYIIIIBI 0YeHb Xopoiee» [PTUA,
I. 705. J1. 14-28].
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B mamu naM «TaNbsSIHCKUHN KypHI» XYZOXKHHUKA OCTA€TCS BAYKHBIM JIOKYMEHTOM, U3 KOTOPOTO
MBI HE TOJIBKO Y3HAa€M O 3HAKOMCTBE C IIDOU3BEACHUAMUA SaHaﬂHoeBpOHeﬁCKOﬁ JKHUBOIINCH, CKYJIBIITYPBI
U apXUTEKTYPhbl. BaskHO /1 m3ydeHus TBopuectBa Ilerpa COKOJIOBA, YTO JJAHHBIM JKYPHAJ COEPIKUT
KOMMEHTapuU U JIMYHYI0 olleHKy COKOJI0Ba yBUZleHHOTO B MTanum.

Onupasch Ha apxXUBHbIE UCTOYHUKY, IPOAHAJIN3UPOBAB JleTaU IIpou3BeileHUN xuBonucu Ilerpa
COKO.TIOBa, MBI MOKE€M I'OBOPUTbH O TOM, YTO, HA HepBbeI B3IJVIAd, AOCTATOYHO XXECTKHE pPaMKH KJIaCCUITU3Ma
JlaBaJIH Xy/IOKHUKY IIIFPOKUH JINATIa30H BIOOPA M OPUEHTHPOB Ha JIyUIITHe 00pas3Iibl MHEPOBOTO HCKYCCTBA,
CTAaBIINX HMCTOYHUKOB O6y‘-IeHI/IH U BAOXHOBEHHUA MacrTepa. HpOI/ISBe,E[eHI/IH XyAOXKHUKA OBLIN OLI€HEHBbI
COBpPEMEHHUKAMHN KaK KapTUHBI, COOTBETCTBYIOIIIHE OCTETUKE IIPOCBETUTE/ILCKOTO KJilacCuliu3Ma,
a4 YYEHHUKU I'PaBUPOBAJIbHOTO KJIaCCa BBIIIOJITHATIN KOIINUHU IIOJIOTEH CokoJioBa B rpasBrope. B HUX oTYeTINBO
IIpoCcMaTpUuBaeTCA KjaCCu4YeCKasd KOMIIO3UIUA, FJIY6OKI/Ie HacCbIIll€eHHbIE IIBETAa, CBOMCTBEHHbBIE CTUJIIO
kmaccurnuaM. OZTHAKO B MSTKOM KOJIOPUTE W HEXKHBIX HEe KOHTPACTHBIX I[BETaX IMPOW3BeeHusn «/leman
58 I/IKap» BU/IHBI BJIMAHUA CTUJIA POKOKO. He crout 3a0bIBaTh U O TOM, YTO aKaA€MUYECKUE IIPOTrPpaMMBbl,
paspabaTbIBaBIINECS JUUISI PYCCKHUX Xy/IOKHHUKOB B MIMIIEpaTOPCKOU aKajieMHU XY/I0XKECTB, HE CTaBUJIN
CBOEH IEeJIBI0 CO3/IaHUE Y3KHX PAMOK H300pa’keHus W He JaBad JIETAJIPHOTO OIHCAHUA KEIaeMOU
KapTUHBI. OHH TOJIBKO HAa3bIBAJIH MactepaM TEMY W T'OBOPHJIA 00 0COOBIX MOXKEJAaHUAX KOHEUYHOI'O
pesyJibTaTa. Ho TO, KaK XYAOXXHHK OTpaKajl HUIEIo HOHy‘{eHHOﬁ ot CoBera aKaZieMyuu IIporpaMMBbl,
3aBHCEJIO TOJIBKO OT TBOPYECKHX cIIocoOHoOCTEH KaXXI0oro xXyJ0XXHHUKa.
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