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AnHoTtanua: ConuanbHbIN JU3aliH HAa CETOJHANIHUN /IeHb fBJISETCA OJHOU M3 HanboJiee aKTyaJIbHBIX IPAKTHK, PEATU3YIONINAX
MHOKECTBO CTPATETHI «OTBETCTBEHHOTO» IIPOEKTHPOBAHUSA, I7le KOHEUHOH LEJIbI0 fABJISAETCA HE YBeJIHUYeHHe NPUObLIEN MIN
CHUMBOJINUECKOTO KAIUTaIa, HO YJIydllleHHEe KayecTBa KU3HU Jrofiell. CoBpeMeHHOe O0IIEeCTBO CTAJIKMBAETCS C MHOXKECTBOM TaK
Ha3bIBAEMBIX IIPOOJIEM «ITOPOYHOT'O KPYTa», CJIOMKHBIX COIMO-TEXHUIECKHX ITPOOJIEM CHCTEMHOT0O XapakTepa (pacTyiiee HEpaBEHCTBO,
9KOJIOTHYECKHE IPODJIEMBI, HEJJOCTATOYHOCTh MHKJIIO3UBHBIX IIPOEKTOB B cepe yCIyr U TaK Jajbllle), JJis PEIIeHUs] KOTOPBIX
He00X0/ITMO He TPUMEHSATD TPA/IUITUOHHBIE PEIIEHUS «CBEPXY», a pa3pabaThIBaTh U BHE/IPSATD IIPOEKTHI B PAMKAX « TOPU30HTAJIbHBIX »
cBsA3€H u3aliHepa M ero IesieBoi ayautopuu. TakuMm o6pasoM, COIMaTbHO-OTBETCTBEHHOE IIPOEKTHPOBAHNE, KaK ITOKA3bIBAIOT
aBTOPBI CTAThU, CTAHOBUTCS IIPO/IOJKEHUEM IPAKTUKH «XKU3HECTPOUTEIBCTBA», HAYATOM B IIEPHUO/I PYCCKOTO aBaHTap/a.
KiiroueBble cjI10Ba: COIMAIBHBIA JM3aiH, COIMAIbHO-OTBETCTBEHHOE IPOEKTHPOBAHME, COBPEMEHHOE HCKYCCTBO, OOIIECTBO
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Summary: Social design today brings together a variety of practices aimed at implementing strategies of “responsible” design with
the ultimate goal to improve the quality of life of people, rather than at an increase of profits or symbolic capital. Nowadays, society
is faced with various so-called “wicked problems”, in other words complex systemic socio-technical problems (growing inequality,
environmental problems, lack of inclusive technologies in the service sector and so on), which require more than a direct application
of certain traditional top-to-bottom solutions, but an innovative way to develop and implement projects within the framework of
“horizontal” connections between the designer and the target audience. Thus, socially-oriented design practice, as the authors of the
article show, becomes a n extension of the practice of “life-construction”, rooted in the Russian avant-garde.

Keywords: social design, socially responsible design, contemporary art, consumer society, wicked problems, avant-garde,
life-construction

NKOHOI'PA®UA CHEH HATPAKJIEHUA YNMHOBHUKOB 113 XPAMOBBIX KOMILVIEKCOB BPEMEHH XX
JANHACTHNHN
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AnHotanus: K snoxe HoBoro nmapcersa otHocuTCs paciBeT heHOMeHa Harpak/ieHus IPU/IBOPHBIX YNHOBHUKOB U BOMHOB IJapeM 3a
BEpHYIO CJIyKOy, UTO IIOATBEPIK/IAETCS 3HAYUTEJIbHBIM KOJHUYECTBOM MCTOPUYECKHUX HCTOYHHKOB, a TaKXKe CIleHaMH,
WUTIOCTPUPYIOIIMMHY Harpak/ieHre (HpapaoHOM Ipe/iCTaBUTeJIel 3HATH, KOTOPBIE MOSBJISIOTCSA B YACTHBIX TPOOHUIAX B IIPaBJIEHHE
Tyrmoca IV 1 mpoio/KaroT CyIecTBOBaTh Ha IPOTsiKeHUH Beero HoBoro mapersa. B maHHOM craThe peub UET O ClieHaX Harpak/ieHUs
BpeMeHU XX IUHACTUH, KOTOPbIE HAXO/ATCS B XPAMOBBIX KOMILIEKcax. IHTepeceH caM (akT osiByIeHUs N300pa’keHU s HATPAK/IEHUS
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SUMMARY

YaCcTHOTO JINLIA He B COOCTBEHHOH IpOoOHMUIIE, @ B XpaMOBOM KoMILIeKce. CTaTbs IOCBAIEHA ClleHaM HarpaskJIeH!s IPaIopaBUTeIs
®us [Tacepa u3 momuHanbHOrO KoMIutekca Pamceca III MenuneT AGy u BepXoBHOTO »kpelia AMoHa-Pa Amenxorena u3 KapHakckoro
Xpama, a TaK)Ke CPaBHUTEIbHOH XapaKTepUCTUKE HTUX CLieH ¢ 60Jiee pAHHUMU CLIeHAMU Harpa</IeHUs U3 YaCTHBIX TPOOHUI] BpeMeH!
XVIII guHacTun.

Kirouessble cioBa: [Ipesauii Eruner, HoBoe mapcerBo, ClieHbl Harpask/ieHus, IOMUHAJIBHBIN XxpaM Pamceca III 8 Meguuer AGy,
KapHakckuii Xxpam, 30J10TO IOYECTH

ICONOGRAPHY OF THE REWARDING SCENE FROM TEMPLE COMPLEXES OF THE XX DYNASTY
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University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: lena.s.ershova@gmail.com
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Summary: The phenomenon of the king’s rewarding the court officials and warriors for loyal service dates back to the New Kingdom,
which is confirmed by lots of historical sources, as well as the scenes depicting the king’s rewarding the noble people which first were
created in private tombs during the reign of Tutmos IV and went on appearing during the whole New kingdom epoch. This article is
about the rewarding scenes from temple complexes, which dates the time of the XX dynasty. An interesting fact is the appearance of
the image of rewarding a private person not in his own tomb, but in the temple complex. The article is devoted to the compositional
features of the rewarding scenes of the Mayor Paser from the Mortuary temple of Ramses III at Medinet Habu and the high priest of
Amun-Ra Amenhotep from the Karnak temple, as well as a comparative characteristics of this scene with earlier rewarding scenes
from private tombs of the XVIII dynasty.

Keywords: Ancient Egypt, New Kingdom, rewarding scenes, gold of honour, rewards, mortuary temple of Ramses III in Medinet
Habu, The Karnak Temple Complex

IIPOCTPAHCTBEHHO-BPEMEHHOI ACIIEKT N30BPAKEHUA XPAMA B NYIEMCKHX
ATIOKAJIMIITUYECKHUX TEKCTAX KOHITA I — HAYAJIA IT BB. H.3.
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AnHoTanusA: Uynelickue aoKaJIuITHIECKIe TEKCThI, BO3HUKIIIVE B IIEPUOJ] MEXKY pas3pyiieHueM Broporo Xpama B lepycanume
(70 r. H.3.) M moZ1aByIeHNEM BoccTaHusA bap-Kox6b! (135 I'. H.3.), OCMBIC/IAIN BaXKHEHIIIYIO /11 My/ian3Ma TOr0 BpeMEeHH UIel0 XpaMa.
[Tpob6yieMy BO BceX 3TUX TEKCTAX IIPE/ICTABIIAET IPOCTPAHCTBEHHO-BPEMEHHOM aCIEKT H300pakKeHus XpaMa, B KOTOPOM CMEIINBAETCS
HacTosllee, IPoILIoe U Oyayiee, 3eMHast U HebecHas peayIbHOCTU. B cTaThe IPUBOAUTCSA aHAIN3 U300pa’KeHUA XpaMa B KOXKI0M U3
aIOKAJINIICUCOB, IOKa3aHbl €T0 IPOCTPAHCTBEHHO-BPEMEHHBIE ACIIEKTHI,  TAKIKE TO, KAKOE 3HAaUEeHIE NMEJI0 OCMBICJIEHHE H/Ied XpaMa
B 9TUX TEKCTaX /A Hy/leHCKOH Ky IbTypsl. B pesyspraTe aHaiM3a MOKa3aHo, YTO Uiesd XpaMma Jaske I0CJIe ero Pa3pyleHus OCTaeTcs
KJIIOYEBOH /I PEJIUTHO3HOTO CO3HAHHUSA, HO IIOJHOCTBIO IIEPEHOCUTCSA B IUIOCKOCTh OOXKECTBEHHOH PEeayIbHOCTH, HU3-32 4ero
IIPOCTPAHCTBO M BpeEMSA OCMBICJIAIOTCA Kak Obl ¢ TOYKM 3peHus bora. PaccMoTpeHHbIE TEKCThI IOKAa3bIBAIOT JIUHAMUKY
3CXaTOJIOTHYECKUX OXKU/TaHHH B uynausMe [-11 BB. H.5. M cMellleHIe aKIIEHTOB OT XPaMOBOTO CIIy>KeHUs: K Tope, a Tak:Ke IEMOHCTPUPYIOT
He3bI0JIEMOCTD UZIEU CAKPAIIBHOTO B Uy/1eHICKOH KyJIbType.

KinroueBsble cj10Ba: nyzenickas anokanunTuka, OtkposeHue ABpaama, 3 E3npsl, 2 Bapyxa, 3 Bapyxa, uyzausm I B. H.5., ujes Xxpama,
CaKpaJIbHOE ITPOCTPAHCTBO, BOCCTAHOBJIEHUE XPAMa, 9CXaTOJIOIHsA, HeGeCHbIN XpaM, 60’keCTBEHHAA PeaIbHOCTh

SPATIO-TEMPORAL ASPECT OF THE TEMPLE IMAGERY IN THE JEWISH APOCALYPTIC LATE I — EARLY II
CENTURIES AD
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Author: Davidoglu Sergey Nikolaevich, postgraduate student (PhD student), Center for the Study of Religions, Russian State
University for the Humanities (6 Miusskaya sq., Moscow, Russia, 125993), e-mail: mail@davidoglu.ru

ORCID ID: 0000-0003-1484-0425

Summary: Jewish apocalyptic texts that were written between the destruction of the Second Temple in Jerusalem (70 AD) and the
end of the Bar Kochba rebellion (135 AD) comprehended the idea of the temple, which was very important for Judaism at that time.
The problem in all these texts is the spatio-temporal aspect of the temple imagery, in which the present, past, and future, earthly and
heavenly realities are mixed. The article provides an analysis of the image of the temple in each of the apocalypses, shows its spatio-
temporal aspects, as well as the significance of the understanding of the idea of the temple in these texts for Jewish culture. It was
shown as a result of the analysis, that the idea of the temple remains vital for religious consciousness even after its destruction, but is
completely transferred to the dimension of divine reality in which space and time are shown from the point of view of God. These texts
show the dynamics of eschatological expectations in Judaism of the 1st-2nd centuries AD and a shift in emphasis from temple ministry
to the Torah, they also demonstrate the immutability of the idea of the sacred in Jewish culture.

Keywords: Jewish Apocalyptic, Apocalypse of Abraham, 4 Ezra, 2 Baruch, 3 Baruch, Judaism of the 1st century AD, Temple Idea,
Sacred Space, Restoration of the Temple, Eschatology, Heavenly Temple, Divine Reality



SUMMARY

JKEPMUHBU-IE-IIPE: K BOITPOCY O CTWWIE U ITPOTOTUITIAX MO3AUKU AIICUIbBI OPATOPUA ABBATA
TEOIY/JIb®A

YK 72.04:738.5

ABTOop: Xpunkoea EaenHa AeeHupoeHa, KaHIWIAT UCKYCCTBOBEJEHUs, MOIEHT KadeApbl TEOPUU U HCTOPUH HCKYCCTBA
(axysnprera vcTopun uckycerBa Poccuiickoro rocyjaperBeHHoro rymanurapaoro yuusepeurera (I'CII-3, 125993, MockBa, Muycckas
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AnHoTanua: O6BEKTOM HACTOSIIETO UCC/IEZIOBAHMS SBJIsieTcss Mo3auka abbara Teoxynbda B ancuze oparopusi JKepMUHbU-7Ie-
Ilpe, mpenMeToM HCCIEOBAHUS — CTWJIb M BO3MOXKHBIE 00PA3Lbl I CO3/JaHUs S3TOW MOHYMEHTAJIbHOM KOMIO3unuu. Metox
(hopMaTEHO-CTHINCTHYECKOTO aHAJIKN3a I03BOJISIET IIPOBECTH CpaBHEHHME MoO3auku Teoaysnbda ¢ APYrUMH MaMSTHHUKAMH,
CO3/IaHHBIMM HECKOJIBKO paHee. B pabore mpoBeseHO comocraBieHHe 00pa3oB MO3auWKH ancuzpl opatopus Teoxmyneda c
MHUHHATIOpaMU 3HAMEHUTON KapOJIMHICKOM pykonvicu EBanresus [ofeckanbka, CO31aHHOM 110 3aka3y Kapsia Besnkoro k kpectuHam
ero ceiHa [lunuHa, a Takxke ¢ obpazamu ¢pecok VIII B., coxpanuBiimxcs B jgaHrobapackom xpame (Temmberro Jlanrob6apo)
moHactbipss Canra Mapust ue Bayie 8 YuBuzase nens @puynu. B aTux maMsaTHUKAX ObBUTH BBISBJIEHBI (hparMeHThbI, KOTOPBIE C
6OJIBIIION /10JIell BEPOATHOCTH MOIJIM CTaTh 00PA3I[0M U MCTOYHUKOM BJIOXHOBEHUS JJI XYA0XKHUKA-MO3aMUKCTa TIPU CO3/IaHUH
KJIIOUEBBIX 00pa30B JIeKOpaAIUH arcu/pl oparopus B JKepmunbu-sie-Ilpe — 06pa3oB GOJIBIINX AHTEJIOB.

Kiarouesbie ciaoBa: Teonyinbsd, Kepmunbu-zie-Ilpe, mo3anka, oparopuii, ['ofeckasbk, aHres, aHalIn3, MUHHATIOPA, 00paserl,
Temnserro Jlaurobapo

GERMIGNY DE PRES: ON THE QUESTION OF THE STYLE AND PROTOTYPES OF THE APSE MOSAIC OF THE
ORATORY OF ABBOT THEODULF
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Author: Khripkova Elena Avenirovna, Ph.d. in Art Studies, associate professor, Chair of the theory and history of art,
Russian State University for the Humanities (6, Miusskaya Square, Moscow, Russia, GSP-3,125993), e-mail: elenasamary@gmail.com
ORCID ID: 0000-0002-8101-680X

Summary: The research object is the mosaic in the apse of the oratory at Germigny-des-Prés, the research subject is the style
and possible prototypes for the images of this monumental composition. Using the method of formal-stylistic analysis, the mosaic
images in the apse of the oratory of abbot Theodulf were compared with miniatures of the famous Carolingian manuscript of the
Godescalc Evangelistary, as well as with images of 8th-century frescoes preserved in the Lombard Temple (Tempietto Longobardo)
of the monastery of Santa Maria in Valle in Cividale del Friuli. In these examples, fragments were found that could well serve as
a model and a source of inspiration for the mosaic master at creation key images for the decoration of the apse of the oratory at
Germigny-des-Prés — images of large angels.

Keywords: Theodulf, Germigny-des-Pres, mosaic, oratory, Godescalc, angel, analysis, miniature, sample, Tempietto Longobardo

OBPAIIIEHUE K TPATUIINU U CJIOKEHUE CTEPEOTUIIA «<U30BPAKEHUA» XY/IOKHUKA B COBETCKOM
ITPO3E 1920 — 1970-X IT. ITIPOBJIEMA TBOPYECTBA
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AnHoTanua: CTaThs HOCBSIIEHA TAKOH BCE elle Majio pa3paboTaHHON TeMe, KaK «U300paskeHue» Xy/[0’KHUKA B COBETCKOM IIPO3e
1920 — 1970-X IT. OcOOeHHOCTb IOAXO0/Ia B IAHHOM CJIy4ae 3aK/II04YaeTcs B TOM, YTO peub OyleT UATH OT JIMLA UCKYCCTBOBEZA,
JUIS1 KOTOPOTO JIUTEPATypa CJIYKUT JOIOTHUTEIBHBIM HCTOUHUKOM JJIS1 PAa3MBILIUIEHUH B €T0 CTPEMJIEHUH IOHATH SI0XY, I03TOMY
CJIOBO «M300paskeHUe» B 3aIVIaBUM CTAThU MBI 3aKJII09aeM B KaBbIuky. Ocob0e BHUMaHUE B CTaThe y/essAeTcs pobieMe TpaAUIUU
U CTEpeoTHIIa B M300pDAIKEHUU Xy[IOKHUKA IHCATEJISAMH, TepOHU KOTOPBIX HE TOJBKO HANOMHHAIOT PEaybHBIX IEPCOHaXKen
«H3 JKU3HU», HO ¥ CAMH YacTO NOZAPAXKAIOT JIUTEPATYPHBIM 00pasIiaM MPOIIIOro, CPeAX KOTOPBIX IVIABHBIM HA/I0o Ha3BaTh [IOBECTh
H. T'orons «IToptper». B n300pakeHUN Xy/T0KHUKA [THUCATEIH UCIOIB3YIOT TPAJAUIMOHHbIE JUIs CO3/1aHUs 00pa3a IPUeMBI, 4acTh
KOTODBIX MBI IIOMMEHYeM OIIpeJieJIEHUSIMU U3 HCKYyCCTBOBEAUYECKOTO TEPMHHOJIOTMYECKOrO amlapara, a UMEHHO: IOPTPET B
HHTepbepe, I7ie 0c000e BHUMaHUeE Y/IeJIsIeTcs] OMUCAHUIO ObITa Xy/T0KHUKA (€ro JKUJIHINA, 0OCTAHOBKH, OKPYKAIOIIUX €ro Bellei),
MapHBII HOPTPET — TO €CTh MOPTPET C JKEHOH, TBOPUECKH IOPTPET XYA0KHUKA, B COCTAB KOTOPOTO OOBIYHO BXOAUT HAOJIIOZIEHIIE
3a MpoIeccoM paboThl MacTepa, ONMKMCAHKE €r0 «TBOPEHUsI» U Pa3MbIILIEHHS 00 HCKYCCTBE U TBOPYECTBE.

KirioueBbie ¢JI0Ba: IOPTPET Xy/OXKHUKA, 00pa3 Xy/[OXKHUKA, N300paskeHUe Xy[OKHUKA, XYZOKHUK B JIUTEPATYPe, COBETCKAs
Ipo3a, COBETCKas JINTEPATYPa, TPAJUIIN, CTEPEOTHUII

APPELLATION TO THE TRADITION AND ORIGIN OF AN ARTISTIC “IMAGE” STEREOTYPE IN SOVIET UNION
PROSE DURING 1920S-1970S. THE QUESTION OF THE CREATIVE WORK
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of History of Russian Art, History Department, Lomonosov Moscow State University (korp. 4, 27, Lomonosovsky prospect,
Moscow,Russia, 119192), e-mail: alsalienko@mail.ru
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SUMMARY

Summary: The article is devoted to a less developed topic in criticism, as the “image” of an artist in Soviet prose of the 1920s
and 1970s. The point of the approach in this case lies in the fact that literary interpretations of texts will not be presented here,
we will speak on behalf of an art historian, for whom literature serves as an additional source for reflection in a desire to understand
the epoch, so the word “image” in the title of the article we conclude in quotation marks. The main attention is paid in this article
to the problem of tradition and stereotype in the artist’s portrayal by writers whose heroes not only resemble real people “from
life”, but also themselves imitate literary examples from the past. One of these works is the story by N. Gogol “Portrait”.
In the artist’s image, writers use traditional methods for creating a character, some of which we will call by definitions from the
art historian’s terminological apparatus, in particular: a portrait in an interior, where special attention is paid to describing the
artist’s life, a portrait with his wife and a creative portrait of the artist, which usually includes observation of the master's work
process, a description of his “creation” and reflections on art and creativity.

Keywords: a portrait of an artist, an image of an artist, an image of an artist, an artist in literature, Soviet prose, Soviet literature,
tradition, stereotype, artist and time, the problem of creation

TEHHUI MECTA: PEIIPE3SEHTALINA OBPA3A PO/THOI'O KPA B JKUBOIIVICU (HA ITIPUMEPE TBOPYECTBA
A.M. 3HAKA, A.B. KASBAHCKOI'O 1 A.H. OCHUIIOBA)
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ABTOop-1: Cumandicenkosea Tamvsana Kapaoeua, kanauiar ¢unocopckux HayK, JAOLEHT, 3aBeLyIONINN Kadeapoli [u3aiHa
WHcTuTyTa apXuTeKTypsl u am3aiHa Cubupckoro deepanbHoro yausepcurera (660041, r. KpacHosipek, np. CBoGOAHBIH, 79),
e-mail: simag4164@mail.ru
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ABTop-2: Cepuxosa Tamvana IOpveeHa, KaHIUJAT UCKYCCTBOBE/IEHN A, IOIEHT, Kadenpa Au3aiiHa ITHCTUTYTa apXUTEKTYPBI
u ausaiina Cubupckoro depepasbHOro yuusepeurera (660041, r. KpacHosipek, mp. CBo60HbIH, 79), e-mail: serikova_72@mail.ru
ORCID ID: 0000-0002-4852-487X

AnHoTanusa: TBopueckas u yesoBedeckas cyapba A.M. 3naka, A.B. Kazanckoro u A.H. Ocunoa 6bl1a Hepa3phIBHO CBSI3aHA C
MECTOM, I7ie OHU BBIPOCJIU U Ky/]a BEPHYJIUCh, IIOJyYUB 00pa30BaHME B CTOJIMYHBIX By3ax. JKUBONHCHBIE paGOTHI ITPe/ICTaBIeHHBIX
MacTepOB, ITOCBAIEHHbIEe Hanbosiee 3HAUMMBIM COOBITUAM, XKUTEJIAM U MPUPOJHBIM ocobeHHOcTAM Cubupu, Byparuu u Axyruu,
SIBJIIIOTCSL Pelipe3eHTausaMy 00pasa poHOTO Kpasi. Xy/Z0KHUKH BHECJIA CYLIECTBEHHBIH BKJIAJ| B Pa3BUTHE U300pa3UTEILHOTO
HCKYCCTBA CBOETO PETMOHA U NMPOsABUIIU cebs Kak mezaroru. Kpome Toro, Kax/plii U3 HUX YAOCTOEH BBICIIUX IIPOGECCHOHAIBHBIX
Harpa/i ¥ 3BaHUI. B IleHTpe BHUMaHUA JaHHOTO HCCJIEOBAHUS HAXOAUTCA XOZ (HDOPMUPOBAHUSA XyZOXKECTBEHHO-OOPA3HOTO
COZIEPKAHMSA IIPOUBBE/IEHN S, IIOCBSAIIEHHOTO IOPOTOH /171 YKUBOIIUCIIEB 3eMJIE U €€ JII0/AM. TakKe NposABIIeH UHTEPEC K IPOIECCY
koMMyHHKanuu. CiaenyeT OTMETUTh, 4TO TBopuecTBO A.M. 3Haka, A.B. Kazanckoro u A.H. OcumoBa u3y4asoch B KOHTEKCTE
YCUJIEHUs PETMOHAJIBHON COCTaBJIAIOIIEN B KyJIbType BO BTOPOH 1osioBHHe XX Beka. B craTbe HCIOIb30BaIUCh HCCIIe/I0BATEIbCKUE
METO/IbI UCKYCCTBOBEZIEHHS U KyJITYPOJIOTUY, HAIIPABJIEHHBIE HA aHAJIN3 MKUBOIIUCH KaK KyJIbTypHOTO (heHOMeHa.

KiarwuesBbie ciaoBa: Cubupb, Bypstus, PecrnyOsmka Caxa (SKyTHs), >KUBOIMCHOE INPOM3BEJEHUE, XYIO’KECTBEHHBIN 00pas,
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GENIUS OF THE PLACE: REPRESENTATION OF THE IMAGE OF THE NATURAL REGION IN PAINTING (BY
THE EXAMPLE OF THE CREATIVITY OF A.M. ZNAK, A.V. KAZANSKY AND A.N. OSIPOV)

UDC 7.04

Author-1: Simanzhenkova Tatyana Karlovna, Candidate of Philosophy, Associate Professor, Head of the Department of
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e-mail: sima4164@mail.ru
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Summary: Creative and human fate of A.M. Sign, A.V. Kazan and A.N. Osipova was inextricably linked with the place where
they grew up and where they returned, having received education in the capital's universities. The paintings of the masters
presented, dedicated to the most significant events, residents and natural features of Siberia, Buryatia and Yakutia, are representations
of the image of the native land. Artists made a significant contribution to the development of the fine arts of their region and
proved to be teachers. In addition, each of them was awarded the highest professional awards and titles. The focus of this study
is on the formation of the artistic-figurative content of a work dedicated to the land dear to painters and its people. Interest has
also been shown in the communication process. It should be noted that the work of A.M. Sign, A.V. Kazanky and A.N. Osipov
was studied in the context of strengthening the regional component in culture in the second half of the 20th century. The article
used research methods of art history and cultural studies aimed at analyzing painting as a cultural phenomenon.

Keywords: Siberia, Buryatia, Republic of Sakha (Yakutia), painting, artistic image, representation
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METAMOP®O03bl YPBAHUCTUYECKOI'O UCKYCCTBA ®UHJ/IAH/INN

YAK 7.011.3=511.1

ABTOp: Buavuunckas-bymenxo Mapuna J0yapooeHa, KaHAUAAT IeAArOTHUECKHX HAYK, TOLEHT, 3aB.Kadeapoil HCTOPUHI
¥ Teopuu Au3aliHa u MegunakoMMyHuKanui CaHkT-I1eTepOyprecKoro rocyZiapeTBeHHOTO YHUBEPCUTETA IIPOMBIIITIEHHBIX TEXHOIOTUH
u nauzaiiHa (191186, Caukr-IletepOypr, yi. Boabiras Mopcekas, 18), e-mail: 2722306@gmail.com

ORCID ID: 0000-0002-8874-4527

AnHOTanuA: 1{esb cTaThy — aHAIN3 3aKOHOMEPHOCTEH Pa3BUTHUS yPOAHUCTUIECKOTO UCKYCCTBA KaK pe3ysIibTaTa B3auMO/I€HCTBUI
(uHCKHX XYZOKHUKOB U Biacreil. [lokazaHa ycTOHYMBAs 3aBUCHMOCTD XY/I0’KECTBEHHBIX (JOPM OBITOBAHUS YPOAHUCTHYECKOTO
HCKYCCTBA OT UCTOPUYECKHU CKJIAZBIBABLIMXCA B OOILIECTBE MOAXOAOB K MOHUMAHHUIO IUTIOPAIN3Ma TOPOICKOIl KylIbTyphl. I'eHesuc
¢buHCKOrO YPOAHUCTHUECKOTO UCKYCCTBA IIPOCIIEKUBAETCS KaK [IEPEX0/] OT 3aMMCTBOBAHUS aMePUKAHCKUX Tpaauiuii rpapduru
U DJIEMEHTOB CYOKYJIBTYpHOM KOMMYyHHUKAIuu (1980-1990-e rofipl) uYepe3 IOJUTHKY HYJIEBOW TEPIHUMOCTH U abCOTIOTHOTO
orpunanus rpaddutu u crput-apra (1998-2008 rozpl) K BOZBMOKHOCTAM JIETUTUMAIUU TOPOJICKOTO MCKYCCTBA KaK Ia0JIMK-apTa
(c 2008 roma). Ha ocHOBaHMM HCKYCCTBOBEZUECKOTO aHAIM3a Psjia paboT GUHCKUX XyZOXKHHUKOB, pabOTAIOIIUX B TOPOICKOM
[IPOCTPAHCTBE, ABTOP [IEJIa€T BBIBOJ, UYTO YPOAHHCTHUYECKOE HCKYCCTBO DUHIIAHIUN IPEUMYIIECTBEHHO HMeeT HIPU3HAKU
JIETIBHOCTH, COIJIACOBAHHOCTU C 3aKa3YMKOM, MOHOJIOTMYHOCTH, KOH(OPMHOCTH, AeKkopaTuBHOCTH. OTMedaeTcsi eAUHHYHOE
[IPUCYTCTBUE XY/I0KECTBEHHBIX HHTEPBEHI[UII U IPOTECTHOTO YIMYHOTO UCKyccTBa. HecMOTpst Ha MOIBITKY My3€eHHOT0 coo01iecTBa
O/IZIepKUBaTh (PUHCKOe YpOAaHUCTHUECKOe UCKYCCTBO, HAI[MOHAIbHAS apT-CIleHa IOKa He BhIpaboTajia cBOel m300pa3uTesbHON
TPaJIUIUU U CTUJIEBBIX MPEIIOYTEHUI.

KiroueBbie cjI0Ba: ypOAHUCTUUECKOE KCKYCCTBO, YJIMYHOE HUCKYCCTBO, CTPUT-apT, MyOJIMYHOE HCKYCCTBO B TOPOZICKOH cpese,
nabauk-apt, CPUHISAH/UA, IOJIUTHKA HYJIEBOH TEPIUMOCTH, IUTIOPAIU3M TOPOJICKON KYJIBTYPhI

METAMORPHOSES OF FINNISH URBAN ART

UDC 7.011.3=511.1

Author: Vilchinskaya-Butenko Marina Eduardovna, candidate of pedagogical Sciences, associate Professor, head
Department of history and theory of design and media communications of St. Petersburg state University of industrial technologies
and design (18, Bolshaya Morskaya str., St. Petersburg, Russia, 191186), e-mail: 2722306 @gmail.com

ORCID ID: 0000-0002-8874-4527

Summary: The purpose of the article is to analyze the regularities of urban art development as a result of interactions between
Finnish artists and the authorities. The steady dependence of artistic forms of urban art existence on historically developed
approaches to the understanding of pluralism of urban culture is shown. The Genesis of Finnish urban art can be traced as a
transition from borrowing American graffiti traditions and elements of subcultural communication (1980-1990) through a policy
of zero tolerance and absolute denial of graffiti and street art (1998-2008) to the possibility of legitimizing urban art as public
art (since 2008). Based on the analysis of a number of works of Finnish artists working in urban space, the author concludes
that urban art in Finland mainly has signs of legality, consistency with the customer, monologue, conformity, decorativeness.
There is a single presence of artistic interventions and protest street art. Despite the attempts of the Museum community to
support Finnish urban art, the national art scene has not yet developed its own visual tradition and style preferences.
Keywords: urban art, street art, public art in the urban environment, public art, Finland, zero tolerance policy, pluralism of
urban culture

N3 «TPUAIATBIX» B <«JECATBIE»: ®YHKIWN KOCTIOMOB B KJ/IACCUYECKHX TIOJI/IMBYICKUX
®UJIBMAX O HEJABHEM ITPOIILJIOM

YAK 791.43-2

ABTrop: Baxuna Tamvbsana BuxkmopoeHna, Maructp KyJbTypoJIoTHH, IpemnozgaBaTenb IlIkosbl pauzaiiHa Pakysprera
KOMMYHHMKAIIUH, MeZiia U ausaiiHa HannoHaspHOTO HCC/Ie0BaTeIbCKOTO YHUBEPCUTeTa «BhIcimas 1Ikosa SKOHOMHUKU» (115054,
MockBa, yi. Masnas [Tuonepckas, 12), corckaresib Kadeapbl KHHOBE/IEHUs ClIeHAPHO-KUHOBeTUecKoro daxysprera Beepoceniickoro
rocy/lapcTBeHHOT0 MHCTUTyTa KuHemarorpadum um. C.A. epacumoBa (129226 Mocksa, yi. Bunbrensma Iluka, 3), e-mail:
tbakina.hse@gmail.com

ORCID ID: 0000-0002-6821-9194

AnHoTanusa: CraTbsl MOCBAIIEHA 0COOEHHOCTSM WHTEPIIPETAIK MOJIHOTO CHJIydTa Hadajaa XX BeKa B KOCTIOMax IepCOHaKei
HCTOPUYECKUX TOJUTUBYCKHUX (PUIBMOB 1930-X ro/1oB. JIOCTaTOYHO HEOAHOPOIHBIA 00pa3 MOJbI HTOTO JIECATUIIETUSA 110 OOJIBIIIOMY
CUETy OCTABAJICA IPOUTHOPUPOBAH XY/IOKHUKAMHU 10 KOCTIOMaM 1930-X TOZIOB B CHJIy HECKOJIBKUX IPUYHUH. Bo-1epBbIX, Masas
HCTOpUYECKasl JIUCTAHIUA MEX/IY ZIBYMsS SIOXaMH OCJIOXKHSJIA IIPOLECC OCMBICJIEHHS HEKOero o0pasa 3IOXH, KOTOPBIH MOKHO
6bUTO OBI IepefaTh Ha 9KpaHe TaK, YTOOBI OH CYUTHIBAICA U OMO3HABAICS MACCOBOHM 3PUTENBCKOU ayAUTOPHeHd. Bo-BTODBIX,
HECMOTpPS Ha Pa/IUKaJIbHbIE PA3INYUA B MOJIe STUX JIBYX JIECATIJIETUH, PUIBMBI O 1910-X T0/iaX, KaK IIPABUJIO, HE BBI3BIBAIN
OILYIIEHUS «UCTOPUIECKIX» — OILATH JKe, M3-3a MaJIOH BpeMeHHOH ucTaHnuy. HakoHe, roJTHBYICKIE Xy/T0KHUKH I10 KOCTIOMaM
1930-X 3aHUMAJINCh CO3JAHHEM 3allOMHHAIONIMXCA, MHOIZIA BBIYYPHBIX, HO IVIABHOE — MOJHBIX KOCTIOMOB, KOTODBIE
(byHKIIMOHMPOBaIN IPAKTHYECKH KaK [I0Ka3 MOJI Ha 9KpaHe. I10sBIeHNs ycTapeBIINX IUIaTheB — TAKUX, KOTOPbIe Ob1710 OBl Ha3BATh
BHUHTQ)KHBIMH — usberanu. Ha mpumMepe psia aMepUKaHCKUX KHHOKAPTHH 1930-X B CTAaThe PACCMATPUBAIOTCA KOHKPETHBIE CIIydan
pean3anuu 3TUX CTPaTeTrHi.

KiroueBble cjIoBa: KOCTIOM B KHMHO, Kjaccuueckuid 'osumByz, Mozia Havasa XX Beka, UCTOPUYECKUU KOCTIOM, 1930-€ TOJIbI,
1910-€ TO/bl, AyTEHTUYHOCTh, UCTOPUYECKAasA JUCTAHIVA, MOJHBIA CHIIYST

S919-LTTT NSSI

LTADLLYV

(89) ré- ‘0ZOZ allllf-[I.IdV ‘Sonunwny puv Saipnjis J4v ul pnuno[-a

[145]



ISSN 2227-6165

APTUKVYJIBT Ne38 (2-2020) anpeib-HIOHb

<

o

ayuHbLL INEKMPOHHBLIL HCYPHATL

H,

[ 146 ]

SUMMARY

FROM THE 1930S TO THE 1910S: FUNCTIONS OF COSTUMES IN CLASSICAL HOLLYWOOD FILMS SET IN
THE RECENT PAST

UDC 791.43-2

Author: Bakina Tatiana Victorovna, MA in Cultural Studies, lecturer in HSE Art and Design School, Faculty of Communication,
Media and Design, National Research University — Higher School of Economics (12, Malaya Pionerskaya st., 115054, Moscow,
Russia), competitor for PhD degree, Department of Cinema Studies, Faculty of Screenwriting and Cinema Studies, All-Russian
State Institute of Cinematography named after S.A. Gerasimov (3, Vilgelma Pika st., 129226, Moscow, Russia), e-mail:
tbakina.hse@gmail.com

ORCID ID: 0000-0002-6821-9194

Summary: The article addresses certain ways of interpreting a fashionable silhouette of the early 20th century in costume design
for period 1930s Hollywood films. Classical Hollywood films set in 1910s are the main focus of this research as they give an
interesting perspective of analyzing the case of short historical distance in costume design. The fashion image of this decade was
largely ignored by Hollywood costume designers for several reasons. First, the short historical distance between these two decades
complicated the process of forming a certain image of the era that could be transmitted to the screen in such a way that the mass
audience would easily recognize this particular era. Secondly, despite some radical differences in fashions of these two decades,
the films set in 1910s usually didn’t seem historical enough for the audiences in 1930s — again, because of the short time distance.
Finally, Hollywood costume designers of 1930s created memorable, sometimes way too extravagant, but nonetheless fashionable
costumes, that functioned on screen in a similar way to a fashion show. Thus, the use of outdated clothes that made the impression
of being vintage was largely avoided. Analyzing several American films of 1930s would help to explore how these strategies work
in particular cases.

Keywords: film costume, classic Hollywood cinema, early 20th century fashion, historical costume, 1930s, 1910s, authenticity,
historical distance, fashionable silhouette

«JIOKHBIN 30B», WIEHTUYHOCTDb U IPAMATYPTUYECKUI KOH®/JIUKT B ®MJIBME ®PEHKA ITEPPU
«IIJTIOBEI»

YK 159.923+791.43.01+791.43-2

ABTOp: Koaromaes Baadumup Aaexceesur, 10KTOp GUIOJIOTHIECKUX HAYK, 3aBeAYyIOMINIA KadeIpoil KUHO ¥ COBPEMEHHOTO
HCKYCCTBA, ZleKaH (paKyJsibTeTa HCTOPUHU UCKyccTBa Poccuiickoro rocyiapeTBeHHOro rymanurapaoro yuusepeurera (I'CII-3, 125993,
MockBa, Muycckas 1wiomass, 1. 6), e-mail: vakolotaev@gmail.com

ORCID ID: 0000-0002-7190-5726

AnHoTanmsa: CrpyKTypooOpasyomuM d1eMeHToM apamaTtypruu ¢mibma @Ppsuka Ileppu «Ilmosern» (1968) sBisercs
JipaMaTypruveckuil GeHOMeH «JI0XKHOTO 30Ba», IOHMMAEMBbIH KaK Pe3yJIbTaT HEPEIIEHHOCTH IIPO0JIeM UeHTUIHOCTH. «JI0KHBII
30B» OIIMCBHIBAETCS C OIOPOH HAa TEOPHIO IOCTPOEHHS 3TO-WIAEHTUYHOCTH (D. DPHUKCOH), CTaUAIBHYI0 MOJENIb HUIEHTHYHOCTH
(B.A. Konoraes, E.B. Yibibuna), TEOPUIO MOCTOSIHHBIX (QYHKIUN repos BosiiebHoi ckazku (B.f. Ilpomm), Teopuo MoHOMHbA
(Tx. KammiGesun) u ee afantanuu K kuHoapamatypruu K. Borsiepa. ITyTh reposi OTKpbIBaeT BOBMOXKHOCTH KaK /ISl IIPOJYKTHBHOTO
JIBUKEHUS] K TOCTPOEHHIO HJIEHTUYHOCTH, TaK W JUIA pasdpylieHus cebs. TpaeKTopHs IyTH 3aBHCHUT HE TOJBKO OT YCIENIIHOTO
MIPOXOK/IEHUSI UCIBITAHUH, OT BHIOOpPA €CaMOTO IyTH, TOTOBHOCTU WJIM HE TOTOBHOCTU HPUHATH BBI30B, HO M OT CIOCOOHOCTH
PaBJINYHUTD MIPUPOJY 30Ba, MOOYKIAAIOMIETO K IIyTEIIECTBUIO, KOTOPHIH MOXKeT OBITh JIOKHBIM. CIIOCOOHOCTH BH/IETH, aI€KBATHO
OIIEHUBATh U OTBEYATH HA 30B OIIPEZIEJISETCS TEM, HA KAKOW CTa/[UU UEHTUIHOCTH HAXOUTCS repoil, KaKoH HOPMAaTHBHBIN KPU3UC
oH nepexxuBaer. I1o . DpukcoHy, GopMHUpPOBaHUE UIEHTHYHOCTH IIPOUCXOJUT B pe3yJIbTaTe OTBETA HA TPeOOBAHUS KYJIBTYDHI,
Mpe/rbsBJIsieMble JIMYHOCTH Ha Pa3HBIX CTA/IUSAX KUBHEHHOTO IUKIA. [[oHHUMaHue TOro, YTo TpebyeT 06IIeCTBO, ¢ KAKUMHU IIeJISIMU
¥ IIEHHOCTSIMH OHO IIPeJIaraeT OTOXK/AECTBUTHCS, 3aBUCUT OT TOTO, HACKOJIBKO YCIENIHO MPO/IeHbl KOHMIIUKTHI CTAHOBJIEHUS HA
pPaHHUX CTaAUAX (POPMHUPOBAHUSA ATO-UAEHTHYHOCTUA. ECJIM OHM HpOP/IeHBl ¢ HEraTUBHBIM DPE3YJIbTATOM, TO Ha MOCJIEAYIOIINX
JTaNax *KU3HH, HAIPUMED, 3PeJIbli Iepoil He CIOCOGEeH MPEOI0JIeTh OUEePENHON KPU3UC, & BHIODAHHBIA UM IyTh IPUBOAUT €T0
He K 00peTeHHI0 HOBOU H/IEHTHUYHOCTHU, a K JIMYHOCTHOMY Kpaxy.

KiroueBble c¢JI0Ba: [paMaTypruuecKuil KOH(JIUKT, «JIOKHBIA 30B», HAEHTHYHOCTb, WHHUIMALNSA, IyTEIIECTBUE TIepos,

«IIPOIMYIIEHHOE IIPO3PEHHE», PEIPOAYKTUBHAA UICHTUYHOCTD, 3AUNIAJIbBHOCTD, « MHUIIUATHUBA — YYBCTBO BUHBI»

THE FAKE CHALLENGE, IDENTITY AND DRAMATIC CONFLICT IN FRANK PERRY'S THE SWIMMER

UDC 159.923+791.43.01+791.43-2

Author: Kolotaev Vladimir Alekseevich, Dr.Habil. in philology, full professor, dean of the Faculty of the History of Art,
Russian State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: vakolotaev@gmail.com
ORCID ID: 0000-0002-7190-5726

Summary: The structural element of the dramaturgy of Frank Perry's film The Swimmer (1968) is the phenomenon of “fake
challenge”, interpreted as the consequence of unresolved identity problems. The “fake challenge” is here analyzed with reference
to the theory of ego-identity construction (E. Erickson), the staged identity model (V.A. Kolotaev, E.V. Ulybina), to the theory of
constant functions of the he-hero of a fairy tale (V. Propp), to the Monomyth theory (J. Campbell) and its adaptation to the cinema
dramaturgy by Cr. Vogler. The hero’s path introduces options for both a productive movement towards constructing an identity
and destructing the self. The trajectory of the path depends not only on the successful completion of the tests, on the choice of
the path itself, on readiness or not willingness to accept the challenge, but also on the ability to distinguish the nature of



SUMMARY

the challenge, which may be false. The ability to see, to evaluate adequately and to respond to a challenge is determined by what
stage of the identity the hero is in, what regulatory crisis he is experiencing. According to E. Erickson, the formation of identity
occurs as a result of a response to the requirements of culture presented to individuals at different stages of the life cycle.
Understanding what society requires, what goals and values it proposes to identify with, depends on how successfully the regulatory
crises in the early stages of the formation of ego identity have been passed. If they are passed with a negative result, then at
the subsequent stages of life, for example, a mature hero is not able to overcome another crisis, and his chosen path leads him
not to gaining a new identity, but to personal collapse.

Keywords: “Fake challenge”, identity, initiation, (masculine) hero’s journey, conflict, “missed insight”, reproductive identity,
oedipism, “initiative is guilt”

«KOCTIOM JIJIl BJIATOBOCITUTAHHBIX MAJIBUUKOB»: «MAJIEHbKU JIOPT ®PAYHTJIEPOM» U JIETCKASA
MOJA KOHIIA 19 — HAYAJIA 20 BEKA

YAK 391.3+7.041.6+821.111(73)

ABTOp: Baithwmeiin Oavza bopucoeHna, 1okTop GUIOIOTUIECKUX HayK, BEAYIIUH HAYIHBIA COTPYAHUK MHCTUTYTA BBIcInx
ryMaHUTApHBIX ucciaenoBanuil uM. E.M. Menerunckoro Poccuiickoro rocyzapcTBeHHOro rymanutapHoro ynusepcurera (I'CII-3,
125993, MockBa, Muycckas 1wiomassp, 1. 6), e-mail: katermur@gmail.com

ORCID ID: 0000-0002-1753-4848

AnHoOTanusA: CTaThs MOCBSAIIEHA 0/THOMY SIIU30/ly U3 UCTOPUU JIETCKON MOJIbI /Il MaJIbYMKOB Ha pybOesxe 19 — 20 BekoB. [Ipeamer
aHa/IM3a — KOCTIOM MasleHbKOTro jiopAa dayHTiepos u3 OJHOMMEHHOM KHUTH aMePHKaHCKOH mucarenpHUIbl ®psncuc beprHerT
(1886). PomaH 0ObLI WLIIOCTPUPOBAH XyHOXKHUKOM PemxuHanbnoMm BepueM. B crathe paccMaTpHBaeTcs BIMSHHE 3TOTO LUKJIA
WTIOCTPAIUi Ha JIETCKYI0 MOy KOHIA 19 BeKa — Hauasa 20 Beka. [Ipo6aeMHbIi (HOKyc CTaThu — B3aUMOJEHCTBUE JIUTEPATYPHI
U MOABI Yepe3 KHIDKHYI0 WJITIIOCTpaIuio. bospllloe BHUMaHUe yzessdeTcs HMCTOYHMKAM BO3HUKHOBEHHUA JAHHOTO KOCTIOMAa U
JapHelIeMy GQyHKIIOHUPOBAHUIO KOCTIOMa MajIeHbKoro jiopzia dayHTIepos B Mozie. B cratbe meMoHCTpUpYyeTes, KaKUM 060pa3oM
uioctpanuu bepua onpesesiniy peleniiuio poMaHa U CTPYKTYPHUPOBAJIU KJIIOUeBble CIleHbl, KOTOpbIe 3aTeM BOCIPOU3BOJUIUCH
B Pa3HBIX KAHPAX HCKYCCTBA OT GoTOrpaduil 10 MOJIUTHIECKUX KAPUKATYP U KHHODUIHLMOB.

KiroueBsie ciioBa: Bepuerr, Bepu, ®ayHTiepoii, Mozia, KOCTIOM, JIUTEpPaTypa

“A SUIT FOR GENTEEL BOYS”: ‘LITTLE LORD FAUNTLEROY’ AND CHILDREN’S FASHION OF THE LATE
19 — BEGINNING OF 20 CENTURIES

UDC 391.3+7.041.6+821.111(73)

Author: Vainshtein Olga Borisovna, Ph.D., leading researcher at the Institute for the Advanced Studies in the Humanities,
Russian State University for the Humanities (6 Miusskaya sq., Moscow, Russia, GSP-3, 125993), e-mail: katermur@gmail.com
ORCID ID: 0000-0002-1753-4848

Summary: The article focuses on the impact of the outfit worn by Little Lord Fauntleroy in the 1886 eponymous novel by
Frances Hodgson Burnett. The book was illustrated by Reginald Birch, and his illustrations had a decisive influence on late 19
and early 20 century children’s fashion. The episodes of the book illustrated by Reginald Birch became the key motives symbolically
representing the novel in other genres of art, such as photography, political cartoons and films. The article examines the interaction
of literature and fashion through book illustration, aiming to investigate how this style of boy’s clothes was received in society,
what was its origin and what happened to this fashion trend later.

Keywords: Burnett, Birch, Fauntleroy, fashion, costume, suit, literature
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(143082, Poccusi, MockoBckast 06:1., Pazopsl, yi1. YTpeHHsis, 1oM 1), e-mail: oksana_vls@mail.ru
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ABrop-2: Cayrxasa Mapus AnOpeeeHa, TEXHUUECKUN KOopauHATOp B Acconmanuu Recursos d'Animaci6 Intercultural (Carrer
tiradors 3-5, 4-1, Barcelona, Espafia, 08003), e-mail: sackaya@gmail.com

ORCID ID: 0000-0002-3979-670X

AnHoTanusa: Craresl NOCBAIIEHA AHAJIU3Y OTPAXKEHH Ipo6sieM TpaHCHOPMAIUU TeH/IEPHOM UAEHTHYHOCTH, IIPOUCXOAAIINX B
aKTyaJIbHOM COIMAJIBHOM peasIbHOCTH, Ha Marepuase cepuana b. Xne6HukoBa «OObIKHOBeHHas »KeHIUHA» (2018). IIpo6iemsr
TpaHchOpMAIUU TE€HIEPHON H/IEHTUYHOCTH PACCMATPUBAIOTCA B KOHTEKCTE TEOPHUM CTA[HAJIbHOU MOJENN HAEHTUYHOCTH
(B.A. Kosoraes, E.B. Yipi6una). B pabote onrcan hpeHOMeH rubpu/IHOM reH/IEPHON HIEHTUYHOCTH, BBIZIEJIEHbI KJII0UeBbIe IPU3HAKU
U yoioBUs ero (OpPMHUPOBaHUSA, IIOKA3aHBl €ro OTJINYMA OT METANpPOAYKTUBHOM HIEHTHYHOCTH. Ecaum mnoctpoeHue
METANpPOAYKTUBHON HIEHTHYHOCTH IPOUCXOAUT 3a CUET CAMOCTOSTEIHHOTO BHIOOpA OCHOBAHUHU WIEHTH(UKAIMK C TPYIION U
OCO3HAHMA IPUHIUIINAIBHOH BO3MOXKHOCTH CAMOCTOSITEJIbHOTO H3MEHEHHS WAEHTHYHOCTH, TO TMOpHUAHASA UIAEHTHYHOCTD
paccMaTpuBaeTcs KaK pe3ysIbTaT BBIHYK/IEHHOTO BBIXO/IA 32 IPE/IEIbl CJI0KUBIIEHCA HIEHTUYHOCTH, YTO IIPUBOJIUT K Pa3PyIIEHUIO
MPeBIAYIIX OCHOBAHUI [TOCTPOEHUS IIPE/ICTABIeHH 0 cebe U, OHOBPEMEHHO, HEBO3MOKHOCTH IIPUHSATH HOBBIH BapHaHT 06paza
ce0s1.

KirroueBbie ci1oBa: CTafiuaabHas MOZEIb HJIEHTUYHOCTH, TeH/IEP, KPU3HUC UAEHTHYHOCTH, METAIPOAYKTUBHAS UJIEHTUYHOCTB,
rubpuaHas UIeHTUIHOCTh
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SUMMARY

HYBRID FEMALE GENDER IN THE “ORDINARY WOMAN” SERIES
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Summary: The article is devoted to the analysis of the reflection of gender transformation problems identities occurring in actual
social reality, on the material of the director’s series B. Khlebnikov “Ordinary Woman” (2018). Gender transformation challenges
identities are considered in the context of the theory of a staged identity model (Kolotaev, Ulybina) The work describes
the phenomenon of hybrid gender identity, key features and conditions of its formation are highlighted, its differences from
meta-productive identity. If building a meta-productive identity occurs due to the independent choice of the bases of identification
with the group and awareness of the fundamental possibility of self-identity change, then hybrid identity is seen as the result of
a forced going beyond established identity, which leads to the destruction of previous foundations building self-image and, at
the same time, inability to accept a new self-image option.

Keywords: stadial identity model, gender, identity crisis, meta-productive identity, hybrid identity

K BOITPOCY O TPAHUIIAX JKUBOIIUCU KJIACCUIII3BMA B POCCHUU (HA ITPUMEPE ITPOU3BEAEHUN
II.1. COKOJIOBA)

YK 7.034(47+57)

ABtop: 2Keanoea Enena I'ennHadveeHa, HAUaIbHUK HKCIIO3UIHOHHO-BBICTABOYHOTO OT/ies1a ['oCcy1apCTBEHHOTO BI0/[)KETHOTO
yupexx/IeHHusA KyJIbTypbl roposa Mocksbl « MOCKOBCKas rocyZjlapcTBeHHasA KapTHHHasA rajgeped HapoaHoro xyaoxauka CCCP Mnpn
TazynoBa» (119019, MockBa, Bosxonka, 13), e-mail: alena_zhelnova@mail.ru

ORCID ID: 0000-0001-6883-4552

AHHOTanma: B crarbe paccMarpuBaercs BOIPOC O TPAHMIAX M BO3MOXKHOCTAX »KHBOIIMCU 3IIOXM KjaccunuaMa B Poccuu Bo
propoit nosoBuHe XVIII Beka Ha IpuMepe TBOPUYECKOTO HACIeUs aKaJleMHKa HCTOPHUYECKOH »KMBOIIMCH, ITpodeccopa U mezarora
Vimnepartopckoit akazemun xyznoxkects Ilerpa VBanosuua CokosioBa (1753-1791). IIpoaHasin3upoBaB apXUBHBIE MCTOYHUKH U
XyZl0’KeCTBEHHO€e Hacjle/lie MacTepa, aBTOP IPUXOAUT K BBIBOAY, UTO CO3/jaBas COBepIIEHHbIe IIPOU3BEEHUs, IOCTPOEHHBIE 110
BceM 3aKOHaM Kyaccunusma, Ilerp CokosoB HCKasl BJIOXHOBEHUE B PA0OTaX «CTapBIX MACTEPOB», CPEIU KOTOPBIX OCOOEHHO JII00HII
Bosonckux akagemucros (6parbs Kappawuu, lomenukuHo, I'Bunio Penn), a A «ydeHHA KOJIEPOB» KOIHPOBAJ IIPOU3BEEHUsA
PyGenca u PemGpanara. JJaHHbIH (paxT MOKa3bIBAET, YTO JaXKe B PAMKaX YeTKO pa3pab0TaHHON CHCTEMBI KJIACCUYECKOH KOMIIO3UIIUU
pyCCKHe Xy/IO’)KHUKH MMeJIH HIMPOKUH JMana3oH U BO3MOKHOCTH BBIOODA NPOU3BE/IEHHH PAa3HBIX 910X M CTHJIEH [ 00yueHHus,
YTO, HECOMHEHHO, HAlIIO OTPAXKEHHE B PYCCKOM KJIACCHIIM3ME.

KinroueBsble cjoBa: akazeMuk ucropudeckoit xuonucu I1.M. Cokosos, pycckoe uckycerso XVIII Beka, KJIacCUIIU3M, pyccKas
HCTOpUYecKas *KUBOIUCH, KAHOHBI KJIACCHLIU3Ma

ON THE ISSUE OF BORDER OF THE CLASSICISM PAINTING IN RUSSIA (IN THE CASE OF THE ARTISTIC
LEGASY BY P.I. SOKOLOV)

UDC 7.034(47+57)

Author: Zhelnova Elena Gennadyevna, Head of exhibitional department, Moscow State Art Gallery of the People's Artist
of the USSR Ilya Glazunov, Volkhonka, 13, Moscow, Russia, 119019) e-mail: alena_zhelnova@mail.ru

ORCID ID: 0000-0001-6883-4552

Summary: This article focuses on the question of border and possibility of the historical paintings in Russian in the second part
of the XVIII century in the case of the artistic legasy by the academic of historical painting, professor of Imperial Fine Arts
Academy P.I. Sokolov (1753—1791). Analyse the archival documents and artistic legasy, author reaches the conclusion what create
the perfect paintings on canon of classicism Petr Sokolov derived inspiration from Old Masters, especially Karracci brothers,
Domenichino, Guido Reni, and to hone his colour feeling he copied paintings by Rubens and Rembrandt. This fact shows what
as part of explicitly formulated classical composition Russian artists had broad spectrum and choice of works of the different
periods and style for their education. It’s undoubtedly was reflected in Russian classicism.

Keywords: academic of historical painting P.I. Sokolov, Russian art of the XVIII century, classicism, Russian historical painting,
canon of the classicism





