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SUMMARY
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AHHOTaI_[l/Iﬂ: Hannune MHOTOYNCIEHHBIX I/IHTepHpeTaIU/If/i TepMUHA «HaAppPaTHUB», B TOM YUCJ€ B KOHTEKCTE dKCIIO3UITMOHHDBIX ITPAKTHUK,
OrpaHNYMUBACT BO3MOKHOCTHU ITOHUMAHMS 1 COIMTOCTABJICHUA HAPPATUBHBIX ACIIEKTOB BHICTABOK W306pa3V]TeﬂbHOFO NCKYCCTBaA. B kauectBe
O/THOTO M3 TTOAXO/I0B K aHAJIN3Y BbICTABOYHOI'O ITOBECTBOBAHW MOKET 6BTTB MCITOJIb30BaH HappaTonornquKnﬁ I/IHCprMeHTapVIﬁ, n3Ha-
YabHO Pa3pabOTaHHbBIN /IS NCCIIe0BAHMsT INTEPATYPHBIX [POU3BeAeHNIT. B HacTosIel cTaTbe BhICTaBKa M300PasuTeNbHOTO UCKYC-
CTBa PACCMATPHUBAETCS KaK YCJAOBHBIN MOBECTBOBATE/IbHBIN TEKCT, opMUpPYeTCs IpeicTaBieHne 06 aaTHPOBAHHBIX /IS BBICTABOYHOTO
KOHTEKCTa HAPPATOIOTHIECKNX KATETOPHsX (TaKMX KAaK MIHIMAJIbHAS FICTOPHUS, COOBITHE ¥ MEPCOHAXKMN), & TAKKE, C YIETOM CIIEIfH-
bukn GopmocozepKaTeNTbHOI 11€JIOCTHOCTH BBICTABKH, HPEJIATAETCS OIpe/ieJieHie BBICTABOYHOTO HAPPATHBA. B 3aK/IIOUEHNH CTaThH
Ha OCHOBE TIOJYYEHHOTO AJTOPUTMA aHAIU3UPYIOTCS MOBECTBOBATEIbHBIE ACIEKTBI PEAIbHBIX BBICTABOK KJIACCHYECKOTO M COBPEMEH-
HOTO NCKyCCTBA. Pacuipenye BO3MOKHOCTEN aHaIN3a BBICTABOYHOTO TTIOBECTBOBAHIA 32 TIPEJIEJIbl HAPPATOJIOTHYECKHUX MOAXO0/I0B MOXKET
SIBJISITBCS] HATIPABJICHNEM JUUIS1 IAJIBHEIIIIET0 NCCIIeI0BaHuUSI.

KinoueBble cioBa: BbICTaBKa M300PA3NUTEILHOTO UCKYCCTBA, UCCIE0BAHNE BBICTABOK, BHICTABOYHBIII HAPPATUB, HAPPATOJIOTHSI, TTOBE-
CTBOBAHME, BOCIIPUATHE UCKYCCTBA
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Summary: The existence of numerous interpretations of the term “narrative”, including in the context of exhibition activities, restricts
the possibilities of understanding and comparing narrative aspects of various visual art exhibitions. One possible approach to the analysis
of exhibition narratives is the use of narratological tools, originally developed for the study of literary works. The article examines a visual
art exhibition as a conventional narrative text, forms an idea of narratological categories adapted to the exhibition context (such as mini-
mal history, events and characters), and, taking into account the specifics of the form-content integrity of the exhibition, offers a general
definition of the exhibition narrative. In conclusion, the narrative aspects of real exhibitions of classical and contemporary art are analyzed
based on the algorithm obtained. Expanding the possibilities for analyzing exhibition narratives beyond narratological approaches will
be an area for further research.

Keywords: visual art exhibition, exhibition study, exhibition narrative, narratology, storytelling, art perception
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SUMMARY

€HUA BBIBOJATCA TPpU NMPUHIUIIAAJDHO PAa3HBIX THUIIA y'-Ipe)KZ[eHI/II‘/JIy CBsA3aHHBIX C HpO(i)eCCI/IOHa]II)HLIM KI/IHOO6paSOBaHI/IeM. C y‘-IéTOM
BapI/IaTI/IBHOﬁ OCHOBbBI O6paSOBaTeJH>HOFO nporecca, KOTOpOfI MOKeT ObITb B aKTyaJIbeIﬁ MOMEHT OTCYTCTBYIOIIEE, HO T'MIIOTETUYECKN
BO3MOJXHOE, JUCHUIINHADHOE KMHOBEAYECKOE 3HaHNE NI HAJIMYECTBYIOU[ME Pa3HOXapaKTEPHbIEC KOHIIENTYaJabHbI€ TIPpEeACTaBJICHUAd,
@HKCprIOTCH HIECTb MPUHIUITAAJIbHDBIX KOHCTAHTHBIX BaAPUAHTOB TUIIOTETUYECKHU BO3MOKHOTO paSBéprIBaHI/IH HpO(i)ECCI/IOHaJII)HOFO

S919-LTTT NSSI

KkuHooOpazoBanus. [TosydeHnble pesy IbTaThl UMEIOT KaK TEOPETHYECKYT0, TaK U MPAKTHIECKYIO 3HAYMMOCTD JIJIs KCCejoBaTesieii KHHO
U TIeJaTOTOB KMHOIIKOJL.

Kiouesble cioBa: KuUHOBejeHHe, KMHOHAyKa, TeOpHs KUHO, KuHooOpasosanue, kunomikosia, CUJIEKT, kunemartorpad, aesrenb-
HOCTHBIH TOAX0/, pedieKCHBHO-METO0I0rnYecKas paboTa, epMaHeHTHas pedIeKCHBHO-METO0J0THYecKas paboTa, CrelraibHast
pediiekcuBHO-MeTOI0I0THYecKast paboTa

I wuruposanust: [[Imein C.FO. Kunoseaenue u npodeccronaibioe Kunematorpaduueckoe obpasosarue // Aprukynbr. 2024,
Ne4(56). C. 19-27. DOI: 10.28995,/2227-6165-2024-4-19-27
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Summary: For the first time in disciplinary cinema studies, the issues of professional cinematographic education are raised in direct
connection with the issues of the real and potential quality of cinema knowledge itself. As a result of the implemented construction, three
fundamentally different types of institutions related to professional film education are derived. Taking into account the variable basis of
the educational process, which may be currently absent, but hypothetically possible, disciplinary cinema knowledge or existing diverse
conceptual concepts, six principal constant variants of a hypothetically possible deployment of professional film education are fixed.
The results obtained have both theoretical and practical significance for film researchers and film educators.

Keywords: disciplinary cinema studies, cinema science, cinema theory, cinema education, cinema school, CILECT, cinematography,
activity approach, reflexive methodological work, permanent reflexive methodological work, special reflexive methodological work
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Annoranust: Ilepron «orrenesn» cTay BaKHBIM ATAIIOM TBOPYECKOTO CTAHOBJIEHUS JIEHMHTPAICKOI XyH0KHUIBI-haphopucTku
H.II. CnaBunoii. Ee nponsBe/ienist pa3BuBaJIi 9CTETHYECKNE IPHHITMITBI X TEMBI, AKTYAJIbHbIE JIJIST «COBPEMEHHOTO CTHJISI> B JIEKOPATHBHO-
npukaagHoM rckyccrBe. OHa co3maBaia abCTPAaKTHBIE 1 OPHAMEHTAIbHBIE KOMIIO3UINH, TIeH3aKi, HATIOPMOPTBI, IIBETOYHbIE POCIIUCH.
Ocoboe 3HaueHe /7St MOJIOION XyMOKHUIIBI MMEN0 oOpallleHne K HacJAeAnio pycckoro HapomHoro nckyccrsa. H.II. CiaBuna meMoH-
CTPUPYET BJaJIeH1e KaK HA/IIa3yPHOI, TaK U MOJUXPOMHOIT MOATIa3yPHOIl POCIINCHIO U YCIIEITHO IPUMEHsIET TEXHUKY IeKorpadun.
B atoT mepuoj oHa Takke HaYWHAeT paboTaTh Kak CKyJIBITOP 110 GOpMe, CO3/IaBast BEIIH, Ha/leJIEHHbIE KJIACCHYECKOI SICHOCTBIO 1 O/[HO-
BPEMEHHO — O/[yXOTBOPEHHOCTHIO 1 TapMonueii. Ocsoernnbie B korie 1950-x — 1960-x rr. puHimns (hopMooGpazoBaHust U 1eKOPUPOBa-
Hust (haphopa CoXpaHsT CBOIO aKTYaJbHOCTD U LIS AajbHelineii asomoryn apropa. Paborst H.IT. CraBuHON akTHBHO 9KCIIOHUPOBAJIUCDH
Ha PETHOHATbHbIX, BCECOIO3HBIX U 3aPYOeKHBIX BHICTABKAX U TIOJIY YAl J0OPOKENATENbHbIE OT3bIBBL.

KioueBbie cioBa: CcOBpeMeHHbIH CTHJIb, JI€KOPATUBHO-TIPUKJIAHOE HCKYCCTBO, coBeTckuil ¢dapdop, HCKYCCTBO <«OTTENenns,
H.II. CnaBuna, Jlenunrpanackuii hapdopossrii 3aBozx M. M.B. Jlomonocosa
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SUMMARY

Summary: In the article, the researcher analyzed the works of Leningrad porcelain artist Nina Slavina of the late 1950s — 1960s.
This period was so important in her artistic biography. In her works, she developed aesthetic principles and themes relevant to the “modern
style” in the decorative arts. Nina Slavina turned to abstract and ornamental compositions, as well as landscapes, still lifes, and flower
paintings. The heritage of Russian folk art was especially significant for the young artist. She successfully used both overglaze and poly-
chrome underglaze decoration and printing technic as well. During this period, Nina Slavina also began to work as a shape designer.
She created vase and service set forms endowed with classical clarity and, at the same time, spirituality, and harmony. The principles of
shape design and porcelain decorating mastered during this period would remain relevant for the further evolution of the author. Nina
Slavina presented her works at many exhibitions and received favorable reviews in the press.

Keywords: modern style, arts and crafts, Soviet porcelain, the art of the “Thaw”, Nina Slavina, Leningrad Lomonosov Porcelain Factory
For citation: Shik I.A. “"Modern style" in Nina Slavina’'s Art.” Articult. 2024, no. 4(56), pp. 28-38. (in Russ.) DOI:
10.28995/2227-6165-2024-4-28-38
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e-mail: madlen.m31@gmail.com
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Annoranust: CTaTbs TOCBSIIEHA UCCJIEI0BAHIIO TBOPUECTBA YEThIPEX MATECTUHCKUX XY/I0KHHII, KOTOPbIE UCIIOIb3YIOT XPUCTHAHCKIE
CHMBOJIBI B CBOM TIPOU3BEIEHNUSX, YTOObI KPUTHKOBATH MATPHAPXATBHYIO CUCTEMY aKTYaJIbHOTO /Il HUX 00mIecTBa. Takoe MCII0Ib30-
BaHUe N300Pa3UTENbHBIX «IIUTAT» U3 TPAAUIIMOHHOI XPUCTUAHCKON HKOHOTPadUH — 9TO TIOCTMOJIEPHUCTCKAS TAKTHKA, KOTOPAs TAKKe
BCTpeyaeTcst B (GeMUHUCTCKOM UCKYCCTBE Ha 3arajie. DTOT TTOJIXO0/I TPe/ITaraeT HOBBII B3IJIs/] HA TO, KAK CUMBOJIBI, TPAMIIHOHHO BOCIIPHU-
HIIMaeMble ¢ TOYKU 3PEHsI MY’KCKOTO B3IJIsIIa, MOTYT ObITh TPAKTOBAHBI B HOBOM CBeTe. AHAM3MPYEMOE TBOPUECTBO YETHIPEX XYTOK-
HUIL TIPeJICTAaBIsSIeT Pa3adnble (hOPMbI KPUTHKH Yepe3 UCKYCCTBO, B KOTOPOi XPUCTHAHCKAs CMMBOJIMKA MCIIOJIB3YETCsT IS [iepe/iadi
JKEHCKOTO B3IJISI/IA, JIMYHBIX MOBECTBOBATENBHBIX MIPHEMOB, POOJIEM, CBSI3aHHBIX € CEKCYaTbHOCTDHIO, @ TAK/Ke TEMbI KEHCKOTO CaMoy-
TBEPIK/IeHUSI.

KooueBble cioBa: XpucTHaHCKie CUMBOJIBI, [lanectinckoe MCKyceTBO, GeMUHICTCKOE NCKYCCTBO, IIATPHAPXaT, IUTHPOBAHUE, JKUBO-
TUCh, NHCTAJISIHS
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Summary: This article explores the works of four Palestinian artists who incorporate Christian symbols, such as images of saints and
religious symbols, into their artwork to critique the patriarchal system of their society. Their use of “quoting” imagery from the lexicon of
Christian iconography is a postmodern tactic also seen in feminist art in the West. This approach offers a fresh perspective on how symbols
traditionally viewed from a male standpoint can be reinterpreted in a new light. The four female artists analyzed in this study present
various forms of critique through their art, utilizing Christian imagery to convey the female perspective, personal narratives, challenges
related to sexuality, and themes of female empowerment.
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Annoranus: VHTepakTiBHas 6yMakHast, HIIH TIOM-all, KHUTA MPEICTABIISAET COO0U KHUTY, BOBIEKAIOILYIO YUTATEs B (GU3UUECKOe B3al-
MO/IEIICTBIE, B CAMOCTOSITEIbHOE KOHCTPYUPOBAHIIE CBOETO OIbITa YTEHNUS. B TIoceHIte TPHAIATD JIET OHAa HAOMPAET MOMYJISIPHOCTD He
TOJIBKO Y JIETEN, VX POAUTENEN U yunTeseil: ¢ Hell HAYMHAIOT paboTaTh My3€eilHble KyPaTopbl i KOJJIEKIIMOHEPBL. DTO OTPAKAET OOIILYI0
TEHJIEHIMIO BO3BPAIEHI K KIBOMY, (GU3MUECKOMY OIIBITY KaK B [IOBCEIHEBHOI JKM3HHU, TaK U B UCKycCTBe. B coBpeMenHoil nHTepme -
AIBHOIT Cpelie XyA0KHUKH 00PAIAloTCst K THPAKHOI WHTEPAKTUBHON KHUTE B OKMCKe HOBBIX (hOPMATOB PaGOThI C IMUPOKOI ay ANTOPUEN.
OnHako Teopust NCKYCCTBA He paccMaTprBaeT 3Ty GhopMy HE B paMKax pasroBopa 00 MCKYCCTBE KHUTH, HII B PAMKax W3y4eHUsl MapT-
[UIIATOPHOCTH — UCKYCCTBA COYyYACTHsI 3PUTE/ISL. B cTaThe CTaBUTCS 33/1a4a BKIIOYUTD GYMaKHYIO HHTEPAKTUBHYIO KHUTY B MOJIE HCCTIE-
JIOBAHUS MPAKTUK B3AUMOJIEHCTBUI B COBPEMEHHOM MCKYCCTBE. DTO TI03BOJISIET BBISIBUTH BO3MOKHOCTH BBICTPAMBAHMST ANAJIOTA MEXKLY
XYIOKHUKOM, KyPaTOPOM U 3PUTEJIEM,/IUTATENIEM, KOTOPBIE TTPEOCTABISAET OYMaKHAS HHTEPAKTUBHASI KHUTA CETOJIHSI.

KioueBsle croBa: MHTEPAKTUBHAS KHITA, MOTI-all, GyMaKHas KHITa, UHTEPAKTUBHOE MCKYCCTBO, 3PUTENb, YNTATENb, HHTEPMEIHATbHAS
cpena

s nurupoBanus: Kaseixuna E.B. BzaumozeiicTBue co 3putesieM/duraresieM: HHTePaKTUBHAs OyMakKHas KHUTa B COBPEMEHHOI HHTep-
MenanbHoit cpeste // Aptukyabt. 2024, Ne4(56). C. 51-62. DOI: 10.28995,/2227-6165-2024-4-51-62

INTERACTION WITH THE SPECTATOR/READER: THE INTERACTIVE PAPER BOOK IN THE CONTEMPORARY INTER-
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Summary: The interactive paper, or pop-up, book engages the reader in physical interaction, allowing them to construct their reading
experience. Over the past thirty years, it has gained popularity not only among children, their parents, and teachers, but also among
museum curators and collectors. This reflects a broader trend of returning to tangible, physical experiences both in everyday life and in
art. In the contemporary intermedial environment, artists turn to mass-produced interactive books in search of new formats for engaging
with a wide audience. However, art theory does not consider this form within the framework of book art or in the study of participatory
art — art that actively involves audience. This article aims to incorporate the paper interactive book into the field of research on inter-
action practices in contemporary art. This highlights the possibilities for dialogue between the artist, curator, and viewer/reader that
the interactive paper book offers today.

Keywords: interactive book, pop-up, paper book, interactive art, viewer, reader, intermedial environment
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Annorauus: CTaTbst TOCBSIIIEHA UCCTE0OBAHIIO COOTHOIIEHUS «CYyOBEKTUBHOT0» 1 «00BEKTHBHOT0» 3ByKa B KWHOMUIbME KaK BAXKHOMY
YCJIOBUIO PACKPBITHST XYI0KECTBEHHOTO 06pa3a reposi U Pa3BUTHsI IPAMATypPTHU KAPTHHBL. AKTYaJIU3UPYETCs TEPMIH «TOYKA CIIBIIIA-
HUsl> B KOHTEKCTE TIOHATUI «CyObeKTHBHAS KaMepa» M «TOYKa 3peHusi» Kamepbl. Ha mprMepe 3BYKO3PUTENBHOTO aHaim3a Guibma
«3Byk Metasia» (pex. . Mapaep, 2019) nokasbiBaercst, 4To «CyObeKTHBHAsI KaMepa» B COBPEMEHHOM KMHO(MUIbME TIpenoaraet
He TOJBKO «TOYKY BUAEHUSI», HO M «TOUYKY CJIBIIIAHUST» TIePCOHAKA. 3BYKOBOE pelieHre B (huibMe «3BYK METalJIa» UMEET CMbICI00-
Gpasyioliiee 3HAYEHNE U UTPAET OTMPEEISIIONIYI0 POJIb B €T0 BO3/EUCTBIN Ha HMOIMOHATbHOE BOCTIpUSATHE 3puTesieil. Bo MHOrom ato
SIBJISIETCST PE3YIBTATOM COBMECTHOIT pAOOTHI PeKUCCEPa 1 CAYHII-[13aliHePa B TPOIecC pa3pabOTKIl TEXHOJIOTHIECKON U XY I0KECTBEHHO-
3CTETHYECKOH KOHIeTINN (uIbMa.

Kiouessie cioBa: 3ByKoBoe periernne GuibMa, «TOYKA CJABIIIAHUS», MHOTOKAHAIbHbIE 3BYKOBbIe (hJOPMATbI, 3BYKOPEIKHICCYPa, CAYH/I-
JIM3AIH, DMOIIMOHAIBHASI OMIATHS, «3BYK MeTaJlIa»

Hns murnpoBanust: Pycunosa E.A. «Touka ciplmanusi» Kak MPUEM CO3JIaHUs OMOITMOHAIbHOI ammiaTiu B pusbme /. Mapaepa «3Byk
mertaiay // Aprukymnst. 2024. Ne4(56). C. 63-68. DOI: 10.28995/2227-6165-2024-4-63-68

S919-LTTT NSSI

adgedar-adosido ($707-%) 9SIN' I9ICAMULAY rrHdwe nannoduniaore maHndv gy

[137]


mailto:ekaterina.kazeykina%40gmail.com?subject=ekaterina.kazeykina%40gmail.com
mailto:ekaterina.kazeykina%40gmail.com?subject=ekaterina.kazeykina%40gmail.com
mailto:vgik.science%40gmail.com%20%0D?subject=vgik.science%40gmail.com%20%0D

ISSN 2227-6165

t studies and humanities. October-December 2024, #4 (56)

in ari

e-journal i

ARTICULT

[138]

SUMMARY

SOUND TECHNIQUES AS THE BASIS OF EMOTIONAL EMPATHY IN D. MARDER'S FILM “THE SOUND OF METAI”
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Summary: The article is devoted to the study of the relations between “subjective” and “objective” sound in a motion picture as an
important condition for revealing the artistic image of the character and the development of the dramaturgy of the picture. The term
“point of audition” is updated in the context of the concepts of “subjective camera” and “point of view” of the camera. Using the example
of a sound-visual analysis of the film “The Sound of Metal” (directed by D. Marder, 2019), it is shown that the “subjective camera”
in a modern motion picture assumes not only a “point of vision”, but also a “point of hearing” of the character. The sound solution
in the film “The Sound of Metal” has a meaning-forming meaning and plays a decisive role in its impact on the emotional perception
of the audience. In many ways, this is the result of the joint work of the director and the sound designer in the process of developing
the technological and artistic-aesthetic concept of the film.

Keywords: sound solution of the film, “point of audition”, multi-channel sound formats, sound directing, sound design, emotional empa-
thy, “The Sound of Metal”

For citation: Rusinova E.A. “"The point of hearing" as a technique for creating emotional empathy in D. Marder’s film "Sound of Metal".”
Articult. 2024, no. 4(56), pp. 63-68. (in Russ.) DOI: 10.28995/2227-6165-2024-4-63-68

<«JIEBIOT, KOTOPOT'O HE BblJIO»: UCTOPUA CO31AHUA U BbIXO/IA HA 3KPAH ®U/IbMA «PA3SHOIIBETHDBIE
KAMEIIKU»> C.I'. MUKAJJISTHA
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Annoranud. B nacrosiieii cratbe Ha OCHOBE APXUBHBIX U MEMYAPHBIX HCTOUHUKOB HCCJIE/LYETCsI NCTOPHSI CO3/IAHMST M BBIXO/IA HA 9KPAH
MOJTHOMETPAKHOTO UIPOBOTO cTepeoduibma «PasHorserrbie Kamemkn» (1960) — pexuccépekoro kunomediora Cepress Mukaaiisna.
Obparienne K ey GuibMa, JUTEPATYPHOMY U PEKUCCEPCKOMY CIIEHAPUIO U JIPYTHM MarepuajaM IaéT BO3MOKHOCTb MPOCIEANTH
aTarnsl paboThl HAl KAPTHHON U CTOPHUIO € nasbHelinero 6prropanus. OTebHOe BHIMaHIE B pabOTe yeIeHO H3YYeHUI0 CTEHOTPAMM
3aceflanmii o ob6CyKaeHno Gyayiero GuiabMa, KOTOPble MO3BOJSIOT BBISIBUTD CTPATETHH B3AMMOIENHCTBUST XYI0KECTBEHHOTO COBETA
CTYIUH C PEKUCCEPOM TIPU CO3AAHUU <«ITPOGIEMHOTO> TIPOU3BEIEHSI M TEM CAMBIM OTIPEEUTh IPAHUIIBI ABTOPCKOTO 1 1[EH3YPHOTO
B pabore Hax dunbmom. VccmenoBanue MMEOIIXCS HCTOYHUKOB TIOMOTAET MPUOIU3UTHCS K MOHUMAHUIO HEKOTOPBIX 0COOEHHOCTEN
KMHOIPOU3BOJCTBA IEPUOJIA «OTTEIEN» 1 IIeH3YPHON MOJTUTHKHI 9TOTO BPEMEHH.

Kmouesbie cioBa: Cepreii Mukaassn, Cepreit Autonos, Cepreit I'epacuMoB, coBeTcKOe KIMHONPOU3BOICTBO, COBETCKAsT IEH3YPA,
[PeBEHTUBHAS 11€H3YPa, KHHOLEH3YPa, COUATMCTUIECKI peayn3M, KiuHeMatorpad) oTTemnesn, aBTopcKoe KMHO, UCTOPUST CO3/IaHMUsT
[IPOU3BE/IEHNST, KHHOTEKCTOJIOTHST

s uuruposanusi: Meiicmep TH. «Jle6ioT, KOTOPOro He ObLJIO»: MCTOPUs CO3JMAaHUs M BbIXOfa Ha oskpaH (uiabMa «PasHouBeTHble
rkamenkny» C.I. Mukasssina // Aprukyist. 2024. Ne4(56). C. 69-83. DOI: 10.28995/2227-6165-2024-4-69-83
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Summary: In the present research, based on archival and memoir sources, the story of creation and launch on the screen of the full-
length feature stereo movie “Colorful pebbles” (1960), the directional film debut of Sergey Mikaelyan, is studied. Reference to the movie,
the literary and director’s script and other sources makes it possible to trace the stages of work on the picture — from the appearance
of the idea to issuing the screening certificate. Research on existing materials helps to get closer to understanding some peculiarities of
cinema production during the “thaw” period. Thus, referral to the transcripts of meetings to discuss the future movie allows to reveal
the engagement strategies of studio’s Arts Council with its author when creating the “controversial” artwork, thereby defining the bound-

aries of author-developed and censorial parts in working on the movie.
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A 3JIPABCTBYET IIATHO: O IIOTEHIIUAJIE HEY IAYU B TEKCTHJIbHOM JU3AHE
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Amnnoranust: Hacrostimas cratbs nocssiena heHoMeHy CIydaiiHbIX MTeH Ha TeKCTHIe, IIPOTUBOIIOCTABIEHHOMY HAMEPEHHBIM METOIaM
HevyaTH ¥ OKpammBanus Tkanu. [Ipeamer usydenus: — MHAMBUYATbHbIE U KOJUIEKTUBHBIE CTPATEINH IN3aiiHA 1 PEMeCJIa, COCPeI0TOYeH-
HbIe BOKPYT ISITHA U PAOOTHI € HUM.

PaccMoTpeHa Mprpo/ia U THIIBI [ISATEH, & TAKKe Pa3HOo0Opasiie MHEHIH U TOJTKOBAHUIT, OTPAKAIONINX COINATbHbIE KOHCTPYKIIUI, HOPMBI
M LEHHOCTH BOKPYT HUX. IIpoaHannsnpoBan TBOPUYECKUI BBI3OB ISITHA JUISI TEKCTHJBHBIX XYNOKHUKOB U [M3aHHEPOB, Yepe3 MPU3My
BO3MOXKHOCTEH M IPAHUIL MEK/LY TEXHUKOI 1 CJIy4ailHbIM TISITHOM.

PaboThl Xy[IOKHIKOB U [M3aiHEPOB CPABHUBAIOTCSI ¢ HEMPOhECCHOHAMbHBIME TTox0AaMit. OHI MPOUJUTIOCTPIPOBAHBI PE3YIbTATAMI
CepUI MaCTeP-KJIACCOB MO PEMOHTY <«3allSITHAHHBIX» KYXOHHBIX CKaTepTell, MpoBefeHHBIX B JlabopaTopru MCCIeTOBAHUS MPAKTHK
pemonta (Mendit Research Lab).

VccneoBanue TOKa3bIBAET, YTO HECMOTPSI HA TO, YTO ISITHA TPAAUIIOHHO PACCMATPUBAIOTCST KaK HeKelaTebHbIe CIydalHocT, 0bJa-
JIAIOT TIOTEHIMATIOM BJIOXHOBJISITD HOBBIE TIOJXO/bl B TEKCTUIBHOM JN3aiiHe, BHICTYNAsh YHUKAIBHOM OCHOBOM sl AN3AiHEPCKUX pelie-
HUH U CTUMYJIFPYSI MHHOBAIIUK B 9TOH 061aCTH.

KioueHbie ¢10Ba: TEKCTUID, ISITHO, HECOBEPIIEHCTBO, KPEATUBHOCTD, CJIYYailHOCTh, COOOIIECTBO, TEKCTUIIBHOE HCKYCCTBO, [IOBECTBOBA-
HIi€e, CKATePTh
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EMBRACE THE STAIN: EXPLORING THE POTENTIAL OF FAILURE IN TEXTILE DESIGN
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Summary: This paper addresses the issue of accidental stains on textiles as opposed to intentional printing and dyeing practices.
The subject of study is individual and collaborative craft design strategies which are centred around the stain and its treatment.

The nature and types of stains as well as varied opinions and interpretations that reflect social constructions, norms, and values around it
are observed. The creative potential of the stain for textile artists and designers who experiment with print and dye, delving into the possi-
bilities of stain and questioning the borderlines between those are analysed.

Those are compared to various amateur approaches that people employ to treat the stain, illustrated with the results of a series of work-
shops on mending stained kitchen textiles, led by MendIt Research Laboratory.

The study reveals that despite stains being traditionally viewed as unwanted accidents, they possess the potential and provocation to
inspire novel approaches in textile design, acting as a unique foundation for design decisions and fostering innovation within the field.
Keywords: textile, stain, imperfection, creativity, accident, community, textile art, narrative, kitchen cloth
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SUMMARY

Annoranusi: CtaTbs OCBSIIEHA OJJHON U3 MIPEIIPUHSITHIX B I10JIe ICHUX0AHAIN3a PAHHUX HOIBITOK KOHIENITYAIU3aIMN MOJIBI, [IPEICTAB-
JIEHHO#T B KHUTE aMePUKAHCKOTO TIcMXoaHanThKa DaMyHaa Bepriepa «Moga u 6eccoznarenbtoes (1953). [TonbzoBaBuimiicst B cepeaunte
XX Beka HEMaJIBIM aBTOPUTETOM B 1TPO(hecCHOHANBHBIX KPyTax, bepriep BrocsecTBIN CTax 0JHON U3 MAPrUHAIBHBIX GUTYD UCTOPHU
MICUXOAHATNTUIECKOTO JIBIIKEHHS], & €r0 MOCBSIIEeHHOe MOJle UCC/Ie/I0BAHNe He Pa3 MOJIBEePrajioch pe3koil Kputrke. B craTbe pernaercs
3a/1a4a BBezienst paboThl bepriepa B akTya bHbIN HAYYHbIN AUCKYPC YePe3 KOHTEKCTYATbHOE TIPOUTEHNE, TIPE/ITIOJIATAIONIEE YCTAaHOBIIE-
HHe CBsI3eil COJePIKAIIXCS B KHUTE HJIe C COBPEMEHHBIMI €€ aBTOPY TICHXOaHATUTHYECKUMU TeopusiMi. Takske cTaThs HalleIeHa Ha To,
4TOODI, [IaB OIEHKY TICHX0AHAIN3Y KaK METOI0JOTIYECKOMY WHCTPYMEHTY HCCIe0BaHUsT MOIbI, Bincarh paboty Bepriepa B mepcmek-
TUBY HAXO/ISIIIETOCS B IIPOIECCEe CTAHOBJIEHHS MEXKANCIUIIIMHAPHOTO IHATIOTa MEK/LY TEOPUEl MOJIbI M TICHX0AHATM30M.

Koouessle cioBa: Mojia, TEOPHUST MOJIbI, TICUXOAHAJII3, TEOPUsT TICMX0aHa13a, Damyni bepriep

s wuruposanust: Jebedesa O.M. «Ilcuxoanaiutideckas TeOpust MOJbI» DAMyH/a Bepriiepa: onblT KOHTEKCTYaIbHOTO IPOYTEHUsS //
Aprukyibt. 2024. Ne4(56). C. 99-111. DOI: 10.28995,/2227-6165-2024-4-99-111

“PSYCHOANALYTIC THEORY OF FASHION” BY EDMUND BERGLER: EXPERIENCE OF CONTEXTUAL READING
Research article

UDC 159.964.2+391:316

DOI: 10.28995/2227-6165-2024-4-99-111

Received: September 10, 2024. Approved after reviewing: October 07, 2024. Date of publication: December 30, 2024.

Author: Lebedeva Olga Mikhailovna, PhD student, National Research University Higher School of Economics (Moscow, Russia),
e-mail: onika1969@mail.ru

ORCID ID: 0000-0002-4918-0511

Summary: The article is devoted to one of the early attempts to conceptualize fashion made in the field of psychoanalysis, which was
presented in the book of the American psychoanalyst Edmund Bergler “Fashion and the Unconscious” (1953). Attained high professional
prestige in the mid-twentieth century, Bergler subsequently has become one of the marginalized figures in the history of the psychoanalytic
movement, and his research on fashion has undergone several criticisms. The article deals with introducing Bergler’s work into the up-to-
date scientific discourse via the contextual reading, which suggests establishing connections between the ideas running through his book
and the psychoanalytic theories contemporary to him. The article also aims, having estimated psychoanalysis as a methodological tool
for Fashion Studies, to introduce Bergler’s investigation into the interdisciplinary dialogue between Fashion Theory and psychoanalysis.
Keywords: fashion, fashion theory, psychoanalysis, psychoanalytic theory, Edmund Bergler
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COBPEMEHHBIE TEHIEHIIUU APXHUTEKTYPHI MEYETEIl: NPOBJIEMA COXPAHEHUS KYJIbTYPHOI1
NUJAEHTNYHOCTU

Hayunas cratbst

YK 726.2

DOI: 10.28995/2227-6165-2024-4-112-133

Mara nocryrienust: 11.08.2024. /lara ogo6penust ocsie penersuposanust: 11.09.2024. Tarta ny6iukarmn: 30.12.2024.

Asrop-1: Anv-Tamumu Caxep Myxammed Maxmyo, activipant, ¥Ypanbckuil denepanpibiii ynusepcurer (Exarepuntypr, Poccus),
e-mail: sakher.tameme@yahoo.com

ORCID ID: 0000-0002-8428-7824

Asrtop-2: Ilankuna Mapuna Baadumuposna, 10KTop KyJabTypoorui, npodeccop, Y paibekuii heaepasibiblii yuusepeurer (Exarepun-
6ypr, Poccus), e-mail: m.v.pankina@urfu.ru

ORCID ID: 0000-0001-6971-7497

AnHoTtanus: B crarbe MpoaHaIn3npoBaHbl OCHOBHbIE YEPTHI APXUTEKTYPbI TPAAUIIMOHHBIX MeYeTell i 0COOEHHOCTH COBPEMEHHDBIX Meve-
Tell B pa3inyHbIX cTpanax. OTCyTCTBUE KECTKUX KAHOHOB, OTIPE/IETIEHHBIX PETUTHO3HBIMI TEKCTAMU, TI03BOJISIET APXUTEKTOPAM CBOOOIHO
MHTEPIPETHPOBATH IIACTHKY 1 00pa3 3ianus. HoBble conmasibHble 3a1aui, BOBMOKHOCTI COBPEMEHHBIX KOHCTPYKIINIT 1 TEXHOMOTHI
BIOXHOBUJIN aDXUTEKTOPOB OTKA3ATHCS OT UCTOPUYECKUX U HEOKJIACCHUECKUX MOJIETIEIT, KOTOPbIE IOMUHNPOBAJIN B HAIMOHAIBHOMN peJin-
I'MO3HOMN apXuUTeKType. APXUTEKTOPBI EPEOCMBICAMBAIOT HE TOJIBKO (DOPMY MeueTH, HO 1 (DYHKI[HH, IVIAHUPOBOYHOE PEIeHe, 1eKOp 1
OpHAMeHTHI. BbISBIEHBI TEHIEHITMN TTI00ATN3AIMN ADXUTEKTYPBI MedeTeil. /{71t 06bekToB, mocTpoeHHbix B X X1 Beke, XapakrepHa BU3Y-
aJbHasl ¥ CONMATbHAS OTKPBITOCTD, OHM BBITIOJIHSIOT (QYHKIMN OOIIECTBEHHOTO TIEHTPA, JIsI KOTOPOTO 3aI€iiCTBYETCST U TPUJIETAIONIEE
rpocTpancTBo. [lmacTnka 3aan1st HAMOMUHAET CKYJIBIITYPY; KOMIIO3UI[HS NMEET BePTUKAIbHOE Pa3BUTHE; hacabl U MIJIAHb! IHAMUYHbI
n acumMmerpuynbl. OpHamenTs! U mpUGTH Ha (acaze 1 B HHTEPbEPE CTAHOBSITCS IJIABHBIMU CPEICTBAMY, YKA3bIBAIOIIMMI HA IPUHA/-
JIESKHOCTD 3/IAHUST K MCIAMCKOM KYJIbTYPE.

KooueBble ciioBa: apxuTeKTypa MedyeTeil, HCaaMCKast apXUTEKTYPa, COBPEMEHHAst apXUTEKTYPA, COBPEMEHHbIE CTUJIN, MOJIEPHU3M, 1I0CT-
MOJIEPHU3M

s uurupoBanus: Ano-Tamumu C.M.M., llankuna M.B. CoBpeMeHHbIe TEHIEHIIMN apXUTEKTYPbI MedeTeil: mpobeMa CoXpaHeHus KyJib-
TypHOit uaentuanoctu // Aprukyast. 2024. Ne4(56). C. 112-133. DOI: 10.28995/2227-6165-2024-4-112-133
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Summary: The article analyzes the main architectural features of traditional mosques and the specific features of modern mosques in
different countries. The absence of strict canons defined by religious texts allows architects to freely interpret the plasticity and image of
the building. New social challenges, the possibilities of modern structures and technologies inspired architects to abandon the historical
and neoclassical models that dominated the national religious architecture. Architects rethink not only the form of the mosque, but also
its functions, planning solutions, decor and ornaments. Trends of globalization of mosque architecture have been identified. The objects
built in the 21st century are characterized by visual and social openness, they serve as a public center, for which the adjacent space is
also used. The plasticity of the building resembles sculpture; the composition has vertical development; facades and plans are dynamic
and asymmetrical. Ornaments and fonts on the facade and in the interior become the main means indicating the building’s belonging to
Islamic culture.
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