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OBPAIIIEHUME K TPAIMIINU U CJIOZKEHUE CTEPEOTUIIA
«N30BPAKEHUA» XYTOKHHUKA B COBETCKOM ITPO3E 1920 — 19770-XIT.
ITPOBJIEMA TBOPUYECTBA

CTaThsl TOCBAINlEHA TaKOW BCE ele Mayio pa3paboTaHHOU
TeMe, KaK «H300pakeHne» Xy/0’KHHUKAa B COBETCKOU Ipo3e
1920 — 1970-X IT. OcOGEHHOCTh NOAXOAA B JAHHOM CIIydae
3aKJII09aeTc B TOM, YTO pedb OyZeT HATH OT JIKIA
HUCKYCCTBOBeJa, I  KOTOPOrO  JIMTepaTypa  CJIy>KUT
JIONIOJTHUTEIBHBIM HCTOYHHUKOM I PasMBIIUIEHHH B €ro
CTpeMJIEHHH HOHATD 3I0XY, II03TOMY CJIOBO «H300paskeHHe»
B 3arJIaBUM CTaThH MBI 3aKioyaeM B KaBbluku. OcoGoe
BHUMaHHE B CTaThe yAesisercad IpobyeMe TPaAWIUH U
cTepeoTHIIa B U300pakKeHUH Xy/I0KHUKA [THCATeIAMH, FepPOU
KOTODBIX He TOJIPKO HAIlOMMHAIOT DPeaybHBIX IIepCOHaXKeH
«H3 KUBHU», HO U CAaMHU YacTO MOZPAXKAIOT JINTePATyPHBIM
obpaz1aM IPOILIOro, CPeid KOTOPBIX IVIABHBIM HaJI0 Ha3BaTh
nosects H. T'orosa «Iloprper». B nsobpakeHun xyzoKHUKA
IIHCATe I UCIIOJIB3YIOT TPAJUIMOHHBIE JIUIA CO3/IaHMA obpasa
IIPUEMBI, YacTh KOTOPBIX MBI IOUMeHyeM OIpe/le/IeHUAMU U3
HCKYCCTBOBEJUECKOTO TEPMUHOJIOTHYECKOTO ammapara, a
HMEHHO: IIOPTPeT B HHTepbepe, Ife ocoboe BHHMAHUeE
yhensdeTcsa ONUCAHUIO ObITa XyZOXKHHKA (ero »KWIMINA,
00CTaHOBKH, OKPY’KAIOIIUX €ro Bellel), HapHbIH mopTper
TO eCTh IOPTPET C JKEHOU, TBOPUECKHUI MOPTPET Xy/I0’KHUKA, B
cocTaB KOTOPOTO OOBIYHO BXOJUT HabJII0/leHHe 32 IPOLeCCOM
paboThl  MacTepa, ONHCAHHE €ro  «TBOPEHHA» U
PasMBIIUIEHNA 06 UCKYCCTBE U TBOPYECTBE.

Knioueevle caoea: NOPTPET  XyHOXKHHUKA,  00pas
Xy[NOXKHHKA, H300pakeHHWe Xy[O)KHHMKA, XY[OKHUK B
JIUTEpaType, COBETCKasd IIp03a, COBETCKas JIUTEpaTypa,

Tpagunusa, CTepeoTUIl

The article is devoted to a less developed topic in criticism, as
the “image” of an artist in Soviet prose of the 1920s and
1970s. The point of the approach in this case lies in the fact
that literary interpretations of texts will not be presented
here, we will speak on behalf of an art historian, for whom
literature serves as an additional source for reflection in a
desire to understand the epoch, so the word “image” in the
title of the article we conclude in quotation marks. The main
attention is paid in this article to the problem of tradition and
stereotype in the artist’s portrayal by writers whose heroes
not only resemble real people “from life”, but also themselves
imitate literary examples from the past. One of these works is
the story by N. Gogol “Portrait”. In the artist’s image, writers
use traditional methods for creating a character, some of
which we will call by definitions from the art historian’s
terminological apparatus, in particular: a portrait in an
interior, where special attention is paid to describing the
artist’s life, a portrait with his wife and a creative portrait of
the artist, which usually includes observation of the master's
work process, a description of his “creation” and reflections
on art and creativity.

Keywords: a portrait of an artist, an image of an artist, an
image of an artist, an artist in literature, Soviet prose, Soviet
literature, tradition, stereotype, artist and time, the problem
of creation

TBOPYECTBO

B iuTepaTypHBIX MPOU3BEAEHUSIX, TEPOSIMHU KOTOPBIX CTAHOBATCA XY0KHUKHU, eTr0 00pas, KaK MpaBuJIo,
CKJIAIbIBAETCsI M3 I1EJI0T0 KOMILJIEKCA COCTaBHBIX yacTell. He MeHee BaKHYIO POJib, YeM HEIOCPECTBEHHBIHN
MIOPTPET IIEPCOHAKA, TO ECTh OITKCAHIE €r0 HAPY»KHOCTH, 3AaHUMAaET CBOET0 Pojia TIOPTPET B UHTEPhEPE, ITe
OIMCAHUIO OBbITA XYA0KHUKA (€0 JKIIHIIA, 00CTAHOBKU, OKPY>KAIOIIUX €T'0 BEIE) y/IeISIeTCS JJOCTATOUHO
BHUMaHMA. He octaercst 63 BHUMaHUsA U TPAAUITHOHHBIH TAPHBIH IOPTPET — TOPTPET C 3KEHOH 1, HAKOHEI],
TBOPYECKHUI OPTPET XYA0KHUKA, B COCTaB KOTOPOTO OOBIYHO BXO/TUT HAOJIIO/IEHUE 32 TIPOIleccOM paboThl
Macrepa, OIMCaHUE eT0 «TBOPEHUA» U, KOHEUHO, €er0 peUb — BHICKA3bIBAHUA, IOCTPOEHHBIE JTU00 B hopme
Jiiajiora, Jub0 BHYTPEeHHETO MOHOJIOTA.

PaccmaTpuBas ¥ aHAIMBHUPYSA PsAL NPOU3BEAEHUIN, IJIABHBIMU TePOSAMHU KOTOPBIX SBJIAIOTCA
XYIOKHUKH, HETPYIHO 3aMETUTh, UTO IMHCATENU CIEAYIOT B OCHOBHOM OJHOW U TOH JKe CXeMe,
chopmupoBasiieiics ere B nteparype XIX Beka, 06A3aTeIbHBIME KOMIIOHEHTAMU KOTOPOU SIBJISIOTCS:
TIOPTPET TePOsi, 0 KOTOPOM IIlJIa peYb BBIIIIe, U HAOJIIO/IeHUE 3a MIPOIECCOM PabOThI XyI0KHUKA, KOTOPBII
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pHCYeTCs KaK «TUX0€e, 6e3BpeIHOe TOMeIIaTesIbeTBO» [KrM, 1991]. PaGoTaroniuii Xyj0:KHHUK U300 parKaeTcst
¢ «OOJIE3HEHHBIM JIUIIOM», WUCIIOJHEHHBIN «HAJEXKJ U PAZOCTU», «HYKAAIOIIUNCA B OJUHOYECTBE U
MOJIYaHUM », 3ACTHIBIINH B «HEIIPAB/OII0/I00HOH 1103€» UJIN, HAIIPOTUB, SKCIIPECCUBHO «Opocaromui» Ha
IIOJIOTHO OJIMH Ma30K 3a JIDYTHM — «BCE 3TO HEOPEKHO, IIOXO0/fA, UTPasd...». B TaKue MUHYTBI XyZ0KHUK
YyBCTBYeT cebsi «TBOPIIOM Mupa», kak repou M. Bynuna [Bynun, 1988], mau, momobHO mepcoHa)Ky
A. BuTtoBa, «paspyIiuresieM rnociaeaHed Touku» [butos, 1988].

«Be3ymHbIi XynoxkHUK» 1. ByHIHA «Tpyuics 6e3 oT/apIxa», «6pocas CUIbHbIE U YBEPEHHBIE Y/Iaphl»,
«OT HAIIPSKEHUA B3/YJIUCh JKIJIbI Ha IIIe€», «[JIa3a CJIE3UINCH Y TOPEJIH, YePTHI JIIA 00PE3aIUCh» , «JTUI0
Xy/IO>KHUKA CTAHOBWJIOCH Bce Oosie3HeHHee». VM Biazena «aep3Kas pelIuTeIbHOCTh, YBEPEHHOCTh B
KaKJIOM CBOEH MBICIIH, B K&JKZIOM CBOEM UyBCTBE, CO3HAHHUE, UTO OH BCE MOJKET, BCE CMEET, UYTO HET OOJIbIIe
JI7Isl HET0 COMHEHU !, HeT mperpa. OH UCIOJTHWICS Ha/IeK]T U PAZIOCTH ». B 3TOT MUT Xy/103KHUK UyBCTBOBAJI
cebsi «TBOpIIOM MHUpa». Korga OH 3aKOHYMI PaboTy, «TeMHBIE IJla3a €ro ropesid HedesOBeueCKUM
CTpaJIaHUEM U BMECTE C TEM KAaKIM-TO CBUPEIBIM BOCTOPTOM».

10. Tom6poBckuit HabmoaaeT 3a C. KaaMbIKoBbIM: «Xym0KHUK paboTast. OH 6pocast Ha IIOJIOTHO OJJUH
Ma30K, JIPyroi, TPETHH — Bce 3TO HEOPEKHO, TOXO/Is, UTPasi, — 3aTEM OTXOMI B CTOPOHY, PE3KO0 OIyCKas
KHUCTh JIOJIy... U BAPYT BbIOpaceiBaa pyky — pas! ...» [[JomOpoBckuii, 1966]. A. Buros yBuzaen IlaBna
IleTpoBHYa CHIAIIMM «B HENPAaBJONOMOOHON I03€, HA HEYCTOMYMBOM, HAKPEHUBIIEMCSH CTYJIBYUKE,
ZIep’Kach 3a KUCTOUYKY». «OH 06epHyJIcs... MeHs He ObUIO B 3TOM B3IJISAZIE HACTOJIBKO, YTO HE 3HAI0, KAK i
He rcue3». ABTOpP ITOBECTH HAJIEJISIET CBOETO HOBOTO JIPYTa TAKUMH CAPKACTHYECKUMHU SIIUTETAMU, KaK
«PHUCYIOIINH IEHb», «MOXOBHK C MoibbepTom». I'epoii pomana B. TennpskoBa YepHbIIeB, 3acTaB
Martépuna 3a paboToii, Ha3Bas1 ero «6ecHOBaThIM » . «DeI0p B3I TUPOKU (JIeHIT, 10JIT0 HabMpasl Ha HETO
KpackKy, MPUKULIBAJ HAa TIAJIUTPE, HAKOHEI pe3K0 OPOCHII ATHO Ha XoJicT... 11 ®emop 3a6611 060 BCEM...
Hespumas, Hexx/1aHHaA, CTydaiiHasa, Kak I0IapoK, IPUXOAUT caMo3a0BeHHAA CMeJIOCTb. ... OH CMOTpeJsI Ha
paboTy 1 He BEPUJI ee MOABJIEHNIO». «Cam BsyecsiaB 3a M0oIb6EpPTOM CTAHOBIJICA HEMHOT'O ITIOMENIAHHBIM,
YTO-TO BOPYAJ PO cebs, IJIAZEeN TOJIOAHBIMU IJIa3aMU Ha HATYPy, KPacKU pasMeIINBajl Ha MaJUTPE
CYZIOPOKHO, OTXO/IsI, BCMAaTPHUBAACh B paboTy, rpuMacHuyai. [louTH Beerza mocsie IByX 4acoB, OTBEAEHHBIX
Ha KUBOIIUCH, OH OBbLJI BsIJI, HEPA3rOBOPYHB, IIO/] IVIa3aMU IPOCTYIAIU CHHAKN» [TeHapskoB, 1986].

Kak MOXHO OBLIO 3aMETHUTh, OIHCATEIBHBIM XapaKTEPHCTHUKAM, H300Pa’KEHUI0 HapPY:KHOCTH
IepCcoHa’ka, KaK MPaBUJIo, y/ieJIseTcs BecbhMa He3HaUnTe IbHasA poJib. Hanbosiee IpKO caMOyTBep:K/IeHIE
JINYHOCTH OCYILIECTBJIIETC B €€ peYeBOM IIOBEIEHWH. BHYTpeHHHe MOHOJIOTH, aBTOPCKHUE
TICUXOJIOTUYECKUE XaPAKTEPUCTUKUA BOCIPOU3BOJAT T€ CTOPOHBI CO3HAHUS T'epOeB, KOTOPble HUKAK He
MIPOSIBJISIIOTCS B X BHEIITHEM BU/IE U IOBEZIEeHU . BripoueM, Hesth3s1 3a6bIBATh O TOM, UTO HIMEETCSI MHOXKECTBO
BOIIPOCOB ¥ IP0O0JIEM, KACAIOIIHXCS TAKOTO CJIOKHOTO IOHATHA KaK TBOPYECTBO BOOOIIE, 00'bEAMHAIOIIETO
KaK Imucaresiei, Tak U XyJ0KHUKOB. DTOH TeMe U IIOCBAIIAIOT CBOU TPY/bI ITUCATEIIH, PEPOAYIIUPYS IIOPOI
B HHUX CBOU MBICJIM, HAIIpUMEpP, OTHOCUTEIBHO IMPHUPO/BI TBOPYECTBA, HAXO/A OOIIME YEPTH B paboTe
nucaTess U XyJIOKHIKA, Kak 910 Jenaer M. [[BeraeBa B ouepke «H. ['onuaposa» [IIBeraeBa, 1981], min
mono6HO A. BUTOBY BBICTpamBasi MMOBECTBOBaHUE B (POpMe TMAIOTa-TIOJIEMUKH THCATENS U XyJOKHUKA,;
WM 3aHUMAas IO3UIUIO COIIePEKUBAIOIIEr0 HaOII0/jaTesIs Kak repoii pomana B. KaBepuna [KaBepus,
Kocoti o716, 1977]; wiin, moio6Ho 1. T'panuHy, 0popMIIsis MBICIIH U TEPEXKMBAH U Xy/I0’KHIKA B MOHOJIOTH
reposi, BRICKa3aHHbIE UM B CBOUX IIUChMAax OJIM3KOMY uestoBeKy [['panuH, 1981].

Benyiiee MecTo B iuTEpaType 0 Xy/IOKHUKAX 3aHUMAET TeMa, KOTOPYIO MOXKHO chOpMYIUPOBATh KaK
«BJIOXHOBEHUE U PeMecsio». HeyJMBUTENBHO, YTO /I peau3aliii 3TOH TeMbI mucaTeab XX B. TAKKE
o0paliaercs K TPaJUIIAM PYCCKOHN KJIACCUKH. Y3Ke B JINTEpaType POMAHTH3Ma HAMeUaeTCsl PSi/i CKBO3HBIX
BOIIPOCOB, TaK MJIM MHAUE CBSI3aHHBIX C MPO0OJIEMaMU IICUXO0JIOTUH XY 03KECTBEHHOTO TBOPUECTBA.

VHTepec K «J1abopaTOPUU TBOPUECTBA» B 1960-€ I'T. IOCTHUT KYJIbMUHAIIUH, IOJIYIUBIIEH JaIbHEIIIee
pasButHe B 1970-e. Ha crTpanumax skypHama «TBOpUeCTBO» HMCKYCCTBOBEABI M XyMOXKHUKH HE pas
obparmmanuce k 3Toli TeMe: «I1o CBUETETBCTBY CAMBIX PA3HBIX Xy/TOKHUKOB U IICUX0JIOTOB, BJOXHOBEHIE
— 9TO MEePUOJ] BHICIIETO HANIPSKEHUS TyXOBHBIX U (U3UUECKUX CHJI MAcTepa, KOr/ia OH paboTaer Kak Obl

IIOMMMO CBO€H BoJId. B Takue cyacT/iiBble MIHOBEHHS XYAOXKHUK IIOYTH HAYUCTO OTKJIOHAETCA OT
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A.I1. Canuenko Obpawjenue Kk mpaouyuu u C1oxiceHue cmepeomuna «U300paiceHusi»

XyoooicHuka 6 cogemckou nposze 1920 — 1970-x ee. Ilpobnema meopuecmasa
BHEIIIHETO MHUPa, COCPEZ0TOUMBAsICh Ha cBOoel pabore» [['pomoB, 1967, c. 12]. MexKay TeM, Kak OTMeYaeT
TOT Ke aBTOp, — «MyueHuUsI, CTpaJIJaHNsA, CTPAHHOCTH TAJIAHTA He COoZiep:KaT B cebe HU TpaHa MUCTUKH U
CBepXbECTeCTBEHHOCTH. Haslo MOHATH TOJBKO OHO: TPYZ XYAOXKHHUKA IPUHAIJIEIKUT K YHCIY CAMBIX
TSDKEJIBIX, OH TpebyeT OT UesioBeKa MaKCUMAJIBHOTO TBOPUYECKOTO HANPSKEeHUs, abCOJIOTHO MOJIHOH
otnaun». [['pomos, 1967, c. 13]. Ilogo6HyI0 TOUKy 3peHus BbpaxkaeT repoii nosectu C. KpyrwinHa — s
HETO «TPY/ Xy/IOKHUKa» — 3TO TsKestas pabora: iropb KyZJuHOB pa3MbIILIISET O TOM, YTO 0OBIKHOBEHHBIH
IIOCETUTEJIb BBICTABKU «MOKET U He 3HATh BCEX TOHKOCTEH TPY/Ia XYAOKHIKA: PUCYIOT JIIOAH U IIyCTh cebe
3a0aBJIAIOTCA, KOJIb Y HUX €CTh 1A 3Toro BpeMeHu! Ho JKMBOIUCEIL... IOJDKEH 3HATh, KAKOB OH — TPY/
XyAOoKHUKA. Tpya aTOT TpeOyeT OT uYesloBeKa CaMOOTBEp:KEHHOCTH. KaKJblli JIeHb — 3/I0POB JIU THI,
HCIIBITBIBAEIIIb JIU HEZIOMOTaHUe, — a TIOAHNMAlics1, bepy STIOAHUK U marai B mosie. CTaHOBUCH U paboTai.
Kapxko siu Tebe, XOJIOAHO JTU — HUKTO IIPO TO He cripamuBaeT. Ecu Tl He U7elb B MOJe, CTAHOBUCH K
MOJBOepTy — U MUIIH, U IUIIH, [I0KA He OTCOXHeT pyka» [KpyTwinH, 1979].

«YTO Takoe yeJsioBedecKoe TBOPUECTBO?», — cipamusaeT M. I]BetaeBa. «UTo Takoe TBOpeHUE, UTO
TaKoe TOTOBBIM 3TOT MUP?», — BTOPUT el A. ButoB. /|11 XyJOKHUKA TBOPYECTBO — 3TO HE TOJIBKO
peMecsIo, HACTOSINUN Tpya, paboTa, HO U 00pa3 KU3HU, U BaKHAs TeMa JUid camopedsexcuu. s
M. IIBeraeBoii, numryiieit o H. ToruapoBo#, TBopuecTBo — « OTBETHBIN y1ap, O0JIbIIE HUYETO. ... Beerma
nuasior (¢ BelIbio), MOEANHOK, CXBaTKa, OopbOa, B3auMoaeiicTBre. Bemb 3amaer 3araaky. Hy — cuHee,
Hy — YHCTOe, Hy — COJIEHOe, — B 4eM TaitHa? Ilox kucTpio — oTBeT. OTBET MU MTOMCKU OTBETA, TPETHE,
HOBOE, BO3HUKIIIee U3 MOps U 1. OmpadceHHblil yoap, a He sewsb. ... He 1aTh, a 0Traiath, 4TO 3a COJIBIO,
CUHBIO, IIyMOM». A. BUTOB cunTaer, 4ToO JINIIb B Xy/{OKHUKE HAUJIETCS €CIU HE OTBET, TO OTKJIUK, €CJIH
He JI000Bb, TO KAJIOCTb... XYJOKHUK He IIOHUMAaeT, a ompaxcaem, IO3TOMY 3TO IPEKPACHO, YTO
OTPa3UThCA B HEM MOXKET JIUIIB TO, YTO OBLIO yiKe MPEKPACHO...».

B namem cozHaHuUM 00pa3 Xy[OKHUKA HEPA3/IeJINMO CBfA3aH ¢ TAKUMU HMOHATHUAMU KaK «TaJaHT»
U «TeHUi», OT POXKAEHU MOJYyUYUBIINY «ap boxuil». «f yesoBek He peSIMTHO3HBIN», — MPU3HAETCA
TPAaHUHCKUN AcCTaxoB, — «JJI MeHs TBopell — TaMHCTBeHHas CUJIA, TO MOHYXKJEHUE, UYTO 3aCTaBJIsAeT
MeHs IHUCaTh. 3aCTaBJIsAeT U MPU 3TOM ocBobOokaer. Korza s munny, s cBOOOZIEH KaK HUKOTAA, s cCaM —
rocrozib 60T, HUYEro He BJIACTHO HA/I0 MHOIO, f TBOPDIO MUP TaKUM, KaKOU MHe HpaBUTcA». «Ilouemy
XY/I0’KHUKOB TOKe 30BYT TBOPLIAMU», — 3a7iaeTcs BoripocoM Ilases IleTrpoBuy u3 «YesioBeka B el3ake»
A. butoBa, — KoHeuHo, npeyBesinueHue, Jy4iie ObLIO, KOTZA MacTep... XyI0KHUKA B ITOJTHOM CMBICTIE
HUKAaK TBOPIIOM He Ha3oBelllb. OH B JIy4IlleM cIydae Iepeco3ias, Ho He co3nai. Ho u TBopel, XOTsA 3TO
ero HUKAaK He MCYEPIIbIBAET, HE €CTh JIM BeJIMYAHIINHN XyI0:KHUK?». EnnszaBera TypaeBa pa3MbIIUIsAET:
«Mup cam 1o cebe — KapTHUHA, U TOT, KTO 00J1a7jaeT PeIKUM JIapOM KHUBOIIHCHOTO BUJIEHUS 3TOT0 MUDA,
U eCTh XyZOXKHUK. Bee, YTO OH 3HAeT 06 MCKYCCTBE MIPOIILIOTO, BCE, YTO OH IEPEIKII, IUIyOMHA €T0 MBICIIH,
OCTpOTAa €ro 4yBCTB — BCe II0JICO3HATENIbHOE, MHOTZ|A UM CAMUM He pasraZlaHHOe — BCe IepexOoAUT Ha
mosioTHO» [KaBepuH, Ilepen 3epkaniom, 1977].

PasroBop 0 Xy/0:KeCTBEHHOM TBOPYECTBe HEIIPEMEHHO COIIPOBOXKAETCS oOpalieHreM K OFHOH U3
CcaMbIX TPAJUIIMOHHBIX TEM B PYCCKOH JIUTepaType — Bompocy «Uto ecTh uctuHa?». [Ipu 3TOM moHATHE
«HCTUHA» TPAKTyeTcs MO-Pa3HOMY: JUIS OJHUX — 3TO JIeUCTBUTEJIbHOE IIOJIOKeHue Belreil: «VcTmHa
HCKYCCTBA B XXKHU3HU», — aAymaeT ®Penop Matépun (B. Tennapskos). [yis ApyruX — BepHOE OTPAKEHHE
O00BEKTUBHOM JIECTBUTEJIPHOCTH B CO3HAHUU UeJIoBeKa: «Pa3 KpacuBo, 3HAUUT, MpaB/ia. ... 3Ta KpacoTa
pubIMKAET K JIyIlle, TO €CTh K UCTHHE», — CUMUTAeT IepcoHak pomana /. 'panuna. Torma xak s
reposi A. CoxeHuIbiHa uctTuHA — 3T0 O6pa3 CoBepieHcrBa (Yarma Ceatoro I'paans) [CoskeHUIBIH,
1990]. Inst M. BysirakoBa «IIapCTBO HUCTHHBI» — 3TO I[aPCTBO CBOOO/bI, B TOM YHCJIE U TBOPUECKOU
cBobonpl. Bb. IlacrepHak cuymTas, YTO «IleJb TBOPYECTBA — CAMOOTAAYa». AHAJOTUYHBIX B3IJIAIOB
npujiepkrBaercsa A. BUTOB — ¢ ero TOUKY 3peHNA UCTHHA OTKPHIBAaeTCsA Xy 0KHUKY B ITpoliecce TROPUECTBa,
B COCTOSTHHY ITOJTHOM PACKOBAaHHOCTH, IIOTPY>KEHHOCTH B paboTy. « Ha TBOpUECTBO HUKAKOTrO He TpebyeTcs
Jla’ke ¥ BpeMeHH... UesIoBeK ero He 3HaeT, KOT/ia CO3/1aeT...», — padMblnuisieT [1asesn [TerpoBuu («YemoBek
B IeH3axke»).
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U, HakoHel, IpHCTaJIbHOE BHUMaHHE YZessdeT NucaTeNb OMUCAHUIO «IIe/ieBpa», CO37aHHOTO
XyIO)KHUKOM. B 3TOM ciyuae kapTuHa kuBomucia GepeT Ha cebs psa QYHKIUH, HEOOXOAUMBIX JJIs
CO37IaHUsI IOPTPETAa AYIIH Xy/IOKHUKA, IPEACTABIIsAA COO0OU «KyCOUeK ero IeJIbHOH cyanobl» [Kum, 1991],
OKHO B €ro BHYTPEHHHUH MHUP — BBIpaXKasch CJIOBaMU Tepos moBectu A. butoBa — «KuBomuck... 310
OKHO. Mnu 3epkasio. 3epkajio — 3TO Belb To:Ke OKHO. OKHO CKBO3b CTEHY B MUP». «Bam mokazaTp?» —
MMEHHO «TaK BCer/la KOHYAIoTCA CcHopbl ¢ XyaoxHukamu» (A. CospkeHunbiH). I'epoll pomana
A. Commxenunpiga «B kpyre nneppoMm» KoHzpames-VBaHOB «Incas cpa3y HECKOJIBKO KapTHH, OCTABJIAA
U BO3Bpalasch K HUM BHOBb. HU OfHY M3 HUX OH He JIOBeJI JI0 TOU CTYIIeHU, KOTOpas JlaeT MacTepy
omyiieHue copepiieHcTBa. OH OCTaBJIAN UX TOTZA, KOTZA yKe IepecTaBajl pasjindaTh B HUX YTO-JIH0O,
KOT/Ia IPUMeJIbKHUBAJICA €To IV1a3». «Bhljl HEOTKJIIOHUMBIN 3aKOH y TBOpPYECTBA — HUUTO, CZleJIAHHOE UM
paHbIlle He MMeJIO Beca, He IIIO B CYeT... TOJIBKO TO e€JUHCTBEHHOE, UTO IMHCAJIOCh CETOAHA... OBLIO
CpeoTOYME BCETO €TI0 KU3HEHHOTO OIIBITA, BHICIIIEH TOYKOU €ro CIIOCOOHOCTEN U yMa, ITeEPBBIM ITPOOHBIM
KaMHEM €ro TaJaHTa». ['paHUHCKHN AcTaxoB TOBOpUT: «KapTwHa mojieaHHasi, OHA OTIIA/IAeT CJAOBHO
JIICT OCEHHUH, CJIOBHO CcTPYL. fl 3HATh He 3HAIO, KyZia IPOJAHBI HEKOTOPhIE MOU KAPTHUHBI C BBICTABOK.
I'me oHm BuCAT, y Koro... MHe u Jiena HeT». «/la JIIoOUT JIM Xy[IOKHUK CBOU BEIU? — 33/Ja€T BOIIPOC
M. IIBeraeBa. — Iloka sieylaeT — cpaaercs, KOr/ia KOHUAeT — OMATh CpaKaeTcs... YeTaMu ['oHuapoBoi:
«fI omHO JO6OWIa — genath». Bropoe: 3amady. To, pajgu dero Jieyiaelib U Kak JieJIaelllb — He Belllb.
Bemp — jmocTuikeHue — oTgaercsa B J000BL ApyruM. Kak mmsa. — XKusu cama. fI ¢ MOMMH Belamu
He3HaKoMa. ... Kakas-To... He TOMHIO... & BeZlb ObUT JIeHb, KOT/IA TOJIBKO STOH BEIBIO JKUJIA».

IIAPHBI IIOPTPET

To, 4TO IPUHATO HA3BIBATh «JIUUYHOH KU3HBIO» T'epOsi, B OOJIBIIIMHCTBE CIyYaeB He IPEeJICTaBJISAET
0OJIBIIIOTO WHTEpPeca, HaBepHOE, IIOTOMY, UTO Xy/IO’KHUK B CBOMX MEUTaX CTPEMHTCS K BEUHOH JIFOOBH, K
YeMy-TO TOpaszio GOJIBIIEMY, YEM TO, YTO IIPOUCXOAMUT Ha 3emie. CTajo y:Ke 3aKOHOMEDPHOCTBIO, UTO
CIIyTHUIIAMH WJIN BO3JIIO0JEHHBIMHU Xy/TIO’KHUKOB CTAHOBATCS, KaK MPAaBUJIO, HEJTOCTOMHBIE UX OCOOBI, HE
CIIOCOOHBIE TTOHATD U OIEHUTDH HACTOSIIEE TBOPUECTBO, UYK/bIE UCKYCCTBY, IPU3EMJIEHHbIE, HeJTAJIEKHE
JlaMbl, IPEJIMTOYNTAIOIIIE OOIIECTBO YPABHOBEIIEHHOTO, TPE3BOMBICIAIIETO M TBEP/IO CTOSIIETO Ha HOraxX
JleJibIla M KapbepricTa POMAaHTHUYECKH-BO3BBIINIEHHOMY MEYTATEN0, JIMO0 BOCTOPIKEHHBIE JAEBUIIbI WJIH
aJTYHbIE UCKATEJIbHUITBI MYKHUHOU c1aBbl. OHU 1aJIEKO He BEPHBIE U ITpeaHHble « MaprapuThl» U COBCEM
He «My3bI» OBLIBIX BpEMEH, BIOXHOBJIABIIINE XYI0KHIUKOB U IIO3TOB HAa TBOPUeCKHe MoABUTH. Heb3st He
corylacuthbcsa ¢ upoHndeckuM 3ameuanueM 0. Cyposinea [CypoBIieB, 1976], OTMETHUBIIETO CXeMaTU3M,
HaTSHYTOCTh U HeJIOPabOTaHHOCTD YKEHCKUX 00Pa30B, COMYTCTBYIOIIUX rePOsIM POMAHOB O Xy/TOKHUKAX.
OO6pa3sbl JKeHIIUH — BTOPOCTENeHHbIe, He3HAYUTEIbHbIE — DU 3TOM, €CJTH He BBI3BIBAIOT AaHTUIIATHIO, TO
OCTaBJIAIOT YUTATENs PAaBHOAYIIHBIM. [1OApyru XyZ0KHUKOB «yXOAAT K Jipyromy» [JlaBpeHeB, 1989],
B. KaBepun [KaBepuH, Xy/l0o:KHUK HEU3BECTEH, 1977]), KOHUAIOT KU3Hb camoybuiictBoMm (B. KaBepun
[KaBepuH, XynokHUK HensBecTeH, 1977], C. Ecun [Ecun, 1999]), ymuparot (1. ByHUH) Win ye3:KaloT, B
obmewm, ucuesator (/1. I'panun, 0. Kazakos [Kazakos, 1983], C. KpyTwinH), TeM caMbIM OCBOOOXKas
«TBOPI[a» OT CKOBBIBAIOIIMX €r0 TBOPUYECTBO y3, MEIIAIOIINX €My IIJIOOTBOPHO paboraTh. Bo3moskHO,
JIUIIAsI CBOETO TePOsi « BHEITHEN JKU3HU», ITUCATEIIh TIOAYEPKUBAET TEM CAMBIM OJJUHOUYECTBO XY 0KHUKA
B 3TOM MHUpE, ero ocoboe IpefHa3HAUEHNE WX Jaxe Muccuio. B ouepke, mocssimenaom H. T'oruapoBoii,
M. IBeraeBa mwuiner: «BHemHAA Ku3Hb — ecTh. Tosbko He y ['oHUApOBOI. BHemH:AsA KU3HB y BCeX
[IOXKUpaTesiel, MpoKurareel, — JKPYIINX, XKIYIMUX U kaymux. Yero? /la HamosHeHUs cOOCTBEHHOM
MIPOPBBHI, TEX CAMBIX « BHEIITHUX COOBITHH », TOT/Ia Kak ['OHUapoBa, He K/yIasi, CIIOKOWHO IpeBpaIaeT ux
B ITOBOJ, K COOCTBEHHOMY COZIEPIKAHUIO. ... CojieprKaHue caMoro cebsi — BOT BHEITHHE COOBITHS — XOTS OBbI
JUIs ee buorpada». «CojiepkaHre», BHYTPEHHUH MUD XYZOKHUKA, MHEHUE «TBOPIa», He CO3/AI0IIEro, a
«OTOOpaKaloIero» MWD, JKU3Hb IPUBJIEKAIOT MHTEpPEC IMHCATeNsA, BBIOMPAIONIET0 XYHOKHUKA
MTOJIOKUTEJIPHBIM TePOeM, Ha CTOPOHY KOTOPOTO MOYTH BCer/ia CTaHOBUTCA aBTOP. I1o APYTyio CTOPOHY
0OBIYHO OKA3BIBAETCSI AaHTATOHUCT-CIIOPIIUK, OJ1arofapHbIi cCOOECEeTHUK U ITOJIEMHCT OZJHOBPEMEHHO, HJTH
«TOJIIa», «OBIIECTBO», TO €CTh Ta caMas Hen30e)KHas «BHEIIHAA KU3Hb», KOTOPasA B COBETCKOE BPeEM
obOpeJsia Ha3BaHUE «COIMATUCTUYECKAS IEHCTBUTETBHOCTDY.
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A.I1. Canuenko Obpaugerue Kk mpaouyuu U CLONCEHUe CMepeomund «U300paiceHus»
XyoooicHuka 6 cogemckou nposze 1920 — 1970-x ee. Ilpobnema meopuecmasa

IIOPTPET B UHTEPBEPE

Xo03AuH [I0Ma, B KOTOPOM JKIJI TOTOJIEBCKHH YapTKOB, COKPYIIAETCA: «HET XYK€ JKIJIbIA, KaK
JKMBOIIHCELl: CBUHbS-CBUHBbEH JKHUBET, IPOCTO He mpuBeu 6or» [[orosb, 1937]. B mHTepecyoux Hac
JINTEPATYPHBIX TEKCTAaX OMMCAHUIO ObITA XYZOXKHUKA, KaK IPABUJIO, YAEJSIeTCS He CJIMIIKOM MHOTO
BHUMAaHUSA, CKOpee, Ha0OOPOT, YCWJIMS IHCATess HAIpPaBJIEHbI HA TO, YTOOBI IIOKa3aTh, HACKOJIBKO
HUYTOXKHOE MeCTO 3aHMMaeT OBIT B JKU3HU XYAOKHUKOB, 3aHATBIX ITOMCKOM IIEHHOCTEN YXOBHBIX,
pacckasaTth «0 BeJIUYUU U 0JIarOPOJICTBE UX TPYAA, HMOABIMAIOIIETO YeJoBeKa B cepsl 6oJiee UUCTHIE,
JeM JKU3HBb Ha 3emiie». OZHAKO H300pakeHue Belel, OKPYKAIOIUX XyT0KHUKA, YACTO UMeeT BaXKHYIO
[ICHXOJIOTUYECKYIO (DYHKIMIO — OBIT BBICTYIIAET KAK «IIPOSBUTEJD AyIIU» Tepost. OObIUHO KUIUIIEM H
MacTepCcKOH Xy/l0oKHHKA OHOBPEMEHHO fABJIAeTcA TecHasd, XOJIOAHAA, TPsA3HasA KOMHATAa, «yCTaBIeHHas
BCAKUM XYZOXKHHYECKUM XJIAMOM», CTEHBI KOTOPOU HEMPEMEHHO YBENIaHbl KapTHHAMH U STIOJAAMU.
B Takoii koMHare, MOAOOHON KMIHIy ApxuMenoBa [KasepuH, Xyn0XKHUK HEU3BECTeH, 1977] «beHOU
U TeaTpaJIbHOU», Xy/I0KHUK >KUBET, €CT, CIIUT U TBOPUT CBOU OeccMepTHBIE I1e/ieBphl. TpyaHO cKasatsk,
YTO 3TO — OYEPEeTHOH CTEPEOTHI, WIN HCKPeHHee yOeXKJeHre Mucarejieidl B TOM, YTO MOJ0OHOr0 poja
OBITOBBIE YCJIOBHS SIBJISIIOTCS HEIPEMEHHOH cjlaraeModl ycmexa Xy[OKHHUKA. Tak WiIn mHadye, yuTas
JIUTepaTypHbIE IPOU3BENIEHUA, JEHCTBYIOIINMHU IePOSIMU KOTOPBIX SABJISIOTCA Xy/IOKHUKHU, Mbl HAX0UM
UX BCE B TOM JKe «CTYyUH» TorosieBckoro YapTkoBa: « HapTKOB BCTYIHJI B CBOIO IIEPEIHIOI0, HECTEPITUMO
XOJIOJTHYT0, KaK BCer/ia ObIBAET Y XyA0KHUKOB, YETO, BIIPOYEM, OHU HE 3aMevaroT». B cBoel «KBaipaTHOMH
KOMHAaTe, O0JIBIIIOH, HO HU3€HbKOH, ¢ MEP3HYBITUMHU OKHAMH, YCTABJIEHHOU BCAKUM XYA0KECKUM XJIAMOM:
KyCKaMHU THIICOBBIX PYK, PaMKaMH, OOTAHYTHIMH XOJICTOM, SCKM3aMH, HA4aThIMH M OpOIIEHHBIMH,
JIPAIIUPOBKOM, PAa3BENIEHHOW IO CTYJbSAM...», XYAOXKHHUK JIyMaa «O OeZHOCTH U JKAJIKOH Ccyanbe
XyIOKHUKA, O TEPHUCTOM IIyTH, IIPEJCTOSAIIEM €My Ha CBETE...».

B pomane B. KaBepuna «XymoKHUK HeusBecTeH» [KaBepuH, 1977] KOHTpPacTHOE COIOCTABJIEHHE
JByx KoMHAaT (ApxumesoBa u IIImekTopoBa) MMeeT CUMBOJIMYECKUHM OTTEHOK, TaK KaK KaXKJas U3 HUX
OTpa’KaeT XapakKTep CBOero >XKmiblla. KomMHaTa ApxmMesioBa «ObLIa TPA3HOBATA, IOJ HE MBLIU YIKe,
JIOJ’KHO OBITh, € TIOJITOJA. ... CTOJI ObUI ycessH OOphIBKAMHU OyMaru, Kak MepTBHIMU 0aboYkaMul; OHU
CU/IeJI Ha KPOBATH, HA CTYJIbAX, HA MOJYy. IIPUCIOHUBIINCH K CTEHE, CTOSTI B YIJIy MOJIBOEPT, TaKOH
MIBUIBHBIN, YTO HA HEM MOKHO OBLJIO ITUCATh MAJTbIIEM, J]a ¥ OBLJIO HAMA3aHO KaKoe-TO CJI0BO. PhIkast pBaHb
BHICEJIa HA OKHE BMECTO 3aHABECKH, a IOJJOKOHHUK ObUT BeCh B PA3HOIIBETHBIX IISATHAX M 3aIISATHIX U,
JIOJ’KHO OBITh, 3aMeHsUT TaytnTpy. KomHaTta O6plta 6eHA U TeaTpasibHA. — BOT OHA, TBOA pOMaHTHKA, —
HacMenuiuBo mpobopmotan IllnexTopoB». «IIIIEKTOPOB KUJI 3a CTEHOHM, U B €r0 KOMHATe BCe OBLIO
JIIPYTHM, ke 1Mo U creHbl. OHA ObLIa y3Kas, CBeTJIasl, C BBICOKUM OesIbIM OOPAIOPOM, MEPEXOJISIIIM
B MEJIOBYIO BBICOTY IIOTOJIKA. ... 7KeJITOH, KaK Macjo, IITOPOU ObLIO 3aJIEPHYTO OKHO, U CTOSIJI HU3KUU
KOBPOBBIU /ITUBaH, a HA MICbMEHHOM CTOJIE BCe OBLIIO Pas3jIoKeHO aKKypaTHO, yAoOHo. Mied oTpuianus
CIyIaHOCTH — BOT YeM ObLI NMPOHUKHYT 3TOT MUCHMEHHBIH CTOJ. DTO OBLIO JKIJIHINE YesoBeKa
CaMOYBEPEHHOTO, YECTOTIOONBOTO, YBAXKAIOIIETO Ce0sI».

T'orosieBckuit YapTKOB Ipo7iajl CBOM TaJIaHT 32 1000 YepBOHHBIX. [IoKa3aTesbHO, YTO CTaB «MOJIHBIM
JKHBOIIMCIIEM BO BCEX OTHOIIEHUAX», HapPTKOB «B MaCTEPCKOM... 3aBeJ OMPATHOCTH U YHCTOTY B BBICIIEH
CTENeHN... OMHUM CJIOBOM, CKOPO HEJIb3s1 OBLIO B HEM BOBCE Y3HATH TOTO CKPOMHOT'O Xy/ZIO’KHUKA, KOTOPBII
paboTranm Korza-To He3aMeTHO B CBOeH Jauykke Ha BacuiapeBckoM ocTpoBe». CTaB H3BECTHBIM
skuBonuctieM, Kynunos (C. KpyTuwinH) Takke 003aBesICsI MAaCTEPCKOM «B TJIyXOM IIEPEYJIOUKe», Te T
Kode, OTABIXaJ, HA3BAaHUBAJI IPY3bAM U «MaMaH», IPUHUMAJI KEHITUH («KaK/I0H U3 KOTOPHIX OH JITAJI,
4T0-TO 00eIas, HO BEIKpyUHnBascs»). «OH mucas Ternephb TOJIBKO II0 I0TOBOPaM; IIHCAJ Beld, KOTOPbIe
OIIPeNesIsI JINIO OYePeIHON BhicTaBKu» (THmHa «6osbiroro xoscra «Ilyck Bosmxckoit '9C»). Kak u
roroJieBckuii YapTkoB, Ky/IMHOB, M3roTaBIMBasi «BBITOAHBIE» «IIOPTPETHI JJIS JE€TCKUX CaJI0B U SACIIE»
U «IIAHHO — 111 Ki1y6oB 1 J[Bop1ioB KybTypsl», yroBapuBaer cebs: « Huuero, Tpy Mo 6bICTPO OKyIIUTCA!
CKOJI04y TOJIMKY JieHET, HEOOXOIMMBIX JIJIsI CEPbe3HOU, MHOTOJIETHEH pabOoThI, M TOT/Ia, 00ECIIEYUB CBOE
CYIIIeCTBOBaHMe, 3aKPOIOCh B MAacCTEPCKOH U Oy/ly MUCAaTh U MUCATh — IIIUPOKUE, SIIOXATbHbIE ITOJIOTHA».



A.P. Salienko Appellation to the tradition and origin of an artistic “image” stereotype
in Soviet Union prose during 1920s-1970s. The question of the creative work

Kak BUHO U3 ps/ia TEKCTOB, CJIEJICTBHEM MAaTEPUAJIBHOTO OJIATOIOJIYYHsA CTAHOBUTCA YIOTHAsA U
cBeTJIas MacTepcKasd, IPWJINYHASA OZIe’K/Ia, CHITHASA €/1a 1 BMeCTe C TEM — IIOJIHOE TBOpUecKoe Oeccuue.
TasaHTIUBBIA XyMOXKHUK IpeBpaIaeTcsi B OECIIOMOIIHOTO M JKAJTKOTO KOIUKCTA, PABHOAYIIHOTO
peMecyieHHUKa. PU3MYecKas ChITOCTh YTOJIAET U JIyXOBHBIHM TOJIOZ, U KAy CaMOCOBEPIIEHCTBOBAHUS,
BBI3bIBAsI HDABCTBEHHOE omycTolienue. VI Hao60poT, HUIIETA, HEYCTPOEHHOCTDh U HETPUKAAHHOCTD, YaCTO
rpaHuyYaIias ¢ I0POJCTBOM, 3aCTaBJIAET XyNOKHIUKA, COCPEIOTOUHNBIINCH HA COOCTBEHHOM BHYTPEHHEM
MUpe, UCKATh HOBBIE CO3UZATETbHBbIE MYTH JJIsI peayIM3allii CBOUX TBOPUYECKHX 3aMbIciioB. Hemapom
«TOJIOTHBIN», «HEIIPU3HAHHBIN», «[TPE3UPAEMbII» U «TOHUMBIH» Bau ['or cTast jy1s Xy10?KHUKOB 1960-X
HE TOJIBKO KyMHUPOM, HO CHMBOJIOM HCTUHHOTO TaJaHTa. TeM He MeHee, CTOJIb OAHAJIBHBIA CTEPEOTHIL,
MOJTIOOUBIITUUCS TIHCATEISIM, HE JIUIIEH CBOEH JO0CTOBEPHOCTH. J[OCTATOYHO BCIIOMHUTD, UTO «Horemar
1960-X KyJbTHBHUPOBAJIA NPUHIMI OTKAa3a OT MAaTEPHUAJIBHBIX OJIar B I0JIb3y OOpETEHHs IeHHOCTEN
IyXOBHBIX. Bojiee TOTO, HOMBITKH KOJUJIET KAK-TO YCTPOUTH CBOIO CyAbOy (HameyaTaTh CTHXOTBOPEHUE,
MPO/IaTh KapTUHY U T.II.) IPEJICTABUTEIN aHETPAyH/Ia YaCTO PACIEHUBAIN KaK IPENaTEThCTBO.

Tepoii moBecrtu 0. Tpudonosa «Ilocemenne Mapxka [Ilarana» (1981) [Tpudonos, 1987] BcioMuHaer,
KaK B 1951 TOJy OH «KHJI B CTPAHHOM JiIoMe Ha MacJioBKe, KOTOPbIH ObLT IOCTPOEH B 1930-X TOJaX C
pacyeToM Ha TO, YTO TYT IOCEJISITCS APYKHBIE, JKU3HEPAJTOCTHBIE TBOPI[HI ITPOJIETAPCKOTO UCKYCCTBA, HE
03a00UeHHBIe HUYEM, KPOMe CBOErO Jlejla, CBOEro MYaHbs BIIepeZ], TO3TOMY KaK Ha BOK3aje: OJHa
yOOpHAas U OJIH BOJIOIIPOBOJIHBIN KpPaH Ha 3TaK, T7€ *KIJIN YeJIOBEK JIBaANaTh. K Kak Obl HA4epHO,
HacIleX, MaJIeBaJIN JKU3Hb KAaK 9CKHU3, a TJIABHOE IIOJIOTHO, Aail OOT Korja-HuOyAb COTBOPUTH BHyKam!
Ho yauBuTENBHO: XYAOKHUKH UM BIPaBAy He oOpamjaid BHUMAHUsA Ha JKUTEHCKYIO UeIyXy BpPOZE
HeoOXOJMMOCTH K/1aTh OUePE/IH B TyaJIeT UIu 6eraTh ¢ BeZIpaMHy 32 BOZIOU 110 Kopu1opy. OHU 3apbIBaIUChH
B CBOHM XOJICTBI, KAPTOHBI, ITOJIPAMHHUKH, TIOOUKH, B OellleHyl0 paboTy K CPOKY, BeuepaMu I BOJKY,
PaccyXaIu 0 peMecyie, pyrajlich UYepT 3HAET MU3-32 YEero».

ITomo6uast atmocdepa HapuT B OOIIEKUTHH, B KOTOPOM OOHTAIOT repou pomana B. TeHmpsikoBa
«CBuzianue ¢ Hedeprutn» (MHTEpPECHO, YTO peYb HJIET O TeX K€ ToJlaX — 1945-1952 IT.): BEUHO
HY>KJJAIOIHecs B CPEJICTBAX, KOI/IA HET JieHeT Jla’ke Ha KPACKH, IMOJIypasJieThle, TOJIOAHBIE (XBaTaeT
TOJIBKO Ha BBINUBKY), CTY/IEHTHI XyJ0’KECTBEHHOTO MHCTUTYTa, HECMOTPSI Ha TBOPUYECKHE PA3HOTJIACHS
U CCOpbI, IOCBAINAIOT ce0s «BEJIMKOMY CIYy)KEHHIO HCKyccTBYy». OJHAKO CIPaBEIJIMBOCTU DPajiu
HeOOXOAMMO OTMETHUTD, UTO II0CIIE OKOHYAHUS HHCTUTYTAa O0TeMHO OecIiedHbIN 00pas :KU3HU IIPOI0JIKAET
BECTH JINIIb HHAUBULYIIUCT U «(popmanuct» Jlepa C1060/1K0: «OH, KOHEUHO, HA ITpaBax reHUs IIPe3NPaeT
J00OBIUy X1e6a HaCYIITHOTO, n300pakaet cebe YepHble MUPAMUIBI B GHIOCO(PCKOM acIeKTe», — YCMEXaeTCs
cokypcHuK Cio60mko BsuecnaB YepHsbinieB, uMes B BUy kapTuHy Ciaob60nko «BbITHE W CO3HAHUE»:
«YepHas MUpaMU/a, U3 Hee PACTYT 3eJIeHble BOJIOCHL. UepT 3HAET UTo!».

«HenmpuszHaHHBI TeHWH, CBATO BEPAIIUUA B CBOE BBICOKOEe Oyayiiee», Cio00/Ko, MOM00HO
KaBepHHCKOMY ApxuMmezioBy [KaBepun, Xym0:KHUK HEU3BECTEH, 1977], MOJ IUIaY TOJIOHOTO pebeHKa
BJIOXHOBEHHO «ITPOPOYECTBYET O CBOEH BEJIMKON MHCCHH»: «f He 3Halo, Oy/y Jiu s 3aBTpa 00enaTh. ...
S He KaJyel0, YTO y MeHs HEeT INPWINYHBIX IITAHOB, HET OOTHHOK, HO, €CJIM Thl MHeE Jallb pyoJien
MATHECAT, 1 BO3bMY HX 0e3 crecHeHH:A. 11 Ha HUX A KyIUIIO HE MOJIOKO, HE IITaHbI, & KPACKH U XOJICT».
B ornune or ®@emopa aist C10604KO He CyLMIECTBYET «IIPOKJISATOrO BOIpoca» «UTO eCcTh UCTUHA?», TaK
KaK y HEero «CBOU IyTh», CBOS «JOPOXKKA B HMCKYCCTBE», [0 KOTOPOH OH YIIOPHO HZET, HE B3Upas Ha
MIPEMATCTBUSA U He JKeJlasg CBOPAauMBaTh B HAZIEXK/le, UTO HACTAHET BPeMs, KOI/ia TaKKX, KaK OH, « HAUHYT
MIOHMMATh W YBaKaTb», KaK MPU3HAJIK B CBOE BpeMs «OCMesHHBbIe MOoJIoTHa Penyapa, Kinoma Mowe,
CeszaHHa», «rmpe3upaemoro Bau I'ora». ABTOp, OT UMeHU KOTOPOTO BezieTcs pacckas B nmosectu H. 'orosisa
«IlopTpeT», BCHOMHHAET CBOETO OTIA: «ITO ObUI Xy/IO’KHHUK, KAKUX MaJIO... YBJIEUYEHHBIH TOJIHKO OTHOIO
JKXKZ0I0 YCOBEPILIEHCTBOBAHUA W IIEANINN, 10 IPUYMHAM, MOXKET ObITh HEM3BECTHBIM €MY CaMOMY,
OJTHOIO TOJIPKO YKA3aHHOK U3 AYIIH JIOPOTOIO...».

OnHako, cIyckasch ¢ Hebec Ha 3eMJTI0, KPUTHKA He 0e3 capka3zMa KOHCTaTHpoBasia, uto u Ciao00601Ko,
u CabypoB HAXO/ATCS Ha MXKIUBEHUN CBOUX JkeH («BepeMeHHast jkeHAa KOPMUT »KPeIla YMCTOTO UCKYCCTBA
Ha CBOIO 3apIUIaTy...», — HPOHUYHO 3aMedaeT BsuecsaB YepHbies). B To jke BpeMs repoil moBecTu

S919-LTTT NSSI

LTADLLYV

(8€) 7# ‘0707 dunp-udy “sayruvwny pun saipnjs 1n ul [puinol-a

(9]
|



ISSN 2227-6165

APTUKVYJIBT Ne38 (2-2020) anpeib-HIOHb

<

U INEKMPOHHBLU HCYPHATL

Hayunuwui

9]
=]

A.I1. Canuenko Obpawjenue Kk mpaouyuu u C1oxiceHue cmepeomuna «U300paiceHusi»
XyoooicHuka 6 cogemckou nposze 1920 — 1970-x ee. Ilpobnema meopuecmasa
. 9penbypra CabypoB — TUIIHIHBIN MIPEJICTaBUTEL OOTeMBI — 10 c1oBaM Biragmmupa ITyxoBa, — «X0Ts
CyMacCIIeAINH, HO BBIIUTh U 3aKYCHUTh JIIOOUT...». «I[Ipucnocobiaenen» Ilyxos maer CaGypoBy ZEHBIH C
roHopapa (13 «4eThIPeX THICIY CEMUCOT», TIOJIyIeHHBIX UM 32 [TAHHO C 1300paKeHHEM «ILJIEMEHHBIX KOPOB
U Kyp» JIJIs1 YKPAIIeHUA CEbCKOX03HCTBEHHOH BbICTABKH, TPH ThICSAYH [TyX0B 0T/1aeT MaTepH, a ThICATY —
CabypoBy): «BepHerib, korja Tebsi C/IeJIal0T aKaJIeMUKOM» [JpeHOypr, 1954].

PomanTHueckuii nadoc B ycsmoBusax XX BeKa HATAJIKUBAETCS Ha P CJIOKHBIX M HE BCEI7IA YCIEITHO
IIPeOIOJIUMBIX Iperpaji, GopoTbCs ¢ KOTOpPhIMU — ymomobiarbes [Jon Kuxorty, cpakasimemycs c
BETPSAHBIMU MeJIbHHUIaMU. Hen36eKHOCTh KOMIIDOMUCCA CTAHOBUTCA Bce 0Oojiee OUEBUAHOM, a 3TO,
MOXKAJIyH, camas CJIOXKHasA 3ajjaya JJIsi TBOPUECKOU JIMYHOCTH. B 3TOH CBA3M HMHTEPECHO BCIOMHUTH
ciosa I1. Bainsa u A. T'eHnca, pa3sMbIIUIAIONINX 0 «boreme» 1960-x: « HeTpyaHO y7I0BUTH JIEHTMOTHB B
9TOM My3bIKe: HAWBHOCTh, WJUTIO3UH, CAMOTHIIHO3, KU3Hb IIO7] IICEBIOHUMAMHU, ONbSHEHUE WUTPOU,
BXKUBAHUE B POJIY, JIYHATHUECKOE BOOJYIIIEBJIEHNE 32 MTHOBEHbE JI0 TOTO, KaK 0OHApyKUBaelrb cebs Ha
Kpat...» [Baiinp, [ennc, 1996, c. 335]. OnHako Bpems mokazano, uto B. Kasepun, M. 3dpeHOypr,
B. TeHApsAKOB OKasalHch MpaBbl: Takue Kak ApxumenoB, Cabypos, Cio00/1K0, HaKOHEI, MOJIYIHIIN
MIpU3HAHUE, 3aCIYKUB CBOE MPABO HA «ITOHUMAHUE U YBaXKEHUE».

«3TO BBIVISIAUT CMEIIHO — He TpaBja JIM? — OTKA3bIBAaThCA OT MPU3HAHUsA, KOTOPOTO HET, U OT
6aromostyuunsi 6e3 Tpoliia B KapMaHe», — pa3MbIILIsET B cBoeM nucbMe Ennzasera Typaesa (B. KaBepuH.
«Ilepen 3epkajioM»), — HO <«eCJId He BOCHOUTaTh B cebe TOTOBHOCTM K CaMOOTPEYEHUIO, K
MIOIBUKHUYECTBY, — HE CTOUT OpaThes 3a esio. B MCKyccTBe CyliecTBYIOT cBou «brasseries», y KOTOpbIX
BIIOJTHE /I0OPONIOPA/IOYHBIE X0351€Ba, M HET HUYETO IIPOIIE, KaK pab0TaTh B TAKOU «brasserie», MOTUXOHBKY
rpelra ¥ IPUJINYHO 3apabaThiBas HA KU3Hb. Bor A 6e3zomMHass, HUINAs, ¥, B CYITHOCTH, COBEPIIEHHO
OJIHa, HO s 3HAI0, YTO BCE 3TO 0O XOJICTOB, KOTOPBIE f €Il HAIHIIY. A KOI/Ia HAYHYTCH XOJICTBI — BCE
TIPUTOJTUTCA».

B ouepke, mocsanienaom H. ['onuapoBoii, M. IlBeraeBa nucasia: «BaronpusTHBIX YCIOBHUU IS
XynokHUKa HeT. JKu3Hb cama HeOsarompusaTHOe ycjoBue. Beskoe TBOpuecTBO... — mepebapbIBaHbe,
IepeMaJiblBaHbe, IepelaMblBaHbe KU3HU — CaMOU CUaCTJIMBOH... JKU3Hb — CBHIpbeM — Ha NOTpedy
TBOPYECTBY He ujeT. I1 Kak He JKeCTOKO CKa3aTh, caMble HeOJIATONPUATHBIE YCJIOBUS — OBITh MOMKET —
caMmbie 0JIarOIPUSTHBIE.

EE

Kak cnopasegnueo ormedaer A. bouapoB: «XyJOXXHUK W BpeMs, TajJaHT MU 3I0Xa — TeMa
HeucyepnaeMmas, IpUBJeKaTeJbHasA, BEeYHO HoOBad. Tema JesmnKaTHas, 37leCh OJMHAKOBO OIACHBI U
BYJIBTapU3aTOPCKUE YOPOIIeHUs (HAKTUUECKUX BO3JEUCTBUA ¥ abCOIOTH3AIUsA BIOXHOBEHUS»
[Bouapos, 1986, c. 7].

TpyaHO oIlpefiesiuTh, I7ie MpoJieraeT TpaHUIla MeX/ly Tpagullueld U crepeoTHIioM. Vcernoabp3oBanue
TPaUIIMOHHBIX JINTEPATYPHBIX PoJsied U PopMyJT Hen30€KHO IPUBOAUT ITUCATEIISI K PETPOCIIEKTUBHOMY
IOJXO/TY K COLIMAJIBHOM POJI €ro Teposi — XyZ0KHUKA, IPUYEeM OPUEHTHUPHI CMEIIAIOTCA CKOPEE B CTOPOHY
THUIIOJIOTUH, HEXKeJIM KOHKPETHBIX WHAWBUIYAJIbHBIX XapaKTepoB. PaccMmaTpuBasi 3BOJIIONMIO 0Opasa
XyIOKHUKA, MOXKHO 3aMETHTh, UTO IIPeTepIeBas psji WU3MeHeHUl, 0OYCJIOBJIEHHBIX KaK JIaBJIeHUEM
BpPEMEHH, TaK U CMEHOU DPAa3JIMYHBIX CTHJIEH W HaMpaBIeHUH B O0JIACTH WCKYCCTBA WM JIUTEPATYPHI,
XyOKHUK OCTaeTcsd TeM «eJMHCTBEHHBIM CYIIECTBOM, JJIsI KOTOPOTO BCe BOKDYT — OTKpOBEHUE»
(JI. JIptoncoH. «TBOpUYeckas >KU3HB»), TEM BOILIONIEHWEM CBOOOJBI padyMa M CO3HaHH:A, Kak cdepsl
UHTYUTUBHOTO, K MOCTHKEHHUIO KOTOPOH CTPEMHTCS UeIoBeuecTBO. B TakoMm ciyuae MCIOJIb30BAaHHE
nucaresieM TPAJAUIIUYU UMeeT CMBICT pacCMaTpUBaTh He B KauecTBe IIITAMIIA, a CKopee, KaK HeN30e:KHYyI0
3aKOHOMEPHOCTb.
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