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AnHoTamus: B TpeTheli craThe U3 UKIIA PAabOT, MOCBAIIEHHBIX 0030PY CYIIECTBYIOIINX U OTEHITHAIBHO BO3MOXKHBIX aJITOPUTMOB
uccieloBaHusA  KuHeMmatorpada, aHajmusupyercs creruduka MeTOA0JOTHYECKOTO WHCTPYMEHTApHUsa, HEOOXOAMMOIo it
HCCJIEIOBAHUA PA3JIMUHBIX €r0 acCIeKTOB. AHAJIN3 METO/IOJIOTMYECKOTO WHCTPYMEHTAPUS, KCIOJIB3YEMOTO IPU BapUATHUBHBIX
JITOPUTMAaX HCCJIEIOBAHMS, PA3BEPTHIBAETCS C YUETOM IIPOBEIEHHOTO B IBYX MPEBIIYIINX CTAThAX PACCMOTPEHM KnHeMaTorpada
KaK IpeMeTa U MaTepuasa JUlsd [T03HABAaTEJIbHON aKTHBHOCTU (IepBas CTaThs ILUKJIA), PEAIU3yeMOM B OTHOIIEHUU TOTO, UTO
MOKHO OXapaKTepHU30BaTh KaK IPEAMETHYIO 00JIaCTh ero TUCIUIUIMHAPHBIX UCCIIeTOBaHM (BTOpas craThs nukia). OCHOBaHHBIE HA
KOHCTAHTHBIX  HCCJIEZIOBATEIBCKUX — ILIEJIAX  METO/IUKO-METO/IOJIOTUYEeCKHe TPUMEPHl  PAa3HOMACIITAOHBIX — HCCIIETOBAHMI
kuHeMarorpada MOryT ObITh (PYHKI[MOHAJIBHO MCIIOJIH30BAHBI JVIS1 OCO3HAHHOTO IPOEKTHUPOBAHUA M ONTUMAJIFHOU IPOIyKTUBHOM
peanuzanuy No3HaBaTeJIbHOW AKTUBHOCTH B €70 OTHOIIIEHUH.
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STRATEGIES AND METHODOLOGICAL SCHEME OF CINEMA RESEARCH. METHODOLOGY
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Summary: In the third article from the series of works devoted to the review of existing and potentially possible algorithms for
the research of cinematography, the specifics of the methodological tools necessary for the research of its various aspects are
analyzed. The analysis of the methodological tools used in variant research algorithms is developed taking into account
the consideration of cinematography as an object and material for cognitive activity carried out in the previous two articles (the first
article of the cycle), which is implemented in relation to what can be characterized as the thing area of his disciplinary researches
(second article cycle). Based on constant research goals, strategies and methodological examples of various scale researches of
cinematography can be functionally used for conscious design and optimal productive implementation of cognitive activity in
relation to it.

Keywords: cinema studies, cinema science, methodology of cinema studies, cinematography, cinema education, film, activity
approach, genetically constructive approach, constant method, ontologization, schematization
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SUMMARY

ITpenmiecTBoBaBIIEe APEBHETPEYECKOH KJIACCHKE JIETEHJIJAPHOE BpeMs MO3THYecKuX 3aBeToB Opdest, Kak U EPUOJ TOMEPOBCKON
apXauKH, pacCMaTPUBAIOTCA B KadecTBe MeTapOpUYECKHUX KOOPJAUHAT, IO3BOJIIONUX OTAEIUTH IOJIMHHYI0 HCTOPUYECKYIO
AHTHYHOCTB OT TeX 00pa30B, B KOTOPBIX 31I0Xa MOJiepHa obpejia CBOI WLI30pHYI0 iiany. Ha ocHoBe mpumepoB u3 obsactu
3aI1a/THOEBPOIIEHICKOTO U PYCCKOT'O MCKYCCTBA, €EMKHX 00OOIIEHUI U BIlepBble BBOAMMBIX JOKYMEHTAJIBHBIX MaTEPHAJIOB aBTOPOM
JleJIaeTcsl BBIBOJ, YTO BOIPOC 006 «apXamdecKOM», TBOPYECKU IEPBO3/IaHHOM (OTYACTH — XaOTHYECKOM), Hadyajle HCKyCCTBa
CHUMBOJIUCTOB — 3TO BOIIPOC 00 MX B3aMMOOTHOIIIEHHSX HE CTOJIBKO C UCTOPUEH, CKOJIBKO C TI033Kel MPU3PAYHOTo ObUIOT0, KOTOPOe
XyZOKHUKH MOJIEDHA CTPEMMJINCH NPOOYAWTh, BOCKDECUTb, B Ha/leXk/e HAWUTH B HEM IIO/UIMHHBIE YEPTHl JKU3HU CBOUX
BOOOPa’KaeMBbIX Xy/I0?KECTBEHHBIX U/I€aJI0B.

KiroueBbie CJIOBa: WCKYCCTBO3HAHWE, M300pa3uTesibHOE HCKyccTBO KoHIa XIX — Hauasma XX Beka, CHUMBOJIA3M, MOZEPH,
AHTHYHOCTb, apxXauka, OJjulafja, WKoHorpadus, Xy[OKECTBEHHOE MBIIUIEHHE, IOITHYECKWE IPHUHIUIBI, BU3YaJIbHOE
MHUGOTBOPUYECTBO
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THE “PRECEPTS” OF ORPHEUS: “THE ARCHAIC” AS A CREATIVE PRINCIPLE OF SYMBOLIST ARTISTS
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Summary: The article undertakes a multidimensional philosophical and aesthetic analysis of symbolist artists' perception of
Antiquity through the prism of visual myth-making, archaic in its inner nature. The legendary time of the poetic covenants of
Orpheus before the ancient Greek classics, as well as the period of Homer's archaicism, are seen as metaphorical coordinates to
separate true historical Antiquity from those images in which the modern age has found its illusory Hellas. Using examples from
Western European and Russian art, succinct generalisations and, for the first time, introducing documentary material, the author
concludes that the question of the “archaic” or creatively primordial (partly chaotic) beginning of the Symbolist art is the question of
their relationship not so much with history as with the poetry of the ghostly past, which the modernist artists sought to awaken,
to revive, hoping to find in it the true life features of their imagined artistic ideals.

Keywords: Art History, Late 19th and Early 20th century, Visual Art, Symbolism, Art Nouveau, Antiquity, Archaic, Hellas,
Iconography, Artistic Thinking, Poetic Principles, Visual Mythmaking

For citation: Davydova O.S. “"Testaments" of Orpheus: "The Archaic" as a creative principle of symbolist artists.” Articult. 2021,
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nuzaiiHa u uckycets uM. A.JI. Kpstukosa (HoBocubupck, Poccust), e-mail: 4imitov@mail.ru
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AnHOTamuA: B cratee paccMarpuBaercs npobsieMa KyJbTyPHOH IaMATH HA IIPUMeEpe DasBUTHUA MOTHBA JIPEBHEPYCCKOU
apxuTekTypel B cepuu «Ilepecsiapib-3aiecckuii» HoBocuOupckoro xynoxuuka H.J[. Tpuimoka (1922-1976). IlpumeHeHue B
HCCJIEZIOBAHUM YCTAHOBOK (DOPMAJIBHO-CTHJIMCTHYECKOTO AaHAJMU3a C Y4YeTOM IIOJIOKEHUH TeOpUU KyJIBTYPHOH MHaMATH
CIIOCOOCTBOBAJIO BBISIBJIEHUI0 3aKOHOMEDPHOCTEW CTIJIMCTHUYECKOW TpaHchOpMAIMd MOTHBA XpaMma B IIEPECIIaBIbCKOU Cepud U
OIIpe/IeJIEHHI0 BOCIIOMUHAHKSA KaK METOJ0JIOTUYECKOr0 IPUHIUIA Xy[OXKHHUKA. B JMpuyeckux BHJOBBIX medsakax IlepeciaBiis
1967 r., a 3aTeM B CKa30YHBIX (POJBKIIOPHBIX KOMIIO3ULIMUAX U KyOO(DYTYPUCTHUYECKH pACIIEIIEHHBIX oOpa3ax XpamoB 1969 T.
H.J. T'pUIIOK aKTyaJu3upyeT KyJIbTyPHYIO IaMATh IyTeM OCO3HAHHOTO WX HEOCO3HAHHOTO ITOBTOPEHUSA N300Pa3UTEIHHOTO OIIbITa
npomwioro. K Havasmy 1970-X IT., IPEO/IOJIEB CTIJINCTUYECKOE BJIUSHUE IPEEMCTBEHHBIX CBSA3€H, OH OOMBAEeTCs OKOHYATEIBHOH
OTBJIEYEHHOCTH B H300DQ)KEHWU IPEJAMETHOTO MUDPA U CO3/IA€T CIOPPEATHHO HCKa)KEHHBIE IICUXOIIEHTPUYECKUE <«IIOPTPETHI»
XpaMoB — 00pa3sl maMsaTH. B pesysnbrarte peHOMeH mamsaTy peanu3dyercs B TBopuectBe H.J[. I'puilfoka B CIeyIOUIUX acCHEKTaxX:
NaMATh KaK IPOsIBJIEHHE HAJBIH/WBU/IYATIBHBIX M JMYHOCTHBIX MEXaHU3MOB CBSI3H C XyJOJKECTBEHHOH TPaJUIMEH; MaMATh Kak
dunocodckas mpobieMa; IaMATH KaK OIBIT TEPEKUBAHMUS, (GOPMUPYIOIINHA CEPUITHO-TIPOIIeCCyaIbHBIE Xy/I03KECTBEHHBIE 06Pa3hl.
KimoueBbie cioBa: H.Jl. I'pUINIOK, ITO37HECOBETCKOE HCKYCCTBO, MOTHB JIPEBHEDYCCKON ApPXUTEKTYDBI, KyJIbTypHAs ITaMATh,
Xy/I03KeCTBEHHAs TPA/IUIIVSI, TBOPUECKUI METOJI, TOPO/ICKOM Iei3ax, cepus
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JIPEBHEPYCCKOU apXUTEKTYphl B cepur «IlepeciaBib-3anecckuii») // ApTukyabT. 2021. N24(44). C. 75-85. DOIL: 10.28995/2227-
6165-2021-4-75-85



SUMMARY

MEMORY AS A METHOD IN THE WORK OF N.D. GRITSIUK (THE MOTIF OF THE RUSSIAN MEDIEVAL
ARCHITECTURE IN THE SERIES “PERESLAVL-ZALESSKY”)
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graduate student, Kryachkov Novosibirsk State University of Architecture, Design and Arts (Novosibirsk, Russia), e-mail:
4imitov@mail.ru
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Summary: The article considers the cultural memory using the example of the development of the motif of Russian medieval
architecture in the series “Pereslavl-Zalessky” of the Novosibirsk artist N.D. Gritsiuk (1922—1976). The research applies the principles
of stylistic analysis, taking into account the provisions of the theory of cultural memory. This approach contributed to
the identification of patterns of stylistic transformation of the temple motif in the series “Pereslavl-Zalessky” and the definition of
recollection as a methodological principle of the artist. In the lyrical landscapes of Pereslavl from 1967, and then in folk tale
compositions and cubist-futurist depictions of temples from 1969, N.D. Gritsiuk actualizes cultural memory by repeating the pictorial
experience of the past. In the early 1970s, he overcomes the stylistic influence of tradition and creates surreally distorted
psychological depictions of temples as images of memory. As a result, the phenomenon of memory is realized in the works of
N.D. Gritsiuk in the following aspects: memory as a manifestation of supra-individual and personal mechanisms of connection with
artistic tradition; memory as a philosophical problem; memory as a lived experience that forms a serially developed artistic image.
Keywords: N.D. Gritsiuk, late Soviet art, the motif of the Russian Medieval Architecture, cultural memory, artistic tradition,
the creative method, cityscape, series

For citation: Chimitov V.N. “Memory as a method in the work of N.D. Gritsiuk (the motif of the russian medieval architecture in
the series "Pereslavl-Zalessky").” Articult. 2021, no. 4(44), pp. 75-85. (in Russ.) DOI: 10.28995/2227-6165-2021-4-75-85
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AxHotamua: CraThs IOCBSIEHA AaHAJIU3Y CTAHOBJIEHHS W Ppa3BUTHA NabJIMK-apTa ¢ TOYKH 3pEHHs CMEHbl Mojesei
rOCY/IapCTBEHHOTO yYacTHsl, HKOHOMHUYECKHX U COLMAJIBHBIX TpaHchopmaruil. PaccMOTpeHBI HPEANOCHIIKM BO3HUKHOBEHUS
MOHATHUSA Na0JINK-apT, UCTOPHS CTAHOBJIEHUsI MCKYCCTBA B OOIECTBEHHBIX IPOCTPAHCTBAaX B Poccuu, B TOM YHCJIE CKBO3b IPU3MY
COBETCKOT0 Hac/Ieaus, IaH 0630 peJIEBAaHTHBIX JIsl MA0IMK-apTa MOHATHI - MOHYMEHTaJIbHOE UCKYCCTBO, IIAMSATHHUK, apT-00hEKT,
00IIleCTBEHHOE ITPOCTPAHCTBO, IMyOsndyHas cdepa, cOIUaTbHO-BOBIEYEHHOE HUCKYCCTBO. Pe3ysbTaToM CTaThbU SABJISETCS OIHCAHUE
aBTOPCKOM WHTEpIPETAllMH TepMHHA Ia0JIMK-apT C YYeTOM COBDEMEHHBIX TeHJEHIIUH, OOYCJIOBJIEHHBIX AaKTyaJbHbIMU
MOTPEeOHOCTSAMU TOPOJKAaH B COBMECTHOM HCIIOJIB30BAHHUHU OOILIECTBEHHBIX IPOCTPAHCTB, HOBBIX (hopMax KpayJCOPCHHIa H
B3alMOJIEHCTBUA.

KiioueBbie cioBa: nabuK-apT, UCKyCCTBO B TOPO/ie, O6IECTBEHHOE IIPOCTPAHCTBO, MybinmyHas cdepa, conraabHO-BOBIEUEHHOE
HCKYCCTBO, COIMOKYJIBTYPHOE IIPOEKTHPOBAHNE

Juaa murupoBaHua: Kapyesa E.A. DBOIOIUA HCKYCCTBA B OOIIECTBEHHBIX IIPOCTPAHCTBAX: CMEHAa HHCTUTYIIMOHAJIBHBIX
mozeedt // Aptukynst. 2021. N24(44). C. 86-93. DOI: 10.28995/2227-6165-2021-4-86-93

EVOLUTION OF ART IN PUBLIC SPACES: SHIFT IN INSTITUTIONAL MODELS
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Author: Kartseva Ekaterina Aleksandrovna, PhD in Cultural Studies, Associate professor, Chair of the Cinema and
Contemporary Art Studies, Russian State University for the Humanities (Moscow, Russia), e-mail: katyakartseva@gmail.com
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Summary: The article is devoted to the analysis of the formation and development of public art from the point of view of changing
models in state participation, economic and social transformations. The author considers the origin of the term “public art”,
the history of the formation of art in public spaces in Russia, including focus on the Soviet heritage, providing an overview of
the concepts that are relevant for public art such as “monumental art”, “memorial”, “art object”, “public space”, “public sphere”,
“socially involved art”. The result of the article is a description of the author's interpretation of the term public art, taking into
account modern trends due to the actual needs of citizens in the joint use of public spaces, new forms of crowdsourcing and
interaction.

Keywords: public art, art in the city, public space, public sphere, socially involved art, socio-cultural design

For citation: Kartseva E.A. “Evolution of art in public spaces: shift in institutional models.” Articult. 2021, no. 4(44), pp. 86-93.
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KOHCTPYUPOBAHUE OBPA3A MCTOPUYECKOI'O ITPOIILIOIO MTAJIMU XV-XVI BB. B COBPEMEHHOM
CEPUAJIBHOM KYJIBTYPE
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Annotamus: Ucropus Utamuun XV-XVI BB. mprobpesna oco0yo0 aKTyaJbHOCTh B COBPEMEHHOU CEPHAIBHOM KyJIBTYpPE, CTaB He
TOJIBKO 0a30i /I €BPOIEHCKOr0 W TPAHCATIAHTHYECKOTO COTPYJHHYECTBA II0 CO3/IAHUIO KYJIBTYPHBIX IIPOJIYKTOB, HO U
MIPOCTPAHCTBOM /ISl MHTEPIIPETAIIMK UCTOPUYECKOTO HacIenus 31moxu Peneccanca. Ha ocHOBe JIEKOHCTPYKIIMH YeTHIPEX CEPHAIOB
2010-X IT. aBTOP CTPEMHTCS HAWTH YHHUBEPCAJIbHbIe OOpasbl, C IOMOIIBI0 KOTOPBIX CO3/IaTeJU CEPHAJIOB KOHCTPYHPYIOT
ayZIMOBU3YaJIbHBIN 00pa3 IpOIJIOro. BHUMaHME aBTOpa COCPEAOTOYEHO HA TAKHUX AaClleKTaX KaK 3acTaBKa, SKpaHHBbIE 00pasbl
VTanuy, penpe3eHTalUs TEJIECHOCTH U JKecThl. Ha OCHOBE IIPOAHAIN3MPOBAHHBIX KHHOTEKCTOB MOXKHO C/I€JIaTh BBIBOJI, UTO
COBpEMEHHasl cepHUasbHast KyJIbTypa B Ipoliecce KOHCTPYUPOBAHUSA ayJHOBU3YAJIBHOTO 00pas3a MCTOPUYECKOro MpoILoro Mrammu
HE TOJIBKO CJIElyeT 32 OCHOBHBIMH DJIEMEHTAMH CDEJIHEBEKOBOW 3DEJIMIIHOCTH, HO U CO3JAeT CEMHOTHYECKUH KOJ I
pelpeseHTaIy HCTOPUIECKON SIIOXH.

KirroueBble ¢I0Ba: NCTOPUYECKUH cepras, 00pa3 MpoIIJIoro, AeKOHCTPYKIUA, penpeseHTanus, bopmpkua, Menway, Jleonapio na
Bunum, Utanusa, Bo3poxaeHue

Jas murupoBanusa: Kanopuna FO.B. Konerpyuposanue obpasa rictopuueckoro npouwioro Urtaamu XV-XVI BB. B cOBpeMeHHOMH
cepuasibHOU KyJIbType // ApTUKyNbT. 2021. N24(44). C. 94-109. DOI: 10.28995/2227-6165-2021-4-94-109

CONSTRUCTIING IMAGE OF THE HISTORICAL PAST OF ITALY IN THE XV®-XVIth CENTURIES IN MODERN
SERIAL CULTURE
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Summary: The history of Italy in the 15th-16th centuries has assumed a special relevance in modern serial culture, becoming not
only the basis for the European and transatlantic cooperation in the creation of cultural products, but also the space for
the interpretation of the Renaissance historical heritage. Using the deconstruction of the four TV series of the 2010s, the author
strives to find those universal images with the help of which series directors and show runners construct the audiovisual image of
the past in historical TV series. The author's attention focuses on such aspects as the screensaver, the images of Italy,
the representation of physicality and gestures. The analyzed film texts serve as the basis for the conclusion that modern serial culture
in the process of constructing the audiovisual image of the historical past of Italy does not only follow the basic elements of medieval
visual entertainment, but also creates a semiotic code for the historical era representation.

Keywords: historical TV series, image of the past, deconstruction, representation, Borgia, Medici, Leonardo da Vinci, Renaissance
For citation: Kaporina J.V. “Constructing image of the historical past of Italy in the 15%-16% centuries in modern serial culture.”
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AnHOTanuA: XOTS 3aCJyTH KPYIHEHIIero coBEeTCKOro MysblikoBena B.B. AcadbeBa mepes conMoiOrHell MCKyCCTBa OYEBU/IHBI,
OOBIYHO €ro CHUCTEMAa H3YYeHHs MEJIOJUU U WHTOHAIMK KaK COLMAJIBbHBIX SIBJIEHUH paccMaTpuBaercs Kak Ipo0seMaTH3anus
MYy3BIKQJIBHOTO HUCKYCCTBa, & HE KaK CTUMYJI JJIA ero coOcTBeHHOH Mblciau. Ha mpumepe onepHol KpuTuku AcadbeBa ¢ 1914 IO
1947 TO/I IOKa3BIBAETCS, YTO €r0 COIIMOJIOTHS UCKYCCTBA MIPEZCTABIIAIA COO0N KOHCTPYKTUBUCTCKYIO CHCTEMY, ODHEHTHPOBAHHYIO Ha
HEU3MEHHOCTH I10/IPa3yMeBaeMbIX SCTETUUECKHX ITOHATHH, TAKMX KaK MAaHEPA U CTHJIb, ¥ IIPU STOM JIOIIYCKAIOIUIYI0 NU3MEHYHBOCTh
9KCIUIMIIUTHBIX OIIOPHBIX NOHATHH KPUTHUKH. M 1eoornyeckoe iaBieHue, TpeboBaBIlee KOHCTPYUPOBATh HAIIMOHAIBHBIA XapaKkTep
U UCTOPUYECKOE €MHCTBO HAPOAHOTO OBITa, TO3BOJIMJIO EMY II0-HOBOMY OCMBICJIUTh CTYJUIHYIO OIepy Kak crocob 06ocobiieHus ee
Ha/UINYHBIX IPUHIIUIIOB, ¥ YTBEPK/Ias UCTOPUYECKUH U IPEXOAAIUN XapaKTep OIEPHOTO MCKYCCTBA, 3ALUINATD €r0 YCTOHIUBBIH
pHUTOpUYeCKUH NOTeHIUaI. ENUHCTBO PUTOPUYECKOTO U MEJIOIUYECKOTO 3JIEMEHTOB OIEPHI, JleKIapupyeMoe AcadbeBbIM € I[EJIBI0
mojyiepkath TBopuecTBo IIpokodreBa u IllocTakoBuda, CTIO TOW JUHAMUYECKOW (GOPMYJIOH, KOTOpas M IpUBeJa K CO3/IaHUIO
HOBOH COIIMOJIOTMH MCKYCCTBA, KOTOPYIO MOXKHO COIIOCTABUTH C HBIHEIITHUMU aKTOPHO-CETEBBIMHU MOJIEJISIMHU.
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Summary: Although the merits of the major Soviet musicologist Boris Asafiev to the sociology of art are obvious, usually his system
of studying melody and intonation as social phenomena is seen as a problematization of musical art rather than as a stimulus for his
own thought. Using the example of Asafiev’s opera criticism from 1914 to 1947, I prove that his sociology of art was a constructivist
system that focused on the permanence of implicit aesthetic notions such as manner and style, while allowing for variability in
the explicit reference concepts of criticism. The ideological pressure to construct national character and the historical unity of
popular life allowed him to reinterpret studio opera as a way of isolating its supra-personal principles, and by asserting the historical
and transitory nature of opera art, to protect its sustained rhetorical potential. The unity of the rhetorical and melodic elements of
opera, declared by Asafiev to support the work of Prokofiev and Shostakovich, was the dynamic formula that led to the development
of a new sociology of art, which can be compared with the current actor-network models.
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AnHotamusi: Cratbs mOCBAllleHa 0030py AHAJUTHYECKOTO HHCTPYMEHTAapWsi, HCIOJIB3YEMOTO TPU  HCCJIEOBAHUU
KuHeMaTtorpaduyeckoro InpousBefieHus. B paboTe BBIABIAIOTCA KIIOYEBBIE MPOOJIEMBI, CYIIECTBYIOIHE B paMKax
paccMarprBaeMoOro B MCTOPUYECKON IEPCIEeKTHBe aHaIn3a (ruibMa, a TakKe KJIACCU(MUIMPYIOTCA U OIUCHIBAIOTCA Pa3InYHbIE
MIO/IXO/IbI, IIPUMeEHsieMble NpU pa3bope KUHOKapTHH. [IpoBefi€HHAs cucTeMaTH3al(ys IIHMPOKOTO /MANa30HA HAJIMYECTBYIOIINX
METOZIOJIOTHUECKUX HHCTPYMEHTOB SBJIIETCA CBOeOOPAa3HOM NPONENEBTHKONW aHamm3a ¢GuibMa — JA€T JOCTATOYHO IIOJTHOE
[peZiCTaBJIeHHEe O MHOrOOOpas3uy CYIIECTBYIOIIMX METOZIOB, II03BOJISS KCCJIENOBATENISAM JIHOO BBHIOMPATh U3 HUMEIOLIErocs TOT
TO/IXO/T, KOTOPBII OKa3bIBAETCS ONTUMAIBHBIM ISl KOHKPETHOTO HCCIIE/IOBAHUS, JIO0, IPo6IeMaTU3UPys NUMEIOIIEeecs, IPeIaraTh
COOCTBEHHYIO aBTOPCKYI0 aHAJTUTUYIECKYIO METOZ0JIOTHI0 KHHEMATOrpahuIecKoro IpoOu3BeeH s,
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Summary: The article provides an overview of the analytical tools used in cinema studies. The paper identifies the main problems
of film analysis as well as classifies and describes the various approaches to it. The systematization of a wide range of available
methodological tools may be considered as propaedeutics of film analysis — it gives a fairly complete picture of the variety of existing
methods, allowing researchers either to choose the approach that turns out to be optimal for a particular study or, problematizing
the present tools, to offer a new methodology.
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