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Annoranus: CTaTbs TOCBsIIeHa 0030py METOIOJOTMYECKOT0 HHCTPYMEHTAPUS, HCIIOIb3YEMOTO OT€YECTBEHHBIMU CIIEIUAINCTAME B
HCKYCCTBOBEUECKUX UCCJENOBAHISIX BUIE0apTa. B paboTe BBISBISIOTCS KIIOUEBbIE TIPOOJIEMbI Be/IEHNST TTO3HABATEILHON aKTUBHOCTH B
OTHOIIEHUN BHU/I€0APTA BHYTPU KOHIIENTYAIbHBIX U IIPEIMETHO-KOHIENTYaIbHBIX JUCKYPCOB, & TAKKe KJIACCUMDUITMPYIOTCST PA3IMIHbIe
TO/IXO/IbI, IPUMEHsIEMbIe POCCHICKUMU UCKYCCTBOBEIAMU TIPU MCCJIEI0BAHIN TIPOU3Be/leHuil Bueoapra. [losyuentbie pe3yibTaThbl M0-
3BOJISIIOT 3aMKCUPOBATH MMEIOIILYIOCS Ha aKTYaJ bHbIII MOMEHT aMILIUTY/Ly BAPUATUBHOCTH MCCJIEI0BATEIbCKON pediekcn B OTHOIIE-
HUU BHUIE0APTa B PAMKaX POCCHICKOTO MCKYCCTBOBeeHNs. [oydeHHtble Pe3yIbTaThl MOTYT OBITH MCIOIL30BAHBI KaK /TSI YIPOIIEHUS
BXO/Ia HAYMHAIONIMX UCCJIeI0BATE el BUIe0apTa B CYIIECTBYIOILYIO HCCJIE0BATEIbCKYIO TPAIUIINIO, HO B TO JKe BPeMsI 1 ISl ee TajibHel-
1meit IpobJIeMATH3AIIN 1 TOKCKa GoJTee ONTHMATHLHBIX TI0O3HABATENBHBIX CTPATETHIT IS TIOCTIKEHUST PACCMATPHBAEMON CIIENbITIecKOi
(hopMbI 9KPAHHOTO HCKYCCTBA.

KooueBble cioBa: Bujie0apT, METOJOJIOTHS BUEOAPTA, METO/IOJIOTHSI HCKYCCTBOBEIEHMSI, TEOPUsT BIIE0APTa, KOHIENTYalbHbIE JIUCKYP-
CBl, [I03HABATEILHASI CUTYAIHSI, HCCIIeI0BATENbCKAs pehIeKCHst, HCCIeJOBAHIS Meina
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Summary: The article is devoted to the review of methodological tools used by Russian specialists in videoart studies. The paper identifies
key problems of conducting cognitive activity regarding videoart within conceptual and subject-conceptual discourses, as well as classi-
fies various approaches used by Russian art historians in the study of video artworks. The results obtained allow us to record the current
amplitude of variability of researchers’ reflection in relation to video art within Russian art history. The conclusions reached can be used
to simplify the entry of novice scholars who are focused on videoart into the existing research tradition, but at the same time, to further
problematize it and search for more optimal cognitive strategies for understanding this specific form of screen art.

Keywords: videoart, methodology of videoart, methodology of Art History, theory of videoart, conceptional discourses, cognitive situa-
tion, reflection of researches, media research
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Annoranus: O6pas KpacHoro BcajiHiKa Ha KPbLIATOM KOHE, TTOSIBUBIIIIICS B aTUTAIIMOHHOM HCKYCCTBE B [IEPBBIE TIOCIEPEBOOIIMOHHBIE
rojibl, BOOpAJ B cebst TiryGOKUe Ky IbTypHbIE KOHHOTAIMN: YHUYTOKEHUE CTAPOTO MIPa, CO3U/IAHIE HOBOTO, TO0ea HaJl 3JI0M U [PaBel-



SUMMARY

Hblii cyz. K nanbosiee spkuM nmpuMepam Bapuaiiii 5Toro oopasa MOKHO OTHECTH aruTallMOHHYI0 Tapesiky Asnuchl Tonenknunoii «Kpacuprii
reruity> (I'D3), maakar-nmurorpaduio Bragumupa Ouamana «Bropas rogosmumna Kpacuoit apmun» (u3z. Homurt. ynp. PBCP) u nrakar-
XPOMOJIUTOrpauIio HEM3BECTHOTO XyI0KHUKa «[pamoTa — 1y Th K komMmyHu3My» (Tocuszar), seimostentsie B 1920 roy. B aux nzobpa-
JKEHUSIX 0OHAPYKIBAETCST TEMATHYECKOE, 00PA3HOE 1 KOMIIO3UIIMOHHOE CXOCTBO. B CTaThe OMpPeNessioTcsT BOSMOKHBIE HCTOUHUKI 9THX
n306paskeHNil, NCCIEMYETCsT CEMAHTHKA AaTMTAIIMOHHBIX MOCTAHUIT M PACCMATPIBAETCST TIPOIECC BIUSHUST MKOHOMCHBIX 06pa3oB Ha Xy-
TIOKECTBEHHBIE TTPAKTUKI TIOCIEPEBOIOIIMOHHBIX JIET. JleslaeTcst BBIBOM O TOM, 4TO XYAOKHUKHI ariTAIIMOHHOTO UCKYCCTBa 0OPAIIAINCh
K UKOHOTPpad i IPEBHETO CaKPATbHOTo 06pasza Apxanrera Muxania i CO3[aBajiil Ha €70 OCHOBE HOBBIX TEPOEB PEBOIOIIOHHON SMTOX.

Krouessie cinoBa: arurarnnonbiii hapdop, arutannonusiii iakar, D3, Kpacusriit Bcaguuk, Apxanren Muxan, ukoHorpadust, Coser-
ckas Poccus, 1920-e roabt
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Summary: The image of the Red Horseman on a winged horse, which appeared in propaganda art in the first post-revolutionary years
has absorbed deep cultural connotations: destruction of the old world, creation of the new, fight against evil and righteous judgment.
The most striking examples of this image include: the propaganda plate of Alisa Golenkina “Red Genius” (State Porcelain Factory),
the lithograph poster by Vladimir Fidman “The Second Anniversary of the Red Army” (Political Administration Department of the
RMSR) and the poster by an unknown artist “Literacy is the way to communism” (Gosizdat), executed in 1920. These images reveal
thematic, figurative and compositional similarities. The article describes the possible origins of these images and explores the semantics
of propaganda visual communication. Furthermore, it examines the influence of iconographic images on the artistic practices of the post-
revolutionary years. It is concluded that the artists of propaganda art turned to the iconography of the ancient sacred image of the Arch-
angel Michael and created new heroes of the revolutionary era on its basis.

Keywords: propaganda porcelain, propaganda poster, State porcelain factory, Red Horseman, Archangel Michael, iconography, 1920-s
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Annoranua: B 1920-1930 rozapr B moJibcKOM TeaTpe TPOMCXOAMIIO TIEPEOCMBICICHIE TTPAKTHKN OPTaHu3alui CIeHMYeCKOTO TTPOCTPaH-
cTBa — GOPMHUPOBATIOCH UCKYCCTBO ClieHOrpaduu, KOTOpoe MPUIIIIO Ha CMEHY HMPAKTUKe CO3/[aHuUs TeaTPATbHbIX JAEKOpPAInii, ykparia-
IOIMX CHEKTaKJIb U coctaBsiomux ¢on s peiictBus. Hoas cienorpadust BicTynama Kak MCKYCCTBO KOMIO3UIIMU POCTPAHCTBA.
Ha eé pazBuTne okasajio BIUSHUE KOHCTPYKTHBUCTCKOE MPOCTPAHCTBEHHO-PUTMIYECKOE MUPOBOCIPHUSITHE, KOTOPOE MOTBCKIE XYHA0XK-
HUKKM OTTAYMBATN B TECHOM B3aUMOJEHCTBUN C apXUTEKTOPAMU-aBaHTapAucTaMi. TaKoil MoIX0/ XapaKkTepeH B IepBble IeCITUIeTHsI
XX Beka JUIsT BCETO €BPOTIEHCKOTO TeaTpa, HO CBOeoOpasue TeaTpaIbHOro aBaHTapiia B [1oibiite mposiBUIIOCH B 0COG0M OTHOIIIEHUH KYJIb-
TYPBI K CBOEMY TIPOIIJIOMY M, B YACTHOCTH, K HACJIEMIO POMAHTUKOB. 110IbCKIIT TeaTpasIbHblil aBaHTap, KOTOPbIN MPHUIIEICS Ha TOJIbI
BOCCTAHOBJIEHNSI HE3aBUCUMOCTH, (DOPMUPOBAJICS Ha TIePeCeUeHIN HAIMOHATLHOTO Mida U HOBOIA, €lé He MCCIeNOBAaHHOIT CBOGOBI.
XyI0KHUKI MePBOi TOJ0BUHBI X X BeKa He OTKa3aliCh OT POMAHTHYECKOTO MI(a MOTHOCTHIO, BMECTO TOTO, YTOOBI OTPEUBCS OT HAIHO-
HAJIBHBIX TEPOEB 1 UX HACJIENsT, OHI 0OPATHJINCh K TOUCKY HOBBIX (hopM /1J1s Hero. B cratbe mosibekmii Teatp 1920-1930 rogos pacemarpu-
BAeTCs B KOHTEKCTE MOJIbCKON POMAHTHYECKON TPAUIIIK C OIHOI CTOPOHBI, M KOHCTPYKTHBHU3MA, KOTOPBIIT OCBAMBAIOT aBAHTAP/MCTCKUE
XyIOKeCTBEHHbIE 00BeIITHEH ST — ¢ IPYTOil. B kauecTBe mprMepa 06 beIMHEH IS IBYX HATTPABJIEHHI TAETCST KPATKOE OTHCAHIE YHIKATb-
HOTO apXUTEKTYPHO-TeaTpaIbHOro poekta CumMybranioro tearpa ciienorpada Anjkes [Tponamxko u apxutekropa Hlnmona Ceipkyca.
KioueBbie cioBa: MOJILCKUI TeaTp, TeaTPaJbHbIl aBaHTap, KOHCTPYKTHUBHU3M, CIIEHUYECKOE MPOCTPAHCTBO, clieHorpadus, cliena-
MIPOCTPAHCTBO, CUMYJIbTAHHBIN TeaTp, TeaTPaTbHAS ADXUTEKTYPA, MOJbCKUIT POMAHTH3M

st uurupoBanust: [lonosa A.B. PomManTiam u KOHCTPYKTUBU3M B 110s1bcKOM Tearpe 1920-1930-x rogos // Aprukyiabt. 2024. Ne2(54).
C. 30-40. DOI: 10.28995/2227-6165-2024-2-30-40
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Summary: In the 1920-1930s, Polish theatre was experiencing a turn to new comprehension of the practice of stage space organization
the art of scenography was developing. It replaced the practice of creating theatrical decorations for garnishing the play and constituting
the background for the action. The new scenography declared itself to be an art of the stage space composing. The development of new
theatrical practice was influenced by constructivist spatial and rhythmical perception of environment, which Polish artists were improv-
ing in close cooperation with avant-garde architects. A similar approach to the stage design is common for the whole European theatre in
the first decades of XX century, however the distinction of theatrical avant-garde in Poland came out as a special reference of the culture
to its past and in particular to the romanticism heritage. Polish theatrical avant-garde, which came at restoration of independence time,
was developing on overlap of the national myth and new unexplored freedom. Artists of the first half of XX century managed to disengage
from the romantic myth only in some measure, but instead of resetting the national heroes and their heritage from the ship of modernity
they turned to search for the new forms to embody that matter. The article reviews Polish theatre of the 1920-1930-s in the context of
Polish romantic tradition on the one hand and constructivism, promoted by new avant-garde artist collectives — on the other. As an exam-
ple of integration of two movements, a brief description of the unique project of Simultaneous theatre, created by stage designer Andrzej
Pronaszko and architect Szymon Syrkus is given.

Keywords: polish theatre, theatrical avant-garde, constructivism, stage space, scenography, simultaneous theatre, theatrical architecture,
polish romanticism
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AuHoTanusi: MockoBekuii Xyoxkuuk Baagumup Anekcanaposnd CanbHUKOB, KoTopoMmy B 2023 To1y HCIOJTHIIOCH OBI 75 JIET, 3apEKO-
MEH/IOBAJ ce0sT B ICKYCCTBE KaK NCKITIOYNTENTHHO PA3HOCTOPOHHE OJIAPEHHBIN MACTED He TOJIBKO B CTAHKOBOIT JKUBOTIICH 1 rpadiiKe, HO B
TOM uncie U B obmactu KaukHoi wimoctparni. C Havana 1970-x n g0 konma 1980-X To10B OH aKTUBHO COTPYHUYAI € PA3JIHYHBIMHI
U3/IATETIbCTBAMH, CPein HUX «Xy/oKecTBEeHHAs JuTeparypar, «CoBerckuit nmucarenby, «/leTckas saurteparypar, «lIporpecces, «Knuray,
«Maurbrmirs 1 gpyrie. B obieit ciioxkHOCTH M 65110 0OPMITEHO U TPOMILTIOCTPUPOBAHO OKOJIO IBA/IATH KHUT PYCCKUX U 3aPYOEKHBIX
nucateneii, Bkmodast M. CanrerkoBa-1llenpuna, B. Masikosckoro, I1.7K. Bepamke, S. Hepynst n apyrux. Mamocrpanuu CanbHIKOBA
HEN3MEHHO OTJIMYAIOTCST BBICOKUM MACTEPCTBOM, CBOOGOIHBIM BapbIPOBAHUEM I[BETHOI I MOHOXPOMHOI MaHePbI HCIIOTHEHTST, 000CTPEH-
HBIM YYBCTBOM H300Pa3UTETHHOTO CTUIIST M TOHKIM BOCIIPHSITHEM JIMTEPATYPHOTO TEKCTA.

Kmouessre cioBa: Bragimup CanbHUKOB, MOCKOBCKHI Xy/I0KHHK, IIBETHASI © MOHOXPOMHAST UJIIOCTPAIHST, NUCKYCCTBO KHUTH, COBETCKUE
M3/IaTeTbCTBA
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2024. Ne2(54). C. 41-49. DOI: 10.28995/2227-6165-2024-2-41-49
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Summary: Moscow artist Vladimir Salnikov, who would have been 75 in 2023, had a reputation of a remarkably versatile artist known
not only for his works in easel painting and graphic art but also as a book designer and illustrator. From the early 1980s he had actively
worked with such major publishing houses as Khudozhestvennaya Literatura (Literary Fiction), Sovetsky Pisatel (Soviet Writer), Det-
skaya Literatura (Children’s Literature), Progress, Kniga (Book), Malysh (Tiny Tot), to name a few. All in all, he had designed and illus-
trated some twenty books by Russian and foreign authors, including Saltykov-Schedrin, Mayakovsky, Beranger, Neruda, and many more.



SUMMARY

Salnikov’s illustrations are invariably distinguished for their high craftsmanship, inventive use of the entire range of monochrome and
colorful techniques, a fine sense of visual art styles, and a deep perception of the literary text.

Keywords: Vladimir Salnikov; Moscow artist; monochrome and color illustration; book design; Soviet publishing houses
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Amnnoranusi: Kunernueckas ckynbnrypa «CBeTOBON PEKBUBUT JIJIsI 9JIEKTPUYECKON cIieHbl» Oblia 3amymana Jlacio Moxoii-Hazem B
1922 r. Ona 6pina 3aBepuiena B 1930 r. B nexax tearpasibioro noapasienenns A.E.G. (Allgemeine Elektrizitits-Geselschaft) B Bepiu-
He umkenepom Orro Basuiom o npoexty IItedana [lebeka, Boinoarernoro copmectio ¢ Moxoii-Hazem B 1925 1. B ouce Basbre-
pa I'poriyca. /[aiHblii epuoj OTMEYEeH IKCIEePUMEHTATBHBIM TTIOUCKOM MPUHIUIINAIBHO HOBOTO BBIPasKeHMs KHHeMATorpaduieckoro
06pasa, BO3HUKAIOIETO HA CTHIKE CBETA U IBUKEHISI 1 06Pa3yIoIero BOCIPOM3BOANMYIO UTPY CBeTa B mpocTpancTBe. HoBast koHIlen-
15T KuHeMaTorpadguaeckoro obpasa He TpeboBaIa HI KIHOTIIIEHKHU, HU TPAAUIIHOHHOTO MPOEKIIIOHHOT0 060pynoBantst. Bocrpousson-
MOCTB 06pa3a JI0CTHrantach MOTOPU30BAHHON KITHETHYIECKOIT KOHCTPYKITHEN, KOTOPast HAMIPABJISLIIA CBET, MPOXO/SIINI Yepe3 MPeOMIISTIO-
TI[ITe U PACCENBAIOTIIE MATEPUAIBI, 1 CO3/[aBAJIA TAKIM 0OPA30M CJIOKHYIO HTPY MOABIKHOTO CBETA 1 TEHH B OKPYIKAIOIIEM €€ POCTPaH-
ctBe. B macrosiieit ctaTbe MpocIesKuBaeTcs MyTh, poiinennbrii Moxoii-HazeM oT 3amyMKu TaHHOI CKYJIBIITYPBI 10 €€ BOTIJIONIEHUS.
Kiouessie croBa: KHHETHYECKOE HCKYCCTBO, KOHCTPYKTUBU3M, TEXHUUECKAsI HCTETHKA, KuHeMaTorpaduyecKie CpecTBa BbIPAKEHNUS],
TeaTpasbible IeKOPAINH, CBET 1 J[BIIKEHIEe, MOTOPU30BaHHAS KUHETUYECKas CKYJIBIITYpa, MPOEKINs CBeTa B MpoCcTpaHcTBe, bayxays,
Jlacsio Moxoit-Hanb
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2024. Ne2(54). C. 50-60. DOI: 10.28995/2227-6165-2024-2-50-60

“LIGHT PROP FOR AN ELECTRIC STAGE” AS A SEARCH FOR THE NEW FORM OF CINEMA
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Summary: The kinetic sculpture “Light Prop for an Electric Stage” was conceived by Laszl6 Moholy-Nagy in 1922. It was completed in
the workshops of the theater department of A.E.G. (Allgemeine Elektrizitits-Geselschaft) in Berlin by the engineer Otto Ball accord-
ing to the blueprint, accomplished by Stefan Sebok with Laszl6 Moholy-Nagy in the Walter Gropius Office. This period is marked by
the experimental search for the fundamentally new form of cinematographic expression, incipient at a junction of light and movement,
which in its turn formed a reproducible light play in space. The new concept of cinematographic form required neither film nor traditional
projection equipment. The reproducibility of the cinematographic image was achieved via the use of motorized kinetic construction,
which could direct light, passing through refracting and diffusing materials, and create a complex play of moving lights and shadows in its
surroundings. This paper traces the Moholy-Nagy’s journey from the conception of the sculpture to its implementation.

Keywords: kinetic art, russian constructivism, machine aesthetics, cinematographic means of expression, theatre set, light and movement,
motorized kinetic sculpture, light projection into architectural space, Bauhaus, Laszlé6 Moholy-Nagy
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SUMMARY

Ha MPOTSKEHHUH BCETO €r0 TBOPUECKOTO Iy TH TEMOH ITPECTYTICHNs U HaKa3aHNs, B KOTOPHIX OTYETINBO BBICTYTIAIOT CKBO3HbBIE MOTHBEI,
conpsikennsie ¢ pomanamu O.M. [locroesckoro, npexe Bcero «bparpsa Kapamazossi» u «IIpecrymienue u nakasanue». Hapsny ¢ ana-
JIM30M OTIpe/IeJIeHHBIX N3MEHEHHI B OAXo/e AJieHa K COep KaTeIbHO-CMBICTIOBO KOHIIETITIH 9TOTO KOPITyca (hUIbMOB, OCMBICTISIE-
MOIi aBTOPOM B OIITHKE COBPEMEHHOT0 aMEPUKAHCKOTO PEXKUCCEPA U PelIpe3eHTHPYeMOil B CBOICTBEHHOII ero HappaTUBHOCTH HHTEPTEK-
CTYaJIbHOCTH, KOHBEPIeHIIMU JKAaHPOB U CTUJICH, B CTaThe TAK)KE YKa3bIBAETCS Ha OCHOBHBIC XY/[0JKECTBEHHBIE IIPHEMBI, IepEHUMaeMble
UM y PYCCKOTO KJIACCHKA, Kak OHU 0603HadeHbl M.M. BaXTHHBIM: ANATOrHYHOCTD KaK Ba)KHEHIIAs XapaKTePUCTHKA TOJNMOHUIHOCTH
pomanoB /[ocTOEBCKOTO, IBOTHIYECTBO M KapHABATIM3AIINS 1eHICTBUS.

Kmouessie cioBa: Bynu Ansien, D.M. JlocToeBCKMiA, MpeCTyIUICHNE 1 HaKazaHue, GJaronoJyyre, BIHa, CyliecTBoBanue bora

s uurupoBaunus: [[upryn H.A. Ilpectynienne n Hakasanne B huabmax Byan Amrena n pomanst .M. JlocToeBeKoro: afantaris u
tpancduryparus // Aptukyabt. 2024. Ne2(54). C. 61-72. DOI: 10.28995/2227-6165-2024-2-61-72

CRIME AND PUNISHMENT IN WOODY ALLEN’S FILMS AND F.M. DOSTOEVSKY’S NOVELS: ADAPTATION AND
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Summary: The author considers the films by American scriptwriter and director Woody Allen, connected with the traceable over the course
of his creative activity theme of crime and punishment, demonstrating cross-cutting motives connected with novels of EM. Dostoevsky,
first of all The Brothers Karamazov and Crime and Punishment. Alongside with analysis of certain changes in a way of Allen’s tackling of
semantic sense bearing conceptions of this filmic body frame treated by the contemporary American author and represented in char-
acteristic of his narrative manner intertextuality, convergence of genres and styles, the article deals with the major discursive vehicles
intercepted from the Russian classic as distinguished by M.M. Bakhtin: the great dialogue as the pivotal characteristic of polyphony of his
novels, personages’ duplicity and carnivalization of the action.

Keywords: Woody Allen, F.M. Dostoevsky, crime and punishment, private comfort, guilt, existence of God
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Annoranusa: CraTbs aHaIN3UPyeT OTPaskeHUEe KOJUIEKTHMBHOTO MPoNLIoro Vrtamny, BeIpa)keHHOE B HAPOJHBIX [PA3/HUKAX, B YaCTHO-
CTH, TIPE/ICTABIEHO OApobHoe ommcane mpasaxnka il Palio B ropome Cuena pernona Tockana. 910 cOOBITHE €KETOMHO COOMPAET Ha
TJIABHOM TUTOTIA/IN OJTHOTO 113 CAMBIX JIPEBHUX TOPOAOB VI Taqnn MHOKECTBO TYPHCTOB CO BCETO MIPA, 6Iaroiapsi HATMYHIO CAaKPATHHOTO
KOMIIOHEHTA B CTPYKTYPE IIPA3IHUKA, a TaKKe OJarogapst TeM METO/aM, KOTOPbIE OPraHMYHO CIOKUIINCH B CAMbIN BaKHBIN UCTOPH-
YeCKNil MOMEHT Pa3BUTHsI GOTATOTO M MOJUTHYECKN YCIEmHOro pernona. CMBICIOBBIE KOHIENTH mpasanuka Palio paccmarpmBaetcst
yepes MPU3MY MCCJAe0BaHIN YUEHBIX COIOJOrHYecKoro Hanpasaenus J. [lopkreiima, M. Xans6Bakca, IT1. Hopa, koTopbie nocienosa-
TEJIbHO Pa3BUBAIOT MU IEHUSI MECTA, COIMANBHOTO (haKTa, HEeMATEPUAIbHOI [IEHHOCTH, BIUTHIBAIOIIEH BCe 001ECTBO. AKTYaIbHOCTh
PaboThI 0OBSICHSIETCST HETPEXOASIIIM HHTEPECOM K IPA3AHIIHO KYIbTYpPe, KOTOPAsT SIBISIETCST (PAKTOPOM PEKOHCTPYKIHHN MPOIILIOTO 1
€ro aKTyaJn3aleil B HacTosMeM. Bolesenne pasinyHbIX BUIOB AMSTH TT03BOJISIET PACIIMPHUTD cepy BIANSHUA KYJIbTYPOJOTMIECKIX
(beHOMEHOB Ha 00IECTBEHHY IO JKI3Hb.

Kuouessie caosa: Palio di Siena, ropojckue npasanuky, KOJUIEKTHBHAS IAMSITb, PEKOHCTPYKIHST POIILIOTO, FeHUET MeCTa, MecTa IaMsi-
THU, COITUATBHBIN (haKT
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SUMMARY

Summary: The article analyzes the reflection of Italy’s collective past expressed in folk festivals, in particular, a detailed description
of the il Palio holiday in the city of Siena in the Tuscany region is presented. This event annually gathers many tourists from all over
the world on the main square of one of the most ancient cities of Italy, and this is due to the presence of a sacred component in the struc-
ture of the holiday, as well as thanks to those methods that organically developed at the most important historical moment in the develop-
ment of a rich and politically successful region. The semantic concepts of the Palio holiday are considered through the prism of research by
scientists of the sociological field E. Durkheim, M. Halbwaks, P. Nora, who consistently develop the ideas of the genius of a place, a social
fact, an intangible value involving the whole society. The relevance of the work is explained by the continuing interest in festive culture,
which is a factor in the reconstruction of the past and its actualization in the present. The allocation of different types of memory makes
it possible to expand the sphere of influence of cultural phenomena on public life.

Keywords: Palio di Siena, city holidays, collective memory, reconstruction of the past, genius of the place, places of memory, social fact
For citation: Azarova T.V. “The image of the collective past in the Palio di Siena festival-competition.” Articult. 2024, no. 2(54), pp. 73-81.
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PEIPE3EHTAIIMA IIOCTYEJOBEYECKOM CYBBbEKTUBHOCTU B COBPEMEHHOIT ®AHTACTUKE HA IIPUMEPE
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Annoranus: CeroHst Pa3roBOp O BJIMSIHIN TEXHOJOTHI Ha YeJOBEKA SIBISETCST OOIUM MECTOM. B TyMaHUTAPHON TEOPUH PACTET KO-
YeCTBO TIOJIXO/IOB, KOTOPbIE Pa3pabaThiBAIOT HOBBIE CITOCOOBI OIICAHMST YeTOBEKA B TEXHOJIOTU3NPOBAHHOI KyIbType. Ocoboe BHUMaHE
X pa3paboTKe yIeIsIeT MOCTITYMaHNU3M, OMIPAsICh Ha OTBIT KPUTHYECKOTO aHAIN3a KYJIbTYPBI, OH MPEJITTATAET OTHCAHIE AlTbTEPHATUBHOM,
MOCTYETOBEYECKOIT CYOHEKTHBHOCTL.

B BusyanmbHOIl Xy105KeCTBEHHON KyIbType TakKe TPUCYTCTBYET pedJieKCcust n3MeHeHUIT OTHOIEHU YeToBeKa ¢ OKPYIKaloleil Cpemoii.
Xotst MaccoBast 9KpaHHast KyJIbTypa TpaHCHOPMUPOBATACH U YIIIA ¢ GOJBIMIX 9KPAHOB Ha Ta/KETDI /7T YaCTHOTO TIPOCMOTPA — OHA He
yTparmia cmocoGHOCTH YYTKO PearnpoBaTh Ha KyJIbTYpPHBIE TEHIEHITN 1 MPETATAeT aKTyaabHble 00Pa3bl MOCTIETOBEYECKOIT CYyODbeK-
THUBHOCTH.

Teopust moCTryMaHn3Ma OKa3bIBAETCs PEJIEBAHTHLIM HHCTPYMEHTOM JIUISI UX aHAJIM3a B COBPEMEHHBIX (haHTACTUYECKUX (DUIbMax.
B cratbe OyayT pacCMOTPEHbI TPUMEPDI PETPE3EHTAIINI TOCTTYMAHUCTUYECKOTT CYOBEKTHBHOCTH B JKaHPe COBPEMEHHOI (DaHTACTHKY HA
npuMepe cepuaia «Ji0608b. CMepthb. PoboTh». DoKyc aHATN3a COCPENOTOUEH Ha 06pa3ax TIABHBIX T€POEB I 0COOEHHOCTSIX Pa3BUTIHSI
CIOKETOB B MIX CBSI3H C TPAAUIIMOHHBIMK KYJIbTYPHBIMUA KOHCTPYKTAMU.

KioueBsie coBa: ocTyenoBeveckast CyGbeKTHBHOCTD, TIOCTTYMaHu3M, (haHTaCTHKA, KHHEMATOTPad, TEXHOMOTHST
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Summary: Today, the conversation about the impact of technology on humans is a common place. In humanitarian theory, there is a grow-
ing number of approaches that develop new ways to describe a person in a technologized culture. Special attention is paid to it by posthu-
manism, based on the experience of critical analysis of culture, it offers a description of alternative, posthuman subjectivity.

Where is also a reflection on changing human relations with the environment in visual art. Although mass screen culture has transformed
and moved away from big screens to gadgets for private viewing, it has not lost its ability to respond sensitively to cultural trends and
offers examples of images of posthuman subjectivity.

The theory of posthumanism turns out to be a relevant tool for analyzing posthuman images in modern science fiction films. The article
will examine representations of posthuman subjectivity in the genre of modern fiction on the example of the TV series “Love. Death.
Robots.” The focus of the analysis will be on the images of the main characters and the peculiarities of plot development in relation to
traditional cultural constructs.

Keywords: posthuman subjectivity, posthumanism, fiction, cinema, technology
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