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AnHoranust: VlccsieoBaniie MoCBsIIEH0 HCTOPUU SBOJIOIIH KMHETHYECKOTO MO/IX0/a K Au3aiiny KocTioma. /IBisKeHe Kak 0/IHO U3 BaX-
HEMNIINX CPEICTB XYA0KECTBEHHON BHIPA3UTENHHOCTH KOCTIOMA PACCMATPUBAETCSI YePe3 MPH3MY B3aUMOIEICTBIS KHHETH3MA ¢ OJIi3-
KHMH €My OI-apTOM, JIEKOHCTPYKTUBU3MOM U C TEXHOJOTMYECKUM HMCKYCCTBOM: KaXKIOMY DIM30/1y B3aUMOJEHCTBUS OTIAETCS] OJIUH
U3 KyJbTypHO-ucTopruueckux nepuogos (1955-1970-e rr., 1980-1990-e rr. u 2000-2020-¢ rr.), korga oHo ObLIO HauboJee aKTHB-
ubiM. Borpoc pacemarpuBaercst Ha (hore U3MeHeHHH TeOpHH KHHETUYECKOTO KOHCTPYUPOBAHMSI OJI€XK/IbI 1 KUHETHYECKOI TEOPUH TeJIa.
Vtorom uccieoBanmst CTaHOBUTCS BBIBOJL: KOCTIOM TSITOTEET K JIBUKEHUIO M PACKPLIBAET CBOU CIIelU(pUUecKre CBOHCTBA UMEHHO B J[BH-
JKeHn. Bo Bcex pacCMOTPEHHBIX CJIYYasix HTOTOM KHHETHYECKOTO MOIXO0/Ia CTAHOBUTCSI HOBast 06pasHoCTh. ClieI0BaTeIbHO, KIHETH3M
SIBJISIETCST MOIIHBIM UMITYJIbCOM JIJISI PA3BUTHS M IN3aiiHa KOCTIOMA, U, IIPe, COBPEMEHHON Xy/I05KeCTBEHHOM KYJIbTYPBL.

KoioueBble cioBa: Teopusi MCKYCCTBA, UCTOPUST MCKYCCTBA, UCTOPHUS KOCTIOMA, ONTHUKO-KHHETHYECKOE HUCKYCCTBO, HOCTMOJEPHH3M,
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Summary: The research focuses on the evolution of the kinetic approach to costume design. Movement as one of the most important
means of artistic expression of costume is considered through the prism of interaction of kinetics with optical art, deconstructivism and
technological art. Each episode of interaction assigned to one of the cultural-historical periods (1955-1970s, 1980—1990s, and 2000—
2020s) when it was most active. The issue considered in the background of developments in the theory of kinetic garment construction
and kinetic body theory. The result of the research is the conclusion: costume gravitates towards movement and reveals its specific prop-
erties in movement. In all cases considered, the outcome of the kinetic approach is a new imagery. Consequently, kinetics is a powerful
impetus for the development of both costume design and contemporary artistic culture.
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Annoranusa: Hacrosmas craThs HocBsiieHa My3blKaibHOI niutoctpannu I1bepa bonnapa Ha npumepe ananmsa «MajieHbKOTO NILIIO-

CTPHUPOBAHHOTO COJlb(l')eLl)Kl/lO», JIETCKOTO nocobus JUIS U3Yy4YCeHU S MbelKaJleOﬁ TPpaMOThBI. B aTtom mamsiTHUKE KHIKHOTO HCKYCCTBa



SUMMARY

XYIOKHUK [IEPEOCMBICIISIET TPpahUIecKuil MOAXO0/ B KOHTEKCTe MY3bIKAJIBHOIN TEOPHUH C 11€JIbI0 CO3/IaHMsI YBJIEKATEILHOTO 1 JIETKO aJlarl-
THPYEMOTO ISt ieTell yaebHKa. VIMest 1ot pyKoii TOCTONHbIE OPHEHTHPDI B 0OIACTH TETCKON KHIKHOI LTIocTpariy, BoHHap, Tem He
MeHee, JIeTaeT Mar B CTOPOHY OT TIPEEMCTBEHHOCTH U HAXOIUT COOCTBEHHBII rpadmyecKuil sI3bIK, CAMOOBITHBII CTUJIb, HHANBUIYATb-
HOCTD JIMHUK ¥ OPUTUHATBHBIN TOAX0/ K peanusarmu uaen. Ocobyio danrasuitnocts 0bpasnoii cdhepe « MareHbKOT0 MLTIOCTPUPOBAH-
HOTO COJIb(heKNO> TPUIAET UIMEHHO 9TOT HelpUMevaTebHblil annTeT « Manenbkoe». B Hem packpsiBaetcs skesanne bornapa camomy
Y3HABATh BEIN 3aHOBO 1 YYTKOE CTPEMJIEHITE TPUOIUBUTHCS K IETCKOMY MIPOTOHUMAHHUIO. [OTOBHOCTH CMOTPETH HA MUP MY3BIKH TJla-
3amMu pebeHKa MO3BOJIIA BOHHAPY TPUBHECTH B TPAAUINOHHOE (DPAHIY3CKOe 0Opa3oBaHUe HIEMEHT UTPHI M HEMPUHYKIEHHOCTH.
OpnHoBpeMeHHO ¢ 9THM BOHHAp COeMMHSIET B KHITE MY3bIKATbHYIO TEOPUIO U 06PA3HOCTh CEMEWHBIX T[EHHOCTEN, emast IENTMOTHBOM
KHUTH TeMY MAaT€PUHCTBA.

Kmouessie cioBa: [Ibep Bornap, mocrnmnpeccronnam, Habu, meyarsast tpadika, My3bIKaabHas UTIOCTPAIIS, COMbGMEIKUO, TEOPHSI
MY3bIKH, YYeGHUK, IETCTBO, IETCKOE MY3bIKaTbHOE 0Opa30BaHIe, MATEPIHHCTBO
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“PETITE SOLFEGE ILLUSTRE” BY PIERRE BONNARD: ARTISTIC AND GRAPHIC INTERPRETATION OF NEW
APPROACHES TO CHILDREN’S MUSIC EDUCATION AT THE TURN OF THE 19TH-20TH CENTURIES
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Summary: This article is dedicated to the music illustration by Pierre Bonnard, taking as an example “Petite Solfege Illustre”, a manual
for children for studying music theory. In this artifact of art of book the artist reconsiders graphic approach in the context of music theory
for the purpose of creating an entertaining and easily adapted for children handbook. Having at hand decent references in the field of
book illustration for children, Bonnard, nevertheless makes a step a side from tradition and finds his own graphic language, authentic
style, distinction of a line and original approach to execution of an idea. Specific fantasy feature of the images of “Petite solfege illustre”
is given by this undistinguished word «petite». It revials Bonnard’s own desire to rediscover things and keen urge to get close to a child’s
perception of the world. The willingness to see the world through child’s eyes let Bonnard inspire playfullness and effortlessness into
traditional French education. A the same time Bonnard combines music theory and images of family values making the maternity subject
a leading-idea of the book.

Keywords: Pierre Bonnard, postimpressionism, Nabis, graphic art, musical illustration, solfeggio, music theory, musical manual, child-
hood, children’s music education, maternity
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JIapCTBEHHBII rymMaHuTapHbiii yausepeuter (Mocksa, Poccust), e-mail: ida.shik@bk.ru
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Annoranusi: B crarbe uccaenyercst tBopueckoe Hacuegane H.M. Cyeruna xonna 1920-x — nauana 1950-X IT. 1 €ro jesATesbHOCTh B
KauecTBe IrJaBHoro xyzaoxknuka l'ocymapersernoro dapdoposoro 3aBoga mM. M.B. Jlomonocosa. Co3nanibie MacTepoM HOBbIE (DOPMBbI
OTPAKAIOT BHYTPEHHIOIO HBOJIONHUIO CYIIPEMATH3MA M OTJINYAIOTCS] CTPEMJIEHNEM K KJIACCHYECKOI SICHOCTH B COYETAHUN C ABAHTAP/HBIM
aKcrepruMenToM. [Ipemokentbie 1M 06pasitbl GUTYPATHBHOTO TTOCTCYTPeMaTH3Ma B hapdope XapaKkTepusyoTcs MeTahusnyeckum 3BY-
YaHNEM 1 CBSI3bIO C ICTOPHYECKNM KOHTEKCTOM ITOXM. B aGCTPaKTHBIX KOMITO3HIIISIX OH TIPOIOJIKUT JIHIIO PAHHETO CYTTPEMATITIECKOTO
dapdopa 1 TIpeTOKUT HOBbIE XyI0KecTBeHHbIe pernrennsi. Muorne aberpaxtuasre pocrict H.M. CyeTnna opranimdHo BIUCHIBAIOTCS
B PaMKH MHTEPHAIIMOHAJIBHOTO CTUJIS ap-/ieKo. B kadecTBe ryaBHoro xyzoskanka H.M. Cyetnn BHec 3HAUNTEeNBbHBIH BKIaa B GopMU-
poBaHMe CTUJISE JIEHUHTPAJACKOTO (hapdopa u TBOPUECKON MHIMBHU/IYATbHOCTH MOJIOIBIX aBTOPOB. CyrnpeMarns3M cTaHeT HeOTheMIEMOIT
YaCThIO «TEHETUUECKOTO KO/a» retepOyprekoro hapdopa. Ero HapaGoTKu MoIyyar «BTOpyIo Ku3Hb> B hapdope «oTTenenns u e OyayT
3a0bITHI B TIOCAEAYIONUE TO/bL [l COBpEMEHHBIX XYA0KHUKOB-(haphopuctos Hacieaue H.M. CyeTnHa TakKe OCTAETCs TPEIMETOM
pediiekcun 1 KOHIENTYaIbHOTO OCMbBICIIEHUSI.
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Summary: In the article, the researcher examined Nikolay Suetin’s creativity in the late 1920s — early 1950s and his work as a chief artist
of the State Lomonosov Porcelain Factory in Leningrad. His design of new shapes was distinguished by classical clarity combined with
avant-garde experimentation. Nikolay Suetin’s figurative post-Suprematist compositions in porcelain had metaphysical spirit and related
to the historical context of the era. In abstract compositions, he continued the line of the early Suprematist porcelain and created new
trends. Many of them can be interpreted as examples of international Art Deco style. As the chief artist, Nikolay Suetin has made a sig-
nificant contribution to the formation of the Leningrad porcelain style and the creative individuality of young authors. Suprematism has
become an integral part of the “genetic code” of St. Petersburg porcelain. Its ideas received a “second life” in the porcelain of the “Thaw”
and in applied art of the following years. For contemporary porcelain artists, Nikolay Suetin’s legacy also remains a subject of reflection
and conceptual interpretation.

Keywords: soviet porcelain, The State Lomonosov Porcelain Factory, Suprematism, Post-Suprematism, Nikolay Suetin
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Annoranus: B craThe paccMaTpuBaioTcst pesurno3no-huiocopckrue OCHOBAHWS U acTeTndeckre GhyHKIUN ciaosa B rpaduke M. [IBap-
mana. Bocripusitiie cosa B coznanuu [IBapriMana nmapagokcanbHo: ¢ OJHON CTOPOHDI, XyIOKHUK CUMTAET CBOII OIBIT «HepaTa» HEBbI-
PasnMBIM, a JTI060€ €T0 BBIpAsKEHME B CJIOBECHON (opme (HampuMep, B Ha3BaHUH PAOOTHI) — HEaAyTEHTHYHBIM U 3aBEZIOMO (haIbITHBbIM;
C IPYTOil CTOPOHBI, OH TIMPOKO ATEJUTHPYET K CJIOBY B TPAKTUKE CaMOOObBSCHEHWs (B CBOEH TEOPHU MCKYCCTBA U TEIAarOTMYeCKON
MPaKTHKe) U MCIOJIb3YeT ero B cBoeil rpaduke. Ho 3To cioBo He m060€, a MOITHIECKOE, MEPATIIECKOE WIN TICAIMIUYecKoe. B crarbe
KOMMEHTUPYIOTCSI KOHTEKCTBI MCIOJIb30BAHMS TOJBKO JIBYX BAPMAHTOB CJIOBA: MEPATUYECKOTO U TcaaMuyeckoro. Ilcanmmuyeckoe
(«60KeCTBEHHOE» ) CITOBO CBSI3BIBAET TPAMUUECKUIT JIMCT ¢ AKTOM «TE€YPTHN», CIYKUT YIIyOIEHNIO €r0 COMEP/KAHIST KaK PETUTHO3HOTO
OTKpOBeHuUsT 06 ycTpoiicTBe Mupa. MepaTudeckoe («IeI0BEIeCKOe» ) CIIOBO — ITO ABTOPCKII KOMMEHTapHii, MMIPOBU3AIOHHAS TEOPHSI
«I1epaTHIeCKOro» UCKYCCTBA, KOTOpasi 0GHapykuBaeT B rpaduke mephopMariBHoe nsMepente. B mpocTpancTBe rpaddeckoro amcra
9TH J[BA THIIA CJIOBA MOTYT COCEICTBOBATD, YKa3bIBast HA 0OCTOSITENbCTBA CO3MAHNS PAOOTHI, € CHTYaTHBHO TTEPEKMBAEMbIN CMBICT, Ha €€
MeTadusnueckoe cojepikanme.
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Summary: The article deals with the religious and philosophical foundations and aesthetic functions of the word in M. Shvartsman’s
graphic art. The perception of the word in Shvartsman’s mind is paradoxical; on the one hand, the artist considers his experience of
the ‘hierat’ inexpressible and any expression of it in verbal form (for example, in the title of a work) inauthentic and deliberately false;
on the other hand, he appeals widely to the word in his practice of self-explanation (in his art theory and teaching practice) and uses it in



SUMMARY

his graphic art. But this word is not any word but a poetic, hieratic, or psalmic word. The article comments on the contexts of using only
two variants of the word: hieratic and psalmic. The psalmic (‘divine’) word connects the graphic sheet with the act of ‘theurgy’, is used
to deepen its content as revelations of religious experience about the structure of the world. The hieratic (‘human’) word is an author’s
commentary, an improvisational theory of ‘hieratic’ art, which reveals a performative dimension in graphic art. In the space of the graphic
sheet these two types of words can neighbour by indicating the circumstances of the work’s creation, its situationally experienced mean-
ing and its metaphysical content.

Keywords: Mikhail Shvartsman, graphics, hieratic art, contemporaneity, contemporary art
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Annoranua: Cratbs mocsiieHa GYHKIUAM 1[BeTa B poccuiicknx apamatmiecknx duabmax 2000-2024 rr. [lepBonavaabio QyHKITIIT
I[BETA BBISIBJISLINCH B XOJIe U3YYEHUsT TEOPETUUECKOTo MaTepraa. /lanee hyHKIMN 11BeTA MCCAEI0BATNCH HAa MaTepuasie TPUJIATH POC-
CUICKIX COBPEMEHHBIX JipaMaTHIeCKiX KHHOMIIBMOB: « MockBar, « Bosspaienue», « Kokrebeinns, «diidopust», «[pys 200», «Pycankar,
«Mopdmuiiy, «IOpbeB nemb», «Kucnopony, «Kak g mposest atim sietoms», «OBestHKN Y, « Enlenay, « AHTesst peBosionnn», «/la u ga», «Kuno
po AJtekceeBay, «3000TusI», «Aput™musy, « Kak Butbka Uecroxk Bé3 JIéxy I1ITeips B om nnBamnaoss, « Tecnoray, «Kucmoray, «Jletoy,
«YestoBeK, KOTOPBIN YAMBUI Beex», «BepHocTb», «/Ibliiay, « Mblc/eHHbIN BOJIK», «/lyHaii», « Karmutan Bosikonoros 6exais, « Mekceso-
ube», «HaBomnenne», «Dpay». B pesymnbrare mpoBeéHHOIT pabOTHI GBI BBISIBJIEH XapaKTep UCIOIb30BaHUsT QYHKIHIT [[BETA B pOCCHii-
ckux apamarndecknx ¢ummbpmax 2000-2024 rr.
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Summary: The article is devoted to the functions of color in Russian dramatic films of 2000-2024. Initially, the functions of color were
identified through the study of theoretical material. Further, the functions of color were studied on the material of thirty Russian contem-
porary dramatic films: “Moscow”, “The Return”, “Roads to Koktebel”, “Euphoria”, “Cargo 2007, “Mermaid”, “Morphine”, “Yuri’s Day”,
“Oxygen”, “How I Ended This summer”, “Silent Souls”, “Elena”, “Angels of Revolution”, “Yes and Yes”, “A film about Alexeev”, “Zoology”,
“Arrhythmia”, “How Viktor “the Garlic” Took Alexey “the Stud” to the Nursing Home”, “Closeness”, “Acid”, “Leto”, “The Man Who Sur-
prised Everyone”, “Fidelity”, “Beanpole”, “The Imagined Wolf”, “Danube”, “Captain Volkonogov Escaped”, “Off-season”, “The Flood”,
“Frau”. As a result of the work done the nature of the use of color functions in Russian dramatic films of 2000-2024 was revealed.
Keywords: functions of color, color, Russian cinema, color in cinema, contemporary Russian cinema

For citation: Muzipova L.Kh. “The functions of color in Russian dramatic films 2000-2024.” Articult. 2025, no. 2(58), pp. 59-75.
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SUMMARY

Annoranus: [IpasgHudHas KyJIbTypa ¢ TeUeHHEeM BPEMEHN M3MEHSIETCS O/ BO3IEICTBHEM Pa3TNYHBIX OOBEKTUBHBIX 1 CYOBEKTHBHBIX
obcrositenbet. OOPSIIBI, COMPOBOKIAIONINE MPA3AHITYHBIE TEHiCTBA, TaK/Ke MOABEPTAIOTCS TpaHCHOPMAIIIH, KOTOpast 00yCIOBIeHa He
TOJIBKO JIOTHKO{T Pa3BUTUST KYJIBTYPBI, HO U, CPEIN ITPOYETO, OTCYTCTBIEM 00pasifa MepBOHAYAIbHOTO IEHCTBA. DTO MO3BOJISET MHOTOBA-
PUAHTHO BBICTPAMBATH MPA3IHIIHO-00PSIIOBOE MEfiCTBO. B cOBpeMEHHOCTH TIpaBUJIbHEE TOBOPHUTH O KOHCTPYUPOBAHIN HOBOIT 00pPsIIO-
BOCTH B paMKax TIPa3HUYHON KyJIbTYPBL. DTa HOBast OOPSIIOBOCTD OPTAHUYHBIM 06Pa30M BKIIOYAET HIEMEHTHI COBPEMEHHON KYJIBTYPHI,
3aKPEIUISIONINeCs] B CO3HAHNN JIIOJIell KakK TPAJUIIMOHHbBIE, HO, IO CBOEIl CYTH, TaKMMU He SIBJSONTHeCs. B cTaThe paccMaTpuBaeTcst
BOIPOC O TIPUMEHEHNN KapHABAIM3AINI KaK TIPUHIIUIIE TAKOTO KOHCTPYMPOBAHWS, UMEIOTIEil [BOIiCTBeHHBIIT XapakTep. Ha mpumepe
MacsieHuIs! moKa3ana TpaHchOopMAIis Pa3IHITIHO-00PSIOBOTO AeCTBA U BADHAHTHI €€ COBPEMEHHOTO BOTLIOIIEHTISL.

KimoueBsblie croBa: Mpa3aHIYHAST KYIbTYpPa, 00PsI0Bast KYIbTYpPa, IPa3AHIIHO-00PSII0BOE IeICTBO, HAPOIHASI KYIbTYPa, HAPOAHAS TPa-
IITIHST, KAPHABAT3ATIINST

Jlnst uurupoBauns: Kanunckas EA. TIpHHINT KapHABAIM3aNY IPH KOHCTPYHPOBAHUI HOBOW OODSIOBOCTH MPA3IHIYHON KyJIbTYPBI
(na mpumepe npaszaanka Macsenuinr) // Aptukysst. 2025. Ne2(58). C. 76-83. DOI: 10.28995/2227-6165-2025-2-76-83

THE PRINCIPLE OF CARNIVALIZATION IN CONSTRUCTING A NEW RITUALITY OF FESTIVE CULTURE (USING THE
MASLENITSA HOLIDAY (PANCAKE DAYS) AS AN EXAMPLE)
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Summary: Festive culture changes over time under the influence of various objective and subjective circumstances. The rituals accom-
panying festive events also undergo transformation, which is conditioned not only by the logic of cultural development, but also, among
other things, by the absence of a model of the original action. This allows for a multi-variant construction of a festive and ritual action.
In modern times, it is more correct to speak of constructing a new rituality within the framework of festive culture. This new rituality
organically includes elements of modern culture that are fixed in people’s minds as traditional, but, in essence, are not. The article exam-
ines the issue of using carnivalization as a principle of such construction, which has a dual character. The example of Maslenitsa shows
the transformation of the festive ritual action and the variants of its modern embodiment.

Keywords: festive culture, ritual culture, holiday ritual action, folk culture, folk tradition, carnivalization
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Annoranus: CtaTbst MCCTeIyeT POJb KYKOJIBHOTO TeaTpa, CKOMOPOIIECTBA U IOPOJICTBA KaK MEXaHM3Ma aBTOKOMMYHUKAINH, paboTa-
IOII[ETO € MEePBOHAYATBHBIMU MEXaHM3MAMU CTBIIA B KYJIbType. OTH 3JIEeMEHTBI KapHABAJIBHON TPAIMIINK, YKOPEHEHHbIE B OTEYeCTBEH-
HO¥T KyJIbTYpE, T€PEBOPAYNBAIOT COIMATbHBIE HOPMBI 1 OOGHAKAIOT CKPBIThIE MEXAaHM3MBI B3anMozelicTBuil. Kykia, myT i 1opoanBbIit
BBICTYTIAIOT MEIATOPAMH, Pa300JIavaloniye MOPOKH 06IeCTBA U M3MEHSIIONINE BOCTIPHSITHE MUPa. KyKOIbHBII TeaTp co3maeT AnCTaHInio
MEKTY 3PUTEIEM U JeHCTBIIEM, OPTaHU3Ysl BHYTPEHHIH IHATIOT 3PUTEJSI — B MacKe KYKJIBI OH BUIUT OTPpasKeHne COOCTBEHHBIX TIPOTHBO-
peuttii 1 HeYBSI30K. ABTOKOMMYHUKAIINS B KYKOJIBHOM TeaTpe BO3HUKAET Oarofiapsi 3a30py, MpoMeskyTKy, «inenn» (Cepreit O6pasios),
TJie 3pUTeb, HabJII0Mast YCIOBHOCTD UTPBI, oOpatiaercst Kk camoMmy cebe. Kykira, sumeHHast COGCTBEHHOTO TOIOCA, CTAHOBUTCSI 3€PKATIOM:
ee MOJTYaHIe HATIOJTHSETCS TOJIOCOM 3PHTEJISI.

KooueBble cioBa: KyKOJIbHBII TeaTp, CKOMOPOIIIECTBO, I0POJICTBO, KAPHABAJ, ABTOKOMMYHHUKAIINST, MACKA, CThIJL, BJIAcTh, [leTpyka, Cep-
reit O6pasIos
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SUMMARY
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Summary: The article explores the role of autocommunicative practices, tracing shame as cultural intuition, such as puppet theater, buf-
foonery, and holy foolishness, in Russian culture as elements of carnival tradition, subverting social norms and exposing hidden mecha-
nisms of interactions. The puppet, the jester, and the holy fool act as mediators, unmasking societal vices and transforming worldviews.
Puppet theater creates distance between the viewer and the performance, triggering self-reflection — the puppet’s mask reflects the audi-
ence’s own contradictions. Autocommunication emerges through the «gap» (Obraztsov’s term) — a space where the viewer, confronted
with the artifice of performance, turns inward. The puppet, devoid of its own voice, acts as a mirror: its silence is filled by the viewer’s
interpretations, forcing them to reconsider their assumptions.

Keywords: puppet theater, buffoonery, holy foolishness, carnival, autocommunication, mask, shame, power, Petrushka, Obraztsov

For citation: Shtayn O.A. “Autocommunication and puppet theater: to shame and pudency experience in art .” Articult. 2025, no. 2(58),
pp- 84-99. (in Russian) DOI: 10.28995,/2227-6165-2025-2-84-99

TEATPAJIbBHO-KPUTHNYECKAS IIPECCA O CIIEKTAKJIE IOPUA BYTYCOBA <414 BAHA». CHEHOI'PA®US],
KHUHEMATOT'PA®U, IICUXOJIOI'UA

Hayunas crates

YK 792.09

DOI: 10.28995/2227-6165-2025-2-100-109

Jlara octymienust: 15.05.2025. lata ogobpenust niocie periensuposanus: 10.06.2025. [lata my6aukarm: 30.06.2025.

ABrop: Manvueea Oavea Hukxonaesna, TOKTOP MCKYCCTBOBEIEHNS, IONEHT, BEAYIIMIT HAYYHBIN COTPYIHUK, POCCUNICKMIT UHCTHTYT
ucropuu uckyccts, cektop teatpa (Cankr-Ilerepoypr, Poceunst), npodeccop kadeapsl pycckoro tearpa, Poccuiickuii rocyiapeTBeHHbIi
uHCTUTYT clienndyecknx uckycets (Cankr-Ilerepbypr, Poccust), e-mail: onmalt@gmail.com

ORCID ID: 0000-0002-9729-2729

Annoranust: VccienoBanie mocBsieHo mpobieMe perenin Kputikami criekrakist I0pust Byrycosa «/[sinst Bausi», moctaBieHHOTO B
2017 roxy B Tearpe nm. Jlencosera. B craTbe paccMaTpUBAIOTCS OIEHKH PEIIEH3eHTAMU 9TOTO CIIEKTAKJIS, TPAKTOBKU €T0 Xy/10KeCTBeH-
HOTO COJIEPKAaHMsI, & TAKXKe NHTEPIPETAIIMU COCTABJISIONINX CIEKTAKJIsI, TIPEK/IE BCETO, FePOeB, CO3AHHbIX aKTePaMi, 1 ciieHorpadun.
Kpome TOro, ycTaHABJIMBAETCS, UTO BBISIBJIEHNE THITA KOMIO3UINN TIPOU3BEIEHNUS OKA3aJI0Ch Ha Tepudepui BHUMAHUS GOIBIIMHCTBA
KPUTHUKOB; & 0COOEHHOCTD CTAHOBJIEHHSI €T0 XYI0KECTBEHHOTO COEPKAHUS IMEHHO KaK CIIEKTAaKJIS IPAMATHIECKOTO TeATPa, TO CTh B
BuUJIe TPOTHBOPeUnst, (HOPMUPYIOIIETOCs B MPOIECCe IPAMATHYECKOTO JAEHCTBUSI, — OCTAJIOCH BHE T10JISI 3PEHUST BCEX aBTOPOB PEIleH3HIl.
Tem cambIM He GBI OTIPE/IENEH U TUTI TEATPA, PEACTABIEHHOTO B 9TOiT paboTe peskuccépa.

Kmouessbie cioBa: rpamarudeckuii rearp, peskucceép Opwuit Bytycos, ciexraxiin « /s Bamnst», Teatp M. JlercoBeTa, TeaTpaibiast KpUTHKA
[ns nurupoBanus: Manvyesa O.H. Teatpanbno-kputndeckas mpecca o criekrakiie Opus Byrycosa «/Isms Bamst»>. Crienorpadust, kute-
marorpacdust, icuxosorust // Aprukynst. 2025. Ne2(58). C. 100-109. DOI: 10.28995/2227-6165-2025-2-100-109

THEATRE-CRITICAL PRESS ABOUT THE PERFORMANCE BY YURIBUTUSOV “UNCLE VANYA”. SCENIC DECISIONS,
CINEMA DEVICES, PSYCHE
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Summary: The study is devoted to the problem of the reception of Yuri Butusov's performance “Uncle Vanya” by critics, staged in 2017
at the Lensovet Theatre. The article examines the reviewers' assessments of this performance, their interpretations of its artistic content,
as well as their interpretations of the performance's components, primarily the characters created by the actors and the scenography.
In addition, it is established that the identification of the type of composition of the performance was on the periphery of most critics'
attention; and the peculiarity of the formation of its artistic content precisely as a performance of dramatic theatre, that is, in the form
of a contradiction formed in the process of dramatic action, remained outside the field of view of all reviewers. Thus, the type of theatre
presented in this performance of the director was not determined.
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