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SUMMARY
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AunnoTtanus: B cratbe IPUBOANTCS KPUTHYECKUH Pa3bop OCHOBHBIX T€3MCOB KHUTH Busbreabma Boppunrepa « AGCTpakist 1 B4yBCTBO-
BaHHe» HA MPEJMET MX COOTBETCTBUS HEOKAHTHAHCKHUM B3IUsizaM ['eopra 3MMMeJIst 1 IPECTABICHHON B ero OoJiee TTO3AHUX paboTax
bunocodun sxusHn. TekcTbl 3UMMeIIsT He BCET/IA COAEPIKAT PA3BEPHYTHIE MOSICHEHNS O TPAHCIEHIECHTAIBHOM METO/le MM KaTEeropusiX.
C 11es1p10 yCTPAHEHNST BO3MOKHBIX HETOYHOCTEN B TOJIKOBAHHUU /€l 3UMMeIst, €ro paboThl paCCMaTPUBAIOTCSI B KOHTEKCTE METOIO0JIO-
rum npeacrasuresass MapOyprekoii mkosbl HeokanTrancTBa ['epmana Korena, moj 4biM HEMOCPEACTBEHHBIM BIMSTHIEM OH HAXOJIMJICS,
1 JIIITb 3aT€M COTIOCTABJISIOTCS ¢ TEKCTOM Boppurrepa. Bo nsbesxkanne 1BOSKOr0 TOMKOBAHMs B OTHOIIEHWN PUMEHeHNs BoppuHTrepoM
HEOKAaHTHAHCTBA B CTAThe MMOKA3AHbI TAK)KE Ay TEHTHUYHbIE TIOJIOKEHNs IOKTPIHBI KaHTa, Ha KOTOpbIe OMMPAJICst HCKYCCTBOBE/ TIpH (hop-
MUPOBaHUK COOCTBEHHOTO TEPMUHOJIOTUYECKOTO alapaTa.

Kmouessie ciaosa: Busibresasm Boppusrep, Teopr 3ummens, MapOyprekas mkosa, abCTpakins 1 BYyBCTBOBaHUE, (hUmocodus KU3HH,
HEOKAHTUAHCTBO, TICUXOJIOTUST BOCIPUATHS, TICHXOJIOTUS HCKYCCTBA, COIIMOJIOTHS HCKYCCTBA

s uurupoBaunus: [ymeposa P.D. Biusuue dunocodun Ieopra 3ummernst Ha XyoxecTBeHHYI0 Teopuio Busbrensma Boppunrepa //
Aprukyibt. 2024. Ne3(55). C. 5-14. DOI: 10.28995/2227-6165-2024-3-5-14
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Summary: This article critically analyses the main theses of Wilhelm Worringer’s paper “Abstraction and Empathy” to show that they cor-
respond to the neo-Kantian views of Georg Simmel and the philosophy of life presented in his later works. Simmel’s texts do not provide
detailed explanations of the transcendental method or categories. To ensure an accurate interpretation of Simmel’s ideas, his works are
examined in the context of the methodology of Hermann Cohen of the Marburg School of Neo-Kantianism, under whose direct influence
he was. Only then are they compared with Worringer’s text. To avoid any misunderstanding regarding Worringer’s application of neo-
Kantianism, the article clearly outlines Kant’s original teachings, which the art historian used as a foundation for his own terminology.
Keywords: Wilhelm Worringer, Georg Simmel, Marburg School, abstraction and feeling, philosophy of life, neo-Kantianism, psychology
of perception, psychology of art, sociology of art

For citation: GumerovaR.E “The Influence of Georg Simmel’s Philosophy on Wilhelm Worringer’s Art Theory.” Articult. 2024, no. 3(55),
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AHHOTaI.[l/Iﬂ: PaCCManT/IBaTOTCH OCO6€HHOCTI/] BOCHPUATHUA WHOCTPAHIIAMU TEATPATN30OBAHHBIX IIepeMOHI/If/i " ()61)5{]'[()13 B MockoBumn.
Ha6mo11a5{ 3a TOPKECTBCHHBIMHU BCTPEYAMU ITOCOJIBCTB U PEJIUTHO3HBIMU O6p9{]’[aMI/]y ABTOPBI OTMEYAIOT XapaKTEPHbIC 0C06€HHOCTI/I Tea-
TPpaJIN3alliu 3PEJIUIL U BBIPAKAIOT CBOE K HUM OTHOIIICHUE. OHI/] OIICHUBAIOT ITAIIbI IIO/ITOTOBKU U IIPOBECHUA ][epelonVIﬁ, PoOJIb yuacT-

HUKOB 1 XYZIOJKCCTBEHHYIO OPTaHU3AINIO ITPA3THUKOB. B IEHTPE BHUMAHUWS NMHOCTPAHIIEB OKA3aJIMCh TOPKECTBECHHBIC BCTPEUM ITOCOJIBCTB
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SUMMARY

U TIOYETHBIX TOCTEll 1 J1Ba Pequrno3Hbix obpsina — «IllecTBue Ha ocysiTi» B TOCHAenHee Bockpecente tepen Ilacxoit n «Bomocssitie»
B sierb Kpemenns Uucyca Xprcra. B 3amnckax myTelrecTBEHHIKOB YeTKO 0003HAYAIOTCST TPAHUIBI «CIIEHNYECKOTO MPOCTPAHCTBAY,
HarpaByienue JefictBa, oopmIieHne IJIaBHBIX CLIEH U «PEKBU3UT» IJIABHBIX Tepoes 3peiil. He ocTaercs He 3aMeueHHbIM BOIIPOC O CBSI3H
TeaTPATM30BAHHBIX IEPEMOHUI CO 3PUTEIISIMU.

Kouessie ciioBa: TeaTpasinzaliust, HHOCTPAHIIBI, [IEPEMOHHS, 3PEJINIIE, BOCIIPUSITHE

s uuruposanus: Yepnowi B./]. VIHOCTpaHIBI O TeaTPaTM30BaHHbIX IIEPeMOHUX U 00psiax Mockosuu // Aptukyibt. 2024, Ne3(55).
C. 15-23. DOI: 10.28995/2227-6165-2024-3-15-23

FOREIGNERS ABOUT THEATRICAL CEREMONIES AND RITUALS OF MUSCOVY
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Summary: The peculiarities of foreigners’ perception of theatrical ceremonies and rituals in Muscovy are considered. Observing the sol-
emn meetings of embassies and religious ceremonies, the authors note the characteristic features of the theatricalization of spectacles
and express their attitude to them. They evaluate the stages of preparation and holding of ceremonies, the role of participants and the ar-
tistic organization of the holidays. The center of attention of foreigners was the solemn meetings of embassies and honored guests and
two religious ceremonies — the “Procession on a donkey” on the last Sunday before Easter and the “Water Consecration” on the day of
the Baptism of Jesus Christ. The travelers’ notes clearly indicate the boundaries of the “stage space”, the direction of the action, the design
of the main scenes and the “props” of the main characters of the spectacles. The question of the connection of theatrical ceremonies with
the audience does not remain unnoticed.
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AHHOTaUs: AKTYQJIbHOCTD HACTOSIIIIETO MCCTE0BaHIsT 00y CIOBIEHA 06PAIIEHNEM COBPEMEHHOTO POCCUIICKOTO HCKYCCTBA K 9CXATOJI0-
TIUYECKOIT U aOKATUIITHYECKOIT TPoGIeMaTHKe, TeMaM KaTacTPOMUIHOCTH, HTOTOBOCTH ObITHs U 1p. LleTbio MccaenoBaHms SIBsIETCSt
BbIsIBJIEHUE KJIIOYEBBIX CTPATErUIl 1 KOHIENTOB, BOILIOMAIONINX TIePeKUBae KOHIA BPEMEH, OILyIIeHne CIyduBIneiicst KatacTpodbl,
BBIMUDAHUS U TIyTel CYIeCTBOBAHIISI YeIOBEYECTBA OYIYIIIETO B COBPEMEHHOM POCCHICKOM MCKyCCTBe. B kKadecTBe Marepramia nccie-
JIOBaHUsT BBIOPAHBI HECKOJIBKO apT-TIPOEKTOB, PEATH30BAHHLIX B T1epBoil deTBepTn XXI Beka BELyNINMI POCCHUCKUME XYA0KHIKAMU
(TTerp Beuprit, Jimutpuii Kasapra, rpymnma «Kyza 6eryT cobaku» ). C onopoii 06o3HadeHHbIe TEOPHU, TEHACHIIUN PedIeKCHN allOKaIUII-
THYECKON U TIOCTATOKATUTITIIECKON TeMbI OIPeIeNIeHbI careayonnm o6pazom: 1) mup 6e3 yesoBeka, epeknBaHIe KOHITA BDEMEH Kak
MPOCTPAHCTBA MYCTOTBI U PYWH; 2) XTYJIyIIEH Kak HOBOe Gy/Iyliee, «4eT0BEYeCKU KOMITOCT» U TEHTAKYJISIPHOE MBITITIEHNE; 3) CHMOIO3
1 psl 1 TBapH, uzberanue yenoseka; 4) g poBoil arokaaurcuc u nudposoe bececmeprie.

KioueBsie ciioBa: 3CXaToJIOT s, ATOKATHIICHC, TOCTTYMAHI3M, TPAHCTYMaHI3M, BRIMUPAHIIE, aHTPOIIONEH, KTy IXyTIeH, KatacTpoda, bec-
cMepTHe, IdpoBoe HeccMepTIe, COBPEMEHHOE HCKYCCTBO, WHCTAILISIHST

[ns mutuposanusi: Cysoposa A.A. cXaToIormIecKie U allOKATNITIYECKIe MOTUBBI B COBPEMEHHOM POCCHIICKOM MCKycCTBe // ApTu-
KyabT. 2024. Ne3(55). C. 24-33. DOI: 10.28995/2227-6165-2024-3-24-33
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Summary: The relevance of the study is due to the appeal in contemporary Russian Art of eschatological and apocalyptic issues, themes
of catastrophism, the finality of being and the world without a person, etc. The purpose of the study is to identify key strategies and
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concepts that embody the experience of the end of time, the feeling of a catastrophe, extinction and the ways of the existence of future
humanity in Russian contemporary art. The study based on the analysis art projects of the early 21st century by Russian artists (Peter
Belyi, Dmitry Kawarga, art-groupe « Where Dogs Run»). The results ot the study showed tendencies of reflection of the apocalyptic and
post-apocalyptic themes: 1) a world without a person, experiencing the end of time as a space of emptiness and ruins; 2) Chthulucene as
anew future, “human composting” and tentacular thinking; 3) symbiosis of figures and creatures, avoidance of man; 4) digital apocalypse
and digital immortality.

Keywords: eschatology, apocalypse, posthumanism, transhumanism, extinction, Anthropocene, Chthulucene, catastrophe, immortality,
digital immortality, contemporary art, installation

For citation: Suvorova A.A. “Eschatological and apocaliptic motives in russian contemporary art.” Articult. 2024, no. 3(55), pp. 24-33.
(in Russ.) DOI: 10.28995/2227-6165-2024-3-24-33
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Annoranust: [Ipenmer nccseoBannst — KOHIEIIINS CIIEHNYECKOTO CBeTa («CBETOBOE TPOCTPancTBO») M. JlapnonoBa, usinokenHas UM
B Texcte «O syunsme B Tearpes. Llenb nccsenoBanms — MpoaHaaIM3upoBaTh KOHIEIIINIO U BBISIBUTD €e OCHOBHBIE JIeMEHTHI. B craTbe
paccMaTpuBaeTcst Bujienue ciienmdeckoro cera M. Jlapnonosa, He3HaYUTEIbHOE JIJIST HCTOPUH TEATPA, HO SIBJISIONIEECS BAKHBIM JIJIsT
HCTOPHU M300PAa3UTENBHOTO MCKYCCTBA, TaK KaK B KOHIIEMIINN «CBETOBOTO TTPOCTPAHCTBA» MPOCTEKMBAETCS Pa3BUTHE JyUN3Ma BHE
JKUBOTINCH. B cTaThe aHAMM3UPYIOTCS TSATH 97€MEHTOB CIieHOTPadIil, B KOTOPHIX PeaT30Balach 0cobasi CBETOBasT KOHIIETIIHST TeaTpa
JIyY3Ma: JKIBOTIMCHBIE 3aTHUKH, CIIENNATbHAS KOHCTPYKIINS, CO3MAaHHAsI [IST OPTaHM3AINH [BUKEHNSI CBETA, 0CO00E «IIPOCTPAHCTBO>
akTepa (Macka, TPIM, KOCTIOM ), TTO/IBIKHBIE 3JIEMEHTDI IEKOPAIINIL, pas/ieJieHne CIieHbl Ha 30HbI. B paboTe OIpesessieTcs COOTBETCTBIIE
3asIBJIEHHBIX B TEKCTAX IOJIOKEHUI criennueckoii nmpaktike M. Jlapuonosa u H. FornuapoBoii, paccMaTprBaIoTCs Kak OCYIeCTBIEHHbIE,
TaK M HepeaIM30BaHiHble, COXPAHUBIIHECS B BUJIE IOKYMEHTOB, CIIEKTAK/IN. B cTaThe IPOBOMTCS CpaBHEHKE CIIEHOTPahIIeCKHIX TPAKTUK
JIy4r3Ma U KOHCTPyKTHBU3Ma. Hayunas HoBr3Ha paboThI 3aK/II0YAETCsT B BBISIBIIEHIN KOHIIETIINI «CBETOBOTO IpocTpaHcTBa> M. Jlapno-
HOBA ¥ B PACIINPEHUN TIPEACTABIEHNUIT 0 1acTideckoM Jyaname M. Jlapronosa.

Koouessble cioBa: jiyunsM, HCKyCCTBO clieHOrpadui, IIACTHIECKHUH JIyYn3M, KOHCTPYKTHBHI3M, TeaTpajibHoe ocBellenue, «Pycckue ce-
30HBI»

s uurupoBanust: Cnupudonosa A.M. JIyausm B TeaTpe: KOHIEIIU ciiennyeckoro csera M. Jlapuonosa // Aprukyibt. 2024, Ne3(55).
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Summary: The subject of the research is the concept of stage light (“light space™) by M. Larionov, described in the text “On Luchism in
the theater”. The goal of the research is revealing of the concept of stage light. The article represents M. Larionov’s vision of the problem
of stage light, insignificant for the history of the theater, but important for the history of fine arts, since the concept of “light space” traces
the development of luchism outside of painting. The article analyses five elements of the theatrical light of luchism, reveals a complex light
“score” in the projects of M. Larionov and N. Goncharova. The work determines the compliance of the provisions stated in the texts with
the scenic practice of artists. Both realized and unrealized performances preserved in the form of documents are considered. The article
compares the scenographic practices of Luchism and Constructivism. Scientific innovation of the research: the concept of “light space”
is represented for the first time, the light scenography of M. Larionov’s theatrical productions is proposed to be considered as one of the
stages of luchism, namely plastic luchism.

Keywords: luchism, art of scenography, plastic luchism, constructivism, theatrical lighting, “Russian seasons”

For citation: Spiridonova A.M. “Luchism in the Theater: Concept of Stage Light of M. Larionov.” Articult. 2024, no. 3(55), pp. 34-43. (in
Russ.) DOI: 10.28995,/2227-6165-2024-3-34-43
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Poccuiickuii rocynapcTBeHHbli TyManuTapHbiil yausepeurer (Mocksa, Pocenst), e-mail: vakolotaev@gmail.com
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AnHortanus: B craTbe packpbBaioTCsi 0COGEHHOCTH MOCTPOEHNUS MYTH BTOPOCTEMEHHOTO Tepconaxka Kewna nz uibma I'persr leppur
«Bap6m», KOTOPBIiI HAYMHAETCSI OT MOJHOTO CIUSHUS C TIPEIMETOM JIIOOBH, COCTOSIHUSI SMOIIMOHATBHOIN 3aBUCUMOCTH B KadecTBe
HETIOJTHOIIEHHOTO puaaTka bap6u, 1o ocosHanms cebst CaMOCTOSATENFHBIM HHANBHIIOM, HAXOMSIINMCS B HAYaJle MOCTPOEHHsT aBTOHOM-
HOIT mraHOCTH. [IcuXmyeckoe poKIeHIe Tepost TIPOUCXOAUT B COOTBETCTBUU CO CTAIMSIMI Pa3BUTHS peOeHKa, OMICAHHBIMU B PAMKAX
Teopun cemapannu-wHanBuAyainn Mapraper Masnep. Kak u mmanenen, Ken mepexnBaer hasbl HOPMATIbHOTO ayTusMa, CHMOMO03a,
a3aTeM Ccenapanui-uHAUBIAYAInd. BakHbIM 9TAlloM Ha IyTH K B3POCJEHUIO SIBJISETCS ClleHa HeBEePHOIl caMonienTH(hUKAINHT, KoTa
OH BCTPEYaeTcs ¢ «/[apuTesieM», UCIBITBIBAIOIIIM Teposi BOIpocoM 0 BpeMenn. Herpoiizennoe ncrpitanme oTkpbiBaetr mepes Kenom
JIOKHYIO KaPTHHY MUPA, 03BOJISIET eMY MOCTPOUTDh HEIPABUIbHBII IIJTaH IeHCTBHIA, OCYIIECTBUTD KapHABATILHYIO HHBEPCHIO COIMATD-
HOiT opranu3arn Bap6rerza. [[pamMatyprust ommboYHOr0 MPO3PEHNsT PEANoIaraeT IUaJeKTHIeCKOe ABIKEHNE OT COCTOSTHUS abCco-
JIIOTHO#T TOMYMHEHHOCTH U 3aBHCHMOCTH K 0OJTaaHuIo EePEXOHBIM 00BEKTOM, BIacThio. Brimounsnmcs B 60ppOy 3a mpusHanne, Ken
TepeMeIaeTcst U3 MO3UINK paba B MO3UINIO TOCTIOANHA, HIYTO CTAHOBHTCST BCEM, A 3aTeM BHOBb JIMIIAETCSI Bcero. Braromapst Takomy
06parennio Tepoit M36aBISETCS OT WILTIO3HIA OTHOCHTETBHO CBOETO MECTA, TIPO3PEBAET 1 0OPETAET UAEHTUIHOCTD I BOSMOKHOCTD K A=
HelIeMy pa3BUTHIO.

KimoueBsie croBa: myTh repost, OInO0YHOE TTPO3PEHTIe, HEBEPHDIN TJIAH AEUCTBIH, HHANBHILY AIINS-CETaPAIlis, HIEHTHYHOCTD, 9MOIIIO-
HaJIbHAST 3aBUCHMOCTD

Ilns nurupoBanus: Kosoraes B.A. «IIpocto Ken!» [pamaryprust sKM3HEHHOTO KA repost huibMa «BbapOu»: 0T sMOIMOHANIbHOI 3aBH-
CUMOCTH K Havasy upeHtnanoctv // Aprukynnst. 2024. Ne3(55). C. 44-52. DOI: 10.28995/2227-6165-2024-3-44-52
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Summary: The article exposes the specifics of the construction of the path of the secondary character Ken from Greta Gerwig’s film “Bar-
bie”, which goes from complete fusion with the object of love, the state of emotional dependence as an inferior appendage of Barbie, to
the realization of himself as an autonomous individual who is at the beginning of the construction of an independent identity. The hero’s
mental genesis follows the stages of child development described within Margaret Mahler’s separation-individuation theory. Like an in-
fant, Ken experiences phases of normal autism, symbiosis, and then separation-individuation. An essential stage on the road to adulthood
is the scene of mistaken identity when he encounters the “giver” who tests the hero with a question about time. The failed test offers Ken
a false picture of the world, lets him construct a wrong plan of action, and perform a carnivalesque inversion of the social organization of
Barbieland. The dramaturgy of mistaken insight involves a dialectical movement from a state of absolute subordination and dependence
to the possession of a transitive object, power. By engaging in a struggle for recognition, Ken moves from the position of slave to that of
master, nothing becomes everything, and then is once again stripped of everything. Owing to such treatment the hero gets rid of illusions
about his place, gains insight and acquires identity and the capability for further development.

Keywords: hero’s journey, mistaken epiphany, wrong plan of action, individuation-separation, identity, emotional dependence
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SUMMARY

Annoranus: CTaTbst OCBSIIIEHA MCCTE0BAHNTO 006pa3a BebMbI Ha MaTeprale IByX (GuiIbMoB B skaHpe xoppop: «Bembpma: Craska Hosoii
Anrmmn» (pex. P. Orrepe, 2015) u «Beapmbi» (pesk. JI. Daiirendenna, 2017). [leiictsriie 060ux HUIbMOB MPOUCXOAUT B HCTOPUYECKUE
BpeMeHa OXOTbI Ha Be[bM. MeTOI0I0TYeCcKOil OCHOBOIT paGOThI SIBIISIETCS] TEOPHST «<MOHCTPYO3HO-(heMiHIHHOT0> B. Kpuz u koHternmst
«otBpaturenbroros» 0. Kpucresoii. Teopust b. Kpua mpencrasisieTcs BecbMa epCIeKTUBHOI B CC/IeIOBAHUN (PIIIBMOB Y:KacoB, Happa-
THB KOTOPBIX BBICTPANBAETCSI BOKPYT (hUTypBI MOHCTPA JKEHCKOTO Pojia, Harpumep, BeibMbl. Ha ocnoBanuu treopru b. Kpuz MoskHO Bbize-
JIUTH TPU OCHOBHBIE JIMHUH, TI0 KOTOPBIM MOKHO IPOCTEINTD MEXaHI3M KOHCTPYHPOBAHISI 00Pa30B MOHCTPYO3HOTO B TAHHBIX (DITbMAaX:
OTHOIIIEHNST MaTePH 1 peGeHKa, TTOHSITHE TPAHUIIBI 1 PETUTHO3HON CKBEPHBI T 06pasbl 0TTOpraeMoro. bazoBoii cxeMoil [U1s BU3yarnsain
06pa3oB OTTOPTAEMOTO BBICTYTIAET KEHCKOE TeJI0, KOTOPOE CTAHOBUTCS TIABHBIM MapKepPOM MOHCTPYO3HOTO. B 3akiioueHnn menaeTcst
BBIBOJI O TOM, YTO B COBPEMEHHOM XOPPOPe 06Pa3bl MOHCTPYO3HOTO MO-MIPEKHEMY TITyGOKO YKOPEHEHDI B IPEBHUX PENUTHO3HbIX 3a1Tpe-
Tax, a OHOI 3 HYHKIMIT XOppopa SIBJSIETCS COXPAHEHNE TPAHUIL 1 Taly B MOCTCEKYIISIPHOM 00IIeCcTBe.

Koouessle cioBa: Xoppop, y’Kachl, MOHCTP, BEJIbMa, 0XOTa Ha Be/[bM, MOHCTPYO3HO-(eMIHUHHOE, TEJIO, TeHep
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Summary: The article examines the representation of the witch in two horror films: “The VVitch: A New-England Folktale” (2015) and
“Hagazussa” (2017). The films are set during the historic period of the witch hunts. The article draws on the theoretical foundations of
the “monstrous-feminine” theory by B. Creed and the concept of “disgust” by Yu. Kristeva as its methodological basis.

B. Creed's theory seems to be very promising in the analysis of horror films, which are built around a female monster figure, such as
awitch. Based on the theory of B. Creed, we can identify three main themes in the construction of monstrous images in these films:
mother-child relationships, the concept of purity and dirt and images of disgust. The basis is the female body, which becomes the primary
indicator of the monstrous. It is concluded that the images of the monstrous are based on religious prohibitions, and one of the functions
of horror is to maintain boundaries and taboos in a post-secular society.
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Annoranus: [IoHSITHe «MOZIBI» TOIPa3yMeBa€eT OCTOSTHHOE OGHOBJIEHE U YETKUIT PUTM CMEHbI TEHIEHIIUI, TOTOMY TPEKIIE, I€M TTPUCTY-
Math K M3y4eHHIO BUHTAKHON OJEXK/Ibl B KOHTEKCTE MOJIBI, CJIEJyeT CIePBa J0Ka3aTh MPUYACTHOCTb BHHTAKA K MOJHOMY JHCKYPCY.
B manHoii paboTe TPeANPUHSTA TOMBITKA BIMCATD BIHTAK B MOIHBIIT IUCKYPC Yepe3 BBEIEHNE KOHIIEMIINI HETMHEWHOTO U 3aMePIITETo
BpeMeHH. DTo yjaercs Giarogaps TeopusM, paszpabotanubiM Baiabrepom Benbsamunom, Mumienrem Ceppowm, Karnom Boapuiisipom u
JIPYTUMHU UCCIIE/IOBATEIISIMI.

Pabota gemmtcest Ha Tpu dacTu. [lepBast OCBsIIIIEHA BOTPOCAM BPEMEHH, 3aKJIIOUEHHOTO B OfiesKIe. ITO MOTYT OBITh 3amepiiiue (hOopMbI
TIPOIILIOTO, BHE3AITHO MPOSIBIISTIONINECS B HACTOSIIEM B CHJTY HEKOI MCKPUBIEHHOCTH BpeMeH . VI 9T0 MOTYT 6BITh BHHTAKHbBIE TIPEI-
MeTbI, KOHTEHUPYIOIIIe TTaMsTh U BpeMsi B cebe B BIHJIe MaTePHATbHBIX M HEMATEPUATBHBIX CIE0B. Bropas 4acTh moCBsIeHa
BOIPOCAM PEKOHCTPYKIHH mpotiroro. O6pas mponuioro GopMUPYeTCst B HACTOSIIEM, TOTOMY TaK PasinyaioTcsl HCTOPHYECKIE PEKOH-
CTPYKIINY PA3HbIX JI€T. BOJIBIIYIO POJIb B 9TOM HTPAET JOCTYITHOCTD HCTOPHYECKUX HCTOYHIUKOB. TPEThsT 4acTh MTOCBSIIIEHA TapIepOGHBIM
MPaKTHKAM JI0OUTeNell BUHTaKHOM OIeKIbl U aHAII3Y 9THX MPHEMOB HA OCHOBE BBINIEM3I0KEHHBIX TEOPHUI HETMHEITHOTO I 3aMep-
IIIeT0 BPEMEHH.
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Summary: The concept of “fashion” implies constant renewal and a clear rhythm of changing trends, therefore, before starting to study
vintage clothing in the context of fashion, one should first prove the involvement of vintage in fashion discourse. This paper attempts to
incorporate vintage into fashion discourse through the introduction of the concepts of non-linear and uchronial time. This becomes pos-
sible through the theories developed by Walter Benjamin, Michel Serres, Jean Baudrillard and other researchers.

The paper consists of three parts. The first is devoted to the issues of time contained in clothing. These may be frozen forms of the past,
suddenly appearing in the present due to some kind of curvature of time. Or they could be vintage objects that contain memory and time
in the form of tangible or intangible traces. The second part is devoted to issues of reconstruction of the past. The image of the past is
formed in the present, which is why historical reconstructions of different years differ so much. The availability of historical sources plays
a big role in this.The third part is devoted to wardrobe practices of vintage lovers and the analysis of these techniques based on the above
theories of nonlinear and uchronial time.

Keywords: time, fashion, temporality, non-linear time, vintage clothing, vintage fashion, wardrobe practices, fashion history, fashion
theory

For citation: Razmakhnina A.A. “Vintage fashion time: issues of temporality and memory.” Articult. 2024, no. 3(55), pp. 62-73. (in Russ.)
DOI: 10.28995/2227-6165-2024-3-62-73

JETCKOE UTPOBOE ITPOCTPAHCTBO B CTPYKTYPE COBPEMEHHOI'O MY3EA

Hayunas crates

VIK 712.256

DOI: 10.28995/2227-6165-2024-3-74-83

Jlara octymienust: 12.02.2024. lata ogobpenust riocie periensupoanus: 18.06.2024. [lata my6aukarm: 30.09.2024.

Asrtop-1: benosa Mapuna Bacunvesna, KanauiaT MCKYCCTBOBEACHUs, MAAANINI HaydHblii corpyanuk, Cankr-IlerepGyprekas rocy-
JapCTBEHHAS XYI0KeCTBeHHO-TpoMbinieHHas akagemust umenn A.JI. Ilturauna (Caukr-ITerepOypr, Poccust), e-mail: marinartis@ya.ru
ORCID ID: 0000-0002-1827-6721

ABrop-2: Bapcyxoea Hamanus Heanoeéna, NOKTOp WCKYCCTBOBeleHUs, Ipodeccop, TIABHBI HAy4IHbI coTpyAHuK, CaHkT-
[Terepbyprekast TocyapcTBEHHAS XYI0KeCTBEHHO-TIpoMbliienHast akagemuss umenn AJI. HIturmumna (Cankr-IlerepGypr, Poccust),
e-mail: bars_natali@mail.ru

ORCID ID: 0000-0001-9222-4885

AnHoTanusi: B cTaTbe BbISIBJIEHBI HOBbIE TEHAEHIMM JU3AiH-TPOEKTHPOBAHMS UTPOBBIX IPOCTPAHCTB B CTPYKTYPE PA3JIUUYHBIX IO
POGIITIO MY3€€B, CO3MAHHDIX IJIsI BpEMSITIPOBOKIEHNUS 1 00€CTIeYeH s TO3HABATEIBHOTO TIPOIECCa JeTel: 3HAKOMCTBA C MCTOPHELL, peTH-
OHATLHBIMU OCOGEHHOCTSIMEL 1 TIPUOOTIEHNS K KYIbType. AKIIEHT B MCCJIE0BAHIN C/I€JIaH HA UTPOBBIX TLIOMAJIKAX, HATIPABIEHHBIX Ha
pa3BUTHe JETCKOW CEHCOPHON MTPOBOM MESITENBHOCTH, TAKTHIBHBIX OTIYIIEHIH U HaBBIKOB. [[poaHaIM3MpOBaHbl UTPOBBIE OOBEKTHI U
30HBI JIsI JIeTel, CIIPOEKTUPOBAHHbBIE B MY3€HHBIX TIPOCTPAHCTBAX M BO BPeMsI TIPOBE/ICHNUST BLICTABOK. BbIsBIIEHBI cile/yioline My3eiitbie
(hopMaThl UTPOBBIX CIIEHAPUEB: APXEOJOTHYECKHiT, KOHCTPYKTOPCKUIL, 3BYKOBOIi, MPOCTPAHCTBEHHDIMN, CIOKETHDIN, TIPUKJIIOYEHIECKHIA,
yeanHEHnblit. Kax/aplii u3 HUX OTIMYaeTcst 110 BUIAM IIPOMCXO/IAINEl Ha TIIONAKAX e TebHOCTH U aKTUBHOCTH UTPOBOTO ITPOIECCa.
Kouessie cioBa: Myseii, cericoptasi UTPOBast A€sITETbHOCTD, My3eiHblil (hOpMAT UTPOBBIX CIIEHAPHEB, I€TCKHUE TIIOMIAAKN, TAKTUIIbHbIE
OIILYIIIEeHNST, MTHTEPAKTHB
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Summary: The article identifies new trends in the design of play spaces in the structure of museums of various profiles, created for
spending time and ensuring the cognitive process of children: acquaintance with history, regional characteristics and familiarization
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SUMMARY

with culture. The emphasis in the study is on playgrounds aimed at developing children’s sensory play activities, tactile sensations and
skills. Play objects and areas for children designed in museum spaces and during exhibitions are analyzed. The following museum for-
mats of game scenarios have been identified: archaeological, construction, sound, spatial, plot, adventure, solitary. Each of them differs
in the types of activities taking place on the sites and the activity of the gameplay.

Keywords: museum, sensory play activities, museum format of play scenarios, playgrounds, tactile sensations, interactive
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