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AnHoTanua: B craTee ananusupyercsa pacckaz Makcuma I'oppkoro o nocemenuu B.J. JIeHUHBIM B 1920 T. IOMalllHEro KOHIEpTa
u ero sKpaHuzanus pexxkuccépom 0. BermmHckuM 1963 roza. ABTOp 33Jja€Tcsi BOIIPOCOM O BO3MOXKHBIX IIPHYMHAX 0CO00TO
MIPUCTPACTHSA BOXK/IA K «AniaccuoHare» berxoseHa (conare ¢pa MuHOp op. 57). OCHOBHOI IIpeZIMET HCCIIEI0BAHUSA — IBOUCTBEHHOCTh
otHoeHus JleHuHa K 3TOW coHare /A (GOPTENHNAHO: C OAHON CTOPOHBI, OH «TOTOB CJIYIIATh €€ KaKIBIA JIeHb», C IPYTOH, OHA
BBI3BIBAET B HEM CJIMIIKOM 4YeJIOBEUECKHE 5MOLMH, KOTOpBIE MEIIAIOT €ro JAeATEIbHOCTH PEBOJIIOIMOHHOTO BOXZIA. B crarbe
IIPOCJIEIKUBAIOTCS BO3MOXKHBIE HCTOYHHKH, KOTOpPble MOIJIM IIOBJIHMATh HA BocupusATHe JleHMHBIM My3blku berxoBeHa, u
COIIOCTABJIAIOTCS HEKOTOpble CTPYKTYpHbIE 3JIEMEHTHI «ANINACCHOHATBI» C JIGHWHCKOM JMQJIEKTUKOH «CTUXHHHOCTHU-
CO3HATEJIbHOCTH».
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WHY WAS VLADIMIR LENIN ALWAYS HAPPY TO LISTEN TO BEETHOVEN’S APPASSIONATA?
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Summary: The article analyses Maxim Gorky's account of Vladimir Lenin's visit to a home concert in 1920 and its screen adaptation
by director Yuri Vyshinsky (1963). The author questions the possible reasons for the Soviet leader's particular predilection for
Beethoven's Appassionata (piano sonata op. 57). The main subject of the study is Lenin's ambivalent attitude towards this piano
sonata: on the one hand, he is ready to listen to it every day; on the other hand, it evokes in him too human emotions that hamper
his activities as a revolutionary leader. The article traces possible sources that may have influenced Lenin’s perception of Beethoven's
music and compares some structural elements of the Appassionata with the dialectic of spontaneity and consciousness from Lenin’s
revolutionary theory.

Keywords: Maxim Gorky, music and literature, music and politics, Leninism, de-Stalinization, the dialectic of “spontaneity-
consciousness”, Marxist-Leninist aesthetics, the personality cult

For citation: Jakobidze-Gitman A.S. “Why was Vladimir Lenin Always Happy to Listen to Beethoven’s Appassionata?” Articult.
2022, no. 1(45), pp. 6-17. (in Russ.) DOI: 10.28995/2227-6165-2022-1-6-17
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AHHOTaIII/Iﬂ: B craTtbe paccMaTpuBaeTCs HpO6]IeMa CHUHTE3a CKYJIBIITYPbI C INPHUPOAHBIM KU aPXUTEKTYPHBIM IIPOCTPAaHCTBAMMH.
Obparnaercss BHUMaHUEe Ha OCODEHHOCTH BOCIPUATHSA YeJOBEKOM ITOTO KyJIBTYPHOro dbeHOMeHa. Yke B 1960 IT. 3HAYUTEIbHBIM
6511 HHTEpeC K 3 (dEKTy OT BKIIIOUEHUS OKPY?KAIOIIETro JIaHAmadTa B 00pa3HyIo CTPYKTYPY apXUTEKTYPHO-CKYJIBIITYPHOTO aHCAMOIA.
ABTOp BBIABJIAET, Kak (popMmupoBasicss TBopuyeckuil Merozn B.D. I'opeBoro, ofHOro M3 KpyNHeHIINX CKyJIBITOPOB JleHHMHrpaza-
HeTep6ypra IIOCJIEAHUX ITATHAECCAT JIET, Ha (bOHe MOIITHOTI'O HO/‘:[’I)éMa MOHyMeHTaJIbHOfI IVIAaCTUKHU U MeMOpHaﬂLHOﬁ APXUTEKTYPhI.

S919-LTTT NSSI

LTNDILLAYV

(SP) 1 "OU ‘TZ0T YIICIN-AIeNUCL “SIPIUDUINY PUD SIIPNJS J4D Ul [DUINO[-2

[85]



ISSN 2227-6165

APTUKVYJIBT Ne45 (1-2022) sHBapb-MapT

aAyuHbli IJICeKMPOHHBLU JHCYPHAL

H

[86]

SUMMARY

Ero panHee TBOpuecTBO OTPa3mIo B cebe Xy0:KeCTBEHHbIEe IPOOJIeMbI 310X B UCTOPHH COBETCKOI'O MOHYMEHTAJIBHOTO MCKYCCTBA.
CKyJIBIITOp OKa3ajIcsA BOBJIEYEHHBIM B IIPOIIECC PEIIeHUA CJIOKHBIX TBOPUECKUX 3afad, IVIABHBIM 00pa3soM — 3afayd CO3JaHUA
CpeZiCTBAaMU CKYJIBIITYPhI 0CO00M CpeJibl, BO3IEUCTBYIOIIEN HA AMOIUU U MATPUOTHUYECKUE UYBCTBA 3PUTEJIA.

KinroueBble cjIoBa: CKyJIBITYPa, CUHTE3 HCKYCCTB, TOPOZICKAasA CPesia, CPeZoBOe MPOCTpaHcTBO, B.D. T'opeBoli, MOHyMeHTaIbHASA
CKYJIBIITYPa, apXUTEKTYPHO-CKY/IBITYPHBIN aHcam6ib, M.K. AHUKymIIuH

JAnasa ourupoBaHusi: Cazonog B.B. EAWHCTBO MOHYMEHTAJIBHOHM CKYJIBNTYPHl M Cpefbl B maMsATHHKe «IlepBocTpouTessm
Komcomosbcka-Ha-AMype»: K BOIIPOCy O ITpobsieMaTHKe paHHero TBopyectsa B.9. 'opesoro // Aptukynst. 2022. N21(45). C. 18-24.
DOI: 10.28995/2227-6165-2022-1-18-24

THE UNITY OF MONUMENTAL SCULPTURE AND THE ENVIRONMENT IN THE MONUMENT “TO THE FIRST
BUILDERS OF KOMSOMOLSK-ON-AMUR”: TO THE QUESTION OF THE PROBLEMS OF THE EARLY WORK OF
V.E. GOREVOY
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Pedagogical University (Moscow, Russia), e-mail: sazonovadim2805@mail.ru
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Summary: The article deals with the problem of synthesis of sculpture with natural and architectural spaces. Attention is drawn
to the peculiarities of human perception of this cultural phenomenon. Already in the 1960s, there was considerable interest in
the effect of including the surrounding landscape in the figurative structure of an architectural and sculptural ensemble. The author
reveals how the creative method of V.E. Gorevoy, one of the largest sculptors of Leningrad-St. Petersburg over the past fifty years,
was formed against the background of a powerful rise in monumental sculpture and memorial architecture. His early work reflected
the artistic problems of the era in the history of Soviet monumental art. The sculptor was involved in the process of solving complex
creative tasks, mainly the task of creating a special environment by means of sculpture that affects the emotions and patriotic
feelings of the viewer.

Keywords: sculpture, synthesis of arts, urban environment, environmental space, V.E. Gorevoy, monumental sculpture, architectural
and sculptural ensemble, M.K. Anikushin

For citation: Sazonov V.V. “The unity of monumental sculpture and the environment in the monument “To the First Builders of
Komsomolsk-on-Amur”: on the issue of the problems of V.E. Gorevoy's early work.” Articult. 2022, no. 1(45), pp. 18-24. (in Russ.)
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AnHoTanua: Hacrosimas craTes MOCBsAIIEHA aHAIN3Y CIIOCO00B ay/IMOBU3YaIbHOM penpeseHTauu 6e3yMus U JUMUHAIBHOCTH B
BUZIeOApTe BTOPOH mos0oBUHBI XX Beka. 3aTparvBaioTcs IPoOJEeMbl BOIUIOIIEHHSA KOHCTPYKTOB 0e3yMHs M HOPMAaJIbHOCTH,
pelipe3eHTaIH IICUXOJIOTUYECKUX TpaBM, 3¢ deKTa ocTpaHEHHOCTU B MCKYCCTBE BU/I€0 Ha npuMepe TBopuectBa Cam-Teiinop Byg,
Tunsl Kun, Bproca Haymana u Busia Brossl. ABTOPHI aHAJIMBUPYIOT MOMBITKU XYZOXKHHUKOB € IIOMOIIBIO BHUJIE0APTa 3aCTaBUTH
3pUTEJIA IIEPEKUTD OIBIT MEHTAJIIBHOTO PaccTpoycTBa. B UTore aBTOPHI MPUXOAAT K BBIBOJY, UTO PEIIAIOIYI0 POJIb B 3TOM IIpoliecce
3aHAJI caM XyAOXKHHUK H €r0o TeJIO0, WCIO0JIb30BaHUE «aBTONOPTPETHON» TOYKHM CHEMKH JUIA PACKPBITHUA YIPOIIEHHBIX BHYTPH
WHCIEHUPOBOK SIPKUX IICUXUYECKUX COCTOSHUH, OajJaHCHUPYIOIIMX HAa TPAaHM HOPMAJIBPHOTO W HEHOPMAJIBHOTO, a 3a4acTyio
3aUTPHIBAIONINX C YCTOABIIMMUCS IPEZCTABIEHUAMHU O HOPME.

KirroueBsie cJ10Ba: IMMUHAJIBHOCTD B UCKYCCTBE, BUE0APT, PEITPe3eHTAIINA ICUXOIIaTOJIOTHH B UICKYCCTBE, MEUIIMHCKIE IOPTPETHI,
MIOrPaHUYHOCTb B UCKYCCTBE, TeaTp abcypaa
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AUDIOVISUAL ANALYSIS OF INSANITY AND LIMINALITY IN VIDEO ART OF THE SECOND HALF OF THE XX™
CENTURY
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Summary: This article is devoted to the analysis of ways of audiovisual representation of insanity and liminality in video art of
the second half of the twentieth century. The problems of the embodiment of the constructs of insanity and normality, the representation
of psychological trauma, the effect of detachment in the art of video on the example of the work of Sam-Taylor Wood, Tina Keane,
Bruce Nauman and Bill Viola are touched upon. The authors analyze the attempts of artists using video art to make the viewer
experience a mental disorder. As a result, the authors come to the conclusion that the decisive role in this process was taken by
the artist himself and his body, the use of a “self-portrait” shooting point to reveal simplified inside dramatizations of vivid mental
states, balancing on the verge of normal and abnormal, and often flirting with established ideas about the norm.

Keywords: liminality in art, video art, representation of psychopathology in art, medical portraits, borderline in art, theater of
the absurd

For citation: Ageev A.A., Martynova D.O. “Audiovisual analysis of insanity and liminality in video art of the second half of
the XXt century.” Articult. 2022, no. 1(45), pp. 25-33. (in Russ.) DOI: 10.28995/2227-6165-2022-1-25-33
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AnHoTanua: CtaThs MOCBSAIIEHA TPOOJIeMe HIEHTUIHOCTH B aBTOOHOrpadueckux KOMUKcax. B mocieHue roibl aBTOpb KOMUKCOB
BCe yalre o0paaTes K TeMe IOUCKA WIEHTUIHOCTH, BBIBUTast aBToOHorpadrio Ha IIepBBIH IJIaH. B Mcciie/[oBaHuN MTpepuHAaTa
IIOTIBITKA BBIIEJIUTH HauboJIee XapaKTepHbIe II0BECTBOBATEIbHBIE CTPATETHH B aBTOOHMOrpadUIecKiX KOMUKCAX, PACCMOTPETh HX B
KOHTEKCTE HOBOTO HCCJIE/IOBATEIILCKOTO II0JISI, B IIPOCTPAHCTBE KOTOPOTO OCYLIECTBIIAIOTCSA aBTOPCKUE «IKCIIEPHUMEHTHI» B 00J1aCTH
[IEPCOHAIILHOTO IIOBECTBOBaHUA. B (okyce BHMMaHUA OKa3bIBAIOTCA J[BA OCHOBHBIX METO/IA CO3/IaHUS aBTOOHOrpagUUECcKOro
pacckasa, IpuMeHseMbIX B pabore ¢ koMukcaMu. OJIUH U3 KOTOPBIX SBJISETCS CTPYKTYPUPOBAHHBIM IIOBECTBOBAHMEM, a BTOPOM
uMeeT 0oJiee JIUTEpPATypHBbIE OTCHUIKH M CXOXK C JINTEPATYPHOH mpo30il. COmocTaByieHHe STHX METOZIOB IPHUBEJIO K BOIPOCY 00
WCTUHHOH HIEHTUYHOCTH aBTOPA B CO37IABAEMBIX MM IIPOU3BEJIEHHUSAX.

KirroueBblie ¢JI0OBa: KOMHKC, aBTOOnOrpadus, HappaTHB, aBTODUKIUS, PEPe3eHTAIIHS

Joia murupoBanusn: Jlywxun C.C. IlepcoHaJIBHBIA CTOPUTEJUINHT B aBTOOHOrpaduIecKix KOMUKcax: popMbl penpeseHTanuu //
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PERSONAL STORYTELLING IN AUTOBIOGRAPHICAL COMICS: FORMS OF REPRESENTATION
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Summary: The article provides to the problem of identity in autobiographical comics. In the recent years authors of comics have
been increasingly addressing the topic of identity search, putting autobiography in the foreground. This study attempts to identify
the most distinctive narrative strategies in autobiographical comics and to contextualise them within a new research field, one in
which the authors' “experiments” in personal narrative are realised. The focus is on the two main methods of autobiographical
storytelling employed in the work of comics. One is structured narrative and the other has more literary references and is similar
to literary prose. The comparison of these methods has led to the question of the true identity of the author in the works he creates.
Keywords: comics, autobiography, narrative, autofiction, representation
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SUMMARY

POMAH KOPMAKA MAKKAPTU «CTAPUKAM TYT HE MECTO» U1 ETO 9KPAHU3AIIA BPATbAMHI KO39H
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Teopuu sutepatypsl IITAI'Y IOH Poccuiickoil akazieMiy HApO/HOTO XO3SHCTBA U rOCyZJapCTBEHHOH Cy»k0b1 ipu IIpesunente PO
(Mocksa, Poccus), e-mail: magcher@gmail.com
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AnHOTanuA: B 2007 rogy poman MakkapTé cTal OCHOBOU IIEPBOM 9KpaHU3AIMK B Kapbepe O6parbeB KosH, 10 5TOro CHUMAaBIIHX
110 cOOCTBEHHBIM CIieHApUsAM. B Hell COKpalleHHbIMH OKa3bIBAIOTCA PsAJ| KJIIOUEBBIX CIIEH POMAHA, B YACTHOCTH Te, I7le KKIBIN U3
TPOUX IVIABHBIX IlepCOHaKeH (B duIbMe aKIeHT CMellleH Ha OFHOTO U3 HUX — cTapemoulero mepuda besula, He MpuHIMAIOIIEro
MMyTalIIUHA €ro HOBBIH MHUp C €r0 TOTAJIbHOU aMOPaJbHOCTHIO) MMEET BOEHHOE MPOILIOe M IPOSBisAeT cebs KaK HUIIIIeaHCKHH
CBepx4esioBeK, BCTYNAONUNA B IPOTUBOOOPCTBO ¢ APYyruMH. bBeisl u3 dYesoBeKka €O 37I0POBBIMM HHCTHHKTAMHU CTaHOBUTCS
CTapOMOZHBIM pbII[apeM 0e3 cTpaxa U yIpeKa, pacyeT/IMBbIi KUUIep HOBOHM BOJHBI UHIyp — YHCTBHIM IICHXOIIATOM, & €r0 YKePTBa
Mocc — pocTo YesI0BEKOM, IepeorieHuBIIuM cebst. [opbpkas HpoHusa MaKKapTH, CTPOSIIEro IIOBECTBOBAHUE KAK «TEKCT B TEKCTE»,
OKa3bIBaeTCs MPETBOPeHHOM KosHaMu B UX Bee JKe OJIMCTaTeIbHOM SKPaHU3AIINH B CBOETO PO/Ia TUMH abCyp/y, KOTOPBIH OJINIIETBOPSIET
Wrpa «CheXaBIIero ¢ KaTyllleK» KWIaepa B OPJIAHKY CO CBOUMU >KePTBAMH.

KiroueBsie cioBa: Kopmak Maxkkaprtu, 6pates KosH, sKpaHu3anus, 1eTeKTHB, TPUUIEP, COBPEMEHHBIN pOMaH
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Kosu // Aptukynst. 2022. N21(45). C. 42-51. DOI: 10.28995/2227-6165-2022-1-42-51

CORMAC MCCARTHEY'S NOVEL “NO COUNTRY FOR OLD MEN” AND ITS SCREEN ADAPTATION BY THE COEN
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School of Advanced Studies in the Humanities, Institute for Social Sciences, The Russian Presidential Academy of National Economy
and Public Administration (Moscow, Russia), e-mail: magqcher@gmail.com
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Summary: In 2007, McCarthy's novel became the first experience of screen adaptation in the Coen brothers’ career, who had
previously developed their own scripts only. They cut several key scenes of the novel. For example, those when each of the three
main characters having their military background manifests himself as a Nietzsche’s Ubermensch, ready to confrontate with others
(the Coens made one of them be the protagonist, it's Sheriff Bell who does not accept the incomprehensible new world because of
its total immorality). The person with healthy instincts, Bell had transformed by the Coens into a sort of a perfect knight, the new
generation calculated killer Chigurh — in a total psycho, and his victim Moss — just in a man “who's been underestimated by others
for so long that he's come to overestimate himself”. McCarthy's bitter irony grows out of his novel structure (mise en abyme) mostly.
At the same time the Coens movie brilliance is based on their canticle of Absurd, when the crazy killer flips a coin with his victims.
Keywords: Cormac McCarthey, the Coen brothers, screen adaptation, detective, thriller, modern novel
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AnHoTanuA: TeMa OTCTPAaHEHHOCTH YeJIOBEKA OT OOIIIEeCTBA WIH JKe OT ce0s1 CaMOro SBIJIACH AKTYaJIbHBIM 00BEKTOM HCCIIE/IOBAHUSA
MHOTHX COI[MJIBHBIX HAYK Z[BA/IIIATOTO CTOJIeTHsA. [JOMUHIPOBABIIAs TOT/Ia SK3UCTEHI[HAIbHAS IapaJiuTMa IOCTyKUIa 6J1arolaTHOH
IIOYBOM /IS CO3/IaHUA II€JIOT0 PAAa KUHOKAPTHH, ITOCBAIIEHHBIX Pelrpe3eHTanuu heHOMeHa OIMHOYECTBA, TEM CAMBIM ITO/ITOJIKHYB
HccsezioBaTesei K U3y4eHNnIo 0COOEHHOCTeH TAaHHOTO SIBJIEHUS B KUHOUCKYCCTBE. B cTaThe akIeHTUPYeTCsl BHUMAHHeE Ha BBISIBIIEHHH
CYIIIHOCTH ¥ CIIeIN(HUKU TEMBI OJJUHOYECTBA KAaK COI[MOKYJIFTYPHOTO SIBJIEHHs Ha IpUMepe (UIbMOB BBIIAIONIETOCA COBPEMEHHOTO
pexuccépa, Aodepy BIHATENbHOU (urypsl ameprkanckoro kuHo ®psncuca ®oppa Kommoner, Copum Konmoser. Ha ocHose
[IPOaHAIN3UPOBAHHBIX 00Pa30B aBTOP JIeJIaeT BBIBOJ, UTO, HECMOTPS HA HAJIMYECTBYIOLIHe B paboTax Kommosibl paHee H3BECTHBIE
KHHeMaTorpaduyeckre IprueMsl ¥ CIOKETHbIE XO/Ibl, KOTOPBIE IIEPEAAIOT OIIyIlleHHe OJUHOYeCTBa (HEYCTOHUNBOE SMOIIMOHAIBHOE
COCTOSIHUE T'€POsl, er0 TPYAHOCTH B3aUMOJIEUCTBUA C OOIIIECTBOM U T.JI.), PEIKUCCED, TEM HE MeHee, IIepEOCMBICIUBAET 3TOT KOMILJIEKC
Wziell 1 BHOCUT CBOe 0C000e€, IeJIMKATHOE BUZEHUE CTOJIb CJIOKHOH MPOBJIeMBI.
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Summary: The theme of a human's estrangement from society or from himself has become a relevant object of study many social
sciences of the twentieth century. Then the dominant existential paradigm served as fertile ground for the creation of a number of
films dedicated to the representation of the phenomenon of loneliness, thereby prompting researchers to study the features of this
phenomenon in cinema. The article focuses on identifying the essence and specificity of the theme of loneliness as a socio-cultural
phenomenon on the example of the films of the outstanding modern director, the daughter of an influential figure in American
cinema Francis Ford Coppola, Sofia Coppola. Based on the analyzed images, the author concludes that, despite the previously
known cinematic techniques and plot moves in Coppola's works that convey a feeling of loneliness (the character's unstable emotional
state, his difficulties of interaction with society, etc.), the director, however, rethinks this complex of ideas and introduces his own
special, delicate vision of such a complex problem.
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«JIpaMaTHYeCKUH KOHGJIUKT» U «/IeHCTBHE» MPUMEHHUTEJTbHO K KWHOWCKYCCTBY KaK OIPEIEISIOIINX TPAEKTOPHIO IIyTHU Teposl.
Yepe3 paccMOTpeHHE Pa3JIMYHBIX TOYEK 3pPEeHUs] Ha TO, UTO IEePBUYHO, KOH(IMKT WIN JEUCTBHE U ONMCAHUE BEAYIUX TEOPUH
JIpaMBbl, TIOKa3bIBAETCS, YTO B UITPOBOM KHMHO IICUXOJIOTUYECKasi TPOOIeMaTHKa, He CHIMaeMOe BHyTPEHHee IPOTUBOPEYre, CTABsIIIee
reposi mepes BHIOOPOM, SIBJISIETCSI CIIyCKOBBIM MEXaHU3MOM J€HMCTBUSA, Ienu cOOBITHH, 06pasymolux apky xapakrepa. HauaTtoe
Teresiem B «DcTeTHUKe» pa3MBIIUIEHNE HaJ MPUPOIOH /[paMaTyprudeckoro KOH(IINKTA, IPUBJIEKIO BHUMAaHUE HCCIE0BaTeNIed B
XX — XXI BB., KOTOpBIE B LI€JIOM pacCMaTPUBAIN JIEHCTBHE KaK HEKOe COOBITHE, BBI3BIBAIOLI[EE CTOJIKHOBEHHE CUJI. 1107 BIUsSHIEM
ncuxoananuza Ppefizia BO MHOTHX 06GCTOSTEIBCTBAX KOH(IMKT PACCMATPUBAETCS KaK BHYTPEHHEE YCJIOBHE PAa3BUTHE OPraHU3MA,
a TPUMEHUTEJBHO K KHHOJpAaMAaTyprMH KaKk BHyTpeHHee HepelleHHOe IIPOTHUBOpPEYNE, BBI3BIBAIOIEE DPEAKIHIO Cpefbl U
MIPOBOIUPYIOIlee BHELIHUE COOBITHS, TOJIKAIOIINE reposi Ha JIEHCTBUs, XapaKTepP KOTOPHIX OIPENEsISeTCs CTaJell Pa3BUTHS €ro
UJIEHTUIHOCTH.
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Summary: I consider the reason to apply the basic relations of the pair of categories of the theory of dramaturgy, dramatic conflict
and action, in relation to cinematography as determining the trajectory of the hero’s path. Through consideration of different points
of view on what is primary, conflict or action, analyzing the impactful theories of drama, I prove that in feature films, psychological
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SUMMARY

problems, an unremovable internal contradiction that puts the hero before a choice, is the trigger mechanism for action, as a chain
of events that form a character arc. The reflection on the nature of the dramaturgical conflict, introduced by Hegel in his Aesthetics,
attracted the attention of researchers in the 20th — 21st centuries, who generally considered the action as a kind of event that
causes a clash of forces. Under the influence of Freud’s psychoanalysis, in many circumstances, the conflict is seen as an internal
condition for the development of the organic form, and in relation to film dramaturgy, as an internal unresolved contradiction that
causes a reaction from the environment and provokes external events that push the hero to actions, and the characteristics of
the last is fully determined by the stage of development of his or her identity.
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AnHotamusa: [lonsatne «TeMHble Megua», obocHoBaHHOe IOmxkuHOM TakepoM, IIOJIHOCTHIO BIIMCHIBAETCS B COBPEMEHHBIE
HCCJIeZIOBAaHUA KOHTHHTEHTHOrO. B JJaHHOH cTaThe HCC/IEAyeTCs IOTEHIMANM KJIACCHUYECKOW TEOPUH MeAua /Ul YTOYHEHUs
(pyHKIIMOHAJIPHBIX I'PAHMIL 3TOTO HOHATHA. JloKas3bIBaeTcs, YTO 0O00CHOBATh TEMHBIE Me/[ia KaK fIBJIEHHUE, MOXKHO TOJIBKO IIPU3HAB
CBAI3KY IVIABHBIX U BCIIOMOTATEIbHBIX MEZINA, a Jlajlee TI0Ka3aB, KaK 9Ta CBA3KA CIIOCOOCTBYET Iepexo/ly OT ACHBIX Me/ua K TEMHBIM
u Haobopor. C OIOpPOH HA TEOPUIO TEJIECHOrO MeAMa, BocxoasAmylo kK JIxambarrucra BHKO, KPUTHUECKH II€PEOCMBICIIUB
dopmanusyomyo MeauaTeopuio ot Bosbdranra Punmsa no Mapmasnia MakiiiosHa, Mbl yTOUHsEM IOHATHE TEMHOT'O MeZua Kak
NIPOTHBOCTOSIIlEE HE TOJIBKO IOHATUIO SICHOCTH, HO W IOHATHIO SIOXH, IOHATHIO KJacca COOOINEHMH M IOHATUIO TPYIIIBI
B3aMMOCBA3AHHBIX IIPAKTUK, BKJIIOYAA IIPAKTUKY IIHCbMA, BCAKHUH Pa3 MOZAPHIBAS BIACTHbIE NPUTA3AHUA STHX IHOHATHH.
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Summary: The concept of dark media, justified by Eugene Thacker, fully fits into today studies of the contingent. This article
aimed to explore the potential of classical media theory to clarify the functional boundaries of this concept. I prove that it is possible
to substantiate dark media as a phenomenon only by recognizing the connection between the main and auxiliary media, and then
showing how this connection contributes to the transition from clear to dark media and vice versa. Building on the theory of
corporeal media dating back to Giambattista Vico, critically rethinking the formalizing media theory from Wolfgang Riepl to Marshall
McLuhan, I refine the concept of dark media as opposed not only to the concept of clarity, but also to the concept of the historical
age, the concept of the class of messages and the concept of a group of interrelated practices, including practice of writing, each
time undermining the influence claims of these concepts.
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