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Annoramusi: Cratbst paccMaTprBaeT MPOOIeMy MEPHOAN3ANMN KIMHOMCKYCCTBA YePe3 MPHU3MY ABYX METOMOJOTMYECKUX MOIXOMOB:
[IPeIMETHO-UCTOPHIECKOTO U IIPEAMETHO-KOHIeNTyanbHOro. [lepBoiit anainsupyer kunematorpad B KOHTEKCTE COIUATBLHO-TIOMUTHYECKIX
1 KYJIbTYPHBIX TpaHchOpPMaInii, CBSI3bIBAsI €T0 PA3BUTHE C UCTOPUYECKUMU M3MeHeHUsIMU. BTopoii cocpeioTouen Ha BHYTPEHHUX 3aKOHO-
MEPHOCTSIX 9BOJIONNI KUHOSI3bIKA, CTUJIEBBIX MAPA/JUTM ¥ BU3YAJIBHOTO BOCIPUATHS. B cTaTbe mpeacTaBienbl OCHOBHbIE MOJIE/IH TIEPHO-
JIU3AIIY OTeYeCTBEHHOTO KIHO, Tipeiokentble C. Jitzentnreitnom, B.H. Mamsuenkossiv, H.A. Xpenossim 1 I. /lagamsitom, a Takike pac-
CMOTPEHBI AJIbTEPHATHBHBIE CIIOCOOBI CTPYKTYPUPOBAHIUSI KIHOTIPOIIECCA, BKITIOUAS KOHIIEMIIIO CMEHBI CHCTEM BHIEHUS 1 (ha3oBbIX Mepe-
xo/10B. Kpome Toro, 1poBe/ien aHains 3ana/{HbiX METO0JIOT T, BKIIOYast HHCTUTYIIMOHAIbHBII U TEXHOJIOTHYeCKuil moixozel Y. AnbrMana
n T. Tannunra, 1eMOHCTPUPYIOIINE HHOW B3IJISI/L HA XPOHOJIOTHIO PA3BUTHSI KHHO.

Koouessie cioBa: nepro/u3aiisi KHHOMCKYCCTBA, PeIMETHO-UCTOPUYECKUIT O/IXO/L, TIPEMETHO-KOHIIEITYAIBHbIN TTOJXO0/I, KYJIbTYp-
Hble APAJNTMbl, KHHOSI3bIK, XY/10’KEeCTBEHHAsT 9BOJIIOLHUSI, HCTOPUYECKHUE IeTePMUHAHTDI, TEOPHSI KIHO, CMEHA BU3YaJbHBIX CUCTEM, METO-
JIOJIOTUST KUHOBEIEH ST
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Summary: The article examines the issue of cinematic periodization through two fundamental methodological approaches: the subject-
historical and the subject-conceptual. The former interprets cinema as a reflection of social, political, and economic transformations,
linking its evolution to external factors such as regime changes, cultural shifts, and ideological frameworks. The latter focuses on the inter-
nal logic of cinematic development, including the evolution of expressive means, genre transformations, and shifts in visual perception.
The study analyzes the theoretical perspectives of Eisenstein, Mamiachenkov, Khrenov, and Dadamyan, each offering different models of
periodization. The article questions the adequacy of traditional periodization schemes in capturing the complexity of cinematic evolution
while identifying the limitations of existing methodological approaches.
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artistic evolution, historical determinants, film theory, visual system shifts, film studies methodology
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SUMMARY

Annoramust: CTaTpst MOCBSIIEHA eBPOIEHCKON MOJIEPHUCTCKON CKYJIBIITYPE, TIPECTABAeHHO Ha MeXKTyHapoIHOl BBICTABKE COBPEMEH-
Horo nckycersa («Apmopn [lloy») B Hoio-Mopke B despane — mapre 1913 roa, it mpobuieMe ee THCHMEHHOI 1 BU3YaTbHON PEIernm
AMepHKAHCKUM 1IPOdecCHOHANbHBIM coobmectBoM i xute/svu Hpio-Vlopka. B craThe aHAINM3UPYETCs PEAKIUs TIPECCh, BHIPA3HBIIIETT
MHEHIE CPETHECTATHCTUYECKUX HBIOWOPKIIEB, apT-KPUTUKOB U MPOGhECCHOHATHLHBIX COOOTIECTB Ha 9KCIIO3UIINIO €BPOIENHCKOIT TIACTHKIL.
IMOIMOHATBHbIE ¥ CAPKACTUYECKUE 3aMeYaHyisl, IOTIOJNHEHHbIe CATUPUYECKUMI WILTIOCTPAIMSIMU — OKU/IAeMast PEakIlisi aMepUKaHIIEB,
MIPUBBIKIITNX CYMTBIBATH ABTOPCKUIT HAPPATUB, HA CMeJIbIe CKYJIBIITYPBI €BPOTIEHCKIX MacTepoB. Takske jie1aeTcst MOIbITKa PEKOHCTPYHPO-
BaTh BU3YAJIBHYIO PEIENIMIO OT/IETbHbIX AMEPUKAHCKIX BasTeell — yuacTHiKoB «Apmopu [1loy» mocpeacTBom ananmsa ux TBOPYECKOTO
Y TH [0 ¥ TTOCJIE 3HAKOBOTO COOBITHS C TIEJBIO OOHAPYKUTE CJIE/[BI BO3MOKHOTO BIMSIHIUSI MOJIEPHICTCKON €BPOTEHiCKOI CKYJIBITYPBI.
Kmouessle cioBa: ckysbnTypa XX Beka, «Apmopu 11loy», Busyasbible HCKYCCTBA, MOJEPHI3M

s wurupoBanus: Cadosuna B.I1. EBponeiickast CKyJbIITypa MoiepHU3Ma B IpocTpaHcTBe Apcenaibhoii BoictaBku 1913 roma. Pro et
contra. [Tpo6aema perernmu // Aprukyinst. 2025. Ne1(57). C. 17-27. DOI: 10.28995/2227-6165-2025-1-17-27
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Summary: The article is devoted to European avant-garde sculpture, presented in New York in February - March 1913 at the Interna-
tional Exhibition of Modern Art (“Armory Show”) and to the problem of its written and visual reception by professional communities
and by New Yorkers. As a first approximation, the article analyzes the reaction of the press, which expressed the opinion of average New
Yorkers, art critics, and professional communities to the exposition of European plastics. Emotional and sarcastic remarks, complemented
by satirical illustrations, are the expected reaction of the Americans, who are used to reading the author’s narrative, to the bold sculp-
tures of European masters. An attempt is also made to reconstruct the visual reception of individual American sculptors participating in
the Armory Show by analyzing their creative path before and after the landmark event in order to find traces of the possible influence of
modernist European sculpture.

Keywords: sculpture of the 20" century, Armory Show, visual arts, avant-garde

For citation: Sadovina V.P. “European avant-garde sculpture in the space of the Arsenal exhibition of 1913. Pro et contra. The problem of
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Amnnotamust: Cratbsl TOCBSIIIEHA aHAIN3y TBOpYecTBa Jyranckoro skusorciia Cepres Hukomaesnua KompgpamioBa, ubsi BbICTaBKa
6biTa TpeficTaBIeHa B 3amax [leHTpasbHOro oMa XymoxkHiKa B aBrycre 2023 roza. JKCmo3uius Obla pa3BepHyTa B PAMKaX MPOEKTa
«C Poccweii B cepaite. Pycckas xkimaccimueckas tpaauius B nckycctBe JIHP». CtaTbst oTKpbIBaeTcst KpaTKIM aHATIM30M CTAHOBJIEHUS PyC-
CKOII Xy/105KeCTBeHHO 111K0JIbI HOBOTO BpeMeHu 1 aHaImM3y OCHOBAHWIT IPUYNCTIEHNS ee K Kiaccnueckoil Tpaauimn. TBopuectBo Ceprest
KompaioBa paccMaTpuBaeTcst 10 XPOHOJOTHYECKOMY U THIIOJIOTUYECKOMY TIPUHIIUITY, YTO MO3BOJISIET apryMeHTHPOBAHHO Pa3BEPHYTh
AHAJTI3 €T0 TBOPYECKOTO MeTO/a I ocobeHHOCTel 06pasHoro pemrenust mosored. [lupora TBopueckux nnTepeco Ceprest Kommpariosa
oueHb BestKa. Ero XyokecTBeHHAsI MPAKTIKA OXBATHIBAET IIPAKTHYECKU BCE KAHPBI U caMble Pa3HO0OpasHbie TeXHUKN. OH MOPTPETHCT U
MeH3KICT, MacTep HATIOPMOPTA U 9JIETAHTHOTO HIO, OH YCIIENeH PaBHO B JKaHPOBOIT 1 HcTopryeckoii skuonucu. Croxkersr Konparosa
OCTPO OT3BIBAIOTCS HA CHIOMIHYTHbIE COOBITUS U TP HTOM HATIOJHEHBI MHOTOYPOBHEBBIMIT KOHHOTAITHSIMHU, TIO3BOJISTIONIIME OTHECTH X
K JKaHpPY UCTOPUYECKUX TTOJOTEH.

KooueBble c10Ba: KUBOINCH, EH3aK, KIACCHKA, TPAUILNS, TIOPTPET, HATIOPMOPT, HCTOPUYECKUIT JKaHP, TEMATUYeCKask KapTHHA
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Author: Kalugina Olga Veniaminovna, Doctor of Sciences in Art History, Principal researcher, The Russian State University for
the Humanities (Moscow, Russia), e-mail: evaksenia@me.com
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Summary: The article is devoted to an analysis of the work of the Lugansk painter Sergei Nikolaevich Kondrashov, whose exhibition was
presented in the halls of the Central House of Artists in August 2023. The exhibition was launched as part of the project “With Russia
in the Heart. Russian classical tradition in the art of the LPR.” The article opens with a brief analysis of the formation of the Russian art
school of the New Age and an analysis of the grounds for classifying it as a classical tradition. The work of Sergei Kondrashov is examined
on a chronological and typological basis, which allows for a reasoned analysis of his creative method and the features of the figurative
design of the paintings. The breadth of Sergei Kondrashov’s creative interests is very wide. His artistic practice covers almost all genres
and a wide variety of techniques. He is a portrait and landscape painter, a master of still life and elegant nudes, he is equally successful in
genre and historical painting. Kondrashov’s subjects are acutely responsive to momentary events and at the same time filled with multi-
level connotations, allowing them to be classified as historical paintings.

Keywords: painting, landscape, classic, tradition, portrait, still life, historical genre, thematic painting
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AmnnHoranus: Ctarhs MOCBSIIEHA U3YUYEHUIO JKAaHPa HHCTUTYIIMOHAIBHON KPUTHKU B COBPEMEHHOM POCCUIICKOM HMCKyccTBe. B To Bpemst
KaK BO MHOTUX CTPAaHAX MHCTUTYI[HOHAIBHO-KPUTHIECKAST TPAAUIIMS SIBJISIETCS HEOTHEMJIEMOI YacThIO XY/I03KECTBEHHOTO MPOIECcca, B
Poccunt ee pa3BUTHE OCTAETCST MATOM3YYEHHBIM 1 HECHCTEMATH3MPOBAHHBIM. VIHCTHTYIIHOHATBHASI KPUTHKA KaK TIT06ATbHBIH (heHOMeH
OKa3aJia 3HAYUTETbHOE BJISTHIIE Ha UCKYCCTBO TIoceiHell ueTBepTr XX BeKa, HO €€ POCCHiicKast crennduka TpebyeT A0MOTHUTENBHOTO
aHanm3a. B xo/ie ncce0BaHust BBIIEISIIOTCS JIBE CTPATEINH POCCHICKOI HHCTUTYIIMOHAIBHON KPUTUKI: ManubecTapHas 1 JaTeHTHasI.
JlarenTHas cTpaTerusi peasnsyercs uepes Co3aHue MapanHCTUTYIUI — KOHCTPYUPYEMbIX XyJ0KHUKaMK 11ep(hOPMaTUBHBIX UHCTHTY-
i, paboOTAONUX BHE TPAAUIIMOHHBIX HHCTUTYIIMOHATHHBIX PAMOK. AHAN3 UX AESITETBHOCTU MO3BOJSIET TIPETIOTIOKUTD, YTO COBPE-
MeHHbIe POCCHICKIE Xy0KHUKHI UCTIOTB3YIOT HHCTUTYIIMIO KAaK MEJIIYM, 4TO MOKHO PACCMATPUBATH KAaK OJIMH U3 KJIIOYEBBIX BEKTOPOB
MHCTUTYIIMOHAIBHON KPUTHKH B YCJIOBUSIX «ITOCTKPUTHYECKOTO TOBOPOTA».

Kiouessie ciioBa: MHCTUTYIMOHATbHAS KDUTHKA, KOHIENTYATbHOE HCKYCCTBO, TAPAMHCTUTYIIH, COBPEMEHHOE HCKYCCTBO, TOCTKPUTHKA
st uurupoBauus: Annaxeepdues T.K. TlapanHCTUTYIIMN KaK JIATEHTHAST CTPATErnsl MHCTUTYIIMOHAIBHON KPUTHKYA B COBPEMEHHOM
uckyccrse Poccun // Aprukyist. 2025. Ne1(57). C. 35-49. DOI: 10.28995/2227-6165-2025-1-35-49
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Summary: The article is devoted to the Russian realization of a conceptual art movement known as institutional critique. In many
countries of the Western world and in some others the tradition of institutional critique is an important component of the local context.
At the same time, institutional critique as a global phenomenon had a decisive influence on art in the last quarter of the 20th century,
but it has never been systematically studied in Russia. Two strategies of Russian institutional critique — manifest and latent — are distin-
guished by the author. The latent strategy is implemented through the creation of parainstitutions — speculative organizations. Based on
the results of analyzing the principles of work of the selected parainstitutions, it was assumed that artists began to use the institution as
a medium. This trend can be characterized as one of the main vectors of institutional critique in the conditions of the so-called “postcriti-
cal turn”.
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AnzoTanys: B cTathe aHAIMBHPYIOTCSI MPAKTHKY CKyIbITOPOB rpymiel Park Place, paccMoTpentbie B KOHTEKCTe HHTEPeCa XyI0KHIKOB K
LEJIOMY PSIJIy IPOCTPAHCTBEHHBIX TEOPUIL, BKIIIOUast TeOMETPHYECKUE KOHIEIIINI MHOTOMepHOro Mupa. Creruduueckas HallpaBJIeHHOCTb
TBOPYECTBA CKYJIBIITOPOB HAa MCCJIEJI0OBAHUE ITPOCTPAHCTBEHHBIX CTPYKTYP BBIXOANIN 32 PAMKH TEOPETUYECKOI0 JAUCKYPCa BTOPOIL 110J10-
Bunbl XX croserus. Jlanioe 06CTOSTebCTBO TIPEAOIPEALTII0 (DAKT, YTO BIUATEIbHAS B XYA0KeCTBeHHON cpejie 1960-X rofoB rpyiima K
HavaJIy JBa/IATh TIEPBOTO CTOJIETHS ObLTa MPAKTIIECKH 3a0bITa, @ B POCCHIICKOM MCKYCCTBO3HAHUI OCTATACH HEM3BECTHOIT. TBOpUecKite
ocroBamust cKyapnTopoB Park Place ommpastiich Ha CIOKHBINA CHHTE3 XYI0KECTBEHHbBIX, HAYYHBIX 1 KBA3HHAYIHBIX KOHIEMII. B cTarthe
npuBe/eHbl HanGosiee sIpKue PUMEPBI IPOCTPAHCTBEHHBIX PEIICHUH BO BBAUMOCBSI3U € TCOPETUYECKOI OCHOBOI, TIOCITY KUBIIEH KaTam-
3aTOPOM, HCTOYHUKOM B/IOXHOBEHMUSI, & MHOT/A U [IPSIMBIM PYKOBOACTBOM B nipakTikax Park Place. [Tojo6HbBIil akiieHT Ha HIEHHBIX HCTOKAX
HOBBIX KOHCTPYKTUBHBIX (hOPM MPEACTaBUT GOJiee MOMHYIO, OTHIO/b HE MOHOJNMTHYIO KaPTHHY CTAHOBJICHUST aMEPUKAHCKOIT MOJIEPHUCT-
cKkoii ckypnTypbl 1960-X rozos.

KimoueBbie c10Ba: TPOCTPAHCTBO, MPOCTPAHCTBEHHBIE CTPYKTYPHI, YeTBepTOE M3Mepenne, rpynma Park Place, MomepHuCTCKast CKyIb-
TITYpa, COBPEMEHHOE NCKYCCTBO
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Summary: The article analyzes the practices of the sculptors of the Park Place group, considered in the context of the artists” interest
in a range of spatial theories, including geometric concepts of a multi-dimensional world. The specific focus of the work of sculptors
on the study of spatial structures went beyond the theoretical discourse of the second half of the 20th century. This circumstance pre-
determined the fact that the group, influential in the artistic environment of the 1960s, was practically forgotten by the beginning of
the twenty-first century, and remained unknown in Russian art history. The creative foundations of the Park Place Gallery group sculp-
tors were based on a complex synthesis of artistic, scientific and quasi-scientific concepts. The article provides the most striking examples
of spatial solutions in conjunction with the theoretical framework that served as a catalyst, source of inspiration, and sometimes direct
guidance in the practices of Park Place. Such an emphasis on the ideological origins of new constructive forms will present a more com-
plete, by no means monolithic picture of the formation of American modernist sculpture in the 1960s.

Keywords: space, spatial structures, fourth dimension, Park Place Gallery group, modernist sculpture, contemporary art
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IKPAHUN3AIIVA MOAEPHHUCTCKOI'O POMAHA 11 MEMOPHAJIbHAS KYJIbTYPA. IIEPEMMI3OBPETEHUE I'OM-
BPOBUYEBCKOTIO IEPCOHAKA B <IIOPHOTPA®UU»> STHA IKYBA KOJIBCKOI'O
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Amnnoramust: [TpuBeséHHbIii B cTaThe aHaan3 skpanusaimn pomatna Burtonbaa Tom6posuda «IToprorpaduss> (1960) SInom Sxy6om Kob-
cknM (2003) obbeannsier aBe podIeMbl B 0O IMCKYPC O COBpeMeHHOM KnHemaTorpade. Bo-mepBbix, O packpbIiBaeT BLIOPAHHBII Jist
(rtbMa MeTO/ AN TAIN I MOJIEPHUCTCKOTO JINTEPATYPHOTO TIOBECTBOBAHIIS, KOTOPOE, BBUJLY €I0 TEPMETHYHOCTH 1 CIIOKHOI TOATHIECKOI
UTPBI, TIPEJICTABIAET 0COOBIE TPYAHOCTH JUIsl PesKUCCépa. Bo-BTOPBIX, OH HCCJIELYeT 9TOT METOJ| B KOHTEKCTE MEMOPUAJILHOM KYJIbTYPBI.
Pabota onupaeTcst Ha AaBTOPUTETHbIE TEOPETUYECKIE TEKCThI HA CTHIKE KUHO U JINTEPATYPbI, TPY/Ibl TOMOPOBIYEBEI0B,  TAKKE Y3KOCTIE-
[UAJIbHbIE UCCIIEIOBAHMS TTAMSTH, TPABMbI, CHH/IPOMA BHHBI BbIKUBIIETO B X0JI0KOCTE. BHIBO/BI 9KCIUIMIIMPYIOT Ba PAIUKATIBLHO Pas-
HBIX crtocoba BbickasbiBarust 0 Katactpode eBporeiickoro eBpeiicTBa i MOKa3bIBAIOT, 4TO PA3IMUNE STHX CIIOCOOOB OTPEIENIIA HE TOTHKO
XyIOKeCTBEHHAsT MHANBU/YAJIBHOCTD KAXKIOTO U3 ABTOPOB, HO TAKIKE M COCTOSIHIE MEMOPUAJIBHOI KyJIbTYPbI B MOMEHT TTOSIBJIEHUST [TPOU3-
Besenust: B cepeinte XX (B caydae ¢ pomanoM) n B Havaste X X1 Beka (B ciydae ¢ akpannsainuei).
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SUMMARY

FILM ADAPTATION OF A MODERNIST NOVEL AND THE CULTURE OF REMEMBRANCE. THE REINVENTION OF
GOMBROWICZ’S CHARACTER IN JAN JAKUB KOLSKTI’S “PORNOGRAFIA”
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Summary: The study of Witold Gombrowicz’s ,Pornografia” (1960) film adaptation made by Jan Jakub Kolski (2003), drawn in
the article, integrates two problems into one critical discourse on modern cinema. Firstly, it reveals the chosen adaptation method of
modernist narration, which is, due to its impermeability and the complicated poetical game, considered a matter of particular difficulty
for a director. Secondly, it examines this method in the context of the culture of remembrance. The analysis leans upon the authoritative
adaptation studies, Gombrowicz’s literature critical interpretations, and narrowly-specialized memory, PTSD, and the Holocaust survival
syndrome studies. The article represents two drastically different ways of speaking about the Catastrophe of European Jews and argues
that the distinction between the two is determined not only by the artistical identity of each author but also by the state of a culture
of remembrance at the moment of the first appearance of the work: in the middle of the XX (in case of the novel) and the beginning of
the XXI (in case of the film adaptation) centuries.

Keywords: film adaptation, modernist novel, survivor syndrome, guilt, shame, Holocaust, Catastrophe, character
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Annoranusi: B cratbe paccMatpuBaercst mpobiieMa KIACCHKI B KOHTEKCTe COBPEMEHHOIT TaHIeBaabHON Ky IbTypsl. Ha mpiMepe Gamera
«Kusenp» B moctanoBke Akpama XaHa aBTOp aHATM3UPYET CTPATETHIO «aKTyaIn3aIiiy GaseTa Kak OIH 13 TIPUHITIIOB PabOThI ¢ KiTac-
cuKoil. B cTaThe mpuBoauTCst pazbop KaxkaIoro U3 ypoBHE 6aseTa: ClojkKeTa, My3bIKU, BU3YaTbHOTO KOJIa CIEKTaKJIst i xopeorpadum. Ocoboe
BHUMAHIE aBTOP Y/IENISET IIACTHKE U JKECTY KaK OCHOBAM COBPEMEHHOTO GasieTHOTO crieKTakJst. [[oapo6HO pa3bupaeTcst HCMOIb30BaAHITE
AMOIMOHABHBIX, (DYHKITMOHAIBHBIX, COIUATBHBIX 1 PUTYAJIBHBIX ’KeCTOB, KoTopble Bbizessier Jopuc Xamdpu B kuure «Vckycerso coun-
HSITh TaHeIl. DMaHCHITAIINS CISIIEN KpacaBuIlbl». B craTbe mpobiieMaTH3pyeTcst COOTHOIIEHNE KITACCUYeCKOTo GateTa, MHIMICKOTO TaHTa
«Karxak» n coBpemennoit xopeorpadun. Takske aBTopa HHTEPECYET CTATyC UCMOPUY B TAKOTO TUTIA HCTOYHUKE.

KioueBsie coBa: KiacCiIecKuit 6amer, akTyarn3aiist, ICTOPUST TETECHOCTh, COBPEMEHHas Xopeorpadiist, KaTXakK, TIIaCTHKa, KeCT
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Summary: The article deals with the problem of classics in the context of modern dance culture. Using the example of Akram Khan’s
production of ballet “Giselle”, the author analyzes the strategy of “actualization” of ballet as one of the principles of working with classics.
The article provides an analysis of each of the levels of ballet: the plot, music, visual code of the performance and choreography. The author
pays special attention to plasticity and gesture as the basics of modern ballet performance. The use of emotional, functional, social and
ritual gestures, which are highlighted by Doris Humphrey in the book “The Art of Composing Dance. The Emancipation of the Sleep-
ing Beauty.” The article problematizes the relationship between classical ballet, Indian dance “Kathak” and modern choreography. Also,
the author is interested in the status of the story in this type of source.
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Annoranus: CTaTbst HCCITEyeT MECTO Xy/IU B rapiepoOHOiT crcTeMe JTofield, 3aHThIX B cepe KpeaTnBHOTO TpyAa. Hapaste, Hampumep,
¢ 6eoit by TOOIIKOIT MITH TTAPOiT CHHIX PKUHCOB, XY/ TPUCYTCTBYET B Tapaepobax Jofieil 113 caMbIX Pa3HBIX COMMATBHBIX TPYIII, OHAKO
noTazasi B KPEaTHBHYIO CPeLy, TPHOOPETAIOT 0coOble KOHHOTAINM, CBSI3aHHbIe ¢ Tpaauiueil pabodeil omexapl XyIoKHIKA. VIMEHHO
9TH KOHHOTAINH, BJIUSIONIIE Ha MOTHB BHIOOPA XY, TIPEICTABIEHNUS] O COYETAEMOCTH € IPYTHUMI BEIAMU 1 TPHEMJIEMBIE IS HOITIe-
HIIsT 0GCTOSITENBCTBA, MBI U Oy/IEM MCCJIENI0BATh B TAHHOI CTaThe, OMUPAsICh Ha COMUAIBHYIO MCTOPUIO TIPEIMETA 1 TapePOOHDIN METO/
HCCIIEIOBAHTSI OJIEKHBIX TPAKTHK. Hac HHTepecyeT, 4To MOTHBUPYET IPeICTaBUTENEl KPeaTHBHOTO KJIacca BBIGHPATh XY/ Kak pabouyio
OJIEKTY, UCTIOIB3YEMYIO B IIPOTIECCE CO3IAHNUST TBOPUECKOTO TIPOIYKTa. MarepuasamMit IS HAIIETO MCCIE0BAHNUS OCTyKAT Ororpadun
XyMOKHIKOB 20 BeKa, BOCIIOMITHAHIISI M CBUIETETHCTBA 00 X JKU3HMU, MMEIOIIIe OTHOIEHITE K KOHCTPYUPOBAHIIO 00pa3a TBOPIIA Yyepe3
OJIEKHBIE TIPAKTUKH, & TAKKe TTyOUHHbIE HHTEPBBIO C COBPEMEHHBIMI XYIOKHIKaMI 006 ux paboueit oxesxae. CpaBHeHNE BECTIMEHTAP-
HOH KyJIBTYPBI XYJIO’KHUKOB TIPOIIJIOTO ¢ COBPEMEHHBIM €€ COCTOSTHUEM MO3BOJIUT HAM MPOCIEIUTh TPEEMCTBEHHOCTD HEKOTOPBIX MPaK-
THK 1 OOBSICHUTD, TOYEMY XY/IH CTATO YACTHIO rapiepoba MOJIOIOTO TIOKOJIEHNUST XYA0KHIKOB.

KioueBsbie cioBa: XyJii, KpeaTHBHbIN Kiacc, GoreMa, BeCTUMEHTapHbIE HCCIe0BAHIIS, TapAePOOHBIiT MeTo I, yHIopMa
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ARTIST'S UNIFORM: THE PLACE OF A HOODIE IN THE CREATIVE CLASS WARDROBE SYSTEM
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Summary: The article examines the place of the hoodie in the wardrobe system of people engaged in creative work. Along with a white
T-shirt or a pair of blue jeans, hoodie might be found in the wardrobes of people with different backgrounds. Nevertheless, when entering
the creative field, it acquires special connotations, the connotations that influence the motive for choosing a hoodie, clothes that complete
hoodie look and acceptable circumstances for wearing it. In this article we investigate that relying on the social history of the item and
the wardrobe method suitable for studying clothing practices. We analyze which factors motivates the creative class to choose a hoodie
as workwear used in the process of creating. The materials for our study will be biographies of 20th-century artists, memories and tes-
timonies about their lives related to the construction of the self image through clothing practices, as well as in-depth interviews with
contemporary artists about their workwear. Comparison of the vestimentary culture of artists of the past with its current state will allow
us to trace the continuity of some practices and explain why the hoodie has become part of the wardrobe of the young generation of artists.
Keywords: hoodie, creative class, bohemia, vestimentary research, wardrobe method, uniform

For citation: Kuznetsova E.A. “Artist’s uniform: The place of a hoodie in the creative class wardrobe system.” Articult. 2025, no. 1(57),
pp. 90-102. (in Russian) DOI: 10.28995,/2227-6165-2025-1-90-102

Jlusaiin u eépcmra C. llTetin
Koppexmop U. Cycanosa



