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SUMMARY
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HocThio VHcTuTyTa GusHec-kommyHuKanuii, Cankr-IleTepOyprekuii rocy1apCTBEHHBIN YHHBEPCUTET TTPOMBIIITIEHHBIX TEXHOJIOTUIT 1
nusaiiia (Cankr-Ilerep6ypr, Poccust), e-mail: romanov_na@bk.ru

ORCID ID: 0009-0003-8459-305X

AnHortanusa: B crarbe aHaM3UPYIOTCS U COMOCTABIIAIOTCS TeopeTrueckue mookenust u cyxkaenus P.M. Hleiidepa u [I:x.M. Keiimxa,
060CHOBBIBAIOIIITE BO3MOKHOCTD U YMECTHOCTD BOCIIPHSITHSI OKPY/KAIONIUX 3BYKOB B BHJIE MY3bIKATbHON KOMIO3UIMH, TPeGYIomei
BHUMATEJILHOTO ¥ OCO3HAHHOTO MPOCJIYIINBAHUSA. ABTOP NIPUAEPKUBAETCS MO3UIMHI, YTO «My3bIKaabHoe» ocMmbicaenre P.M. Ileiicde-
pom u J[x. M. KeiizzkeM 3ByKOB TTOBCEIHEBHOIT aKyCTHYECKON CPeIbI MOATOTOBIIO OCHOBY /ISt TIOSIBJIEHUS U Pa3BuUTHsI Ha pyGeske XX u
XXI BeKkoB MccaeI0BaHIN 3ByKa 1 ayAuaibHOI KyJIbTypbl. B paboTe 3akiouaercst, 4To, KPUTHKYsI ryMoBoe 3arpsastenue, P.M. [leiidep
060CHOBBIBAaET HEOOXOANMOCTD PA3BUTHSI CIYXOBOTO BHUMAHUS M YIACTHS YeJIOBeKa B (hOPMUPOBAHUN OJIATOIPUATHON U 3CTETHIECKU
MPUBJIEKATETBHON KOMITO3UIINK 3BYKOBOTO JaHmadTa, 06pasiamMu st KOTOPOH MOJKET CJIY/KHUTh CIAKEHHOCTD KJIACCHYECKUX MY3bI-
KaJbHBIX IIpousBeneHnil. Bmecre ¢ Tem gesmaercst BbiBog, uto [[5x. M. Keii/k He TOIBKO epeocMBbICIIsIeT 3a11aIHOEBPOIENCKOe My3bIKAJIb-
HO€e UCKYCCTBO, HO M aKIIEHTHPYET BHUMAHUE Ha HeOOXOAMMOCTH MIEPECMOTPA CIYXOBBIX MPUBLIYEK, YTO O3BOJISIET PACCIIBIIIATD KPACOTY
1 MHOTOOOpasie 3BYKOB OKPY:Kaloleil cpesibl. Pe3yrbTaThl CTaThi MPEIaraeTcsl MCIIOIb30BaTh MIPH U3YYEHUH KYJIbTYPbl BOCIPUSITHS
3BYyKa BO BTOPOIl mosioBuHe XX Beka, aHam3e 0COOEHHOCTEN reHe3Ica TeOPETUKO-METOMOIOTHIECKIX OCHOBAHNUIT COBPEMEHHBIX UCCIIe-
JIOBaHUIT ayIMANBHOI KyJIbTYPBI M UX B3AUMOCBSI3U C MY3BIKAJIBHBIM HCKYCCTBOM.

KimoueBsie cioBa: My3bIKaIbHOE UCKYCCTBO, UCCIIE0BAHIS 3BYKa, ay IUATbHAS KYJIbTYPa, 3ByKoBasd cpena, P.M. lleiidep, /Ix.M. Keiimk
g uarupoBanus: Pouanos HA. P.M. Illeiidep n .M. Keiijk: k mpobiieMe BOCIPUATHST OBCEAHEBHBIX 3BYKOB B KaueCTBE MYy3bl-
KaubHOI KoMmosuiuu // Aptukysbt. 2026. Ne2(62). C. 5-13. DOI: 10.28995,/2227-6165-2026-2-5-13
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Summary: The article analyzes and compares the theoretical positions and judgments of R.M. Shafer and J.M. Cage, which substantiate
the possibility and appropriateness of perceiving ambient sounds as a musical composition that requires attentive and conscious listening.
The author takes the position that R.M. Schaeffer and J.M. Cage’s “musical” interpretation of the sounds of everyday acoustic environ-
ments laid the foundation for the emergence and development of sound and auditory culture studies at the turn of the 20th and 21st
centuries. The work concludes that, in criticizing noise pollution, R.M. Schaefer substantiates the need to develop auditory attention
and human participation in the formation of a favorable and aesthetically attractive soundscape composition, which can be modeled after
the harmoniousness of classical music. At the same time, it is concluded that J.M. Cage not only reinterprets Western European musi-
cal art, but also emphasizes the need to reconsider auditory habits, which allows us to hear the beauty and diversity of environmental
sounds. The results of the article can be used in the study of sound perception culture in the second half of the 20th century, as well as in
the analysis of the genesis of the theoretical and methodological foundations of modern studies of auditory culture and their relationship
with musical art.

Keywords: music, sound studies, auditory culture, sound environment, R.M. Shafer, ].M. Cage
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Annortanus: B cratbe paccMaTpuBaeTcst KOHIEMIUS MCKyccTBa cBeTa «Hyparap» aMepruKaHCKON XyTOKHUIIBI M H300peTaTeTbHUIIBI
Mopu dauzaber Xanok-Ipunsosar (1871-1951) kak oauH U3 paHHUX MPUMEPOB OCMBICJAECHUS CBETa B Ka4eCTBE CaMOCTOSATEIBHOTO
XYyI0KeCTBEHHOTO MepmyMa. Onupasich Ha TeKCThl camoii Xasmok-I'punBoat u noaxoxasr M. Xancena u O. I'pay, nccienoBanme peko-
CTPYHPYET TO, KaK Xy/I0KHHUIIA TTOHUMAJIA CIIeIU(IKY CBETOBOTO Me/IiyMa 1 ero BoazieiicTBue Ha 3putess. [lokasano, 4to Teopust u mpax-
trka «Hypartap» hopMupyoTcst Ha epeceyeHn T MHKEeHEPHBIX PENTEHUil U Pa3MbIIITIEHN T Hal 0COGEHHOCTSIMU SJIEKTPUYECKOTO CBETA,
YTO TIO3BOJISIET PACCMATPUBATD HacJeane XaJoK-PUHBOJIT KaK BasKHbIN 9JI€MEHT TeHEeaTOrnu MeJIMANCKYCCTBA U COBPEMEHHBIX MYJIb-
TUMeMIHHBIX TIPAKTHK. [Ip1 3aMeTHOM BKJIajie B Pa3BUTHE CBETOBDBIX HCKYCCTB €€ NMsI /IO CHX ITI0p OCTAETCsI MATION3BECTHBIM, & B PYCCKO-
SI3BIYHOM aKaJ€MIYEeCKOM KOHTEKCTE TIPAKTUYECKH He MPeICTaBaeHHbIM. CTaThsi BOCIIOIHSIET 3TOT MPOGET 1 TIPe/yIaraeT aHaTnTHYeCKOe
BBEJIEHNE B TEOPHUIO U TIPaKTUKY «HypaTtap» Kak 3HAYNMOT0 HCTOPUYECKOTO OMBITa PAGOTHI CO CBETOM KaK XY/I0KECTBEHHBIM MEIIYMOM.
Kmouessie cioBa: Mapu Xasuiok-I'puHBoIIT, HCKYCCTBO CBETA, MEIMAUCKYCCTBO, CBET KAK MEJIMYM, IIBETOMY3bIKA, IMMEPCHUSsI, BU3YaJlb-
Hast KyJIbTYPa, BU3yaJbHble Mena
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Summary: The article examines the concept of the light art “Nourathar” developed by the American artist and inventor Mary Elizabeth
Hallock-Greenewalt (1871-1951) as one of the early attempts to conceptualize light as an autonomous artistic medium. Drawing on Hal-
lock-Greenewalt’s own writings, as well as the theoretical approaches of M. Hansen, and O. Grau, the study reconstructs how the artist
understood the specificity of the light medium and its impact on the viewer. It demonstrates that the theory and practice of “Nourathar”
emerged at the intersection of engineering solutions and reflections on the properties of electric light, which allows Hallock-Greenewalt’s
legacy to be considered an important element in the genealogy of media art and contemporary multimedia practices. Despite her signifi-
cant contribution to the development of light-based art, her name remains little known and is virtually absent from Russian-language
academic discourse. The article seeks to fill this gap and offers an analytical introduction to the theory and practice of “Nourathar” as
a significant historical experiment in working with light as an artistic medium.

Keywords: Mary Hallock-Greenewalt, light art, media art, light as a medium, color music, immersion, visual culture, visual media
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AHHOTaIH/lﬂ: B craTtbe PacCMOTpEHbI OCHOBHbIE qJOpMLI 1 METO/IbI PEeIIpe3eHTallnN HacJaeIud IPEBHEPYCCKOTO 30J9E€CTBA B aDXUTEKTYPE

MOCKOBCKOTO METPOIOJINTEHA, & TaKXKe MX BOCHPHATHE MPEJCTABUTEISIMU COBETCKON apXUTEKTYPHON TEOPUH, SIBJIEHHOE B HAYYHBIX
TPyZAax ¥ MyOJIUIUCTIKE B OT€YECTBEHHO TTPOGUIBHON mpecce. PaccMOTPEHBI KIIOUEBbIE HCTOPUYECKITE, TTOMUTHYECKUE 1 KYIBTYP-
Hble (HaKTOPBI, MOBJIUSBIIIE HA MCHOJIb30BAHNE APXUTEKTOPAMHU M XyJdokHUKamu-MonyMmentasucramu CCCP nanmoHaabublx MOTH-
BOB B TIAMSITHUKAX apXUTEKTYPbI CTATHHCKOTO MEPUO/A MPABIEHNS U SMOXU COBETCKOro MonepHuaMa. OcobeHHOe BHUMAHNUE YIETEHO
posn Besukoit OredecTBeHHOI BOiHBI B miporiecce hopMupoBaHust «cTuist 1106ebl», OTPAa3UBIIErocs B apXUTEKType MeTpo MOCKBBI.
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SUMMARY

B nienTpe uccseoBatebckoro BHUIMaHusI — MOHYMEHTATbHAST KIMBOIUCE, IEKOPATHBHbIE 1 apXUTEKTYPHbIe dJieMenTbl cTannmii 1930-x —
1980-X 10/10B, B KOTOPBIX ITPOCJIEKIBAECTCS BINSHIE JIPEBHEPYCCKOTO KAHOHA.

KooueBble cioBa: apXUTEKTypa MOCKOBCKOTO METPO, COBETCKAsT apXUTEKTYPa, MOHYMEHTAIbHASI JKUBOIHCH, HCKYCCTBO METPO, MOCKOB-
CKUil METPOTIOINTEH, IPEBHEPYCCKOE 30/[4ECTBO

[nsa murupoBanus: Jlumoguenxo B.A. Pycckoe B cOBETCKOM: HAITMOHATBHBIE MOTHBBI B MCKYCCTBE MOCKOBCKOTO METPO // APTUKYJIBT.
2026. Ne2(62). C. 26-48. DOI: 10.28995/2227-6165-2026-2-26-48
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Summary: The article examines the principal forms and methods of representing the heritage of Old Russian architecture in the Moscow

Metro, as well as their perception by Soviet architectural theorists as expressed in scholarly works and specialized press publications.
Key historical, political, and cultural factors that influenced the use of national motifs by Soviet architects and monumental artists in
architectural landmarks of the Stalinist period and the era of Soviet modernism are analyzed. Particular attention is devoted to the role
of the Great Patriotic War in shaping the “Victory Style”, as reflected in the architecture of the Moscow Metro. The study focuses on the
monumental painting, decorative elements, and architectural features of stations built between the 1930s and 1980s that exhibit the influ-
ence of the Old Russian canon.

Keywords: Moscow Metro architecture, Soviet architecture, monumental painting, metro art, Moscow Metro, Old Russian architecture
For citation: Litovchenko V.A. “Russian in the Soviet: national motifs in Moscow metro art.” Articult. 2026, no. 2(62), pp. 26-48.
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TEHEPATHUBHBIE OTXO/Ibl: SIIMCTEMOJIOTUA MATEPUAJIA 1 9KOJIOTNYECKOE BOOBPAKEHIE B COBPE-
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AnHortanus: B jannoii cratbe paccMaTpuBaeTCst allCAlKJIMHT KaK Xy/I0KeCTBEHHAST METO/IOJIOTHSI HA OCHOBE CPABHUTEIBHOTO aHAIN3A
NIBYX COBPEMEHHDBIX HUTePUICKIX Xyn0:KHIKOB. Ynmmama CooOMOH co3aéT KpymHoMacitabubie hUrypaTuBHbIE TOPTPETHI U3 TEK-
CTUJIBHBIX OTXOJIOB, B KOTOPBIX TKaHb BBICTYIIAET HOCUTETEM KOJUTEKTHBHON mamsatu. Jloktop Ameona Bamoryn koncrpyupyer 61o-
MopbHbIe PHIGHBIE CKYJIBITYPHI ceprn «Pesikie BUIbI» 13 BBHIOPOIIEHHBIX 9JIEKTPOHHBIX TTaHETeH, aBTOMOOIIBHBIX KOMIIOHEHTOB,
MOHET U KOMIaKT-AnckoB. Onupasich Ha nepBruyibie HHTepBbIo (Jlaroc, HosGpb—aekabpb 2025) U cucTeMaTHYecKuii BU3ya bHbII aHa-
JIT3 BOCHMH TIPOU3BEEHNT MO MATUMEPHOMY TTPOTOKOJY, CTaThsl YTBEPIKIAET, YTO 06a XYA0KHIKA BOILIOMAIOT (GOPMY MaTePHATHLHON
AIHUCTEMOJIOTUH, OIHOBPEMEHHO OXBATBIBAIOIIE ACTETHYECKUE NHHOBAIMHI, HKOJIOTHYECKYIO KPUTHKY, KYJIbTYPHYIO HAMSITh 1 TI€/[aro-
rudeckyio mpakTuky. Onupasich Ha uccyaeoBanus MatepuasipHocti Tuma Murosbaa n «teopuio Ben» buiia bpayna, ananus nome-
IIAeT 9TU MPAKTUKU B KOHTEKCT Hacaenust Arte Povera n adprukaHCKoil SCTETHKH arCalKJIMHTa, Mpe/iaras KOHIEHIINIO «TeHepaTHBHbBIX
OTXOMIOB» JIJIS OIMCAHISI TOTO, Kak 002 XyIOKHUKA MPEBPAIIAOT BBIOPOIIEHHYIO MATEPHIO B TEPBUYHOE YCIOBUE XYA0KECTBEHHOTO
MTPOU3BOJICTBA.

KooueBsble ciioBa: ancailk/Imnnr, HCKyCCTBO 13 OTXO/I0B, COBPEMEHHOE HUTePUIICKOe HCKYCCTBO, TKAHEBBII KOJIAK, CKYJIBITYPA U3 JJIEK-
TPOHHBIX OTXO/I0B, MATEPUAIBHOCTb, IKOJOTHYECKOE HCKYCCTBO, FeHEPATHBHbIE OTXO/IbI
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SUMMARY

Summary: This article examines upcycling as an artistic methodology through a comparative analysis of two contemporary Nigerian
artists. Chidinma Solomon, a Lagos-based practitioner who transforms textile waste (Ankara offcuts, thrifted garments, tailors’ scraps)
into large-scale figurative portraits that mobilize fabric as collective memory. Dr. Adeola Balogun, sculptor who constructs biomorphic
“Rare Species” fish sculptures from discarded electronic panels, automobile components, coins, tin lids, and compact discs. Drawing on
primary interviews (Lagos, November—December 2025) and systematic visual analysis of eight artworks through a five-dimension pro-
tocol, the paper argues that both artists enact a form of material epistemology that simultaneously engages aesthetic innovation, ecologi-
cal critique, cultural memory, and pedagogical practice. Anchored in Tim Ingold’s materiality studies and Bill Brown’s “thing theory,”
the analysis situates these practices within Arte Povera’s legacies and African upcycling aesthetics, proposing the concept of “generative
waste” to describe how both artists transform discarded matter into the primary condition of artistic production.

Keywords: upcycling, waste art, Nigerian contemporary art, fabric collage, e-waste sculpture, materiality, ecological art, generative waste
For citation: Agbeniga M.J. “Generative waste: material epistemology and environmental imagination in contemporary Nigerian art.”
Articult. 2026, no. 2(62), pp. 49-64. (in Russian) DOT: 10.28995,/2227-6165-2026-2-49-64
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Annoranus: Crarbst OCBSIIEHA AHATN3Y 3apYOEKHOTO aKaJeMIYeCKOro IICKYPca B OTHOMIEHNH (heHOMeHa «MeVIEHHOTO KIHO» Ha
marepuase pabor M. @usnarana, O.9. Yarnagua, K. [lynosepa, C.X. Jluma, T. e Jlyka u JI. Kennuka. Ilesb nccieoBanus 3aKio-
YaeTcsl B PACIpe/IMEYMBAHUN CYIIECTBYIONMX MHTEPIIPETAMOHHBIX KOHCTPYKIIMI U BBISBICHUN UCXOAHBIX TIPEAMETOMOPMHUPYIONIINX
TOJIOJKEHH, JTEKAITIX B OCHOBE PA3JIIMIHBIX MOAXOI0B K OCMBICTEHUIO «MENIEHHOTO KiHO». Ocob60e BHIMAHIE Y/IETSETCST CMENEHTIO
MCCIIEIOBATENBCKON ONITHKY B aHAIU3UPYEMBIX TEKCTAX ¢ (OPMATLHO-ICTETHYECKIX XaPAKTEPHCTUK K AHAIN3Y 3PUTETBCKOTO BOCIIPHSI-
THSI, B TOM YHCJIE B KOHTEKCTE «<BPEMEHHON 9KOHOMUKHU», «<MATEPHATN3AINHI TEJECHOCTH» U IPYTUX COIIMOKYJIBTYPHBIX TPaHCHOpPMAIHii.
B pesysibTaTe 1MpoBeIHHOTO NCCIEIOBAHUS YCTAHABIMBAECTCS, YTO «ME/ITIEHHOE KHHO» OJIKHO PACCMATPUBATHCS HE KAK COBOKYITHOCTD
YCTOIYMBBLIX MPU3HAKOB, a KaK JUCKYPCUBHAS KOHCTPYKIINS, IPUMEHsIeMast K OIpe/ieJIEHHBIM (QIIbMaM, BHYTPH KOTOPOIi UX JITUTENb-
HOCTb PACCMATPHUBAETCS KAK MEXAHU3M OPTaHU3allii 4yBCTBEHHO-IIEPLENTHBHOTO OIBITA 3pUTeJisl. B nTOTE MpeiIpruHuMaeTcs TTOTbITKA
MEePBUYHON CHCTEMATH3AINK BbISIBJIEHHbBIX MOJOKEHIH, COMEPKAIUXCS B PACHpPeIMEYNBAEMbBIX TEKCTAX, a TAKIKe JIeNAeTCsl BBIBOJL O
HEeOOXOIMMOCTH [TATHHEHIIEr0 TEOPETHYECKOTO YTOUHEHUS CO/IEPKAHNUS MOHATHST «MeVIEHHOTO KUHO» C IEJIBIO TTOCIEAYIONEro hopMi-
POBaHUS €ro HOJIEe COTTTACOBAHHON MOJIEIH.

Kouessle ciioBa: MejlsIeHHOE KUHO, COBPEMEHHOCTD, 9CTETHKA «MeIJIEHHOT0», 3PUTEIBCKOE BOCIIPUSTHE, IUCKYPCHBHAS MOJIEIb
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Summary: This article analyzes international academic discourse on the phenomenon of “slow cinema”, drawing on the works of M. Fla-
nagan, O.E. Caglayan, K. Schoonover, S.H. Lim, T. de Luca, and L. Kepnik. The study aims to deconstruct existing interpretative con-
structs and identify the underlying assumptions underlying various approaches to understanding “slow cinema”. Particular attention is
paid to shifting the research lens in the analyzed texts from formal and aesthetic characteristics to an analysis of viewer perception, includ-
ing in the context of the “time economy”, the “materialization of corporeality”, and other sociocultural transformations.

The study establishes that “slow cinema” should be viewed not as a set of stable features, but as a discursive construct applied to specific
films, within which their duration is considered a mechanism for organizing the viewer’s sensory-perceptual experience. As a result, an
attempt is made to initially systematize the identified provisions contained in the texts being objectified, and a conclusion is made about
the need for further theoretical clarification of the content of the concept of “slow cinema” with the aim of subsequently forming a more
coherent model.

Keywords: slow cinema, modernity, aesthetics of “slow”, audience perception, discursive model
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SUMMARY
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Annoranust: . Jloknmna «Mactep u Maprapuras. Hoast kunosepenst pomana M. BysirakoBa paccMaTpuBaeTcst He TOJIbKO Kak IpHMep
MIPUMEHEHUsT COBPEMEHHBIX (hOPM MOHTAIKHOTO HAPPATUBA, HO M KaK MPOU3BEIEHIE, CTPYKTYPUPOBAHHOE MTOCPEJCTBOM CUCTEMBI TOIIO-
coB — yumni # 1uiomazieil Mockssl 1930-X rofoB, KUIBIX ¥ HEKUJIBIX TPOCTPAHCTB, ICUXHATPUYECKON KJIMHUKH, TeaTpa, — KaskK/blil 13
KOTOPBIX (DYHKIIMOHUPYET KaK CMBICTIO06PA3yIONHil 31eMEHT MHOTOYPOBHEBOTO MOBECTBOBAHUS 11 YIACTBYET B (DOPMIPOBAHUI IHCTO-
MITIECKOI MojiesTt Mupa. B dusibMe, a clieoBaTeIbHO U B CTaThe, 0c060e BHIMAHIE YAESIeTCS aDXUTEKTYPHON OPTaHM3aIii IIPOCTPaH-
CTBa ¥ IIPEIMETHOIT cpejie. DTH 2JIeMEHTBI, HapsI/Ly ¢ IIBETOBOI MATUTPON 1 TeJIECHOM TTpe3eHTallel, BBICTYIIAIOT KJIIOUeBbIMI CPEICTBAMHU
BUBYAJTIbHOI perpesenTaiy KuneMarorpauueckoro TeKCTa, BBIIOIHS He IeKOPATUBHYIO, & CTPYKTYPHO-CEMaHTHIECKYIO (hyHKIHIO.
VX mccreioBatme mMO3BOMSIET BBISIBUTD CIOCOOBI OTPAKEHIST KOHGBINKTA MEKIY TBOPUYECKON JIMYHOCTHIO M TOTATUTAPHOI BIACTHIO,
A TaKsKe OTPEIEJINTD PEATM3AIIIO UX «aBTOPCKOI» (QYHKIINU B KUHOJIEHTE.

Komouessie cioBa: HoBbiil Guibm «Mactep 1 Maprapuras, TOIOCHI, AUCTONMYECKOE POCTPAHCTBO, BU3YaTbHAsT MOATUKA, MOHTAKHBIIT
HappaTuB, KuHeMaTorpaduyecKuii TeKeT, KOHMIIMKT XyJ0KHIKA U BJIACTU

s murupoBanust: Moanap A. Tomocs! u fuctonust B HoBoM dumbme «Mactep u Maprapuray // Aptukyist. 2026. Ne2(62). C. 82-100.
DOI: 10.28995/2227-6165-2026-2-82-100
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Summary: The article analyzes the use of toposes as a tool for constructing dystopian space in M. Lokshin’s film The Master and Marga-
rita. The new cinematic version of M. Bulgakov’s novel is considered not only as an example of the application of modern forms of montage
narrative, but also as a work structured through a system of toposes — the streets and squares of 1930s Moscow, residential and non-
residential spaces, a psychiatric clinic, and the theater — each of which functions as a meaning-generating element of the multi-layered
narrative and contributes to the formation of a dystopian model of the world. In the film, and consequently in this article, particular
attention is paid to the architectural organization of space and the material environment. These elements, together with the color palette
and bodily presentation, serve as key means of visual representation in the cinematic text, performing not a decorative but a structural-
semantic function. Their study allows for the identification of ways in which the conflict between the creative individual and totalitarian
power is represented, as well as the determination of the realization of their “authorial” function in the movie.

Keywords: new film The Master and Margarita, topoi; dystopian space, visual poetics, montage narrative, cinematic text, conflict between
the artist and authority

For citation: Molnar A. “Topoi and Dystopia in the New Film The Master and Margarita.” Articult. 2026, no. 2(62), pp. 82-100.
(in Russian) DOI: 10.28995,/2227-6165-2026-2-82-100
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uplii uacrutyt yrnpasienns) (Canxr-IlerepOypr, Poccus), e-mail: sosnovskaya-am@ranepa.ru

ORCID ID: 0000-0002-9736-0912

Annoranusi: Crartbs mocBsieHa ananusy (eHoMeHa HIEHTUYHOCTH B TBOPUYECTBE JIEHUHIPAICKOro Xymosknuka Mropst Maitoposa

(1946-1991). OrranmKuBasich OT TPAAUITMOHHOTO JIJIST UCKYCCTBO3HAHUS CPABHEHIST <ITUTEPCKII 3BepeB», aBTOP TpeIaraeT MpeooieTh
6uorpadusM 1 TTIOUCK TPAMBIX BAUSHUN, 00paTUBHINCH K cuHTe3y Konternuu quddepanca Kaka leppua, reopun noJist [Tbepa Bypabé
1 COIMATFHOTO KOHCTPYHpoBanus peanbrocti [utepa Beprepa  Tomaca Jlykmana. B pabore mokasbiBaeTcst, 4To WAeHTHIHOCTH Maiio-
poBa hopMEpyeTCs He Kak CyMMa BHYTPEHHUX Kau€eCTB, a PEJISIIIMOHHO — B IPOCTPAHCTBE PA3INUmil («AHaJI0re OTCYTCTBHS» ) ¢ AHATOJIEM
3BepeBbIM U JIPYTUME 3HAUMMBIME (urypamut. /lajsee cTaTbst BHIXOAUT 32 PAMKU 3TOMU OIITO3MIINH, BBOJS MOHIATHE <«/I€JIETUPOBAHHOTO
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SUMMARY

aKcIpeccronm3Mar. Omupasch Ha Grnorpadndyeckuii KOHTEKCT (aKT CaMOIOKEPTBOBAHNSI, TIPUHSITHE BIUHBI O6pata) U aKTOPHO-CETEBYIO
teoputo bpyno Jlarypa, TBopuecTBO MailopoBa MHTEPIIPETUPYETCs KaK PE3YJIbTAT «/eJIeTHPOBAHNUS» — 3I10Xa JIeJIeTUPYET XY/10KHUKY-
M3TOI0 ITPABO FTOBOPUTH OT CBOETO MMEHH. AHAIN3 MaTEPHATBHOCTH €r0 MeTo/[a (MCIOTb30BAHNE «ITO/IPYUHBIX»> [IPEIMETOB) Yepe3 MPU3MY
teopuii pynnsl (B. Berbsmun) u onronoruu (M. Xaiinerrep, I'. Xapmar) mo3BoJisieT yBUAETDb B €r0 paboTax «pyuHy HHCTPYMEHTa», T/e
[POIIECC TBOPYECTBA CTAHOBUTCS HEOTAEIUM OT pesysbrata. Ocoboe BHUMaHUE yaeseTcss heHoMeHy <«(peHuKcanum» — CrocoGHOCTH
MaiiopoBa K CTHIM3AIIK, TTOHUMAEMOIT He KaK MOJIJIENKa, a KaK BO3posK/ieHue yrpaueHHoro («iuksa Hombes ) n Beicuias hopma ciryske-
H¥st UCKyceTBY. B mtore Mailopos mpeicraeT He poCcTo Kak XyJ0KHIK, & KAK <ITPOBOJIHUK> 1 KMBOW aPXUB CBOETO BPEMEHH.
Kmouessie ciioBa: Vrops Maiiopos, nuddepanc, aeiernpoBaHHblil 3KCIIPecCHOHU3M, AHATOINIT 3BepeB, 10JIe UCKYCCTBA, COIUAIbHOE KOH-
CTPYMPOBAHKE PEATbHOCTH, PYNHA, HOJPYUHOE, AKTOPHO-ceTeBas Teopust, IMuib Houbzie, rennnrpajgcknii HoHKoHMOPMU3M, (heHnKcarust
Hns murupoBanus: Cocrosckas A.M. [lnanor orcyTctBus u dheHoMeH MpoBoAHNKA: Auddepanc, 1eernpoBane u KOHCTPYUPOBAHUE
UIeHTHYHOCTH B TBOpuecTBe Mropst Maitoposa // Aptukyibt. 2026. Ne2(62). C. 101-114. DOIL: 10.28995/2227-6165-2026-2-101-114

THE DIALOGUE OF ABSENCE AND THE PHENOMENON OF THE MEDIUM: DIFFERANCE, DELEGATION, AND
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Summary: This article analyzes the phenomenon of identity in the work of the Leningrad artist Igor Mayorov (1946-1991). Moving

beyond the traditional art historical comparison “Petersburg Zverev”, the author proposes to overcome biographism and the search for
direct influences by synthesizing Jacques Derrida’s concept of différance, Pierre Bourdieu’s field theory, and Peter Berger and Thomas
Luckmann’s social construction of reality. The paper argues that Mayorov ‘s identity is formed not as a sum of internal qualities, but rela-
tionally — in the space of differences (a “dialogue of absence”) with Anatoly Zverev and other significant figures. The article then extends
beyond this opposition by introducing the concept of “delegated expressionism”. Drawing on biographical context (the act of self-sacri-
fice, taking the blame for his brother) and Bruno Latour’s actor-network theory, Mayorov ‘s work is interpreted as a result of “delegation”:
the era delegates to the outcast artist the right to speak in its name. An analysis of the materiality of his method (using zuhanden / ready-
to-hand objects) through the lens of ruin theory (W. Benjamin) and ontology (M. Heidegger, G. Harman) reveals his works as a “ruin of
the tool”, where the creative process becomes inseparable from the result. Special attention is paid to the phenomenon of “phoenixation”
— Mayorov’s ability to stylize, understood not as forgery but as the rebirth of the lost (the “Nolde cycle”) and the highest form of service
to art. Ultimately, Mayorov emerges not merely as an artist, but as a “medium” and a living archive of his time.

Keywords: Igor Mayorov, différance, delegated expressionism, Anatoly Zverey, field of art, social construction of reality, ruin, ready-to-
hand (zuhanden), actor-network theory, Emil Nolde, Leningrad nonconformism, phoenixation
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Annoranus: CtaTbs TTOCBsIIIEHA BBEIEHIIO B NCKYCCTBOBEMYECKUIT 0G0OPOT BEKTOPHOTO AHAI3A, KAK COBPEMEHHOTO (DYHKIIMOHATBHOTO

MeTo/ia nceeioBanus. ONucaH aJropuTM JaHHOTO METO/IA, B KOTOPOM IIPOMCXOUT (JOopMasIn3aliis AaHHbIX O IIPON3BEIEHIAX NCKYCCTBA
B BEKTOPBI, COCTOSIIIIE U3 ANCKPETHBIX TAPAMETPOB, 33/[AHHBIX HCCIIE0BATENIEM CAMOCTOSITENBHO. [17TsT yZ106CTBA TOHIMAHMS 1 IPAKTHYe-
CKOT0 UCTIOJIb30BAHMST AJITOPUTM pas/ieieH Ha TPH ITalla: BEKTOPUIAINS, METPIUYECKII aHAIN3 U KJIACTePHOE orcanue. [JTaBHbIi aKIeHT
JleJIaeTesl Ha PUMEHUMOCTH BEKTOPHOTO aHa13a HMEHHO B PAMKaX MCKYCCTBOBEIUECKUX MCCJIEIOBAHIIA: METO/l O3BOJISIET BBISIBIISITD
CTPYKTYPHbIE 3aKOHOMEPHOCTH B OTPOMHOI Macce MCCJIelyeMOro MaTepuadla, pu MoJTHOM KOHTpoJte aKernepTa. IIpu aTom MeToz gocty-
TIEeH JIJIST FICCITEIOBATEsT, He 00IaaioIero GObITMY BRIYMCINTETbHBIMIT BOSMOKHOCTSIMI T HABBIKOB MTPOrpaMMUpOBayist. [[au mpu-
Mep pabOThI OIUCHIBAEMOTO METO/IA Ha JIEBSATH BBICTABOUHBIX IPOEKTAX HeBbstHCKOTO My3est. [T0Ka3aHo Kak MOIXO0/ IPYIIIUPYET 0ObEKThI
B KJIACTEPHI ¥ TIOMOTAET TeHEPNPOBATH 0OOCHOBAHHBIE TUITOTE3Bl. BEKTOPHBIN aHATN3 PacCMaTPHBAETCS KAK HMHCTPYMEHT aHATIN3a KPYII-
HBIX MACCHBOB JIAHHBIX, CY’KAIOIIUIT TT0JIe [I7Isi MHTEPIPETAIUI HCCIeI0BATETEM.

KioueBbie €0Ba: BHIUKCIUTEIBHOE UCKYCCTBOBEICHUE, BEKTOPHbIE TIPEICTABJICHNS], IUCTAHTHBII BU3YaIbHBIII aHaIus, GJIU3KOe uTe-
HI€, METPUKHN CXO/ICTBA, METPUKH PACCTOSTHUS, KJIACTEPHBII aHAJIN3, U3BJIeYeHHe IPU3HAKOB, BBIYMCIUTEIbHOE MOJETNPOBAHNE, AHATIN3
BBICTABOYHBIX TIPOEKTOB
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Summary: This article introduces vector analysis as a computational methodological approach in art history. It outlines the algo-

rithm of this method, which transforms formalized artwork data into vectors comprising discrete parameters independently defined by
the researcher. For clarity and practical implementation, the algorithm is divided into three sequential stages: vectorization, metric analy-
sis, and cluster analysis. The primary focus is on the applicability of vector analysis in art historical research. This method facilitates
the identification of structural patterns within extensive datasets while maintaining full expert oversight. Additionally, the approach is
designed to be accessible to researchers without substantial computational resources or programming expertise. An illustrative applica-
tion of the described methodology is presented through an analysis of nine exhibition projects from the Nevyansk Museum. The study
demonstrates how this framework groups objects into clusters and enables the formulation of data-driven hypotheses. Vector analysis is
conceptualized as an analytical tool for processing large-scale datasets, thereby systematically constraining the interpretive field available
to the researcher.

Keywords: computational art history, vector space models, distant viewing, close reading, similarity metrics, distance metrics, cluster
analysis, feature extraction, computational modeling, exhibition analysis
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