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SUMMARY

HCKYCCTBO MEHSET KO3KY: KOPIIOPEAJIbHbII IOBOPOT 1990-X 1 METO/I BAJIEPUS [IOIOPOTH B DHAKTHU-
BUCTCKO# NEPCIIEKTHUBE
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ORCID ID: 0009-0004-2509-7467

Annoranust: B 1990-e B xo/1e leMOHTaKa COBETCKOTO CUMBOJIMUECKOTO TTOPSIZIKA POCCHIICKIE MCCJAE0BATENN 1 XYTOKHUKHI T10CJIe/I0Ba-
TEJBHO MPOOJIEMATHZUPOBAIN M KOHIIEITYAJTN3NPOBAIN TEJIO B TEPMUHAX JMUCIUIUINH W TIOJUTHYECKON aHATOMUM, Tejla-6e3-0praHos,
TEXHUK TeJI, TPOEKTa TeJia U T./1. JIOMOIHSSA 9TOT Psijt, B CTaThe PACCMATPUBAIOTCS IOBEPXHOCTHBIE TEJIA UJIN KOJKA B UX B3AUMOJIEHCTBUY
€O cpeIoil, mprcyTCeTBYIoNNe B poccuiickom nckyccrse 1990-x, HO He B T10JHON Mepe paciio3HaHHBIE U ellle He CTaBIINe IPeJMETOM CIie-
IIaTbHOTO HccaenoBanmst. Koxka B paboTe TpakTyeTcs He TPOCTO KaK aHATOMITIECKAs 000JI0UKa, HO KaK KJII0YeBast TOBEPXHOCTD OBITHS 1
MECTO KPUCTAJIIIM3AINN CBsi3el Tesia 1 Mupa. [LJst mccsieioBanust TeJl Ha MX KOJKHOI TTOBEPXHOCTH UCIIONB3YETCs TeTeCHO-TaHAIad THBII
noaxon dusocoda Banepus [Togoporu, BeIpabaThiBaeMblil UM J1Jist pacuindPOBKI MHOTOOOPa3Hst TEJECHO-CPELOBBIX OTHOIIEHUHN B IUTE-
parype ¥ IepeocMbICIeHHBIN ero yueHnkoM Jmurprem TecTOBbIM B /iyXe 9HAKTHBUCTCKOI AITHCTEMOJIOT .

B pabote omuchIBaETCST KOKA MOCKOBCKOTO KOHI[ETITYAII3Ma, YTOOBI TOKA3aTh, C KAKMMU MOJLYCAMH TEJIECHOCTH TTOJIEMU3UPYIOT XyT0XK-
HUKY B (TOCT)COBETCKOIT MOCKBe. AHAIMBUPYIOTCS CTPaTernu pabOThI € KOJKel B MOCKOBCKOM aKIIMOHU3ME, T/Ie BMECTO YYBCTBUTEIbHBIX
MeMOpaH XyI0KHUKH M300pPETAI0T aHeCTe3UPOBAHHBII JociieX. [[eMOHCTPUPYIOTCS albTePHATUBHBIE aKIIMOHU3MY IIPOEKTBI, TIe KOXKa
BBICTYTIAET He GeCUyBCTBEHHBIM TIOKPOBOM, HO KOHTAKTHOII TIOBEPXHOCTHIO. Uepes ucciieioBanme TeecHbIx MeTaMopdo3 B (II0CT)COBET-
CKOM HCKYCCTBE 9II0XH TPAH3UTA B CTAThe PACKPBIBAETCS, KaK Ha MTOBEPXHOCTH KOKH TIPOCTYITAIOT I 0OPETAIOT PEATBHOCTD CTOJb Pas3HbIe
MOJLYCBI CYIIECTBOBAHNS KaK PAJINKAIBHBIN OTKA3 OT MUPA PAJLN €T0 1epe-CTPOIKU 1 9KOJOTHYECKast CO-HACTPOIKA YeJIoBeKa CO Cpe/ioil
B J[yXe 9HAKTUBHUCTCKOMN AIUCTEMOJIOTUH.

Kmouesslie cioBa: rckycctBo 1990-x, koHIenTyanin3m, akiinoHn3M, Koxa, Banepuii [lomopora, sHaKTUBH3M, T€JIECHOCTH

s uurupoBanust: Tumogeenxo A.U. VickyccTBo MeHSIET KOKY: Kopriopeasnbibiii moBopoT 1990-x m meton Banepus [logoporn B anakTu-
BHUCTCKOIT TepeniekTuse // Aptukysst. 2026. Ne1(61). C. 5-25. DOI: 10.28995/2227-6165-2026-1-5-25

ART CHANGES SKIN: THE CORPORAL TURN OF THE 1990S AND VALERY PODOROGA’'S METHOD IN AN ENACTIVIST
PERSPECTIVE
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Summary: In the 1990s, as the Soviet symbolic order was dismantled, Russian researchers and artists consistently problematized and
conceptualized the body in terms of disciplines and political anatomy, bodies-without-organs, body techniques, body projects, and so on.
This article examines surface bodies or skin in its interactions with the environment. These bodies are present in Russian art of the 1990s
but have not yet been fully recognized and been the subject of specialized research. There skin is not just an anatomical shell, but a key
surface of existence and a site of crystallization of body-environment connections. To examine bodies on their skin surfaces the author
uses the body-landscape approach of philosopher Valery Podoroga, which he developed to decipher the diversity of body-environment
relations in literature and which his student Dmitry Testov reinterpreted in the terms of enactivist epistemology. This paper describes
the skin of Moscow Conceptualism to demonstrate the modes of corporeality with which artists in (post-)Soviet Moscow engage. It ana-
lyzes strategies for working with skin in Moscow actionism, where, instead of sensitive membranes, artists invent anesthetized armor.
Alternative projects to actionism are presented, where skin acts not as an insensitive covering, but as a contact surface. Through an exami-
nation of bodily metamorphoses in (post-)Soviet art of the era of transition, the article reveals how such different modes of existence as
a radical rejection of the world for its reconstruction and an ecological attunement of the individual with the environment in the spirit of
enactivist epistemology emerge and become reality on the surface of the skin.

Keywords: 1990s art, conceptualism, actionism, skin, Valery Podoroga, enactivism, corporeality

For citation: Timofeenko A.I. “Art changes skin: the corporal turn of the 1990s and Valery Podoroga’s method in an enactivist perspec-
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SUMMARY

JJEHUHUAHA B JUIIJIOMHDBIX PABOTAX CTYAEHTOB JKHBOIIMNICHOTO ®AKYJBTETA JIEHHMHIPA/ICKOI'O
NHCTUTYTA JKBOIINCU, CKVJIBIITYPbI 1 APXUTEKTYPbI UMEHU I.E. PEIIMHA (JIUJKCA UM. 1.E. PEIIMHA)
1930-1950-XTO/10B
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[Tetepbypr, Poccust), e-mail: vas.spir@yandex.ru

ORCID ID: 0009-0000-4807-2749

Anvoranus: B cratbe mccrenyercst henoMen JeHUHUAHBI B KOHTEKCTE COBETCKON CHCTEMBI BBICIIETO XYIOKECTBEHHOTO 0OPa30BaHMs
1930-1950-x rozos. Dopmuposanie kanoHuyeckux 06pazos B.I. Jlennna paccMaTpuBaeTcst Kak pesyJibTaT rocy1apCTBEHHON MOTUTHKY
MHCTUTYIIMOHAIN3AIIN BBICIIETO XYA0KECTBEHHOr0 00pa3oBaHus Yepes [esiTebHOCTb Beepoceuiickoit Akazemun xyaoxkects (BAX),
a zarem Akazemuu Xyznoxects CCCP. HoBr3Ha UCCIeIOBAHUS COCTONT B aHAJIU3E IUTIOMHBIX PAOOT CTYIEHTOB JKUBOIICHOTO (haKyIb-
teta JIEHMHTPaJCKOTO MHCTUTYTA KUBOMICH, CKYIBIITYPbI 1 apxutekTyps! umenn V.E. Penuna (JIMJKCA um. U.E. Peninna), panee ne
CTAHOBMBIIUXCST TIPEAMETOM CIIEIIMAIBHOTO U3YYeHHUsI. DTOT MATEPUAJ TIO3BOJISIET TIPOCIEANTh METOANKY 00yUYeH st KOMITO3UIN 1 (hop-
MUPOBaHIe HCTOPUIECKOTO JKAHPA UHYTPH 00PA30BATENBHOIT CIICTEMBI, & TAKKE BBISIBUTD IPEEMCTBEHHOCTD I0PEBOJIOIIMOHBIM TPA/IH-
M Akaziemun («iikosisl Permiay ). CTaTbst BHOCUT BKJIAJ] B TOHUMAHIE MEXaHU3MOB (hOPMUPOBAHMUST COBETCKOTO Xy/I03KECTBEHHOTO
KaHOHA, IEMOHCTPHPYsI B3AUMOCBSI3b MEK/Y TOCYIAPCTBEHHOI KyJIbTYPHOIl TIOJIUTUKOI, HHCTUTYIIMOHAIBHOI CTPYKTYPOil 06pasoBa-
HIIsT, COXPaHEHUueM MpoheCCUHOHATBHBIX TPAAUIUI U CO3TAHNEM KIIOUEBOTO HEOJOTHIECKOrO HAPPATHBA B H300Pa3UTEIbHOM UCKYCCTBE.
ITpu 9TOM aHAIN3 CTYIEHIECKUX PabOT CBUAETEIBCTBYET, UTO JaKe B )KECTKUX M/ICOJOTMICCKUX PAMKAX COXPAHSITIOCH TIPOCTPAHCTBO JJIST
WH/INBU/IyaTbHON TBOPUECKOI HHTEPIIPETAI[HI.

Kmouessle cioBa: JIeHMHTpaCKIii UHCTUTYT JKUBOTIHCH, CKYIbITYPBI 1 apxuTekTypsl nMenn V. E. Penuna (JIMJKCA mm. VLE. Pertumia),
JMIIOMHast paboTa, JeHnHuana, coBerckas skusornceh 1930—1950-x roxos, Beepoccuiickas Akagemust Xynoxkects, Akajgemust Xy10-
skectB CCCP, «iikosa Pernnias, HCTOPUKO-PEBOJIIOIMOHHAsT KAPTHHA, COIPEaIn3M, Bbiciiee XypokecTentoe obpasosatme B CCCP
st wurupoBanust: Cnupudonosa B.A. JleHuHMaHA B IUTIIOMHBIX pab0OTaX CTYAEHTOB JKUBOMICHOTO (hakyJibTeTa JIEHUHIPajCKOro HHCTH-
TYTa JKUBOIUCH, CKYJIBITYPBI 1 apxuTekTypsl uMenn V. E. Peruna (JIMKCA um. U.E. Pernna) 1930—-1950-x rogios // Aprukynt. 2026.
Net(61). C. 26-44. DOT: 10.28995/2227-6165-2026-1-26-44

LENINIANA IN DIPLOMA WORKS OF STUDENTS OF THE PAINTING FACULTY OF THEI. E. REPIN LENINGRAD INSTI-
TUTE OF PAINTING, SCULPTURE AND ARCHITECTURE (LIZhSA) IN THE 1930s-1950s.
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Summary: The article examines the phenomenon of Leniniana within the context of the Soviet higher art education system of
the 1930s—1950s. The formation of canonical images of V.I. Lenin is viewed as a result of state policy that institutionalized art education
through the All-Russian Academy of Arts (VAKh) and later the USSR Academy of Arts. The study’s originality stems from its focus on
an unexplored corpus: the graduation projects of painting students from the I.LE. Repin Leningrad Institute (LIZhSA). This material
allows for tracing the methodology of composition training and the formation of the historical genre from within the educational system.
It also reveals the continuity of pre-revolutionary academic traditions (the “Repin school”). The article contributes to understanding
the mechanisms behind the formation of the Soviet artistic canon. It demonstrates the interconnection between state cultural policy,
the institutional structure of education, the preservation of professional traditions, and the creation of a key ideological narrative in visual
art. At the same time, the analysis of student works shows that even within strict ideological frameworks, there was an opportunity for
individual creative interpretation.

Keywords: I.E. Repin Leningrad Institute of Painting, Sculpture and Architecture (LIZhSA), diploma work, Leniniana, Soviet painting
of the 1930s—1950s, All-Russian Academy of Arts, USSR Academy of Arts, “Repin school”, historical-revolutionary painting, Socialist
Realism, higher art education in the USSR
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Annotauus: B cratbe mopoGHO paccMOTPEH MPOLECC 3apPOKEHNUS 1 CTAHOBJIEHHs] 9KCIIPECCHOHN3MA B IPOCTPAHCTBE PYCCKOTO U COBET-
CKOT0 MCKyCCTBa 1epBoii mostoBnubl XX Bexa. [IpoaHamn3npoBaHbl pasinyHble OIEHKH 9TOTO TEUEHUS U CTEIEHb ero BJAMSHNS Ha PyC-
ckyIo KyapTypy. Ocoboe Brumarue yaeaeno nepuoay 1920—1930-x rogoB — BpeMeHu 9BOIONUT U TpaHcHOPMAIUU IKCIIPECCHOHU3MA
1 €ro perpes3eHTalui B COBETCKOM UCKycCTBe. B 1enTpe nccieoBatebckoro BHUMaHus aBropa — TBopuecTBo Hukonas Mocndosuua
Burunra (1910-1991), ubst skuBonuch, rpaduka U THEBHIKOBBIE 3AMTUCH SBJISIOTCS TPEKPACHBIM CBUIETEIbCTBOM BHUMAHUS COBETCKUX
MOJIOJIBIX XYAOKHUKOB K UCKYCCTBY HEMEI[KOTO HKCIPECCHOHU3MA U PA3BUTUST CAMOCTOSTEIBHOI COBETCKON JIMHUU HTOTO TEUeHUSI.
Taxoke B cTaThe OCTABJIEH BOIIPOC O TEPMUHOJIOTUH, CBSI3AHHOI € 9THM SIBJICHHEM: «COBETCKHIT 9KCIIPECCHOHN3M» KaK CTUJICBOE TeUeHUe
BHYTPH COBETCKOTO MOJIEPHU3MA.

Kmouesbie cioBa: H. Burtunr, coBeTCKHil dKCIIPECCHOHU3M, COBETCKUII MOJEPHM3M, COIMAJIBHAS MCTOPUS MCKYCCTBA, COBETCKAs
JKMBOITHCH

s uuruposanust: 3aouno E.B. «Coserckuii akcrpeccnonuaM» B 10BoeHHoM TBopuecTBe Hukosas Butunra (1910-1991) // Aprukybr.
2026. Ne1(61). C. 45-60. DOI: 10.28995,/2227-6165-2026-1-45-60

“SOVIET EXPRESSIONISM” IN THE PRE-WAR WORKS OF NIKOLAI VITING (1910-1991)
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Summary: The article examines in detail the process of the origin and formation of expressionism in the space of Russian and Soviet
art of the first half of the 20th century. The various assessments of this trend and the degree of its influence on Russian culture are
analyzed. Special attention is paid to the period of the 1920s and 1930s, the time of the evolution and transformation of expressionism and
its representation in Soviet art. The author’s research focuses on the work of Nikolai Tosifovich Wieting (1910-1991), whose paintings,
graphics and diary entries are excellent evidence of the attention of Soviet young artists to the art of German expressionism and
the development of an independent Soviet line of this trend. The article also raises the question of terminology related to this phenomenon:
«Soviet expressionism» as a stylistic trend within Soviet modernism.

Keywords: N. Viting, Soviet Expressionism, Soviet Modernism, social history of art, Soviet painting
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Annoranus: CTaThsl HOCBAIIEHA METOAOJIOTUYECKON PobIeMe aHam3a ephopMaHca Kak MEK/MCIUTIIMHAPHOTO sIBJICHUS, PA3MbIBAIO-
IIIETO TPAHUTIBI MEK/TY HCKYCCTBOM U IOBCEHEBHOCTBIO. L1esTb necie[oBaust 3aKI09aeTcsl B pazpaboTKe aHaIUTHYeCKOTO MHCTPYMEHTa-
pusT Ha OCHOBE COIosorndeckoii reopun ¢peiimon Mpsunra ['oddmana. Mateprnasom noCTy KIIN TPAKTUKA COBPEMEHHOTO HCKYCCTBA,
paccMarpuBaemble B mapaaurme performance studies. OcHOBHOI MeTOn uccie0Banust — (hpeiiM-aHasIi3, TTO3BOJSIONINI PEKOHCTPY -
poBaTh YCJIOBHbBIE «PaMKHU», ONpe/esisiionie curyaiuio nepdopmarica. B pesyibrare nprMeHeHust IaHHOTO OIX0/A aBTOP BBISIBIISIET
MeXaHU3Mbl KOHCTUTYUPOBaHUS U TparchopMaiiny crennduuecKoi CUTyariu, ompe/essist JTUHAMIYECKOe COOTHOIIEHNE €€ KITIOYeBbIX
3JIEMEHTOB: MECTA, ICHCTBUS U 3PUTEJIS.

Kimouessbie cioBa: niepdopmanc, COBpeMeHHOe HCKYCCTBO, Teopus dpeiivos, psunr Toddman, performance studies, mesucrmmnim-
HAPHOCTb, 3PUTENb
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uckyccrse // Aprukyibt. 2026. Ne1(61). C. 61-75. DOI: 10.28995/2227-6165-2026-1-61-75
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THE SITUATION OF PERFORMANCE ART: TOWARDS AN ANALISYS OF MULTIDISCIPLINARY PHENOMENA IN
CONTEMPORARY ART
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Summary: The article addresses the methodological problem of analyzing performance as an interdisciplinary phenomenon that blurs
the boundaries between art and everyday life. The aim of the study is to develop an analytical framework based on the sociological frame
theory of Erving Goffman. The research material comprises contemporary art practices examined within the paradigm of performance
studies. The primary research method is frame analysis, which allows for the reconstruction of the conditional «frames» that define
a performance situation. By applying this approach, the author reveals the mechanisms of constitution and transformation specific to
this situation, determining the dynamic relationship between its key elements: space, action, and the spectator.

Keywords: performance, contemporary art, frame analysis, Erving Goffman, performance studies, interdisciplinarity, spectator
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AnnHoranus: CTaThs MOCBSIIEHA TEHIEHIINI HOCTAIBIMN B POCCHICKOM coBpeMenHoM uckyccerBe 20102025 rr. B xavectBe camocrosi-
TeJIbHOI CTPaTeruy B ee paMKaxX aBTOP BbIJIEJISET YTOMIMYECKOe M3MePEH e — ITPOEKIINIO H/ieasia COIMAIbHOTO YCTPOHCTBA Ha PA3INuHbIe
HCTOpUYECKHe 31M30/bl. B uem 3akmmovaercs crenuduka ganHoil crparernun? VccienoBanne onupaercss Ha TEOPETHYECKUIT KOHTEKCT,
3a/[aHHbIil TTOHATUAMU Hoctasibrun Ceersanbl BoiiMm, perporonuu 3urmyHta Baymana m KOHIEIIMEN <«COKPAIIEHUs HACTOSIIEr0o»
Tepmana JIo66e. Ha matepuare BbictaBok Asekcest Tuarosra («MockBa-tieHTp», 2024), Taucun Koporkosoii («Temusiii jgecs, 2021),
[TaBnma OtnenpHoBa («IIpomsonas, 2018), Janunn («/Quck (D:)», 2019), a Takke Ha 0CHOBe pa3BepHYTOro aHaIN3a MPoekToB Ceprest
Connna n Enensr CamopozoBoii («Ytonust u yxpouusi», 2024) n Punata Bommramen («/IBoeropck», 2018) paccmaTpuBaioTes pa3ind-
HBIE TTOJIXO/IBI K NCIIOJIb30BAHUIO yTONMYecKoro naMepenns. C omopoii Ha THUIIOJIOTHIO pecTaBpupyolieil n pediekcupyiomieii HocTanb-
ruu Ceersianbl Boiim aBTOp BBISBIISET ClENUbIKY 3as1BIE€HHOI cTpaTerui paboThl ¢ MPOIIIBIM, CBs3bIBas €€ ¢ GOPMOIT OMOCPEIOBAHHOTO
BJIUSIHUSA Ha OyyIiee.
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Summary: This paper is dedicated to nostalgia in contemporary Russian art from 2010 to 2025. The author identifies a distinct strategy
within this trend: the utopian dimension. This means projecting an ideal of social order onto different historical moments. What makes
this strategy specific? The research draws on the theoretical concepts of Svetlana Boym (nostalgia), Zygmunt Bauman (retrotopia),
and Hermann Liibbe (the “contraction of the present”). The author examines various approaches to the utopian dimension through
exhibitions by Alexey Gintovt (“Moscow-Center”), Taisiya Korotkova (“Dark Forest”), Pavel Otdelnov (“Industrial Zone”), and Danini
(“Drive D:”). The analysis also focuses on two major projects: Sergey Sonin and Elena Samorodova’s “Utopia and Uchronia” and Rinat
Voligamsi’s “Dvoyegorsk.” Using Svetlana Boym’s typology of restorative and reflective nostalgia, the author defines the specificity of
this strategy. It involves a mediated influence on the future through the way artists work with the past.

Keywords: utopia, nostalgia, home, past, contemporary art
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KOI'ZTA 1 KAK IIBET B KHUHO CTAJI COBPEMEHHDBIM?
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Asrop: Quaunnos Cepeeii Anexcanoposuu, KaHauIaT NCKYCCTBOBEIEHIIST, HAYYHBII COTPYAHUK (DaKyIbTeTa JKYPHATHCTUKH, MOCKOB-
ckuii rocyrapcTBeHnbiil yausepeurter umern M.B. Jlomonocosa (Mocksa, Poccust), e-mail: s_a_filippov@mail.ru

ORCID ID: 0000-0001-6032-6641

Annoranusa: XoTs OCHOBHOI TPUYIHON Mepexojia MUPOBOI knHemaTorpaduu Ha 1nBeT B cepemnie 1960-x cramo pacmpocrpaneniie
I[BETHOTO TEJEBUEHIISI, KPaiiHe BAXKHBIM COMYTCTBYIOMINM (haKTOPOM ObLI CYIIECTBEHHDBIN POCT Ka4eCcTBa IIBETOTIEPEIAYN B HETATHBHO-
MO3UTHBHOIT CUCTEME TIIIEHOYHOTO KUHO. B 1anH0ii paboTe HCcIeyeTcst HCTOPHSI 3TOTO POCTA, U B Pe3yIbTarte 0OHAPYKUBAETCSI, UTO KITIO-
YeBBIM DIHU300M cTas Bbimyck B 1962 romxy komnanueit Eastman Kodak maper us verarusroii mnénku 5251 u mosntuBHoii 5385, KoTopbie
[IPU COBMECTHOM HCIOJIb30BAHUU CO3/IaBAJIN MPAKTHYECKH COBPEMEHHOE KayecTBO IIBETa Ha 9KpaHe (padyMeeTcsl, YCTymas B JAPYTHX
xXapakTepucTukax). OIHaKo 3To 1a7eKo He Beeraa hopMIpoBaIo COBPEMEHHYTO 1iBeTorepeady B hrmibMax 1960-x — mo-BugnMomy, n3-3a
HCIIOJIb30BAHNUS YCTAPEBINX MO3UTHBHBIX 1 0COOEHHO 1Y0Tb-HETaTHBHBIX KIHOTJIEHOK.

Krouessie cioBa: ncropust kuuo, Kuuo 1950-x u 1960-x, 1[BeTHOE KIHO, UCTOPUS I[BETa B KMHO, I[BETOIIEPE/ava, I[BETHAS KHHOTIEHKA,
Eastman Kodak

Jnst wurupoBanus: Quiaunnos C.A. Korja m kak 1BeT B KUHO cras coBpeMeHHbIM? // Aptukymbt. 2026. Ne1(61). C. 92-105. DOI:
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WHEN AND HOW FILM COLOR BECAME MODERN?

Research article

UDC 791.43.01+791.43.03+791.44

DOI: 10.28995/2227-6165-2026-1-92-105

Received: February 18, 2026. Approved after reviewing: March 10, 2026. Date of publication: March 31, 2026.

Author: Filippov Sergei Alexandrovich, Ph.D. in Art Studies, researcher at the Faculty of Journalism, Lomonosov Moscow State
University (Moscow, Russia), e-mail: s_a_filippov@mail.ru
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Summary: Although the primary driver of global cinema’s transition to color in the mid-1960s was the spread of color television, a crucial
contributing factor was the significant improvement in color rendition in the negative-positive system. This paper examines the history
of this improvement and reveals that a key event was the Eastman Kodak Co. release of a pair of negative 5251 and positive 5385 film
stocks in 1962. These stocks, when used together, produced actually modern color reproduction (though, of course, inferior in other
characteristics). However, this did not always produce modern color rendition in films of the 1960s — apparently due to the use of obsolete
positive and, especially, intermediate film stocks.

Keywords: film history, cinema of the 1950s and 1960s, color cinema, history of color in cinema, color rendition, color film stock, Eastman
Kodak Co
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Annoranus: [Ipenver wccieoBanuss — 0COGEHHOCTH COOTHECEHUSI PUTMA U BHYTPEHHETO JKECTA B MOI3UU M B TeaTPaTbHOU cdepe.
[IprMeHsieTCsT MEKIMCIIUTIINHAPHBIN TTOX0I, OOBEAMHSIONIIN TEOPHIO aKTEPCKOTO MCKYCCTBA, (DUITOJIOTUIO U TICHXOJIOTHIO HCKYCCTBA
Ha COBpeMeHHOM aTare. B cTaTbe BIiepBble COOTHOCATCS [Ba TepMuHa — HMnumonayuonnvii scecm Aunpest benoro n [lcuxonoeuweckuil
acecm Muxania Yexosa. HoBusny omnpesessier paciupenue mpeicTaBaeHiii 0 CX0ACTBe KOHIETIHIi TaHHbIX JesTesell 3a PAMKN pas-
MBIIIJIEHUIT O 3BYKe U I[BETE, & TAKIKE OMO3HAHIE TIOHSATH HHMOHayuonbLil Jicecmn KaK OJIHOTO 13 BIIOB PEYEBBIX JKECTOB. Y TBEPIK/IAETCS,
4yT0 VIHTOHAIMOHHBI JKeCT onryiaeTcst moatom n [lenxomornyeckuii skecT olLymaeTcst akTepoM, Kak HHTOHAI[OHHO-3BYKOBOII, CMBbIC-
JIOBOIT U JKECTYATBHBIN 06pa3, KOTOPBIi, COXPAHsIsi BEKTOP KOMMYHUKATHBHOCTH, MATEPUATI3YETCSI B KOHEYHOM TBOPYECKOM TIPOIYKTE
1 JIOCTYIIEH JUUIsT BOCHIPUATHS YuTaTesieM 1ian 3puresieM. Ho VIHTOHAIIMONHDII JKecT BO3HUKAET B MOMEHT TOPOKIEHNST TEKCTA ABTOPOM,
a aKkTep, MHTEPIIPETHPYSI €T0, CO3IAET CBOIT 06pa3 B MOMEHT CIIEHMYECKOTO IeficTBIs, cBoil [Icnxomorimaeckuii ;kecT. BoisiBeHHbIE mapa-
JIeJTM MOKHO HCTIOJTb30BATh B TPEHITHTE aKTePa I €T0 TBOPYECTBE, B TOM YHCJIe IPH OOYYEHUH TI0 TUCIIUIIIINHE CIIEHNYECKOI Peun, B aHa-

JIN3€ aBTOPCKOI'O TEKCTa W €T0 MHTEPIIPpETAIINN.



SUMMARY

Kmouessie cioBa: BuyTpennuii xxect, VHToHannonnsrii xect, Ilcuxomornyeckuii skecT, peueBoil JKecT, peuernoposkaenue, Meradopa,
BOILJIOIIEHHOE [T03HAHME
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Summary: The subject of the study is the correlation between rhythm and internal gesture in poetry and theater. An interdisciplinary
approach is used, combining the theory of acting, philology, and psychology of art at the present stage. The article correlates two terms
for the first time: Andrei Bely’s Intonational gesture and Michael Chekhov’s Psychological gesture. The novelty lies in expanding
the understanding of the similarity between the concepts of these figures beyond reflections on sound and color, as well as recognizing
the concept of intonational gesture as a type of speech gesture. It is argued that Intonational gesture is perceived by the poet and
Psychological gesture is perceived by the actor as an intonational-sound, semantic, and gestural image which, while preserving the vector
of communicativeness, materializes in the final creative product and is accessible to the reader or viewer. However, intonational gestures
arise at the moment the text is created by the author, while actors, interpreting it, create their own image at the moment of stage action,
their own psychological gestures. The parallels identified can be used in actor training and their creative work, including in teaching stage
speech, in the analysis of the author’s text and its interpretation.

Keywords: internal gesture, Intonational gesture, Psychological gesture, speech gesture, speech generation, metaphor, embodied
cognition
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TEOPUHU BUJIBIEJIBMA BOPPUHIEPA: ®HNJIOCODCKUI KOHTEKCT HOBOIO BPEMEHH U JTEMAPKAIIASA OT
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AHHOTH].[I/[SIZ CraTbst IIPOJIOJIZKAET UCCae/I0BaHNEe KOHIEIITYA/IbHBIX MCTOKOB TE€OpUU Busbresbma Boppuﬁrepa. B cBoém TonkoBanuu

nousitust «suyBcrBoBanue» (Einfithlung) Boppurrep npsimo anesuupyer k xkouuenin Teogopa Jlurica, 0HAKO HAOJHSIET TEPMUH
COOCTBEHHDBIM COJIEP/KAHIEM, B PE3YJIbTaTe KOHIEMIHst JIMMca OKasbiBaeTCsl peynpOBaHHON. BO3BMOKHOCTD Takoil peayKIni 3a10-
JKEHa B CaMOil IIPUPO/ie KOHIEIINY BYyBCTBOBAHUS, YKOPeHEHHOIT B (hustocodun Hosoro Bpemenn. Onupasich Ha TPAJUIINIO BUYBCTBO-
Banus 10 Jlunrca n ucnoassys uiaen unocodun Hosoro Bpemenn, BoppuHrep BbICTPanBaeT KOHIIENT «UMITYJIbCA K BUYBCTBOBAHUIO»
Kak MOJIIPHYIO TPOTHBOTOIOKHOCTD KOHIIENTY «BoJM K aberpakiui». Obparmasich k ugesm dumocodun Hooro Bpemenn, Boppun-
rep yCUJIMBAeT 3HaYeHNe YyBCTBEHHOTO OIBITA, TeM CaMbIM IIPE/ICTABJISAS BUYBCTBOBAHUE KaK IIPOIECC TI03HABATE/IBHOI /I TEeIbHOCTH.
[TpousseaéHHas Mog06HbIM 00pazoM TpaHchopMarnsa KOHIEIIMU BUYBCTBOBAHNS 1aéT BopprHrepy BO3MOKHOCTD MPEACTABUTH KOHIEIIT
BOJIM K aOCTPAKINHU KaK CJIEAYIONIUIT Iar B pa3BUTHN TEOPUH MO3HAHUS, YTO 00ECTIETNBAET JIOTUIECKYIO CTPOIHOCTD €T0 METOIOIOTHIL.
Opnako ocyniecTBaéHHas BopprHIepoM pelyKIlis KOHIIEIIIMY BUYBCTBOBAHMS HATJISIZIHO JIEMOHCTPUPYET €€ CMBICJIOBOE PACXOXK/IEHUE
C TPAaKTOBKOH BUYBCTBOBAHMSA y 9KCITPECCHOHUCTOB.

Kmouessie cioBa: Biumbressm Boppurrep, aGeTpakitist i BAYyBCTBOBAHUE, TICHXOJIOTHST BOCIIPUSTIS, ICHXOJIOTHS FICKYCCTBA, SMITATHS,
HEMEIKHUI 9KCITPECCUOHU3M

Jlast uurupoBanust: [ymeposa P.D. Dopmuposanne KoHenTa <uMiryJbca K Baysersosannio» (Einfiihlung) B xyaosxkectsennoii reopun
Bussrersma Boppumnrepa: dutocodcekuit kontexker HoBoro BpeMenu 1 ieMapkanus ot akcnpeccuonusma // Aptukyast. 2026. Ne1(61).
C. 116-127. DOL: 10.28995/2227-6165-2026-1-116-127
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SUMMARY

THE FORMATION OF THE CONCEPT OF THE “IMPULSE TO EMPATHY” (EINFUHLUNG) IN THE ARTISTIC THEORY BY
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Summary: This article constitutes a continuation of the research of the conceptual origins of Wilhelm Worringer's artistic theory.
In elucidating the concept of empathy (Einfithlung), Worringer makes explicit reference to the concept developed by Theodor Lipps.
However, Worringer gives the concept its own content, and Lipps® concept appears in a reduced form. The possibility of such a reduction
is provided by the very concept of empathy, which is rooted in New Age philosophy. The concept of the impulse to empathy is presented
as the opposite pole to the concept of the will to abstraction, drawing on the ideas of David Hume, René Descartes, George Berkeley, John
Locke, Benedict Spinoza. By invoking the tenets of New Age philosophy, Worringer underscores the significance of sensory experience
in the concept of the impulse to empathy, thereby positioning it as a cognitive process. The transformation of the concept of empathy in
this manner enables Worringer to present the concept of the will to abstraction as the subsequent stage in the development of the theory
of cognition, which provides the logic for the construction of his methodology. However, the reduction of the concept of empathy carried
out by Worringer clearly demonstrates its semantic divergence from the Expressionists’ interpretation of empathy.

Keywords: Wilhelm Worringer, abstraction and empathy, psychology of perception, psychology of art, Einfithlung, German Expressionism
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