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Annoranust: Hacrosiiee ncciesioBaiie cocpejoTodeHo Ha CPaBHEHMN COBETCKOTO aBaHTap/a U PaHHero 3araHoro MojiepHu3Ma yepe3
MPU3MY JIMCKYPCUBHOTO aHa/In3a. B 1ieHTpe BHUMAHUS — HPEANOCHIIKH, HIE0JIOTMIeCKUe YCTAHOBKH U METO/Ibl (DOPMUPOBAHUST HOBOTO
6bita B Mogephusupylomuxcst oomecrsax Esporst 1 CCCP na py6eske XIX—XX Bekos. Pabora paccmaTpuBaet, KakuM 06pasoM KyJib-
TypHast MOJUTHKA BOEHHOTO KOMMYHHU3Ma MOBJIHsLIIA Ha (hOPMHUPOBAIIE COBETCKOTO ABAHTAP/IHOTO HCKYPCA, 3a/[aJIa €T0 YTOIMHYECKYIO
7 MOOIJIM3AIIMOHHY0 HAMPABJIEHHOCTD. JTa CrenudKa OTINYAET €r0 OT 3aMaHOTO MOJIEPHI3MA, T/€ JaHHbINH CTUIb BOCTIPUHIMAETCS
MIpesK/ie BCEro Kak MHCTPYMEHT PAIMOHAIBHON OPraHu3allii YaCcTHOTO TIPOCTPAHCTBA U TIOBCEHEBHOTO KOM(BOpPTa. AHAIU3UPYIOTCS He
TOJIBKO CXOJICTBA MPOEKTOB B CTPEMJIEHIH MPe0OPa3oBaTh CPeLy OOUTAHMS YeJOBEKA, HO U MX TIPUHIIUITHATIBHbIE PA3IUYNS B PENIeHIN
COIMAJIBHBIX 33/1a4 U OPraHnu3aIny MAaTepPUaIbHOI cpe/ibl. [ToguepknBaeTcst poJib MIEOJIOTHHU 1 Xy/I0/KECTBEHHOTO SI3bIKA KAK MHCTPYMeH-
TOB [OCTPOEHUST MOAEPHU3UPOBAHHON MOBCE[HEBHOCTH.

Kinouesble c10Ba: MoIlepHU3M, COBETCKUI aBaHTap/, HOBBII ObIT, BOeHHbII KoMMyHI3M, HITT

[nsa wurupoBanust: Apmamonog /[.B. ABanrapm m MonepHusM: ctparteruu mnepeycrpoiictBa noscepnesHoctn B CCCP u na 3anane
(1900-1930) // Apruxybt. 2025. Ne3(59). C. 5-21. DOI: 10.28995/2227-6165-2025-3-5-21

AVANT-GARDE AND MODERNISM: STRATEGIES FOR REORGANIZING EVERYDAY LIFE IN THE USSR AND THE WEST
(1900-1930)

Research article

UDC 316.728+7.036

DOI: 10.28995,/2227-6165-2025-3-5-21

Received: July 14, 2025. Approved after reviewing: September 21, 2025. Date of publication: October 25, 2025.

Author: Artamonov Daniil Vadimovich, Master’s student, National University of Science and Technology MISIS (Moscow, Russia),
e-mail: R1Artamonov@gmail.com

ORCID ID: 0009-0008-1324-4748

Summary: This study focuses on a comparative analysis of the Soviet avant-garde and early Western modernism through the lens of
discourse analysis. It centers on the ideological premises, cultural assumptions, and methods of shaping a new way of life in the modern-
izing societies of Europe and the USSR at the turn of the 19th and 20th centuries. The research examines how the cultural policy of War
Communism influenced the formation of the Soviet avant-garde discourse, giving it a distinctly utopian and mobilizational character.
This specificity distinguishes it from Western modernism, where style is primarily understood as a tool for the rational organization
of private space and everyday comfort. The analysis addresses not only the shared ambition of both movements to reshape the human
environment but also their fundamental differences in tackling social problems and structuring the material world. Particular emphasis is
placed on the role of ideology and artistic language as instruments in constructing a modernist vision of everyday life.
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SUMMARY

AmnHoTanust: B Hacrosieii ctaTbe paccMaTpUBaeTest OHATHE «OMMMOMHCKUI CTUIIb» , I «PYCCKUN OMIMOUHCKUI CTHIIB», yioTpebIs-
emMoe B OTHOIIEHUH aHajinsa Xyaoxectsennoii Matnepnt V. 5. Bunnbuna. TsopuectBo Busmbuna oneHuBazoch yepes npusmMy 0co6oro
CTUJISI KAK B CTAThSIX €r0 COBPEMEHHUKOB, TAK U B IOCJIETHIX UCCJIEI0OBAHMIX CETOHIIHETO THs. B pe3yibTare nCmob30Banus TEPMITHA
«pyCCKUil OMIMOUHCKUIT», a MHOT/IA U TIPOCTO «PYCCKUil CTHIb», B OTHOIIeHNH rpaduku V. Buimbuna ero nosoxkenue MexIy Xyuno-
JKECTBEHHBIMU 00beAnHeHnsaMI KoHIa XIX B. OKasbIlBaeTCA HEOIpeAeJeHHbIM. B HacTosIeM necaeloBaHiK [pearaetes 00OpaTuThest
K TekcTaM, chOPMUPOBABIIMM YCTOWYNBOE MOHATHE «OMIMOUHCKOTO CTUJIsT»; KOHMIMKTY XYA0KECTBEHHBIX U0 I0rnii KoHma XIX —
Hauasna XX BB., MOBJIUSBIIEMY Ha 0OpasoBaHWE TEPMUHOJIOTHH, CYIIECTBYIOIIEH CETOHS; a TaKKe MPOAHATU3UPOBATh MILTIOCTPAIIUI
XynoKHWUKa, uctioHeHHbie uM B 1900-1910 rr. TTog06HbII KOMILIEKCHBII aHAIN3 TO3BOJIUT TIEPECMOTPETh YCTOSBIINICS B3TJISA/ HA OTIpe-
nesierre «OUIMOUHCKHUIT CTHIIb», €r0 TIPUMEHEHIE B PAMKaX IMCKyPca 0 MaHepe XYA0KHUKA 1 060JIee KOHKPETHO OTIPEIEUTD OJI0KEHIE
Bumbuna mexxny oobeaunennsamu pydeska XI1X-XX BB.

Kiouessie cioBa: Bummbun, OuaMOUHCKAN CTHIIb, PyCCKI ¢TiIb, Mup nckyccrsa, [[srues, cepeOpsiibiil Bek, BacHelos, KHUKHasT
WJLTIOCTPAITUST
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Summary: This article considers the concept of “Bilibin style” or “Russian Bilibin style”, used in relation to the analysis of 1. Bilibin’s
artistic manner. Bilibin’s work has been evaluated through the prism of a special style both in the articles of his contemporaries and in
the recent studies of today. As a result of the use of the term “Russian Bilibin style”, and sometimes simply “Russian style”, in relation to
Bilibin’s graphics, his position between the artistic associations of the late 19th century is uncertain. This study proposes to address to
the texts that formed the stable concept of “Bilibin style”; the conflict of artistic ideologies of the late 19th - early 20th centuries, which
influenced the formation of the terminology that exists today; and also to analyze the artist’s illustrations, created by him in 1900-1910.
Such a complex analysis will allow to revise the established view on the definition of “Bilibin style”, its application within the discourse
on the artist’s manner and more specifically determine Bilibin’s position among the associations of the turn of the 19th-20th centuries.
Keywords: Bilibin, Bilibin style, Russian style, World of Art, Diaghilev, Silver Age, Vasnetsov, book illustration
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Annotanust: B 1annoii craTbe paccMaTpuBaeTCst pa3BUTHE MKOHOIICH U Peinrno3uoii skusorcn B [lasectuie navama XX Beka, ¢ akieH-
TOM Ha TO, KaK MECTHbIE XYIOKHUKN aallTHPOBAIN XPUCTHAHCKYIO HKOHOTPA(UIO € TIOMOIIBIO THOPUHOTO TTOAX0/Ia, COYETAIONIEro apad-
CKOE€ KyJIbTYPHOE BBIPasKEHNUE C 3aMaiHbIMU Xy/I0KeCTBEHHBIMU BIHsiHIsIMU. [IpociexkiBaeTcst mepexojt OT TPaMInOHHON PEeTUTIO3HOM
06pasHOCTH K CBETCKUM HHTEPIIPETAIsIM, 0cOOeHHO TTocsie HakObl, Koria XyI0KHUKHI TTePEOCMbICIIUIINA XPUCTHAHCKIE CHMBOJIBI — TAaKHE
KaK pacIsiTie U BOCKpeceHue — JIJisl BhIPasKEHUsI TeM HAIIMOHAIBHON MIEHTUYHOCTH, TTAMSITH, YTPAThl 1 CONPOTUBIEHM. B craThe moj-
YEPKUBAETCS], KAK 9TOT BU3YAJIbHbBII S3BIK COXPAHSICS Y TOCEAYIONIUX MOKOJIEHMIT, BKIIOYAs KEHIIIMH-XY/I0KHUII, UCIIOJIb3YIOINX
XPUCTHAHCKYIO 00Pa3HOCTD JIJIs CCIIeJOBAHUS JIMYHBIX U (PeMUHUCTCKUX TeM. M3ydas mpeeMcTBEHHOCTb U TpaHchOpPMAaIIUio HKOHOIPa-
fbl/l‘{eCKOFO A3bIKa, CTATbhA IIpeJiaracT HoOHNuMaHue MeHHlOLLlelZCH POJIN XPUCTHAHCKUX CUMBOJIOB B MaJIECTUHCKOI BMSyaJ[bHOP’I KlebType.
KioueBbie €10Ba: MajeCTMHCKOE UCKYCCTBO, XPUCTHAHCKAst HKOHOTpadust, nckycctBo XX Beka, Hakba, ruGpuaHocTh

s nurupoBanust: Madaun M. Passutie XpUCTHAHCKOIT MKOHOTPA(hUH B MAJIECTUHCKOM HCKYCCTBE: TIEPEXO0/I OT PEJTUTHO3HBIX 00PA30B K
CEKYJISIPHBIM TIPEICTABJIECHUSM YTEPHU U TTaMsATH 11oc/ie HakObl // Aptukyast. 2025. Ne3(59). C. 44-52. DOT: 10.28995,/2227-6165-2025-
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Summary: This article explores the development of icon and religious painting in early 20th-century Palestine, focusing on how local
artists adapted Christian iconography through a hybrid approach that blended Arab cultural expression with Western artistic influences.
It traces the shift from traditional religious imagery to secular interpretations, especially after the Nakba, when artists repurposed
Christian symbols — such as the crucifixion and resurrection — to address themes of national identity, memory, loss, and resistance.
The article highlights how this visual language persisted among later generations, including female artists who use Christian imagery
to explore personal and feminist narratives. By examining the continuity and transformation of iconographic language, the article offers
insight into the evolving role of Christian symbols in Palestinian visual culture.
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Amunoranusi: B cratbe paccmatpuBaercst ukonorpadust o6pasa Cy aHachl (I0OCTOBHBII TI€p. ¢ TaT. — MaTh BOJbI), AaHTPOIIOMOP(HOTO yXa
Bozbl, B uckycerBe Tatapcrana XX—XXI Bekos. BosnuknoBemue mnepcoHaxka CBs3aHO C sSI3bIYECKIMHU HAPOJHBIMI BEPOBAHUSIMHU, YTO
YCIIENTHO 3aKPEIIOCh B MUPOBO33PEHUH TaTAPCKUX KpecThbsiH. /lepeBeHckue mpefanus BIOXHOBUIM TaTapckoro noarta I. Tykas na
co3zanme cTHXOTBOpHON ckasku «Cy anacei» B 1908 romxy. B mmmoctpanusx K Heil yX BOJABI TIOJTYYIJI TEPBOE BU3YATbHOE BOILIOIIE-
HITE, UTO TOJIOKIIO HAYAJIO ITMPOKOMY PaCIpPOCTpaHeHHo 06pasa B TaTapCKoil KyabType Ha mpotstkennn X X—XXI Bekos. Ha mpumvepe
MIPOM3BEIEHNI PasHbIX BIIOB UCKYCCTB (Tpaduka, KUBONCE, CKYJIBITYpa, HATeT, aHINMAIHsT, KHHO) BBISIBISIIOTCS XapAKTEPHBIE YEPTHI
BU3YAJIBbHOTO 06JIMKA MEPCOHAKA, OMPENEISIIOTCS aCTIeKThI apXeTriia Beskoit Matepit. [[e1aioTcst BBIBOBI O COMYTCTBYIOMIINX MOTHBAX
NTBOMCTBEHHOCTI: aHTPOIOMOPGMU3M 1 300MOPGI3M, OBITOBOE U CBEPXHECTECTBEHHOE, MOTIOMIOCTD U CTAPOCTH, KPACOTA 1 YPOJACTBO, IMO-
I[OHATLHOCTD 1 HEBO3MYTHUMOCTb. MKoHOTrpadust o6pasza Cy aHACHI TO3BOJISET BHISIBUTD OOIIYIO 3aKOHOMEPHOCTD €T0 PA3BHUTHSI U YEPTHI
CXOJICTBA B UCKYCCTBE PA3INYHBIX XYJOKHUKOB, & TAKKE OIPEIEISTIOTCS EPCIEKTHBbI TeHIEPHOTO HCKYCCTBOBEIEHHUSI.

Kmouessie cioBa: Cy anacwel, Bomsnas, Boasanoii 1yx, ratapckuii ¢hobkaIop, MudoIoris, apxeTuT, moama Tykas, KumkHas rpaduka,
KUHO, 6aJIeT, IEKOPATHBHO-IPUKJIATHOE HCKYCCTBO, SKIUBOTINCH
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ICONOGRAPHY OF THE CHARACTER SU ANASI IN THE ART OF TATARSTAN OF THE XX-XXI CENTURIES

Research article

UDC 7.046

DOI: 10.28995/2227-6165-2025-3-53-77

Received: September 05, 2025. Approved after reviewing: September 25, 2025. Date of publication: October 25, 2025.

Author: Minnebaeva Adelina Albertovna, postgraduate student, Russian Institute of Art History (St. Petersburg, Russia), e-mail:
adelina.mineb@mail.ru

ORCID ID: 0009-0009-2234-1731

Summary: The article examines the iconography of the image of Su anasi (literal translation from Tatar — mother of water),
the anthropomorphic spirit of water, in the art of Tatarstan in the XX—XXI centuries. The character’s origins are linked to pagan folk
beliefs, which were successfully entrenched in the worldview of Tatar peasants. Village legends inspired the Tatar poet G. Tukai to
create the verse fairy tale “Su anasi” in 1908. In the illustrations to it, the spirit of water received its first visual embodiment, which
marked the beginning of the widespread use of the image in Tatar culture throughout the XX—XXI centuries. Using the example of works
of different types of art (graphics, painting, sculpture, ballet, animation, cinema), the characteristic features of the visual appearance
of the character are revealed, aspects of the Great Mother archetype are defined. Conclusions are made about the duality motives
accompanying it: anthropomorphism and zoomorphism, everyday life and the supernatural, youth and old age, beauty and ugliness,



SUMMARY

emotionality and equanimity. The iconography of the image of Su anasi allows us to identify the general pattern of its development and
similarities in the art of various artists, and also defines the prospects of gender art studies.

Keywords: Su anasi, Vodyanaya, water spirit, Tatar folklore, mythology, archetype, Tukay’s poem, book graphics, cinema, ballet,
decorative and applied arts, painting
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AmnHoTanust: ViceseoBamme TOCBSIIEHO POJIH aKOTOJIsI KaK dJIeMeHTa TaCTPOHOMUYECKON KyJIbTYpbl B poccuiickom obmiectse 1990-x
TOJIOB, OTPAKEHHON B HAIIMOHAIBHOM KOMeIMHHOM KuHeMmarorpade. HecMoTpst Ha Haimdie 0GIIPHBIX CTATHCTHIECKUX U COIIMOIOTH-
YeCKUX JIAHHBIX O TTOTPEGIEHNH aIKOr0JIst, aHaIu3 KinHeMaTorpada Kak HCTOUHNKA <KaueCTBEHHON» COIMAIbHON NH(MOPMAIINIL, & TaKKe
OIHOTO U3 HauboJIee MACCOBBIX M BOCTPEOOBAHHBIX BUIOB UCKYCCTBA, CHOCOOEH 3HAYUTEIHLHO 0OOTATUTh HAYYHbIE MPEACTABICHUS O
MeCTe AJKOToJIst B KyJIbType. L1esbio paboThl IBJASETCS BBISIBIEHE 0OCOOEHHOCTEH BKIIOUEHHOCTH AIKOTOJIbHBIX HAIIUTKOB B COIUATbHbIE
MIPAKTHKN MCCJIEyeMOTro HCTOPUIECKOTo ieproaa. Marepuasnom mociyskuian 167 poccuiicknx KITHOKOME/IHH, BBITYIIEHHBIX B TEPHOJ C
1992 1o 1999 robl, KOTOPHIE OBLIK TTPOAHATMIMPOBAHBI TIPH TIOMOIIM METO/Ia KOJMYECTBEHHOTO KOHTEHT-aHain3a. PaccMaTpuBasmch
YacToTa U JUTHTETBHOCTD MOKa3a aJKoToJIs], Pa3HOOOpasiie HAMUTKOB, COOTHOIIEHNE MPEICTABIEHHOCTH CIa00ATKOTOIBHBIX I KPETTKIX
HAIUTKOB, a TaK/Ke JKAHPOBbBIE U KYJIbTYPHbIE KOHTEKCTBI. B pe3ysibTare GbLiN BbISIBJIEHDI CTATUCTHYECKU 3HAYMMBIE CBSI3U MEKY M30-
GpaskeHIeM aJIKOTOJIS 1 KAHPOM, TUTIOM (DUJIbMA, KYJIbTYPHBIMU B3aUMOIEHCTBUSIMU 1 BDEMEHHBIME XapakTepuctukamu. Clieial BIBOJ
0 BKHOU POJIM aJIKOTOJIS B KyJIbTYpHOIT xku3Hu 1990-X ros1oB 1 crienduke ero perpeseHTaiy B 3aBUCHMOCTH OT 11eJIeBO ayIUTOPHH.
OrTMedaeTcst MOTEeHINAI TATBHENIINX NCCAeI0BAHNN, BKITIOYAST [PYTHE KAHPBI N NCTOPUYECKIE TTEPUO/IBL.

Kmouessie cioBa: conmosorns MCKycCTBa, COIMOJIOTNS KIHO, alKOTOb, KnHeMaTorpad, KHHOKOMEV, Perpe3eHTalns, AeBIHOCThIe,
KOHTEHT-aHaJIN3
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Summary: The study is devoted to the role of alcohol as an element of gastronomic culture in Russian society in the 1990s, reflected in
national comedy cinema. Despite the availability of extensive statistical and sociological data on alcohol consumption, the analysis of
cinema as a source of “quality” social information, as well as one of the most popular and popular forms of art, can significantly enrich
scientific ideas about the place of alcohol in culture. The aim of the work is to identify the features of the inclusion of alcoholic beverages
in social practices of the historical period under study. The material is based on 167 Russian comedy films released between 1992 and 1999,
which were analyzed using the quantitative content analysis method. The frequency and duration of alcohol display, the variety of drinks,
the ratio of low-alcohol and strong drinks, as well as genre and cultural contexts were considered. The results revealed statistically sig-
nificant relationships between the depiction of alcohol and genre, film type, cultural interactions and temporal characteristics. The con-
clusion is made about the important role of alcohol in the cultural life of the 1990s and the specificity of its representation depending on
the target audience. The potential for further research, including other genres and historical periods, is noted.

Keywords: sociology of art, sociology of cinema, alcohol, cinema, film comedy, representation, nineties, content analysis
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Annoranusi: CTaTbs OCBsIIIEHA BOIIPOCY «TYMaHU3AIMN» BAMIIUPOB B HOBefilieM kntemartorpade. B pamkax nccie1oBanus mpeacTas-
JieH ananu3 caenyionmx Guiabmos: «Cymepki> (2008-2012), «BoikuByT Tosbko mobosHuk> (2013), «Peanbibie yiubipu» (2014),
«Bammuper cpezneit mosiocs» (2021; nepsbiii ce3om), «BaMnupina-ryMaHiucTKa UIET 0TYastHHOTO 106poBosbia» (2023), «Hocdepaty»
(2024). OcHoBHOM (hoKyc M3ydeHUs HAMTPaBJIeH Ha HOBbIe (POPMBI perrpeseHTallii BaMITHPU3Ma: CeMeHHOe COKUTETHCTBO, TTyOJUYHOCTD
JKU3HH, M3MeHeHUsT B criocobe yrnoTpebeHnst KpoBH 1 061iast TpancgopMaIfiist B3IJISI0B Ha CTpaganust i cMepTh. Hapsimy ¢ HoBoi Tpa-
JIAIIUEN COXPAHSIOTCS] Y€PTHI CTAPOI, CBSIBAHHOM € (HOJIBKIOPOM, dnujieMueil u 9potiuamMoM. CTaBUTCS BOIPOC O MEPCHEKTHBAX Pa3BUTHS
o6pasza BaMITHpa Ha KHHO9KpaHe. /[[e7atoTcst BBIBOIBI O MPUPO/Ie TYMaHU3Ma I aHTUTYMaHN3Ma B (GIIbMax 0 BAMIIMPAX: TIOKA BAMITHPI3M
CJTYKUT TIPOJIJIEHUIO YeJI0BEYECKOI KU3HU, OH BO3BBIIIAET YeJIOBEKA M CTAHOBUTCS B BBICIIIEM CMBICJIE TYMAHUCTUYHBIM. Ecii ke BaMm-
MIPU3M HATIPaBJIeH Ha MEPEXO]] YeJI0OBEKa B OCMEPTHOE GbITHE, TPAHC(HOPMUPYET U YPOLYET TEJIO, TEM CAMBIM <«YHIDKAS» WHINBHIA
CMEPTbHIO, OH AHTUTYMAHUCTUYEH.
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Summary: The article is devoted to the issue of the “humanization” of vampires in the latest cinema. The study provides an analysis of
the following films: “Twilight” (2008-2012), “Only Lovers Left Alive” (2013), “What We Do in the Shadows” (2014), “Central Russia’s
Vampires” (2021; first season), “Humanist Vampire Seeking Consenting Suicidal Person” (2023), “Nosferatu” (2024). The main focus of
the study is on new forms of representation of vampirism: marital cohabitation, publicity of life, changes in the way blood is consumed, and
a general transformation of views on suffering and death. Along with the new tradition, the features of the old one associated with folklore,
epidemic and eroticism remain. The question is raised about the prospects for the development of the vampire image on the cinema screen.
Conclusions are drawn about the nature of humanism and anti-humanism in vampire films: while vampirism serves to prolong human
life, it elevates a person and becomes humanistic in the highest sense. If vampirism is aimed at the transition of a person into the afterlife,
transforms and disfigures the body, thereby “humiliating” the individual with death, it is anti-humanistic.
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SUMMARY

a TaksKe B IEPCOHAKHOIT GIM30CTH TIPEICTABUTENEl CETOMHSINTHETO aMEPHKAHCKOTO CPeIHeTo Kiacca reposiv Yexosa. Ha mpumepe durb-
MOB «Xamma 11 ee cectpbi», < nTeppepsi», «Centsiopb» 1 «Manxerren» mpu CpaBHEHNH € EPBOMCTOYHITKOM BBISIBIISIIOTCS PA3INYNST B
HPABCTBEHHO-TICUXOJIOTNYECKON XapaKTePU3allni IIePCOHaKeN KaK CJIe/ICTBHE PACXOKIEHUS B MIPOBO33PEHYECKHX TTO3UIIAX YexoBa
1 AJlJIeHa, YTO CBOJIUT CUCTEMHBII Ipoliece TpaHCHUTYpaIii MOTHBOB K 9KPAHHON CTHIN3AINN «9€XOBUAHbBI», A/[AIITHPOBAHHOI K BOC-
MPUSATHIO AMEPUKAHCKOTO 3PUTEJISL.
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Summary: The author considers representation of some motives of Anton Chekhov’s theater plays in the films of contemporary American
filmmaker and writer Woody Allen in the semantic space, designated by Yury Lotman as semiosphere. It’s marked that the province of
intercrossing mostly manifests itself in treatment’s constructive moments as well as in characters’s familiarity between representatives of
American middle class and Chekhov’s personages. Comparing such movies as Hannah and Her Sisters, Interiors, September and Manhat-
tan with the primary source the author distinguishes differences in moral and spiritual characterization of the identities as divergence
in worldview positions of Chekhov and Allen which resolve the systematic process of motives’ transfiguration into chekhovian pastiche
adapted to its American grasping.
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Annoranus: CTaTbst pa3pabaTbiBaeT MAaTEPHATHCTIYECKYIO TEOPHIO allapTa, BBIBO/S €10 3a PAMKU T€aTPAIbHOI YCIOBHOCTH K (hyHAA-
MEHTAJILHOMY CBOIicTBY co3Hanus. C onopoii Ha cunres ueit M.M. Baxtina o «He3aBepIaeMoCTi CO3HAHUST» U COBETCKYIO IICHXOJIOTUIO
anapT OCMBICJSETCS KaK JKeCT, B KOTOPOM CO3HAHUE, HECIIOCOOHOE 3aBEPIIUTH ceOsl M3HYTPU, TIPOCIUPYETCs: BOBHE B MOKCKax Jpyroro.
Bnepsble ycranasimBaeTcs, 4To cTpemienne baxtiuHa Brnmcarth ueo noaugOoHUK B IUCKYCCUN COBETCKON HAYKU €CTh He YCTYIIKA, HO
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Kmouessle cioBa: anapr, cosHanue, auanornsM, baxTuH, coBeTckas IICHXOJIOTHS, MaTepualIn3M, aJipecaliys, cBepxajpecar, 03THKA,
He3aBepIlIaeMocThb

ns mutuposanusi: Mapros A.B. K MaTepnamicTuieckoil TeOPUH anapTta: CO3HaHue, «TPETUl» U HeBO3MOKHOCTD TIOCTIEIHETo ¢ioBa //
Aprukyinst. 2025. Ne3(59). C. 116-127. DOI: 10.28995/2227-6165-2025-3-116-127

ON THE MATERIALIST THEORY OF APART: CONSCIOUSNESS, THE “THIRD,” AND THE IMPOSSIBILITY OF
THE FINAL WORD

Research article

UDC 7.01+7.036

DOI: 10.28995/2227-6165-2025-3-116-127

Received: August 10, 2025. Approved after reviewing: September 10, 2025. Date of publication: October 25, 2025.

Author: Markoov Alexander Viktorovich, Dr.Habil. in philology, full professor, Chair of the Cinema and Contemporary Art Studies,
Russian State University for the Humanities (Moscow, Russia), e-mail: markovius@gmail.com

ORCID ID: 0000-0001-6874-1073

S919-LTTT NSSI

ad9BLHII-a1r01M (STOTZ-€) 6SIN TIICAMULAYV LrrHdwe niannoduiare manndv gy

[133]


mailto:tsyrkun@mail.ru
mailto:markovius@gmail.com

ISSN 2227-6165

d humanities. July-September 2025, #3 (59)

in art studies an

l

e-journa

ARTICULT

[134]

SUMMARY

Summary: This article develops a materialist theory of apart, extending it beyond theatrical convention to a fundamental property of
consciousness. Drawing on a synthesis of Bakhtin’s ideas about the “incompleteness of consciousness” and Soviet psychology, apart is
interpreted as a gesture in which consciousness, unable to complete itself from within, projects outward in search of the Other. It is dem-
onstrated for the first time that Bakhtin’s attempt to incorporate the idea of polyphony into the discussions of Soviet science is not a con-
cession but a productive elaboration of a method for researching the structures of the metanovel, which allows for a better understanding
of hybrid genres and forms of artistic consciousness. This thesis is tested through the analysis of Bakhtinian polyphony in Chernyshevsky
(discovered for the first time in this work), strophic disruptions in Sedakova, and narrative strategies in Petrushevskaya and Salnikov,
demonstrating the universality of apart as a structure revealing the existential dependence of utterance on the “third” listener.
Keywords: apart, consciousness, dialogism, Bakhtin, Soviet psychology, materialism, addressivity, superaddressee, poetics, incomplete-
ness
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